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Michigan State University
Department of Music
Continuing Education Service

Tenth Annual
International
Horn Workshop
June 18^-24, l97t

Performing Artists, Clinicians and Special Guests

Dale Clevenger, Philip Farkas, Alan Civil, Frdydis
Wekre, Neill Sanders, Michael Hoeltzel, Georges Bar-
boteu, Louis Stout, Roland Pandolft, Eugene Wade,
Douglas Hill, Rebecca Root

Arnold Jacobs, International expert on respiration
Alexander Murray, lnternational expert on the

AlexanderTechnique
Richards Woodwind Quintet
Detroit Symphony Horn Quartet
Michigan State University Wind Ensemble

Participant Recitals

Douglas G. Campbell, Host and Program Coordinator

For further information, contact Marc VanWormer,
Continuing Education Service, The Kellogg Center for
Continuing Education, Michigan State University,
East lansing, Michigan 48824
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LETIERS fi)INEEDITOB

Editorb ndc: The editorial board of the Society

enoourrS€s nembers to express their opinions

concerning aly subject of interest through this

ldtcrr to tb Eilta column. Preferably' letters

shdild be no more thgn 8fl) words in length and we

necessrrily reserve the right to edit all letters'

All letters should irclude the full name and

addrers ofthe writer.
Photographs ofeppropriatc subjects rre alro of

interest. Crcdit wiU be gven to the photographer

end the-photograph returned to the sender, iI

requested.

BRIEFEANDENREDAKTEUR

Annerkung des Redakteurs: Die Redaktion der

Hcngescllschaft nrichte alle Mitglieder aufforden,

ihre Meinungen und Gedanken zu allen interes-

santen Thenen in der Kolumne 'Briefe sn den

Redrkteur'euszudrucken. Wir schagen vor, dass die

Briefe nicht linger als 300 W6rter sein sollten und

wir behalten uns notwendigerweise des Recht vor,

alle Briefe zu redigieren.
Alle Briefe sollen den Namen und die Anschrift

des Schreibers tragen.
Wir interessieren uns auch fur Phiitofraphien

passender Gegenstinde. Dem Photographien wird

eine Anerkennuag zuteil, und er erhilt auf Bitte die

PhotograPhic zurrlck

CARTASALEDITOR

Nota del editort'Ls junta editorisl de la Sociedad

desea animar miembros a expresar sus opiliones

tocante tdpicos de inter& por esta columna -

C.rt.s rt cditor. Les sugerimos que estas cartas no

contengan mCs de 3fi) palabras de contenido; y

ademis, necesariamente res€rvlmos el dereeho de

redactar todas las certas.
Las cartas deben incluir el nombre, apellido' y

direcci5n del escritor.
Fotos de t6picos apropriados tambi6n nos

interesan. Acreditamos al fot6grafo y devolvemos la

foto al enviador en demanda.

I,ETTRES AU REDACTEUR

Sous cette rubrique, le Comitd de R6daction

ddsire encourager les Membres de la Soci6t6 i

exprimer leurs opinions sur tout sujet d'inter6t

ayant trait eu cor.
En rigle gdnirale, ces lettres ne devront pas

ddpasser itrO mots. t e Rtdaction se reserve !c dnit

d'y apporter des remaniements mineurs.

ioute lettre devra comporter les nom, prCnom

usuel et adresse de I'auteur.

Les Photocraphies des sujets eppropri6s sont

6galement ,u.I"piiblu" d'6tre pub[&s. 
-Le 

nom !1
piotographe sera mentionndet le clichdretournd i

I'expdditeur, sur demande.

LETTERE AL REDATTORE

Osscrvazione dal redattore: II comitato editore

rlella Societf desidera incoraggiare i soui membri a

voler esprimere i loro prreri eon rispetto a qualsiasi

soggptto intcresante circa a detta colonns "L€tter€

al Redattore."
E a suggerire che le lettere scritte non siano di

una lungezza di piu di 300 parole e necesgariamente

vogliamo risentare i diritte di redattore a tutte le

lettere.
Accluso nelle lettere si doweble leggere i nome

intero e I'indirizzo dello scrittore.

Fotografie de soggetti adatti sono anche

d'interesse. Credito sara'dato al fotografo e la

fotografra sardrestituita al mittente a richiesta'

Enclosed are mY LW7-78 dues. MaY I

congratulate you and your coUeagues on the
running of this worthwhile organization'

Judy ShepPard
RR22

Cambridge, Ontario
Canada

I am not allowed to attend the llorrr Work-
shops as my administrators consider them to
be personal to me and do not have any applic-
ation to my teaching. I have tried to convince
them that this is not so and that it would be a
benefit to my teaching- The fact that the
workshop is held in June and that they made a
ruling not to allow anyone to attend a work-
shop, conference, etc., during the month of
Juni further complicates things. Also, as long
as New York State Schools continue to the end



of June, I would imagine that ther'e are many
other teachers who have the same problem.

Has this been considered at any of the
business meetings? It might help if the
workshop brochure contained definite objec-
tives that explained things in broad teims that
administrators would feel applied to the
general area of instrumental music,

I wish that the Horn Society would make
available complete printed material covered at
the workshops and possibly more recordings
or tapes. When I attended my only workshop
at Bloomington, I was disappointed that some
of the master class performances were not
represented on the recording. Dave Krehbiel
and Alan Civil both used the same quartet for
their master class performance and I have
been trying to get a copy. It was sort of a
corny piece with the low horns starting with
large skips. Would you have any idea what it
was?

Edward L. Johnson
54 S. Hanford Ave.

. Jamestown, NY 14701

Note: The Worhshop host k responsi,blc for
the ptblicatinnandthe distributbn of onwun-
cement ond, brochutes os weU os for planning
the content of workshops. I feel thot hosts are
md wiLbe sensitiae to all exyressed needs oJ
the membership. Ta,pes of all proceedings at
workshops are being coll,ected, by the IHS
Archiaes. We suggest you cuttact Robert
Marsh at Ball State Unhsers'itu, Muwie,
IN 41303

I have been trying for some time past to
ascertain if any of the Jazz writings and/or
arrangements of the late Julius Watkins are
published and if they can be purchased. I refer
in particular to the music recorded in the
mid-50's by the Watkins Rouse Quintet. It
may be that some of our members worked
with Watkins at one time or another. He was.
I believe, playing professionally since 1943 up
to the time of his all too early death.

In passing, Julius Watkins made a very
considerable contribution to the Jazz world
over the'past twenty-five years; a contri-
bution which should not be overlooked in the
Jazz History Books.

Gerard J. Larchet
130 Rathgar Road
Dublin 6, Ireland

Thank you for your letter telling me about
Birchard Coar's addresS change. We had
found it out ourselves a few months previ
ously, and were pretty mad to think the post
office could make such a mess of something
simple; they would not deliver his mail with
the old address! We do thank you for putting
the notice nthe Hom. CoJJ and yodr taking the
trouble to-send us the information.

Sally King
Robert King Music Co.

Note: Jitn Jocobs and And,y Speo,rman ha,oe
relnged, to us arequest for anE and, all tllpes of
mnterial pertuining to Dennis Bru,in; film,
photos, lptters, record'ings, etc. These are
needed for a plnmed, dnanmentarg filrn and
tape. Send,materials to or contact:

Peter Berggren
Music Departm,ent, C honnel 2

Saeriges Rad:in S-105 10
Stoclcholm, Swed,en

I recently had an entertaining thought
about a new Paxman triple horn I acquired
that some other Society members may
empathize with and enjoy. To a lot of us that
are learning to harness these new engineering
innovations the "humility' that is built into
the horn can, of course, never be totally
forgotten or eradicated. I nicknamed my new
horn: Durendnl, after Roland's magic sword,
of Charlemagne fame.

Martin Hackleman
Vancouver Symphony

Vancouver, B.C., Canada



See: AFIERBEAIB, o new fedure in the
Eom &lJ @rrving ttens of httmor, usbimseg
mdunmnlinterest.

Encloeed is the pieture I spoke to you
about a! the workshop. I amlorry the print is
not a black and white glossy, But I couldn't get
one made from a color slide. It's a treasure! I
hope you can use it.

' Ib Lansky-Otto demonstrates the ultimate
state of relaxation to be obtained through
seH-hypnosis, chin-tickling and clavicle accu-
puneture point punching.

I woulil elso fte you to tap your liouroes
in searrt of a filrn of Dennis Brain performing.
I head it was shown several years ago at a
Horn Workshop. Who owns it? What is
hisAer address? Can copies be made and if so
at what price? I think this (information) should
be made available to all interested and shared
with the world. Anyone with this infomation
please contact me at this address.

Joe Neisler
3il Elmwood

Jackson, TN 38801

Note: The filn in qrcstion is "Beethouea A
Samta" storing D nis Brcin. The film uos
shown ot the VIth Worksh,op, BoII' State
Uniuerdty, Mnwic, IN 4730t, Robert Mwsh,
host, in 1974. A eopy is on filc .there in the IES
Archiaes. The filmis wa;tlfrlc frotn:

Britbh Informafbn Seruire
Fihn cnd Publicorior.s Dittisbn

S4SThinlAaem,e
NewYorh, NY 10020U54

One of the ilelights of bedng ed,itor of this
publicatbn is the contact udth so mrtry
hotztists through the usorld,. Bg ond, large, you
are a clcoer lnt of peoplc! Your greetings,
salutatioru ond, clpses are far too much fun to
lceep to myself; henne, here folous a feu; to
share with allmenbers of the IHS.

Condialta,
FranSherman

CO&dinl,ernentton ami
. AhntLainesse

Wi,th Fmdn:rnentol wishes for good,
oaertones, I am -

Ra:nd.ail,E. Fatust

Verle Ormsby, Jr.



Patrick Lipphardt
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Birthday
Susan Thompson

Enclosed pf""r" foa my cheque to rrenew
my membership in the IH$ for another year.
I'm pleased to see that the IHS is still slive
and well, and having been a member since its
inceptioa, I still enjoy receivingthe Eom fuIl
I frnd it a very informative little magazine.

I notice that the Hom Call occasionally
publishes some of the old articles by people
such as R. Gregory, etc. May I suggest that
this is an area that could be explored as the
range of articles in various publications must
surely be vast. I'm thinking in particular of
the bibliography in H. Fitzpatrick's book, ?Ae

florn and Eon-Ploging, and there must be
hundreds of others not referred to. Thege
would be enough to keep the Society supplied
for years to ome.

GeraldR. Mead
51 Inch Bay

S/innipeg, Manitoba
CanadaR2YOX2

Ttris will bring everyone up to date
oncerning the "West-East" project or "WE
Exchange", as it nay be called. As many of you
may recall from our IXth Annual Horn
Workshop in Hartford this past surnmer; I am
setting up sn exchsnge for ideas and
information between horn players in the
'Western countries and those in the Eastern
countries. Since those horn players in the East
a^re not permitted to pay dues to become
members of an international organization, it is
necessar:/ for someone to sponsor an Eastern
player and provide funds for publications to be
sent. Often it is necessary to contact Eastern
players in person.

The Norwegian Minister of Culturp re-
cently gave me s grant for the purpose of
helping my musical development. I intend to
combine that grant with the "IVE Exchange"
project by visiting those countries to get in
touch personally with one or two reliable
hornists in each of them. In tur,r, I shall ask
that these contacts assemble a list of other
horn players in their respective countries who
would be interested in parbicipating in such a
project. Because our Eastern colleagues are
permitted to correspond with us in the West
for the purpose of professional relations or
keeping up with the development of musical
ideas; correspondence may begain as soon as I
can obtain an adequate list. In the meantime, I
hope for patience from those involved already.
It is one thing to have a good idea; quite
another to cany it into reality.

Donations to the "WE Exchange" should
be sent to Morris Secon and marked as such.
These funds will be used to send our publi-
cations and provide membership privileges to
Eastern players. Names will be supplied and
letters are encouraged from all. This should be



8n crciting rnd intcrcsting proiect; a rrre
opportuity to lea,rn mole about the mruicd
rorld in other nrtions. Why uot sponror a
menber in an Eastern country?

Fl/ydisRee Wekr,e
IESVicc-Prcsidcnt

Schdningsgrte 11
Oslo 3, Norwey

iM..AimcLauecto
Chcr monsieur et cher oollc'guc

Vous avcr pcut ?tre epprir quc J ti fond6
uac essocidlm dcs coruist s iangeis ct
@EIEG d'rntres mcmbrcs de lr soci&J
intcr-nationde dcs coroi$cs, vou!! en avct
pcut 6tre 6prowd des inqui4udes, pensant
quc e}r &eii suseptible de vous faire de le
eoncurrgnce. Point u's 6t6 mn but bien au
eontraire.

J'ai le plaish de vous rdrcc*r ldr.e
bulletin no2 prru eD tnrF!. Your y trouvcrez
€n psge 2 une invitilm pour qw tous les
comistes frrnFis vous reiripelt. Cest per
mrnquc d'infomatins que Iel corifutos
frengais sd eB si Ftit nombre I lE S.I.C.

Jai eu loosion d'ccontcr lc disque
rr&ffsde I'occel*n du Eom Workshop qui r au
lhr el 1915 eu Candt. Je vous ea fdlicitc
pour so !6$!dbn. Je pcuc quc cct album
dgvnil intd.csscr ler ornist€E frangrir et que
celr fereit une bqne propagrnde pour lr
S.LC. Ponves vous m'en drcls€r cnviron 50
en silge de I'es$cistbn ayec un prix de gos?

Je dCpbrc oue la francc n'rit pas 6td
rcpre*1t6f au aeraler congrds- des cotnistes
ct je souhaite que le omitd oryubsteur
pen*- i inviter un cornisto frarytir pour
I'annde pnochaine.

En souhaitant vow lire prrcheincment, jc
vqx, prie de cnoire en mes meilleurs
*utiments.

Dear Sir and Colleegue:

You may hsve heard of the fotuatbn of
our Frendr National AsEocistion of ltroraigts,
(Actociation Nationale d,ee Cot"rristes
Frwocdel, and, ls other memberrs of the
fuc&ta Intentd*nula &t Conittat, you mry
heve bceu wortyingthrt it oonld oompete wi0h
your Society. Iet mc ilFune you thrt such ir
not ourpuaoce!

It is mt pbrsurc to forwrrdto youour 2nd
bullctin which cane out in Mareh. Ou peSG 2
you wil find ra itcn inviting hmistr of
ftence to pin the S.I.C. Frcach hca pLrycrr
ers lcw in thc S.I.C. bceuso they lect
idometba ebout it.

I res able to listcn to thc reording rhich
was nade of the Horn Ero*shop in Crnrdr. I
oagratulrte you for its productba. I believe
it would bc of interest to the Fbench horn
players aod givc nore reoglitio to tho
S.I.C. in Frane. Could you scud rbout 80
opies to onr herd office rt a wholosde price?

I regre0 that Frrnee wrs aot leproccuted
at the last wclshop and rish thet thc
orpnizitg comnittee oonsider invitiug a
Fbench hornist next year.

Eopingto hear fnom you rooa,

Younsinccr,cV,
DuidBourgue

A. N. C. F.
12rucEril-Satb

94f$ Srutcay
Frrna

Dqblhvgw is the fub Eonu&hthc
Porlis @fl" I\wmlad;ior. u:u prcpd bg
Praf Cltlrdp ForMe, SE Olclo. State
Unbercity.DanielBourgrc



Eight members of the Conordia College
Horn Society traveled by van to the Ha,rtford
Workshop from Moorhead, Minnesota. The
total membership of the local Society raised
funds to defray costs of the eight hornists by
holding a "Horn Marathon" on the weekend of
April 22, 28, 24. The marathon involved a
pledge from each Society nember to continue
(playing with appropriate rest periods)
throughoutthe weekend so horn sounds would
be constant night and day. Each society
member then recruited pledges from stu-.
dents, faculty and the business community for
a certain amount per hour of playing tine
which was collected at the close of the
marathon. The marathon proved to be an
enjoyable (and tiringltt!) adventure. It cer-
tainly caused quite an exciting stii among all
the students and faculty as the students
performed in a glassed-in courtyard of the
music building in firll view of everyone.

Bruce Houglum
Director

Concordia College Horn Society

After reading "A House with A Horn Is..."
which appeared in the May, l{16 Eon &11, I
decided to mahe a literary attempt at
capturing eome of the feelings and aspirations
which seem to belong rather uniquely to horn
aficimtd,os.I appreciate the I.H.S. so much-
this poem was motivated by a desire to
contribute to and feel a part of such a
wonderful organization. I would take tremen-
dous satisfaction in having my poem even
considered for publication and the chance to
share this admittedly corny, though ex-
tremely sincere, piece with other hornists.

Ann Alexander
822 W. San Antonio St.
Iockhart, Texas 78644

1)1)1]

ROBERT FREUND

FRENCH HORN METHOD
FOR THE YOUNG BEGINNER

05 612 Vol. 1 $13.50
05 613 Vol. 2 in Prep.

The will-known solo hornist of the Vienna
Symphony presenh a new method especially
for very young beginners between 11 and 15.
It contains many illustrations and material for
practicing and playing for two years.

ANTON RICHTER

SIX PIECES FOR FOUR HORNS
First Edition {R. H. Flihrer}
DM 679 Score and parts $13.50

The little pieces from 1832 are lovely exanples
of the romantic horn character familiar to us
from Weber's "Freischiitz".

D Dobtins.?,[
Sole agent for USA: AMP New York



Czrchclovrk
Arlirlic Agenoy
PRAHA 1,
MALA STRANA,
MALTEZSKE NAM,1

Vladimira Klanska - Horn

She took her llrst musical steps with the ptano. At the age
of twelve, however, she came across the horn, which attracted
her so much that she sootr switched to it and botan to devote
herslf €utlrely to play oD this tBt|umett. Itr only a year
she appeared o! the cotrcert platlorm 6s laureate of the
chlldr€n's cospetttion held by Prague Radto lor yount per-
lormers on wlnd lnstruments-

At the Frague Conservatory, whictt she ertered ln 1965. sie
studled t! the class of Profesor VlaauEir Kub6t. While still
studylnt she also d€voted herself to chamtE! and solo concert
actlvlty. With tha chamber ensmble ColleStuB camerale Pra-
tense she appeared ln the USSR, tbe Federal Republtc of
GermaBy aDd Flnland.

Whtle stlu at the Conservatory she becaEe a member ol the
PraSue SyEphoDy Orctrestra FOK which she is sUll a EemtEr
oI today. After graduatilg succesfully lroE the Consrvatory
stre was admltted to the Academy of Arts aDd Mustc iD Pra-
8ug, whgre sbe contiDued her studles udet Professor Kubdt.

VladlErlra Kl6nskd actrteved 8reat succe$ as a soloist tn
1973 lD the lDtersatlonal competrUon of Meich Radio. ln the
tace ol strong competltlou - over flfty horD-Dl&ye.s lroD.all
over the world - she tained the Utle ot lareate dtd the 3rd
Prize. with no 1st Pria awarded-

Apart trom playiDt id the Sflphony Orchestra she conti-
Dues to devote time to cbaEb€r playtDg. She also appears
wlth plaDist Iyat K!6!skt as a chMber duet, coDtrlbuthg with
hlE |[.ibls way uew eleEeDts ol erpEsslon In chamber music,
a BaNellou ud ertensive Epertory ilal especlally, which ls
h8hly pEfsal by tie criU€ la C4choslovakta, prolouDdly
Dusi6t lrerlo@G full of hmat atd arttsflc ulderstand-
ira whicb ts ale bansferEd to the llstener. Thelr perfor-
du6 almys oet sith u eDthusiasttc reesption.

fhe 6!ffi ol this duet always me& an untque cottri.
botion to t!€ @De!t *ason.

VIEdEIIa Kl6lsktt also works wlth Czschoslovsk Radlo.
Fbere sb€ hs alr@dy dade a number of recordhss. ODe ot
tbes€, I@rt's tllrd CoE@rto, was highly prats6d at the tE-
te@tt@t EaUo Evtew olgalisd wlthln the lramework of
IDtErF.tr@ ed hterstudto ln Brauslava. Shg has also re-
cq-ded for the radlo tD th€ USSR, the FRG aod FtDlaBd.
rh@ @rdilgs wero Ead€ durlng hef conc€rt tours.

Apqrt fom the above-E€!floled countrls she has also
giv@ coDerts, to. lDstatrce, ln Swltzerland, Spah and Austria.

She @.ded her il.st LP record lor tne Supraphon coD-
pant.

Cr l t lcs:

The slotst V, K?lwkd, rcapei, .tesqoed ovat ons trcm the Du-
buc ,@ her lEttormance of the IInd Con@fio in B tlat ior
Frcnch hm bV W. A. Monrt, lor she prc*nte.t tt tn d beaittt-
,u1, t-eryls and lwtcal tone and. rn the techntcauy oery d4
wng pasvg6 she amazetl ewrvo^e Dtth her c@rageous
ffialntu.

Lldov6 demokracle, Czechoslovakia, 1969

V. KldnJIf;d phtbed the horn sonata b! p. Htndemlth solfly
od nghrly and ured a wom and, expresstle tone. fhe pubtic
wtuh4tted.

Munchener Merku, FRc, 1923

A surprtse uas the cuttlDated pla|Iag. of the Czech peilormer
V. Kldnskd, who perlormed. hte Hlndemtth Sonata in E fld
malor wlth DerV purc art and ad.mirdble ceflatntA.

Bayertsche Staatszeltug, FRG, 1S73

. , --the perlorrunce ol Vlad.tmlrc Kldnskd: it ts lmposstble to
achleoe better and morc perlect quatttq Irom thts dtrrtcutt tn-
strument. The sound. ol her Instrument ts be@tttul. horeued.
delicate and. perlectlV tuned. She has a skflrut aid sure t;ch-
nique whtch shows at ewty qoment prcroind and ad.aptable
wsretanshlp. Her Wrrorman@ ol the Sl'aus Concertb has
gtoe-n her forcver the qualtttes o, a grcat tnterpretel In thls
uork, 6-.ln the .ttfrtult VtUareUe W Dukas, her'techntqueuas
utstandlng, Nenher ln lull nor muted plau uas therc d stnole
Ialse note or hoars tone. Her horn matntalred corctantlu ihe
resonance ol a uood.utnd Insfiument.
Both hctrumentallV and musrcologtcalLV tt uas a ver| ,qtercst-
tna concd-

jLrllo cucta Cass, Sevilla, 1975

ln Mozart's IIIr.l Concetto in B ttat malot ,or Frcnch horn arul
ptano the exceptlowl abilttV of Vladtmtru Ktdnskd uB out_
starultng. Her pertormance uas admbable, Dut one must st ess
h p@tlql@ the wcnod. part (Roman@l, uherc therc 8hore
tn partlcul@ the beauttlul tone - soreumes almost ltke wood-
ulnd - the certatn harmonV anit the perrect petlormane,
In the secont p@t we heavt the solotsi accitmbanted bv het
husband on the prano - the VilIarelle by Dukds. The oid rc_
sonance of huat mustc ant lolk elementi cleueilu uwd. make
thlt short composltlon a maruellru examile ol 6ontemooraru
French mustc. V. xldnskd also perrormed iE ist Conceito b:u
I. Sqau.sf, op. 1l,-Dhtch uas very dllrt@tt and lul of exqmi_
les oI vrrtuoso techntque.
fhe publlc enthuslasttcallr applauile.t each of the uuks oer-
lumed and. demand.ed an encoe trom the two drsts tn' the
*ape -oI. 

the Noctwne .ror Frcnch hun and. prano by the
Russo-Belgtan compo*r ClreL

Enrtque Sinchez pedEte, Sevllla, 1g?5
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S mnoha srdeUny'mi pozdravy,

Chamber Music Duo composed of Czech solo artists Vladimiia
Kdnski and her husband, ivan KEnskJ.

Vitenf pane Mansure!

Mnohokra't v/m admji za dopis, kterj mnE veHce potEBil. Ma'm-li Yici pravdu, u/
nUjaky'das jsem pfemfSlela (po pieUtgnf I Eish "Ho-rn call", tterd mi vdnoval Dr. Aebi).
zd,a by byla. n6jakd- moznost, odebirat vds zaji'mavy' dasopis. vtY velkorysf r,ivrtr
nemohla ne/ s nadYeniin plijmout a pa'm , nfing opravdu radost. e Senstvfv Inler-
national Horn Society by bylo pro md vekou etii

Nevim sice, co vlastnE stdlo v onongfrJnku v Musie News from prague. snad tam
napsali t6l,leponejvfcekoncertuji tef,v komornim duu se .ny'tn 

-"nhl"- 
i;;;;;

Kl:in:k]/m. 
.rpsitain vain, kdyt dovolite, I na$i spolednou fotografii - pokud by vas mohla

nanooou zaTrmat.
JeltE iednou Va'm opravdu srdeEnE aBtuii a n"rrni?nE se uZ t6!irn, fe budu moci uri

brzy pravidelnd Ei3t Vds""Horn Call".
NOTE: Th9 following letter was just
received this week in response io a
letter sent through the Prasue Ar-
tist's Agency. I am delightedlo have
established the contact and to share
Ms. Klanska's resoonse with flom
CallReaders.

I wish to thank you many-fold
for your kind letter which
pleased me ever so much. To tell
the truth, I've been thinking
about the HORN CALL for some
time now, (ever since I read
copy number one which was
given to me by Dr. Aebi). I was
wondering if there was some
way that I could keep on
enjoying this interesting maga-
zine. I accept with gratitude
your gracious offer to receive
this publication on a regular
basis as well as the membeishin
in the Internat ional  Horn
Society. It is, indeed, an honor.

I really don't know what was
written about me in the article
you mentioned in the MUSIC
NEWS FROM PRAGUE. Per-
haps they said something to the
effect that I now perform mostly
in the Chamber Music Duet with
my husband, Ivan Klansky. I am
sending you our photo, hoping
you won't find it too bold on my
part.

Once more, many most sin-
cere thanks, looking forward
with indescribable anticipation
to the upcoming issue of your
HORNCALL.

With many heartfelt regards,
a,

Vladimira Klfiskf
170 00 Prqgue Z
Strojnickd 9
Czechoslovakia

The Czechoslnuahbn tmwlotim. w
prepued bU Ms. Pat Bashttt Asst.
Libmrim, SE Okla. State Unio-
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A MESSAGE FROM lEE PRESIDENT

As was mentioned in the Newsletter No. 1 l9n-78, we are now incoraorated as a
not-for-profit corporation. This is yet another step toward a new and stronger found-
ation from which we can all work. The direstions toward which we can spend our
energies are many, and I believe that our choices at this time are quite crucial. It seems
that what we need most is a belief that we ane, in f8ct, an "Interaational' society, that
we can and do communicate with and leara from each other (no matter what area of the
world we are from), and that the inner morale of the Society is as strong as it can
possibly be.

To truly have such a strong morale and to adequately build a sharing of
international proportions will demand that we have help from members throughout the
world. Help can come in the form of ideas and criticisms, but would carry a much
greater effect if accompanied by active volunteering!

We realize that it is always easier to talk to your neighbor than to talk to someone
oa the other side ofthe world. So, I propose that we extend the "Regional Coordinator"
eoneept into a complete network of communications.

The Secretary, representingthe Advisory Council, would be the central hub and
would supply and rrcceive materials and communications to and from "Regional Coordin-
ator!," (i.e. one each from Eastern Europe, Westem Europe, South America, Canada,
etc.). The Coordinators would initially be invited by the officers of the Society. These
Coordindas sould then be responsible for the needs, inquiries, and activities of the
'Ar,ecRepreaentetives" whoinftrn willbein direct comnunications with the members
in th€ir cmtry or area. The "Representatives" will take the responsibility for trans-
la$ng Dd€rials, as needed, stimulating interest in the Society, and perhaps even
cocdinding rctiviti$ from within their own groups. They would also report back on all
such activities of interest for the rest of the membership. The potentials are endless,
yet the desiS! is quite simple.

Aayone interested enough in the Society to volunteer as a "Regional Coordinator"
should write to our Secretary. Include a brief statement about yourself and about your
willingness to help. Also describe the actual geographic area which you wish to
represent. Rebecca Root will then send you the information regarding more specific
responsibiHties and, later, an official assignment as decisions 8re made. Those of you
who have already accepted the title of "Regional Coordinator" will receive, as this
system developes, the infonnation regarding your "Area Representatives," materials,
and other specifics. It is requested that the present Representatives write a note to
Secretary Root to re-affirm your conviction to serve in such a capacity, and to describe
the complete geographic area whieh you now represent.

If there are enough active and interested members to open such lines of communi-
eation and exchange then everyone in the Society will benefit. Thank You !

DoughsHill
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'Ib appreciate the sound of Yamaha,
you need only play and hear the
instruments.

To understand their excellen@, you
need only realize that for 90 years Yamaha
has consistently produced many of the
world's finest musical instruments.

Yamaha proudly works with only the
craftsmen, materials, techniques and
quality standards that will make every
Yamaha a classic in its class.

Your ear and judgment will prove this,
and the music you make will take on
new luster.

See for yourself. See your Yamaha
dealer... and these unexcelled band
instruments.

@YAMAHA
Yamaha Intemational Corooration
Box 6600, Buena Park, CA906Z\
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MAI\SUN'SANSWERS
Notee frotnthe Editor's desk

International Horu Workshop IX is now history. Morris Secon's slogan of "Hartford
Heaven in '77" became a reality the week of June 18-17. The.Esp?rt d,e Cw, (sortT about
that, bu! the pun is intended), the exuberance and camaraderie are virtually
indescribable. (Which is an editorial euphemism that freely translated means there
will now follow a veritable volley of verbiage describing the indescribable.)

To begin, Hartford is beautiful in June. lVe were impressed with the lovely homes
we saw, many flowers, ornamental trees and shrubs, and the lushly verdant hills and
valleys of the Connecticut couutryside. The campus of the University of Hartford
appears to be quite new but spaeious and well-planned. Hartt College of Music has
superior facilities and proved to be an ideal Workshop location. Millard Auditorium is a
fine recital hall with good sight-lines to the stage from 8ny se8t. The acoustics is
adequate for eoneert and recital performance but amplification was usually essential for
speech.

Each workshop is unique. We remember Claremont for the array of master classes
with many graded choirs and ensembles. Ball State had an orchestra to accompany
concertos, three large ehoirs and many quartets. Orford had a gem-like setting in a
gorgpous provincial park, a most relaxed atmosphere, sparkling humor, a full recital by
a single artist, (Frdydis Ree Wekre), a fantastic artist octet and no choirs at all.

Hartford was the performer and performance workshop. In all, there wers eighteen
solo horn artists heard in recitals. The week swept on as if it were a tidal wave of solo
and ensemble horn sound to a near-orgiastic engulfment in larger ensembles and two
large hornchoirs. Perhaps the climar was the performanee of Alan Civil's a.rrangement
of "Egmont Overture" for horn choir. The stage was covened with wall-towall horns, a
conglomerate admixture of Conns, Iloltons, Alexanders, Geyers, Kings, Paxmans and
more; singles, doubles, brass'and silver; students, teachers, amateurs and
professionals; all eaught up in the hypnotic exuberance of the moment.

"Wall-to-wall  Horns"
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My most vivid mcnory of the "Egmont" is neither the sonority of a hundred horns
nor the themes and chords of Beethoven's familiar overture. Rather, it is the ioie d'e
udure shared by the participants. I shall never forget the roa,r of approval by the
audience nor the wide open smiles, shouts and laughter. But especially I recall the sight
of two solo artists who had performed with the choir, each the principal of a maion
oFehestra, wearing impish grins, yelling, hollering, shaking hands and bubbling over as
effnsively 8s any sophomoric student. That kind of ebullience epitomizes, to me, the
visceral vitality of the confraternal spirit pervading the Internstiond Horn,Society.

Elsewhere in this issue is a fuller report on IIM ffi from Suzanne Biggio in her
usual scintillating style. However, I can't resist injecting a few comments and
observations of my own. We were treated to some widely dispa,rate, yet each one valid,
concepts of tone quality. In a number of instances diverse sounds ranging from the vety
dark, warm, thick and rich to the clear, cold, hard and bright were illustrated on the
same make of instrument. A better demonstration of the fact that tonal concepts are
largely personal and are effected from the mind and technique of the player corrld not be
devised. Often a performer would illustrate widely contrasting concepts of sound in a
single composition.

Performances ranged from the free spontaneity of iazz n James luffington's
session tothe structured sonority of excruciating dissonances in avant-garde works to
the prccocious lunacy of stage spotlights focussed on a dress form dummy, a spare tirt
from a Chevy piek up truck and tn ohnchoe during one of the multi-media presentations
by Elliott HiSSlns. I never fail to be astounded by Elliott's brand of free-wheeling
madness, creativity, nonsense and genius.

The genial giant, Morris Secon, dominated the lobby area where he collected
membership dues, sold Alphorns, (with profits going to the IHS), and held some of the
late-night rap sessions. The rap sessions culminated, this time, in a mock audition for
mythical posts for a high and a low horn. The audition proved to be quite popular and
may well be conducted again at future workshops. First and second cash prizes were
awarded. the winners, Laura Klock, Dave Kriewall, Elizabeth Stump and Alan
Peterson, promptly gave their winnings out to others as partial payments of IHS dues
resulting in some ten or so new memberships in the International Horn Society.

Reflections upon this workshop include a kaleidoscopic array of memories: of Alan
Civil's effervescent humor, wit and musieal insight; the bonus appea,rance of Francis
Orval from Luxembourg; the pointed relief of Ib Lansky-Otto's bold comedy; the sound

. of the BSO quartet; effective leadership from Vice President Aim6 Lainesse; the
phenomenal security in Andr6 van Driessche's performance; the captivating charm of
Frdydis Wekre; the sincere warmth of Paul Ingraham; tlre intensity that Chris lcuba
brings to everything; the urbane and analytical thoroughness of Charles Kavalovski;
the congenial neighborliness of Edwin Thayer. The list could go on and on but it simply
isn't possible to catalog a full summary of so many highlights. Suffice it to say that this
week- was a minifestation of those genuine qualities and experiences that express the
humanity and warmth of a loving, caring and sharing segment of humankind at their
best. In the popular vernacular: "It was a gas!"

For the first time in several years we now have available complete sets of the The
Hom, Cail, Vol. I through Vol. VII. This should be of special interest to members and
libraries who wish to maintain or obtain full sets for their historical and reference
values. Both full sets and individual issues are being offered to members for a limited
time at a discounted price. See the Classified Advertising seetion in this issue for
complete details and ordering information.
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A few words of gratitude and appreciation are most certainly in order to the
immediate past members of the Advisory Council. Barry Tuckwell, prince of the first
order and hornist pcr excellcroce, has provided direction, stability, and motivation for
the Society during its formative years. The very association of his name with IIIS gave
credence and impact to the Society when most needed. His contribution to the IHS is
measurcless.

Alexander Grieve, because of distance and seasona,l conflicts, has been able to
attend only one workshop. He has been and is a strong supporter and contributor to the
development ofour society. He is responsible in a large degree for the "down under'
mntingent and has greatly assisted the spirit and brotherhood ofthe Society.

Robert Marsh, in addition to hosting the VIth workshop, has been the prime foree in
eetablishing an Archives and Depository in perpetuity for IHS at the BaIl state
University Library. In addition to helping the Society develop into a viable professional
organization, he has committed himself to a projeet that will be of assistance to all
hornists for many generations.

Suzanne Riggio, besides providing intensive serviee on the Advisory Council sinoe
the irception of IHS, has slso served as Advertising Agent fot the Eom Cqllo sometime
author and resident wit. Suzanne possesses a remarkable balance of keen intellect,
business acumen, musical insight, charm and humor.

Lastly, Phil Farkas, gentleman, scholar, artist and teacher, has retired from the
Advisory Couecil. If Phil's character and personality could be epitomized in a single
word then that word would be: "Sharing." IIe has shared his gifts most generously-in
every caprsity possible with sineerity and warmth; not only with the IHS but with
mrnkind.

Dame Fortune has been kind to the International Horn Socitey in blessing us with
the friendship, love and devoted serviee ofthese five persons. Thank you!

Aa item of some intnrrxgttn EontCaI reJers is the news that some of the Waldhorn
aui*ets dmibed by Amy Larkey in "Gustav Heim and the waldhorn euintet,"trlonr
carvE" 1, pp. &l-41, are now available from the Robert King Music co. several of
these wosts were played by Gerard Schwarz at the New York Brass Conference in
Jantzryr,Llfl.

A news release was recently 
""""i*,i 

aonouocing the Third Annual Heldenleben
. Isternational Ilorn Competition. The competition has been scheduled for the Memorial
weekend inMay, 1978, in Cleveland, Ohio, USA. Cash prizes of $600.00 for first place
and f300.00 for second place will be awarded as well as perfomance opportunities-with
the Opus I Chamber Orchestra.

A new feature this year will be a special competition for the tuneable natural 18th
century type handhorn. The prize to the best performer in this section of the
ompetition will be a new handhorn, a replica of a museum piece. The new instrument
will-be cralted by George Mc0racken, Direetor of the competition and chief desigaer for
the King Musical Instrument Company. Contestants may enter both competitions.

Ifinner of the 1977 Heldenleben Contest is Lowell Grcer of the Detioit Symphony
Orchestra. I1[r. Greer will perform a concerto with the Opus I Charnber Orctrlstri
Elliott Higgrns conducting, on Jan. 16 and 1?, 1g?8. For additional infornation
concerning either the January concerts or the 1978 Heldenleben Competition, write to:

Elliott Higgins, Producer
Heldenleben International Horn Competition

12982 Clifton BIvd.
Lakewood, Ohio 4410? USA
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Iowell Greer, le'ft, winner of the LWI Heldenleben Competition, rtceives
eongratulations from George McCracken, Director, and Aine'Lainesse, one of the
contest judges.

Morris Seon is coordinating I new venture which he calls the 'HORI.I
EXCHANGE." He is conducting this as a service for members of IHS with all profits
going into the coffers of the International Horu Society. He has some exeellent
professional quality instruments availrrble at substantial reductions in price. These are
all demonstrators or slightly used horns.

He has also ananged for a small line of merchandise, including some charming nail
frgures of hornists and other musicians, a set of humorous musical cartoons by Glen
Morley origina[y prepared for the Rochester Philharmonic, and two reduced-price
books: .A&c WiIfur Ar.d Eis Fdends tnd, Letters I Wrote Bu't Neaer Sezt by Alec
Wilder. The John Bamws Memorial Fund will be the recipient of proceeds from the
two Wilder books. Write to Morris for a full listing; address on page one of the Eorn
CalL

This issue of the Eorn OaJJ eontains 
" ""prt", 

of an article concerning Vladinira
Kl6nski, an attractive young Czech hornist. Ms. Klinski has attained a fine history of
accomplishments. She has been sponsored by a westeru hornist and will soon be a fellow
member of the IHS through the ItlE (West-East) projd administered by
Vice-President Frlydis Wekre. The article first appearedinMttcic News Frorn hvgttp
1 (77). This publieation is free for the asking to all iuterested persons. Write to: The
Edrtor, Muab Newt Front Prugnn, 118 fi) Prague 1, Besedni 8, Czechoslovakia, in order
to be placed on ths meiling list.
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There is, in the editor's opinion, an area of service in which lhe Hom CaJJ has been
less than successful. This is in the matter of inadequate communication to the
international aspects of the Society. Most especially, we would like to publish more
articles and reports in languages such as German, French, and Spanish as well as
English. Effortisbeingexpended in this direction presently, but we can not predict, at
this writing, the degree of&ny success.

This is 8 need quite strongly felt and often expressed by the European memhrs,
especially. In the "Letters To The Editor" section will be found a sample from Daniel
Bourgue, principal horn of the Paris Opera, sent to Aim6 Lainesse. Concerned primarily
with the workshops, this matter is of vital concern to us sll. Communication aInong
hornists of the world is, after all, our very first and most inportant objeetive.

This, then, is a eall for help. The editor's need is for assistance by accomplished
translators. If you would !s n'illing to translate articles or reports for the Hom Call
please eontact the editor at the address shown on page 1 of this issue. Translations do
require time and every effort will be made to provide sufficient time for the amount of
work involved.

It is imperative that materials intended for multiple language publication be
submitted to the editor by August 15 in order to be considered for inelusion in the Fall
issue and by February 15 for the Spring issue. The deadlines for single language
maauscripts will remain on September 15 and March 15. We believe this is essential to
our development into an organization truly internntiqtwl n scope. We most earnestly
solicit the support and cooperation of each ofyou to pursue this objective.

The Intcrnational Trombone Associatlonls sponsoring and administering a project
known as the IIA Publication Series. Their purpose is to extend Trombone and Brass
repertoire. They now list seven compositions which are available from The Brass Press,
148 Sth Ave. No., Nashville, TN 8?203 USA. It is expected that ensemble literature as
well as Tbombone works will continue to be added. Persons who are not members of
ITA are also encouraged to submit works to be considered for publication. Scores,
parts, and reel-toreel tapes should be sent to Dr. Irvin Wagner, School of Music,
University of Oklahoma, Norman, OK 73009 USA. Hornist composers: here is yet
another opportunity to have your new brass ensembles published.

Any IHS member in good standing (dues paid or honorary member) may place one
classified ad (small print, no artwork) per issue up to 80 words FREE. All over 80 words
at 15/ per word. Deadlines 8re October 1 for the fall issue and April 1 for the spring,
issue. Send text to: Carol Conti-Entin, Advertising Agent. (Address on p. 1 oI Horn
Calll

Larger display ads are available at rates of $10.00 per column inch up to $260.00 for
a center spread. Write to the advertising agent for a rate sheet and order form.

'T!ro quick and easy ways in which you can help the advertising agent and help
strengthen the IHS are:

1) Whenever you contact a Hqm CalJ advertiser, mention that you saw the ad in the
journal. The more effective s/he learns the ad has been the more likely the firm wil
become a regular advertiser.

2) Does a store near you carr5r several products or specialize in one of the products
we advertise? Please send that information to the ed agent. Thank you.

The number of performances of the S"frr..-o "Conzertstiicke" would indicate that
hornists are stronger and bolder than formerly. (See Newsletter No. 1, 1977-78.) Joe
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Thayer of thC Eastern Music Festival reported on their blsy schedule and included a
photo of the Schumann performance group with Alan Civil, Ralph Lockwood, Wayne
Amick and Phil Tippens with the Eastern Philharmonia Orchestra.

Eastern Festival Orehestra with Schuman soloists, Tippens, Amick' Lockwood and
Civil.

Eberhard Ramm reported a performance of the l'Conzertstiicke" at the Peninsula
Music Festival of Wisconsin last August. Mr. Ramm arranged the parts so that the first
part could be played on a single F descant horry the second on BD-F Alto horn (even

though it wasn't used); and the twq remaining parts on qtandard equipment. This
evened out the distribution of parts (8rd and 4th horns play the bulk of,the slow
movement) and gives some relief to the first player. Anyone interested in these parts
may contact Mr. Ramm at 2503 Bebnont Blvd., Nashville, TN 87212.

HELDEN RECORDS
C/O WN\D MUSIC, INC.
15iI HIGIILAI\D PAR,KWAY
ROCIIESTEN, IIEW YORK 14620

NEW RELEASE: SOUND TEACHING
BECORDINGTO A PNACTICAL GUIDE
TO FRENCH HONN PLAMNG PER-
FORMED AND NARRATED BY MILAN
YANCICH. LONG PLAYING 4 RECORD
ALBUMPRICE: $20.00.

SPECIAL OFFER: Saye $2.50 by purchasing MILAN YANCICH'S A P&ACffiCAL
GUIDE TO FBENCH HOH'I PLAWNG (87.50) and SAUND TtsACHING
fuECOfuDING ($20.00) together for $25.fi). The cost of one lesson from a reputable horn
teacher is more than the combined cost of our special offer. ONLY PBEPAID ORDERS
ACCEPTED. Add $1.00 for Postage gad llandling. FOREICN ORDERS add $2.00 for
Postage.
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Peninsula Festival hornists, left to right: David Elliott, Melanie Kocher, Eberhard
Ramm and William Bommelji immediately preceding the Schumann performance. Note
the abject terror on the faces.

One of the more active local horn 
"fuU. 

i. tfr" Nagoya Horn Club of Japan. Besides
regular meetings and concerts the club prduces a quite impressive publication some 20
pages in length. It includes photographs, messages from their offrcers and advisors, and
catalog listings and descriptions of many makes of horns. At the end is a listing of
members with addresses and telephone numbers. They would like to exchange
eorrespondence with IHS members in every country. Write to them in care of: Merle
Kelly, 17 Chokyuji Cho, Higashi *u, NtSoll,-Japan 461.

The IHS Composition Project is actively pursuing at least two new commissions. As
soon as frnal arrangements are made we will announce more specifics. We can announce
that Houard Hanson (eomposer of the "Romantic Symphony", past President of
Eastman School of Music, conductor, and man of many honors) has agreed to write a
chamber piece featuring the horn. Those who have played Dr. Hanson's Symphonies
know ofhis affinity for the horn. Due to recent illness, the date of completion for this
work is subject to conditions of health. We all thank Dr. Hanson for his interest and we
wish him a speedy recovery.

Anyone wishing to contribute to our composition project should send ehecks, made
out to "IHS Composrtion Project" to:

Douglas Hill - Chairman
IHS Composition Project

School of Musie
University of Wisconsin

Madison, WI 53706 U.S.A.
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JELMER 77
Tlte Doubk Horn of %morrow

Any completely new hom is e rurity. The 77 Selmer horn is a
greattaity. Because it has no ptedecessor, it is new in every last
detail; because it is by Selmer, it is based on generations of
experience in instrument design and manufacture. The result is
tradition carried into the future.

Because a completely new hom is a
rarity, something that comes along
perhaps once in a lifetime, serious
students of the instrument look
forward to playing any such horn
once. The 77 Selmer horn is one You
will look forward to playing for a
liletime.
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INSIGIITS IN FI
By Swanne Riggio

I drove northeast from West Virginia to Kennedy International Airport in 1976 to
catch the charter to Switzerland for the 8th Horn Workshop. As a result, in 1977, I flew
to Hartford, Conneeticut, for the 9th Workshop.

Before I launch into the glories of the 9th, it might be well to have an aside on "air
travel with horn." For years I've heard (and often been a part of) the arguments and
edicts concerning where the horn of the hornist was to travel on an airplane. The thing
to do is to conceal the horn from the eyes of the baggage-checker-inner when you check
your other luggage through and to eonsider your horn carry-on luggage. Once past the
baggage counter, other officials will not stop you-or other passengers, who carry a
truly remarkable assortment of gear even more oddly shaped than the horn. If your
horn won't fit properly under the seat, or partially blocks an emergency exit, you can be
sure the stewardess will store it for you in the closet. So there you have it: have Aunt
Minnie hold your horn in a far-off corner of the terminal and pretend she doesn't know
you while you check your baggage through.

I love woikshops for the friendliness of horn players. Smiling Bill Nemeth, one of a
small army of student assistants, met me at Bradley International with his green Volks-
wagen v/ith 85,000 miles on it. By the time we reached my motel, I had a concise
biography of this young hornist, ineluding the fact that his feet hurt!

When I entered the lobby of Millard Auditorium later that afternoon, the fellows
from Paxman were still chuckling over a hilarious incident at the Casino in Montreux in
1976. I met old friends, sueh as Paul Mansur, who, knowing I am writing a book, had
some funny contributions about his student days at Eastman. I've been meaning to ask
Paul how to spell the real name of "The General," his Russian-born teacher.

Legends in print and on reeordings come to life at workshops. That tall,
opinionated, and funny man is Christopher Leuba! That white-haired, chubby-cheeked
hornist I heard practicing in the hall is Paul Ingraham! That very young, handsome
fellow is Steve Lewis, horn maker!

My college roommate, Jeanne Paella, was there; Jeanne and I gracefully grow old
together at horn workshops.

Although Bill Nemeth was my driver from the airport, I soon found that Rhoda
Valentine, music librarian/hornist, was my regular driver. Friendly, punctual, and
delightful, she and her almost clutchless Saab are among my favorite memories.

There was a kind of orientation meeting for artists and council lmembersr on Sunday
night at the A.S.K. House. Rhoda took me there early, and I was alone for half an hour
with Elegance. The house, owned by the college, is the epitome of gracious 19th century
decor. I was most happy to be there, because, you see, the Riggios acquired an 1890
house three years ago; we are in the third year of a Five-Year Plan to restore it-while

ll'm a hornist who has never learned to like transposition!
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living in it. So it was with fascination that I took in the oak paneling, Oriental rugs, terr-
aces, carved woodwork, massive brass chandeliers, ornate furniture covered in damask
and silk, oil paintings, archways, dentil molding, stonearched fireplaces, "moulded"
paster ceilings, lace curtains, grand pianos, and cherub sculpture.

After all the biggies had arrived, I was struck by the absences of three who had
been workshop fixtures since 1969-Philip Farkas, Barry Tuckwell, and William Robin-
son. Gentlemen, we missed you!

Jim Jacobs, host, about to begin one of the most traumatic weeks of his career, was
hanging loose. He told me later he didn't get migraine or let-down headaches; in fact, he
has a thing with his family-he pretends to fall asleepwheneverything is about to blow
up!

"Collage of Randomly Selected Paper Rectangles"-the bulletin board in the lobby of Millard Auditorium
during Workshop IX.

Jacobs held a brief meeting with the artists, emphasizing the need for them to
mingle with young hornists, which, I am happy to report, was quite evident all week
long. He pointed out that each artist's printed schedulg had a number on it-the number
of each's private practice room. Ever the jokester, Swede Ib Lansky-Otto'asked,"You
think we need such a thinE?"
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I met another legend that night: Willem Valkenier. He told me that he had been
invited tothe very first workshop in Florida nine years ago. He was to have shared the
spotlight with horn heroes Anton Horner, Max Pottag, Carl Geyer, and Wendell Hoss.
"I asked my doctor if I could go," said Valkenier, "and he said 'absolutely not.' So' this
time when I was invited, I did not ask my doctor." It.was my favorite story of the week,
and I did my best to circulate it. On Friday, Aimd Lainesse, not knowing that I was
Valkenier's impromptu press agent, told me the same story. Not a single word had
changed! It had survived the telling and retelling among 394 people for a week!

An institution at workshops that has ended for me is the IHS Advisory Council
Meeting. Because I have completed seven years on the Council, I shall no longer be a
party to the meeting that strings along from midnight to midnight to midnight each
June. Robert Marsh, another old Mohican who has left with me, offered a vote of thanks
to the housekeeper at the A.S.K. House who turned us out at 2 a.m. on Wednesday.
The meetings, fraught with the anxieties of running a big society, have their moments.
Several times at Muncie and once at Hartford, the liquid refreshments almost liquidated
the proceedings. Our European members usually spend the first night drowsing
through the jet lag, but are quite articulate the second night. I'll never forget the feast
that Alan Civil provided upon his induction into the Council. Or the hotel bartender's
long face in Montreux, where, meeting in the room behind the bar, we kept asking for
pitchers of water!

Before I leave the A's'K' Ilouse in Hartford, I must give chef/hornist sharon st'
Onge a glorious fanfare for her beautiful and delicious buffet! "If you can't make it as a
hornist, you cran always..."

The nitty-gritty of the workshop began on Monday with Dr. charles stroebel,
psychiatrist. sounding forth on stress. We found out that musicians, along with pilots,
traffic controllers, rnd stewardesses, have more illnesses than other people, something
we suspectd alt along. Among the many remedies he talked about, including the alpha
state of biofeedback, were gentle deep breathing, lettingthe jaw go limp, tickling your-
self on the chin, and rubbing the rniddle of your elavicle, Did we ever have fun with
those all week!

Still on stress, we practiced self-hypnosis with Charles Kavalovski, hornist/phys-
icist; I actually didn't hear the number 12 in the counting, so I guess I was really
relaxed!

This workshop was the most'avant-garde in music-listened-to of all the workshops.
And it began on Monday when Martin Smith opened a recital with a strange 8rr&rg€:
ment of Sieg&ied's *Horn Call" aecompanied by organ and man's Sroans. Robert
Routch, his co-rccitalist, did Bach's "Cello Suite I" aceompanied by the music projected
on a screen. The rest of the excellent reeital was more traditional. rat.

Two special verbal corsages must go to Maggie Francis and Karen Hill, those super
pianists who eould follow anybody, play in any style, and not miss a single note. Brava!
Brava!

Ib Lanzky-Otto got picky about the tome of the horn in his leeture: "It's the treat-
ment of tone, not the tone itself, that is important."
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Hornist Gayle Chesebro and her husband Bob presented a charming recital of litera-

ture for horn and one other non-keyboard instrument; in this case, the clarinet' At the

same time, Douglas Hill, hornist,/composer,/new IHS president, discussed quarter

tones and other facets of contemporary music, a subject on which he is quite expert' I

*u.t ,uy that while we heard an inordinate amount of music for horn and electronic tape

l;il p";; June, Doug Hill went even further-in his "sketches for seven Horns (1977)"'

t u ing"nioutty arra"nged to have the horns sound like a big synthesizer' Amazing!

After a two-year furlough, the Big Horn choirs were back. Difficult to administer'

they are nonetheless the iaven of all of us who are not biggies' There, in the

r"plr-d".il"r"a horn choir, is real togetherness! In my choir, I met a hornist in a wheel-

chair: Garen Milton from ohio. The victim of an auto accident, he had his wife along to

help. I am always amused by the faces of people. hearing the Big Horri choir. There are

two kinds: those who haveieard the sound before and are delighted to be once again

drenched in its aura, and those who, new to the vibrations, express wide-eyed wonder

and disbelief. The highlight of Big choir production at this particular workshop

happened Friday night *h'en the Civil/Hoss Choir did Beethoven's "Egmont Overture."

I beiieve every artist joined in. The sound and range were indescribably beautiful. And

such fun! Bravo to Alan Civil for his arrangement!

Monday night: a joint recital by Robert Pierce and Paul Ingraham was a study in

tonal contrasts-. Pierce had a brighl open sound with an edge; Ingfaham's sound was

covered, with vibrato. Then they played together, each compromising a bit for the sake

of blend.

Because I was in the motel, I missed out on all the impromptu horn quartets in

dormitory rooms late at night. For participants, those are Sreat fun-finding colleagues

oi upp.o"i*utely the ,uri" pto*".s and trying new music and old' As the week

progr-essed, Jacobs was insisting on silence in the dorm at 1 a.m., then at midnight'
then at  11.

Elliott Higgins was just the right medicine for Tuesday-the day when all the

fatigue and eic-itement catch up with you. A quartet of three horns and tuba played
,,Th"e Entertainer" while Higgini shuffled onstage like a zombie, dressed in overalls. At

the end of each mu5ical .".fion, he released a pingpong ball from various places: an

armpit, his crotch, his mouth, and finally, not a ball, but a raw egg, from his remaining

u.tnpit. He called that multi-media event "Easy Winner." I can see why! There was

more-much more-all fascinating'

Christopher Leuba delved into the mysteries of the equal temperament, just tuning'

and much oi the strange phenomena of sound ("If you play loudly, you are heard flat.")

Alan Civil's talk later on the same day was a potpourri of sheer pleasure. Drawing
on his years of orchestral and band experiences, he kept us in titters with his stories and
parodies. He slipped in his philosopiy u. well: he fights stress by being blasel by
smoking cigars, and by thinking about being in the Nag's Head Bar across the street
just 23 seconds after he begins Siegtried's "Horn Call."

Other Tuesday Lectures were by Rebecca Root on the psychology of horn playing
("Mistakes are human") and by Gayle Chesebro on unaccompanied horn solos.

25



Tuesday's recitals. Rebecca Root, a careful player with superb technique, really
touched the audience of hornists with a sheepish grin after a weak high note. Douglas
Hill is a very tasty performer. His understanding and execution of modern music is
uncanny-such accurate angularities and smooth glissandos. His pianissimos caused us
to strain forward listening, and his stopped notes sounded like ball bearings dropped in
a steel chamber. Charles Kavalovski's gorgeous horn tone led off the evening recital.
His partner was Ib Lanzky-Otto. After both regaled our ears with lovely music, they
collaborated on duets, the last of which was a humorous encore that sounded like a
Detroit polka.

Rebecca Root, new IHS secretary, during her lecture at Workshop IX on the psychology of brass playing.

Wednesday's first lecturer, Edwin Thayer of the National Symphony, was my
favorite of the week. He went through the major orchestral horn literature, telling us
how this conductor or that one expected it to be played. Then he demonstrated the
different styles and effects. Was he ever good! When Eric Leinsdorf wanted the Mozart
"G Minor Symphony" with soft horns, Thayer used a tight abdomen and pushed on the
floor with his left foot.

Gunther Schuller analyzed and conducted his "Lines and Contrasts." He attacked
conductors, sayingthe score should be inviolate to conductors, and the word "interpre-
tation" should be stricken from their vocabularies.
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Louis Stout and his assistants displayed the horn throughout history with a magni-
ficent eollection of conch shells, post horns, hunting horns, hard horns with crcokq
early valve horns, and even a Tibetan horn.

Paul Ingraham stressed music&l expression and elucidated on the vibrato in his talk.

f'Match the horn's vibrato to the soprano's iu'Auf dem Strtm'.")

Creative programming marked the Srednesday night recitd by Christopher Ieuba
and Andrd Van Driessche: some Barber, Debussy, Poulenc, Read, Segers, Louel,

Chcrubini, Berkeley, Eeckhaute, and Rosetti. fireie were visual aspects, too-Leuba's
bouncing knees, shuffling feet, and abrupt movements, and Van Driessches's itchy nose

after lo* uotes. Van Dreissche even needed an "oil change" during the recital and was

rescued by a hornist in the audience.

unfortunately, because of a "leftover" IHS Council meeting, I missed Robert
Pierce'g lecture on firursday morning. I did a,rrive back at the hall in time to catch two
intermission activities: three hornists doing the "Eroica" horn calls on long, mellow
alphorns and two hornists inventing a fancy hornists' handshake that began with the
"right hand pr,osition."

Edwin Thayer, left, National Symphony, seems to be checkfurg out the fancy embroidered shirt worn by
IHS honora,ry member, Willem Valkenier, retired solo horn of the Boston Symphony. Thayer is wearing a
guryrvonr a favorite garb in tropical Latin America.
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