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Editor's note: The editorial board of the Society
encourages members to express their opinions
concerning any subject of interest through this
Letters to the Editor column. Preferably, letters
should be no more than 300 words in length and we
necessarily reserve the right to edit all letters.

All letters should include the full name and
address of the writer.

Photographs of appropriate subjects are also
of interest. Credit will be given to the photo-
grapher and the photograph returned to the
sender, if requested.

LESERBRIEFE

Anmerkung der Redaktion: Wir sehen gerne
Stellungnahmen und Beitrige unserer Leser zu
Themen unseres Interessenkreises. Es wird
vorgeschlagen, dass Briefe unter 300 Worten
bleiben; wir behalten uns notwendigerweise das
Recht vor, Leserbriefe gekilrzt zu veroffentlichen.
Alle Briefe miissen Namen und Adresse des
Absenders tragen.

Wir interessieren uns auch filr unserer
Aufgabe entsprechende Fotos. Auch der Name des
Photographen wird gedruckt. Auf Wunsch erhalt
man eingesandte Fotos zurlick.

CARTAS AL EDITOR

Note del editor: La junta editorial de la
Sociedad desea animar miembros a expresar sus
opiniones tocante topicos de interds por esta
columna — Cartas al editor. Les sugerimos que
estas cartas no contengan mas de 300 palabras de
contenido; y ademds necesariamente reservamos
el derecho de redactar todas las cartas.

Las cartas deben incluir el nombre, apellido, y
direccion del eseritor.

Fotos de tdpicos apropriados tambien nos
interesan. Acreditamos al fotografo y develvemos
la foto al enviador en demanda.

LETTRES AU REDACTEUR

Sous cette rubrique, le Comite de Redaction
désire encourager les Membres de la Societé a
exprimer leurs opinions sur tout sujet d'interét
ayant trait au cor,

En rdgle génerale, ces lettres ne devront pas
dépasser 300 mots. Le Reédaction se reserve le
droit d'y apporter des remaniements mineurs,

Toute lettre devra comporter les nom prenom
usuel et adresse de 'auteur.

Les Photographies des sujets appropries sont
egalement susceptibles d'étre publiees. Le nom au
photographe sera mentionne et le cliché retourne a
I'expéditeur, sur demande.

LETTERE AL REDATTORE

Osservazione dal redattore: Il comitato edi-
tore della Societa desidera incoraggiare i soui
membri a voler esprimere i loro pareri con rispetto
a qualsiasi soggeto interesante circa a detta
colonna “Lettere al Redattore.”

E a suggerire che le lettere scritte non siano di
una lungezza di piu di 300 parole e necessaria-
mente vogliamo riservare i diritte di redattore a
tutte le lettere.

Accluso nelle lettere si dovreble leggere i
nome intero e I'indirizzo dello scrittore.

Fotografie de soggetti adatti sono anche
d'interesse. Credito sara dato al fotografo e la
fotografia sara restituita al mittente a richiesta.

LETTERS TO THE EDITOR

CORrespondence from Cornistes

Thank you for your letter accompany-
ing the T-shirt invoice. I thoroughly
enjoyed meeting you and the IHS officers
and guest artists at the recent IHS work-
shop. I am hoping to return next year with
the rest of my horn club. I only regret that
I never got to see the MSU campus other
than the music building and Landon Hall
(not even the pool); but I couldn’t bear to
miss any of the workshop activities.

I promised to write to you about
Washington’s radio program salute to the
IHS workshop. We hornists in the Wash-
ington, D.C. area are most grateful to
Howard Lesser of station WGMS (the
“good music station”) for dedicating
twenty minutes of his Sunday, June 18
After Hours program in honor of the IHS
Tenth Annual Horn Workshop. Howard
announced the salute to the workshop at
the beginning of the program including



details of the IHS. He later played over
twenty minutes of horn ensemble selec-
tions—mostly from recordings of the Los
Angeles Horn Club. Can any other town
match that kind of promotion for the horn?

Nannette Melnick
814 Forest Glen Road
Silver Springs, MD 20901
ok

As I understand it, the IHS year ends
June 30, upon which is payable another
$10.00. As I wish to continue my member-
ship, I include a money order for $10.00. 1
have really enjoyed this past year of
membership and enjoy reading the semi-
annual HORN CALL. It is nice to know
how others are doing and what they are
playing. I find many of the articles very

informative.

Kendra Davison
1889 Skylark PI.
Vietoria, B.C. V8N 2X2

Rk

Editor's Note: The “Afterbeats” section of
this issue features a compilativn of rather
pragmatic suggestions regarding stage
decorum for horns. Our correspondent
representing the Albany Horns has been
the pert and vivacious Helen Ghiradella.
She permitted a nameless correspondent
to preview the article in question. Said
correspondent’s response is presented for
the further edification of our readers:

Your instructions for the placement
of horns and their human appendages will
doubtless go down—far—down in the
history of Western Musical History. I
particularly like the CCSSS (College
Chapel Staggered, etc.). The only prob-
lem which the document fails to com-
pletely deal with is the disposition of
exudates from horns, which, if I recall
correctly, is a fairly substantial one. It
occurs to the members of the Musical

Committee of the Foundation that all
those ladies who are sitting so discreetly
may still get lapfuls of God-only-knows-
what from adjacent hornists who haven't
been abie to reach the “suitable recept-
acles” at “strategic points.” However, the
only solution we could come up with was
to clothe the ladies in some sort of plastic
garb and simply use their laps as conven-
ient “basins” for their own and adjacent
exudates, thus saving floor space and
approximating the efficiency of tents and
tarpaulins as collectors of heavy down-
pours—ah, the brain grows light and
fanciful at the thought—but I must get on
to more serious things...

Do pass along any further publi-
cations of the Albany Contingent. It
sounds as if it were a commune of some
type. Isit?

Rk
Dear Herr Pizka:

Thank you for your very revealing
letter. You say “ideals are not wanted;
tough hardened player material is
wanted”, ete.

You see, IHS members are convinced
that ideals are wanted; that their best
reason for playing our beautiful instru-
ment is that they love it! Such people are
called amateurs; this is a term of affection,
not approbation!

It is true: Some young horn players
who aspire to a professional career are not
realistic about the extreme demands upon
the body, the lip, the nerves, the know-
ledge of repertoire and the ability to read
at sight.

Many who play the horn out of
affection for it find excellent expressions
of their affection through solo and
chamber music literature.



Some of us regard enjoyment of your
schedule (as described by you) as a sort of
perversion.

Perhaps someone else can communi-
cate with you on the IHS choice of the
famous Siegfried Call for our “Horn Call”.

It appears that you need to explore
“our” world as much as we need to under-
stand yours. Some of us are sure that the
need for enthusiasts is greater than the
need for professional players, of whom
there appear to be too many. Ideally, the
professional should also be an enthusiast!
NICHT WAHR?

Marvin C. Howe

Prof, of Music

Eastern Michigan University
Ypsilanti, MI 48197

kg
Being in agreement with Herr Pizka's
comments (THC May 1978) regarding the
inappropriateness of the Siegfried Call as
the motto for this magazine, since it
represents so little of the Jaily perfor-

mance of most players, I hereby propose
the following well-known and demanding
passage from the Overture to Carl Maria
von Weber's Der Freischutz, beginning
the 13th bar following rehearsal letter
“M”.

This passage more truly represents
our day-to-day role. Practiced five hund-
red times, without break, before break-
fast, and another one thousand times
before each concert performance, it will

certainly cure most performers of any
misdirected tendencies towards “ideal-
ism".

J. C. Leuba, founder
Die Weltschule des Hornblastens
Ober-unter-zwischen Nebelung am Pazifik
ek
Thank you very much for publishing
my letter in the HORN CALL. I am now
writing with very important news for all
horn players. Later this year a new
edition of horn music will appear: The
Stiegler-Freiberg-Memorial-Edition. This
will be an edition of unknown or lost horn
music from what is believed to be the
largest horn music collection ever assem-
bled. Most of the music was collected by
the late Prof. Karl Stiegler, Vienna Phil-
harmonic between 1899-1932, and his
nephew, Prof. Gottfried von Freiberg,
Vienna Philharmonic from 1928 to 1962,
(my teacher), and now in my possession as
editor of the series. The first issues
will include chamber music for horn and
strings; duets and trios of the 18th and
19th centuries; Studies and etudes with
piano; music for horn choir and hunting
horns; concertos; solo works with orch-
estra and sonatas.

At the end of this year a new produc-
tion of Vienna I Horns will be offered here
in Munich. The instrument will be as good
as the instrument I am using for solo work
and in the orchestra. You are right! I
changed back to the Vienna F Horn after
12 years on the double horn including my
Selmer double with ascending third valve.
I changed back on the occasion of my
deceased teacher’s 70th birthday. Since
changing in April from the broad rim,
shallow cup and a narrow bore to the very
small rim, straight conical cup and bore of
4.7 mm on a simple F Horn I have played
the Strauss 2nd. Cencerto three times and
the Britten Serenade twice—each on
unbelievable success. It is clear that the



sound of an F Horn is the only real Horn
sound. Technique is a matter of learning.

HORN PLAYERS AROUND THE
WORLD, FOLLOW ME! Change back to
the F horn! It’s possible. Can you guar-
antee a high b entrance with the Bb horn?
No! Can you guarantee it with a high F
horn? (What a frustrating sound during
classic and romantic symphonies!) No!
With the F horn you can reach a very high
standard of security, too!!! Shouldn’t we
all change back to the original horn sound?
We are the musicians, we make the music,
the expression in a concert is ours. Have
you heard a wrong note from a conductor’s
baton? Don’t let conductors torture your
nerves during rehearsals. Play relaxed
saving your energy for the concert. Tell
the conductors it is not possible to prevent
a crack (I said one crack only) by doing a
passage many times during a rehearsal.
Just sing on the F horn as a Tenor or
Baritone and even in Wagner, Strauss,
Bruckner and Mahler FF you will have a
noble sound.

I close with my best wishes to you,

Hans Pizka
8011 Kirchheim
Weidenweg 12
West Germany
Kok

I read in the May 1978 issue of the
HORN CALL of a difficulty in locating the
Dennis Brain film “A Beethoven Sonata.”
The film is available in this country (at
least it was two years ago) from McGraw-
Hill. It is film No. 408673. At that time
there was a $15.00 charge for the rental
and a $2.00 Service Charge. Write to

Contemporary/McGraw Films, Film
Rental Libraries, at one of the following

regional offices:

Western Region
1714 Stockton, St.
San Francisco, CA 94133

Midwest Region
828 Custer Ave.
Evanston, IL 60202

Eastern Region
Princeton Road
Hightstown, NJ 08520

When I rented the film it was sent
from the New Jersey address.

David Wick
1829 Ridgewood Terrace SE
Cedar Rapids, lowa 52403
xkk

I am currently pursuing a Master of
Music degree in applied horn at the
University of Miami, located in Coral
Gables, Florida. One of the requirements
of this degree is a recital, along with a
research paper on the selected recital
pieces. I will be performing the following

works on October 13, 1978:

Britten: Serenade for Tenor, Horn and
Strings

Schoeck: Concerto in d, op. 65

Bozza: En Foret, op. 40

It is my idea to incorporate the
opinions, criticisms, and previous perfor-
mance experiences of noted horn critics,
enthusiasts, and players into the research
paper. Any information concerning the
history, analysis, or aspects of perfor-
mance and pedagogy of these works wuld
be greatly appreciated.

Your comments would be strictly for
my information. They would not be used
for publishing purposes.

Thank you for your kindness.

Suzanne D. Fox
223 Calabria Ave., Apt. 11

Coral Gables, FL 33134
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Just a quick note to say “Hi.” Thank
you for the rewrite copy which is good. I
had to make some revisions due to
changes (and hirings) in the orchestra.
And please thank Leslie for doing the
rewrite of my rambling letter. She did a
good job and caught the spirit I wanted to
communicate.

We are having a lot of fun in the
orchestra. The business of only “high"” or
“low” horn contracts (and the same sort of
idea whenever possible in all the wind
sections) has created a much more re-
laxed, easy-going and cooperative atmos-
phere. The constant rotation seems to
have cut down jealousy, frustration and
pressure so that nobody feels put down.
It's nice and working well.

We are starting a horn club here.
Four of us are rehearsing quartets
(rotating the parts, again) and hope to
schedule a concert by the end of the year
as well as a session with all the horn
students we can get to come to a clinic
session.

Please notice my new address. a
couple of shows came up this year that
provided the means for a down payment
toward buying a house—so I did. Hoping
all is well with you.

Yours truly,
Kathy Boggs Havens

Sorry to be late again with my dues
but I was on holiday trying to restore my
endurance after a hard year's work and
developing the Fourth annual Scandi-
navian Horn Workshop. Despite me and
another fellow hornplayer as amateur
organizers I think it went all right. As
always I learned a lot for personal use.
That is also the reason that I failed in my

intention to not play the horn for a
fortnight. Already my first day off I was
inspired by Peter Damm’s and Ifor
James's fantastic playing to try to make
my own playing better. So now I am
playing every day! Yes, I am crazy...but
happy!

I can not tell you how touched I was
receiving the message that my father
(Wilkelm Lanzky-Otto) was included
among the new honorary members; and
he himself is very happy and proud. Even
if I am his son I must say he is worth it. He
changed the whole approach of horn
playing when he came to Sweden in 1951.
Thanks to him the standard is pretty high
in our small country. His 70th birthday is
January 30, 1979, and for the occasion I
am producing a record in memory of what
he has done. It consists of the only known
piece from his best years as a horn player,
namely the Saint-Saens Morceau de
Concert, which you have already heard at
the workshops, plus a beautifully played
Rondo for piano by Beethoven, both from
the archives at Iceland Broadcasting.
Besides, we will together record Mozart's
Konsert-rondo in his own edition which is
far better than Kling’s. (Unfortunately,
only with piano; I can not afford to hire a
whole orchestral) Also, a famous Swedish
singer, Erik Saeden, will record some
songs he wrote when he was 21. It costs a
little, but I believe it is worthwhile. We
seem to forget the old good musicians
much too quickly when they retire,
especially those who never recorded
anything. You will hear more of this
recording later.

Thanks for the display copies of the
HORN CALL; I hope we get new
members this way. Frgydis and I pushed
everybody hard to join. I will keep these
copies for display at the next Scandi-
navian Workshop in Jyveskyla, Finland
next summer. I will ask you to send some



new application forms as they are all gone.
That means good things, I hope.

Have a good summer, and be sure
that I am grateful to all of you who are
working so tremendously hard with THS.

Yours ever,

Ib Lanzky-Otto
Selmedalsvagen 2, 5 tr.
S-126 55 Hagersten
Sverige (Sweden)

xkk

We have had Hermann Baumann in
Australia for the last five weeks and he
has created a fresh interest in Horn
playing. His recitals were perfection and
his master classes and demonstrations
have been extremely valuable in this
country where we have little contact with
other horn players except on records.
These classes were also very entertaining.

Here we are at the end of winter.
There is still snow around on the hills but
the blossoms of spring are beginning to

. burst forth.

Kind Regards,

Len Fischer

Canberra School of Music
PO Box 804

Canberra City, A.C.T. 2601
Australia

LL 2

I am renewing my membership in the
THS after carelessly neglecting to send in
my dues last year. I've certainly missed
the Horn Call! While looking at it in the
library last night I observed that it's
getting better and better!

June Jones
3362 Tulane
Iowa City, IA

Rk

I was sorry to miss the Workshop for
the first time since 1971, but we were in
Japan visiting son Prescott, his wife, and
our only granddaughter, Elizabeth.
Carolene joined me in the Cooke Noc-
turnes and I played the Persichetti
Parable VII and gave a short talk to
members of the Tokyo Horn Club; Chiyo
Matsubara-San translating. Chiyo gave a
lovely reception following the affair and
we were also invited to a party for the
Philadelphia horns later. Chiyo is a most
generous man and his parties are grand.

We also spent a day at Mamamatsu in
the Yamaha “laboratory factory.” They
are bringing out four new models of horn:
a “Geyer,” a “Schmidt,” a “Kruspe” and a
revision of their own double horn. The
prototypes we played were splendid!

I'll look forward to seeing you at next
year’s Workshop.

Aye cordially,
James Winter
1386 E. Barstow
Fresno, CA 93710

sk

I have spoken with several friends in
the Boston area and we are toying with
the idea of forming a Horn Club here. I
have read with pleasure all of the Horn
Calls, Newsletters, etc. which I have
received. I wish I could have attended the
Michigan workshop but my school year (I
am a music teacher) did not end until June
23. However, I heard from friends that it
was a great conference and everyone
enjoyed it. Perhaps I can attend next
year’s workshop.

Harriet Fierman
77 Kirkland St.
Cambridge, MA 02138
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The following is an excerpl from a
note sent to Morris Secon. all over the
world, it seems, we hornisis are the same.

L&

Well, in one week we start our long =[SV SRR LL L LIt
desired 5 weeks vacation (plus one week A finest instrumentsin the
free for practicing). After 5 weeks mitout SR world.” s
der Valthorn it is always difficult to know NG That is the opinion of
and remember in which end you shall TG, many gfeatﬂ_rﬂfessmna!
place the lips. It is a nightmare; so this ; instrumentalists  and
summer I shall try to play just a little, a ' teachers . everywhere.
few minutes every day. I have made the ; French Horns: natural, single, double
same decision the last ten summers and , [T To IS (1] R 1y B o] &= ELF« o] [s Bl o 13 1S 1§

after five weeks: always the same; the : [EENalTelCIRCTITEISRSTET TS Mol (v A o 11N
mouthpiece feels as if it should fit into a Tubas: BBP CC, F. Rotary valve
tuba! But this time I shall.....etc., ete. trémpets and flugelhorns. etc.

Thomas Khellden . Exclusive U.S.A. distributor

Konserthusstiftelsen, Box 17008 GIARDINELLI

200 10 Malmé ' BAND INSTRUMENT CO.
Sweden 17/ = 151 W. 46th STREET
C‘-’mﬂiamﬁl_u NEW YORK, N.Y. 10036

bbb W‘ (212) 5755959

ﬁ************************************#*‘
% TWO HORNS %
§ CLODOMIR, P. 12 Duos 3.00 ‘i
3% MAHY, A. Le Chant des Veneurs (with piano) 3.00 %
% MENDELSSOHN-CLUWEN Autumn Song (Eb & piano) 2.00 X%
% ROSETTI F.A. Concerto No. 3 6.00 %
* ¥
i FOUR HORNS g
% BERNIER, R. Quartet 6.00 %
% CASTELNUOVO-TEDESCO Choral Variations 750 *
ﬁ_ MARSICK, A. Quartet 8.00 ¥
¥ MICHEL, P.B. Torii 15.00 ?x_“
% MOULAERT, R. Andante 7.50 %
4 POOT, M. Quartet 17.50 3%
% PYLMAN, H. The Four Dwarfs 3.00 %
% STRENS, J. Quartet Op. 44 12.50 %
Z,*(. OBTAINABLE AT YOUR LOCAL DEALER OR DIRECT FROM: ’,,’E'.
g HENRI ELKAN MUSIC PUBLISHER i
* 1316 WALNUT ST. *
g PHILADELPHIA, PA. 19107 g
S6ole sk ofe sfe sk ke sk sfe sk se sfe s ske sk sfe sk sie sk oo vl e sle s sl s s sl ofe sfesie sk sl ok e sie sl 38
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HELMUT FINKE

Metallblasinstrumentenbau
Industriestr. 7

D-4973 Vlotho/Exter

W. Germany

% Handhammering

' of the bell section

T needs the skilled
. - hand of the crafts-
& -

man.

e

FINKE HORNS
Individually hand-made
The lightest horns on the market.

30 Models from high Bb
to full triple

in three different metals

and five different bores.

EACH HORN IS INDIVIDUALLY CUSTOMIZED.

11
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nvLoN GC Electronics

& m:i"’ Division of Hydrometals, Ine.
400 South Wyman St.
Rockford, IL 61101 USA

For horns, use the No. 75-A25 Extra Thin (.025") size. For rotary valve Tubas use
the No. 74-25 Medium (.40") size. It is marketed in a handy dispenser coil of 25 feet
and may be found in most electronics supply firms, but it is not available from Radio
Shack. Feel free to write for the name of a dealer or order directly, if necessary.

T

If you have been thinking about writing an article for the Horn Call, we encourage
you to do so. Any aspect of horn playing, teaching, or research would be appropriate to
share with the IHS. We are in constant need of manuscripts to maintain a full spectrum
of informative materials. Manuscripts submitted are to be typewritten and
double-spaced if at all possible. Musical examples, diagrams, charts and illustrations are
to be in black ink on white paper. Photographs should be glossy black and white with
sharp detail and good contrast. Colored photos can be reproduced but much detail is
usually lost in the printing process. Publication deadlines for the HORN CALL are
August 15 and February 15.

Brief news items, announcements, etc. will normally be published in a Newsletter.
Newsletters are published in the months of August, December, February and June.
L2l
David Reiswig, co-principal horn of the Kansas City Philharmonic Orchestra, won
the $600.00 first prize in the 1978 Heldenleben International Horn Competition held in
Cleveland, Ohio, May 26-29, 1978. Cheryl Ziha, fourth place winner in 1977, was
awarded the $300.00 second place award.

Winner of the hand horn division was Corbin Wagner who received a hand crafted
replica of an 18th century Cor Solo Hand Horn built by hornmaker George McCracken.
The instrument was presented to Mr. Wagner during the Xth Annual IHWorkshop at
East. Lansing. Both Mr. Reiswig and Mr. Wagner performed in recital during the
workshop.

Information concerning the 1979 Heldenleben Competition, scheduled for May
25-28, 1979, may be obtained by writing to Elliott Higgins, Executive Director, 12932
Clifton Blvd., Lakewood, OH 44107 USA.

Sk

The Selmer Company, in cooperation with University Microfilms International, is
now offering a unique educational service to music educators and students. Called Music
Research Clearing House, it is a personalized bibliographic service available to anyone
doing research in the field of music. Music Research Clearing House gives students and
researchers immediate access to thousands of doctoral dissertations held by UMI, and
provides, free of charge, custom bibliographic searches of this collection on any topic
related to music.

The Data base at UMI represents over a century of scholarly and scientific
research, current up to one month. It contains over half a million dissertations (a large
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share of all those completed in the U.S. since the first doctorate was awarded in 1861),
and over 12,000 masters theses, which UMI has collected for the past few years on a
selective basis. The computers at UMI are programmed to retrieve and print this
information in seconds—saving incalculable hours of manual searching. All of the
dissertations listed on the bibliographic printouts can be purchased from UMI, and
order information is furnished with each printout.

To use this unique service, one need only send his inquiry to Music Research
Clearing House, 813 West South Street, Kalamazoo, Michigan 49007. The topic will be
processed by the computers at UMI, and within three weeks, the inquirer will receive a
computer-printed custom bibliography of dissertation titles related to the inquiry.

e ok

Scattered through this volume may be found several photographs from the Xth.
Workshop at Michigan State University. All such that bear the notation: “Xth. Work-
shop Photograph” and many more are available from the official Workshop Photo-
grapher. Anyone desiring photographs taken during the week should contact the photo-
grapher directly. Write to: Justin L. Kestenbaum

226 Collingwood
East Lansing, MI 48823

Worm's eye view of Alphorn Quartet. [Xth Workshop Photograph]
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IMPORTANT ANNOUNCEMENT:

ITHS WORKSHOP SCHOLARSHIPS

Over the past few years, contributions have been made to the IHS Scholarship
Fun in the names of Max Pottag, Carl Geyer and John Barrows. At the 1979 Workshop
in Los Angeles the Society will award scholarships for the first time to four hornists
from the western United States and Canada, and northern Mexico.

Auditions for 1979 are open to hornists living and/or studying formally in the states
of Washington, Oregon, California, Alaska, Hawaii, Idaho, Nevada, Arizona, Utah,
Wyoming, Colorado and New Mexico, Baja California, Sonora, Chihuahua, Durango and
Sinaloa, and the provinces of British Columbia, Alberta and the Yukon. Applicants must
not have reached their twenty-third birthday before June 30, 1979.

All applicants will audition by tape. Members of this year's screening committee
are Neill Sanders (Western Michigan University) and Connie Klausmeier (Kalamazoo
College) of Kalamazoo, Michigan. Ten finalists will be chosen to perform in recital at the
Workshop. the four winners will be selected by the audience, and each winner will
receive a certificate and full reimbursement for Workshop tuition, room, and board. All
tapes must be received by the screening committee no later than March 1, 1979. All
participants will be informed of the preliminary results no later than April 1, 1979.

Tapes are to be no longer than fifteen minutes in length (7": ips, reel-to-reel, one
side only), and must be unedited. Music may be of the applicant’s choice from the
standard repertoire. The finalists should plan to bring their own accompanists (if
necessary) to the Workshop. However, if a finalist cannot bring an accompanist, he/she
must choose to perform a first movement from the following works: Telemann Concerto
in D, Mozart Concerto No. 4, Rosetti Concerto No. 2 in Eb, Strauss Concerto No. 1, or
the Hindemith Sonate 1939 (first or third movements) Geographic Boundaries will be
designated for future scholarship applicants near the next workshop’s general area.

More details will be available in future Newsletters and in a brochure. Good luck!!

Connie Klausmeier
1755 Valleywood Ct. #4
Kalamazoo, MI 49002

hhkhk

Furman University will be the site of the Second Annual Southeast Horn
Workshop. This event has been scheduled for March 30-April 1, 1979. For more
information contact either Dr. Philip Paul, 105 Edora Dr., Boone, NC 28607 or Dr.
Gayle Chesebro, Furman University, Greenville, SC 29613.

et bl L)

Morris Secon continues to acquire sales items of special interest to hornists. They
include note pads and evelopes imprinted with the IHS logo, books at reduced prices
and decorator items. Proceeds all go into the memorial scholarship funds. An advertise-
ment and order form will be published in the near future. In the meantime, if you can’t
wait, write to Morris. (Address on page one of the Horn Call.)

16



LI

[maworoyuvg puvjaq Aiq 030Yd]
"W SULOF BuoT Lof 2023 140YS,, 8,A0DIW wauvpy burivyd SHY Jo Aumpany usoydyy ay L

[nawojoy1ivg puvpaT fiq 030y ) uorssiu
~4oqUs UD BUMND WWD( 4232 PUD [92320 (DY YRM SIDYD NSUDJ MO LOWPH

44

‘1) uLof 343 Jo anssi yxau ayj ul Jeadde [im J08urg
I 0} AZoma pue anquy y ‘AuoydwAG-OrUoULIBY[IYJ YIOX MON Y} WOy ISIULIOY
paarjaa jeals e ‘Jedurg ydesop jo yjeap ayj Jo ‘ourr ssaxd je snl ‘paudea] aary ap

bl bt



8T

1QQ

"[PUN0Y BI[RIISNY 8Y3 JO PIROg SN Y] WoJ] Juesd © pue ‘auInoqapy ‘anjnsuy
913205 Jo @duB)SISSE sNOIBUAS Yy £q d[qIssod apew SBM JISIA S, UURWINEY UURULIDL]

"6L6T
Ul UInjad sIy Jreme A[1adea [[v am pue Jisia Jurjenungs jsow pue SurLIy) e [[e Ul [y

*08e saeaA ())z INOgR BIWAYO Ul IPLW UIOY puBy
B UO JUSWAAOW MO[S 3y} pajeadal ay ‘2I100Ua U SB pUBR Lpp'3 JB[J [ UI § 'ON 01100U0))
UJOH §3JezO]y pode[d uuewWnNEy JO0SS9JOIJ [BAIIIUI Y} JIYJY ‘IPRUAISG S USILIG
Jo souewropiad e Joj sundoy uyop Jepun BISAYdI() SIIY AY) Jo aF9[[0)) UBLIOIA
ayJ, pue (Jouay) ysnduy preses) 4q paurof uayj sem sy ‘surudasays], Se[oNIN Aq suloy
10y sjajrenb awos pue ulYdg UURULISY UUBYOpP AQ BUWIEBNOPERJ, Ul S[qUISSUD UIOY AY)
PajoaJIp J0SS3J0IJ 3} USYJ, ‘UJIOY O[OS J0] O1epner], s [0 PJIRUISY [YIIM JI30U0D Y]
pauado UURWINEY UUBULIDY] "dUINOG[AJAl Ul BLIOIDIA JO AIB[[eX) [BUOIIEN Y] JO [[BH 18adK)
[Mj1Ineaq £I8A Yy} UI }I92U0D B SBM SIYJ, "JISIA SIY JO 1190u0d Jo[ew ayj) Joj uorjeredard
Ul SUOISEI20 ¢ U0 Pasteayad UUBWNeq IOSSAJOLJ YIIYMm SUIOy ] JO S[qUIISUa UL ULIO] 0}
awrmoqpapy ur s1ade[d uroy SunoL Jayjo £q paurof aram sjuapnis ada[[o)) ay ], ‘suLpNIS
ada[[0) Y}m sasse[d uloy jo sanoy g pue sanbruyoa) [ewads sy uoe aanjpa) orqnd
® papnjour os[e uryoea) s,uuewIney JOssajod] "sassepJajsew arqnd g ayy ur ajedonged
0} pU® SI0SS3[ [BNPIAIPUI dARY 0} JISIA SIY Jo aFejueape oo} siade|d uloy [euoissajoad
Surpes] Auepy °SUOISE00 J[qEIOWSW JABYJ0 PUE SASSB[D I[qEN[BA YUM [N} payoed
sem 1 Jnq sy2am g L[uo 1o sem Ieak siy) a3a[[o)) s1y) I8 Av)S S UUBUINEY JOSSIJOL]

‘spontad Jay3dny J0J UINJa [[Im BWS[AG
pue uupwneg pue ada[[o)) 9Y) J¥ SYUOW #/,7 puads [[Im LIe], pIEMPS GL6T U] “UOSIaY[N ]
sowep pue ews[Ag Jouuy ‘[9B(] ueA Aonr] ‘JnwL[Ieg Ope[A ‘[[Pmyon], Ainreg
‘(91107BAIASUO)) MOISOJA AY] B JOSSOIINS S YYBIISI) PIAB(]) AowIy AIa[ep papnpoul
A[jua9a1 aary 3say], ‘piom 3y} jo syred Aurw wWoJj surlISNW J3jsew Juljisia paysing
-ur3sIp JO WIBaJ)s SNONUIjuod  sey sJauriojtad Sururely Jof uo1InjIIsul Urew s suINOqay
ST yorym ‘ada[o) sIy ], “Ieak s1yj isndny ul sy a3yl Jo ada[[0)) UBLIOPIA 3], 1B 3auap
-1S2J-Ul-)S1}Je UB SEM UURPWNEY UURWISY ‘Iayoead) pue Jade[d urwaiar) jeald ayg,

supydogy uyop

NNVINNVE NNVINHAH A9 INYNOITIN OL LISIA



combine the best features of every horn made, and
eliminate all the bad features. Perhaps I'd come up
with something unique. And | did. A horn you can
take on the symphony stage and start out playing
Mozart, then Brahms, and finish with Wagner. Not
just a dark sounding horn or just a brilliant trumpet-
like horn, but one that's close enough to all ideals
that, with artistic use of the hand in the bell, the lips,

Phil Farkas design:::i the perfect horn
for Mozart, B, apd Wagner.

“When | was asked to design a horn, | decided I'd

and even the holding position, you can achieve any
kind of tone you want, depending on your mood of
the t or the requi ts of the music. It's a
horn that can be purchased with the assurance that
it'll give you what you want. And, taken care of In a
sensible manner, it should last you a lifetime.

“| don't know If it can be proven yet, but it is the
best selling horn in America today. And for very
good reasons':

B No gurgling. "If the
B trumpet and trom-
¥ bone can have a
water key, s0 can
<% the hom. Bul the
horn's must be flush
with the wall of the
tubing to prevent any
little whirlpools of
air, which might
disturb the lone or playing qualities.”

‘ =
“And we've made this curve as shallow
as possible. If it were sharper, water

would accumulate there sooner than
necessary.”

Individual tuning.
*"With this Bb tuning
slide, you don't have
to justify between
horns. You can tune
the Bb horn by itself
and the F horn

by itself."”

————
e ———— e

Handy Bb slides.
“"Bacause the three
Bb valve slide tubes
% axtend out beyond
L. the F tubes, the Bb
LN} siides are visible and
easily accessible.”

bell size — not too
small, not too large
— facilitates hand
control over the tone
color and pitch.

You can get those
stopped and echo
elfects you want.” °

omfort. "Simply adjust the key strings
1o raise or lower the keys for a large
or small hand. Comfort, after all,
leads 1o agility.”

- Precise highs

- and lows. "The
taper of the
mouthpipe is
neither too fast
nor too long
and narrow, but
just right, to
keep the high
and low notes
& precise.”

Velvety tone. “The flare of the bell
produces a mellow, velvety tone plus a
little overtone of ringing quality.”

The Ideal weight. “'This horn weighs in
the neighborhood of 5%z Ibs. | find a
heavier horn plays heavy. And a lighter
one doesn’t project. Like a toy hammer
that's marvelously light, but can’t

drive nails.”

Cholce of hpi “lve fes
six mouthpleces for Holton, 1o cover
the range of lips and registers.”

The Holton French hom. Custom-
made for Philip Farkas. Available
for those who want the best.

For a spec sheet, just call,
toll-free, (800) 558-9421. Or write
to Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wisconsin 53140,
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We had a fashion show. Four performers who had not much else to do were asked
to help with the stage clearing, a ruse to get Alan Civil, Peter Damm, Francis Orval and
Frgydis Wekre on the stage. T-shirts were given to them befitting the people and the
occasion. They stood in a line facing the back of the stage and were draped each with
his/her own shirt. They read: SUPERMAN (for Alan Civil), JO KUHL (for Peter
Damm), THE AMAZING (for Francis Orval), and WONDER WOMAN (guess who?).
Frgydis was the first to model hers, then they all took a turn at it. To tell you the truth,
as models, they make great Horn players - pure H A M!

On and on it goes, with an abundance of good serious playing. I've never seen Alan
Civil so serious as he was for the performance of the Konzertstiicke. The first E almost
knocked Michael Hoeltzel off the podium (on purpose, of course). And then when they
were all done and after many bows and a few sips of Guinness Beer, they did the last
movement again!!!

Another performance to remember was the Frank Lloyd, Dick Merewether Duo,
who rendered themes with variations for us. It was at once an astonishing blend of
super technique and er - er - well, bar room piano straight from the pub. Lloyd was
overcome at one point and literally wound up on the floor. Do all exhibitors have such
hidden talents?

The Finale of the Friday concert was a rendition of several sections of “Der
Freischiitz”. The range of the Horn parts was from pedal D written to high D. Lowell
Greer must be applauded for staying on his chair throughout the heat and high C#s. The
total impression escapes me because I was busy trying to screech out high A after high
A in the Chorus part.

The comment of the week came, as usual, from Alan Civil at his Friday early
morning (after late Thursday night meeting) lecture.

“Please excuse my sunglasses, but if I take them off, I'd probably bleed to death.”
After the final concerto, there was a small gathering for some liquid refreshment
(Canadian at that!) at which time Monsieurs Merewether and Civil began to draw on the

chalk board. Several very interesting examples of caricatures and cartoons came of this,
but one that struck me went something like this (with apologies to Alan Civil).

\\l I/ X

v @&

/7 N\



Then there was -

The piece which was made up of the National Anthems of the countries represented
by the Clinicians.

The performance of “Choros 4" (Villa-Lobos) which swung to its end lead by THE
AMAZING and swinging Francis Orval.

The Reicha Trio that went so fast that the solos were played half tempo and came
out just about right!

Frank Lloyd's very fine Weber “Concertino”, live in 85° heat in that same
computer-like half light.

The superlative piano playing of Byron Hanson, especially the interlude in
“Hunter's Moon”, which we presume he was reading for only the first or second time.

Michael Hoeltzel acting as translater for Peter Damm and likening themselves to
Moses and Aaron.

Doug Hill's “Soliloquies” for Horn - actually a quintet with the soloist playing all the
parts in turn - another fine piece.

The Duvernoy “Second Nocturne” for Horn and Harp. Played by Georges Barboteu
and Mrs. Campbell - a special treat of an amateur Harpist like me!

Another new piece of classic Jazz by Richard Boyell for Dale Clevenger, played
very tastefully by Horn, Piano, Bass and Drummer.

The Strauss “Andante” played beautifully by Peter Damm with the relief of cooling
rain falling just outside the open door.

The frolicking “Variations on Haydn's Suprise Symphony Theme” by Graziani,
played with relish by Meir Rimon.

Rebecea Root, André Van Driessche, Roland Pandolfi, Eugene Wade, Louis Stout,
Henryk Kalinski, Corbin Wagner, Alan Civil, Michael Hoeltzel, Dale Clevenger, Neill
Sanders, Georges Barboteu, Morris Secon, Meir Rimon, Frdydis Ree Wekre, Peter
Damm, Doug Hill, Francis Orval, Frank Lloyd, David Liptak, Byron Hanson, Elliott
Higgins, Lowell Greer, and Friends. Wow! So many and all so good!

As Peter Damm put it in excellent English - “Here in East Lansing it seems as if we
are all one family” and indeed as Workshop X joins the ranks of those past, I can say
that we all felt a little closer to each other because of the efforts of Doug Campbell and
the people who were at Michigan State for a week last June.

Yo
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WAS ICH MEINEN FREUNDEN UBER WORKSHOP X ERZAHLEN
Suzanne Riggio und Jim Winter Gewidmet

von Elaine Seiffert

1975 war ich in East Lansing gewesen, zum “Fandango”, also habe ich mich darauf
gefreut, Bekannte wieder am Ort zu treffen. Das richtige Gebaude zu finden fiel uns
leicht — nur dem Hornerschall nach! Auch nachmittags am Sonntag wehten Exzerpte
und Duette aus den offenen Fenstern her.

Nachdem wir zunfichst unsere Herberge gefunden hatten, spazierte das Londoner
Kontingent hiniiber zum Kellogg Center, auf einen Bissen hoffend — es war schon 6:30
Uhr — vergebens. Man wies uns auf “eine gute Pizzeria gegeniiber”. Ich erkannte
gleich, dass das Lokal in Ordnung war: als wir eintraten stand Philip Farkas an der
Kasse. Nach kurzer Begriissung schafften wir es gerade noch, unsre Pizza und
amerikanisches Bier (helles und dunkles) zu verzehren, bevor wir zuriick zum Empfang
(mit “cash bar”) in Kellogg mussten. Es war als ob wir plétzlich auf Tournee ein zweites
Orchester zufallig getroffen hdtten. Man ging in der Menge umher, ohne Bekannte zu
erblicken, plotzlich erkannte man dann einen, einen zweiten, einen dritten.

Wir haben dann ein sehr schdnes Konzert genossen, gespielt vom Richards-
Quintett, dem unser Gastgeber Doug Campbell gehort. Ich muss zugeben dass einiges
von der Musik mir entgangen ist, wihrend ich dariiber nachdachte, wie er nur alles
organisieren und zugleich Zeit zum Uben finden konnte!

Nach dem Konzert: Quartette und Bier aus Kanada (von daheim gebracht und in
einem mit Wasser gefiillten Papierkorb gahalten). Was kénnte man mehr wiinschen?

Der Campus der Michigan State Uni ist sehr schon und breit angelegt, mit reinfen
Baumen; um jedes Gebaude steht etwas Griines, sogar Schilder gibt es, die den Namen
des Baumes bzw. der Buschpflanzung angeben. Die von uns besuchten Gebduden waren
gut gepflegt, die Sale im “dormitory” waren schtn eingerichtet, mit Teppichoden und
Téafelung. Der Speisesaal war besonders angenehm, gross genug fur drei bis
vierhundert Personen, doch zugleich so gemiitlich wie ein Framilienesszimmer. Und
erst die Mahlzeiten! Die Gerichte, in Uberfluss Vorhanden, waren herrlich; der Salat
am Biiffett, das Eis sowie die (alkoholfreien) Getrinke, welche auch zu haben waren,
machten das Essen zum Fest, zu einer Zeit der Entspannung und der Geselligkeit.

Es wire schier unmoglich, meine Bemerkungen auf zehn Seiten zu beschranken,
wenn ich die Ereignisse der Woche eins nach dem anderen mitteilte, also bleibe ich bei
den Hauptzugen, die mir im Gedéchtnis geblieben sind. Diese knnen ein ziemlich
vollstandiges Bild der X. Workshop geben.

Herr Farkas versicherte uns in seiner Erbffnungsrede, die Idee einer Workshop
wurde bei einem Drink konzipiert, was nur rechtens ist, da sich unsere Gruppe leicht
eine “Korngesellschaft” nennen konnte! (Tut mir leid.)



Ich war mir bewusst, dass ich mich verteufelt bemiihte, eine weniger schlaffe
Haltung zu nehmen, nachdem ich zugeschaut hatte, wie Alexander Murray einen
menschlichen Kdrper in eine aufrechte Positur knetete. Wieviel Andere wurden
pl8tzlich ihrer Rickenmuskeln bewusst? Ein Ratschlag bleibt mir im Sinn: immer
vorne mit dem Kopf. Leider will der meine immer auf die nichste Mauer los!

Neill Sanders sagte:

Fehler sind ein Segen,
nur dadurch lernt man.

(Eine Bemerkung, die ich vielleicht in Stickwerk vor meine Tiir aufhéinge.)

Arnold Jacobs hat mit seinem Rat einiges Ausehen erregt, wer von uns iiber nur
geringeres Lungenvolumen verfiigt, der solle soviel Luft wie moglich einatmen, auch
wenn man die Brust nach vorne und die Schultern zuriick werfen mlisste. Michael
Hoeltzel meinte, das wire wohl etwas storend. Als Ausweg bleibt wohl nur, alles zu
versuchen, und mal sehen, was geht. Dabei einen weiteren Spruch von Herrn Farkas im
Sinne behalten: “Mass in allem bringt wohl den besten Erfolg.”

Ich muss etwas aum Xusseren der Workshop sagen. Wir waren alle in nur einem
Gebdude untergebracht, zum Gliick! Alle Veranstaltungen fanden in einem Gebdude
statt, zum Gliick noch einmal! Dazu standen die Gebiude einander sehr nahe (es danken
die Fusse) zum Gliick ein drittes mall Wer hiitte aber die Mengen, die Hitze,
Feuchtigkeit und die Fernsehlampen vorausgeahnt, die die ganze Woche lang blieben?
Die unter solchen Umstinden Spielenden sind fiir wahrhaft schone Leistungen zu
gratulieren. Geringere Kiinstler hitten zu spielen verweigert, oder wiiren in Ohnmacht
gefallen.

Da dieser Artikel bisher eine Reihe Bemerkungen liefert, moéchte ich nun
fortfahren mit etwas zu den Darbietungen.

Als man Die Fernsehlampen ausschaltete, blieb die Buhne in rot-weiss-blauer
Beleuchtung (au weia). Von vorne aber gab es keine Beleuchtung, also stand der Spieler
im Halbdunkel. So war's, als Frank Lloyd spielte. Die helle Beleuchtung verschwand,
und da erschien er unsern noch nicht wieder eingestellten Augen in TSnen von
purpurrot und weiss. Wir waren im voraus vor seiner tollen Fingerfertigkeit gewarnt
worden, waren also doppelt beeindruckt, da die Beleuchtung seinem Spiel eine neue
Dimension verlieh. Das Horn hielt er in einem solchen Winkel, dass die Druckerplatten
weisses und rotes Licht widerspiegelten, wenn sie nicht betiitigt waren, und rotes und
blaues Licht, wenn gedriickt. Das gab seiner fantastischen Technik die Aura eines
computer-gesteuerten “light show”. Es war, als ob er vom Jahre 2001 gereist ware, um
uns einen Blick in die Zukunft zu verschaffen.

Morris Secon und Peter Damnn teilten die Sopranrolle in den “Bachianas
Brasilieras” von Villa-Lobos, urspriinglich fiir Sopran und acht Celli; abwechselnd
gaben sie die stratosphérische Melodie wieder. Da Morrie die Superhohen so schén
vortrug, blieben Peter Damm nur die gewShnlichen hohen Tdne. Herr Damm aber hielt
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Georges Barboteu of Paris, standing, demonstrates a point for Guido Corti of Bologna,
Italy during a master class. Jim Johnson, M.S.U. Translator, observes. [Xth Workshop
Photograph]

cours d’'une petite réunion. C'est alors que Messieurs Merewether et Civil commence-
rent 3 dessiner sur un tableau noir. Un de leurs dessins a plus particulidrement retenu
mon attention. J'ai essayé de le reproduire ci-dessous.

Le dixidme Colloque aura été aussi:

-Le Morceau composé des hymnes nationaux de tous les pays représentés.

-La magnifique interprétation de “Choros 4" (Villa-Lobos) sous la direction de
I'étonnant Francis Orval.

Le Reicha Trio qui joua ses solos a un tempo regulier alors que I'accompagne-
ment &tait joué deux fois plus vite.

-Le trés beau “Concertino” de Weber joué par Frank Lloyd par une température de
29 degrés C avec I'éclairage électronique mentionné ci-dessus.

-Le magnifique accompagnement au piano de Byron Hanson, notamment I'interlude
de “Hunter's Moon” qu'il ne devait pas avoir lu plus de'deux foa? auparavant.
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ment I, there are two measures which are completely un-Mozartean; being too
romantic, they do not fit into the style of the work.
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These and a few other modifications are not by Mozart nor probably by Kling. My
research points to the name of a composer but firm proof is still missing.

My doubts of the reliability of Kling's editions were strengthened through the
study of the score.

To quote Robert Schumann, “the original manuseript is the authority which is the
first to be consulted.”

Autographs of horn concerti are unobtainable or no longer existent. There remain
as further sources the old Complete Mozart Edition, the first printed editions,
facsimiles of a few autograph pages and a small number of manuscript copies.

Through a comparison of the facsimile pages of the autograph with the first printed
editions of a work, it became apparent that the latter editions not only contained a
considerable number of printing errors, but also changes and additions by the publisher
Andre, thus diminishing their value as source material.

Kling's practical editions have advantages as well as disadvantages. It is to his
merit with these editions to have made the horn concerti available to a wider audience.
That his editions have served generations of horn players as the starting point of their
study of Mozart proves their value. However, for the one who seeks the authentic text,
they have disadvantages. In them the deviations from the autograph are not recogni-
zable. We find deliberately changed articulations, indications not used by Mozart such
as espressivo, con espressione, dolce, and poco ritenuto e dim, as well as alterations in
the music itself (for example, K 417: movement I, measure 33; Rondo, measure 26).

What creates problems for the soloist is the sparseness of indicated articulation in
the solo parts of the autographs. On this writes Ernst Rudorff in the Appendix of the old
Complete Mozart Edition (Series XII): “The principal part contains hardly any
interpretive indications; it is assumed that the performer has sufficient judgment and
taste to find the right solution himself."”

In Mozart’s time the performer indeed had sufficient “judgment and taste.” His
training included not only one-sided technical skills, but a comprehensive education
based on musical theory. Still today the detailed treatises of Quantz (1752), C.P.E. Bach
(1785), L. Mozart (1756), and, later, Tuerk (1789) represent an important source for
questions of stylistic interpretation. All these works offered a knowledge which enabled
the instrumentalist meaningfully to apply articulations according to the character of the
composition and to attain a good performance.
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Roland Horvath, a member of the Wiener Philharmoniker, considers the absence of
articulation and dynamics in the solo parts of the horn concerti as evidence that the
soloist of Mozart’s time “was well acquainted with Mozart’s style and thus knew exactly
how to interpret his work (Wiener Figaro, June, 1974).

How can we proceed in our time when we are confronted with an unmarked part?
What can we do?

A good way of becoming acquainted with Mozart's style is constant listening. One
cannot listen enough to good performances, good signers, good instrumentalists and
learn from them.

To add missing articulation calls for a great deal of artistic tact, feeling of style,
knowledge of the rules and technical possibilities of the original instrument, in our case,
of the natural horn and its stopping technique (hand horn). The same is true of dynamic
nuances where Mozart has written, at best, “p” or “f™.

Articulations must not be added if they are contrary to the character of the text nor
should they make the interpretation vague and indistinct. This demand for precision
especially applies to rapid passages and scales.

Mozart's contemporary, Christian Friedrich Daniel Schubarth (1739-1791)
attributes great importance to musical interpretation in his Ideas on the Aesthetics of
Music. One of ‘its -characteristics is -“distinctness.” By this Schubarth understands
phrasing as well as articulation; he writes “one must bring out clearly every muglcal
comma. every single note, and train oneself in tonguing the tones (for nothing is clearer
than a staccato passage), and never mumble” (Verlag Reclam jun., Leipzig, 1977, p.
281). Leopold Mozart advises in chapter XII, paragraphs 7 and 11 of his Gruendlicke
Violinschule (facsimile edition, Leipzig, 1968) under the heading “Of the correct reading
of notes and, in general, of good interpretation”: “Before beginning to play a piece it is
well to look at it and think about it. One must discover the character, the tempo and the
sort of motion which the piece demands.” (paragraph 7); “If there are no markings in the
score, one has to know how to apply legato and staccato, Schleifen und Stossen, taste-
fully and at the right place” (paragraph 11)

How to Add Articulation

A comparison of my recordings of the horn concerti with the Kling edition will
demonstrate some differences with regard to articulation.

Before adding any articulation one must thoroughly study the score of the werk in
question. Of the horn concerti there are pocket scores in the Eulenberg Edition as well
as large scores of Breitkopf and Haertel (Leipzig). The latter are identical with the text
of the old Compete Mozart Edition. Only the score of concerto K 495 (No. IV) exxsts ina
revised edition.

The first step is comparing the solo part with that in the score. Here the markings
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BRASS MUSIC GUIDE

Brass Solo and Study Material Music Guide
Compiled by PAUL G. ANDERSON

The latest publication from The Instrumentalist Co., this new
reference volume contains all the vital information on currently
available brass music. Prepared with the help of a computer, the
guide includes listings of study materials (etudes, excerpts, and
method books) and solo works for each brass instrument — trumpet,
cornet, horn, trombone, bass trombone, euphonium, and tuba. All
titles were gathered from the catalogs of every brass music
publisher; each entry shows composer arranger editor and publisher.
The volume is fully indexed and the key to publishers gives the
current sources for all titles mentioned.
An indispensable reference book
for every brass player and teacher!
Hardbound. 237 pp. 6” x 9”. $11.00

BRASS ANTHOLOGY

The 298 Best Articles on Brass Playing
from 29 Years of The Instrumentalist

This 701 page volume contains information and ideas of lasting value
to brass performers, teachers, and students, as well as to orchestra
and band directors. Supplemented by illustrations, diagrams, and
musical examples, the articles deal with such topics as articulation,
breathing, elementary teaching methods, solo and ensemble
literature and recordings for each brass instrument. Contributors
include such well-known performers, teachers, and composers as
Roger Bobo, Philip Farkas, and Lucien Cailliet. The anthology is
indexed separately by title, subject, and author. The content of the
Brass Anthology is not available anywhere else.

$22.50 hardbound
The Instrumentalist Co., 1418 Lake Street, Evanston, IIl.
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KOMM, SUSSER TOD

Burton E. Hardin

Since the release of my recording of horn ensembles I have had a number of
requests for a copy of the arrangement of Komm Siisser Tod of Bach which was
included. As I said on the jacket, in its present form it is not really performable, for four
horns are used in some places, while 6 are used in others. At rehearsal mark 3, mutes
are used, and at 4, the horns are not open. This is not an error by another arranger who
doesn’t understand the difference between muted and stopped! The fact is, that in
recording there was a several-second gap left during which my mute was put in and
taken out. The gap was later spliced out, so it sounds like an instant transformation
between muted and open.

I have now made an 8-voiced arrangement which is performable. It leaves out the
pedal B natural, and distributes the first part between voices so as to not overtax one
player. I will send Xerox copies to interested folk for $5.

There are copies of the recording left which I will sell to I. H.S. members for $5 per
copy plus 35¢ shipping. Mail your order to Burton Hardin, 1068 S. 7th Street,
Charleston, IL 61920.

Horns in F KoMM, SUSSER TOD J.S. BACH
Arr. B.E. Hardin
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FIRST SEMINAR OF HORN PLAYERS IN YUGOSLAVIA

by Prof. Dusan Busan¥i¢

The first seminar of horn players took place in Belgrade during the period from the
2Tth of March to the 3rd of April 1978. The seminar was held at the Faculty of Music
Arts (Academy of Music), its lecturer and conductor was the well known horn player
Prof. Hermann Baumann from Essen.

Accompanied with an extensive lecture, the program of the seminar covered
general problems concerning horn playing with demonstrations including also short
time intervals set aside for questioning. In addition to the lectures on historical develop-
ment of the horn, introducing repertories from all epochs, and the studying of concerts,
Prof. Baumann also gave a master's course for all participants, separate lectures for the
horn class and lectures with groups of musicians (ensembles).

At the end of the seminar a final concert was given where, beside Prof. Baumann,
the participants took part as well. At the concert the following pieces were performed:

Schein - Suite No. 22 (ensemble)

Handel - Sonata for Horn and Organ (Baumann)

Telemann - Concerto in D major for two horns (participants)
Schubert - Auf dem Strom (participants)

Beethoven - Sonata op. 17 (Baumann)

Prof. Baumann with a group of participants in the seminar, Belgrade, April 1978.
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Handel - Water Music (ensemble)
Tscherepine - Pieces for Four Horns (ensemble)
Glazunov - Elegy (Baumann)

I would like to point out that Prof. Baumann was the lecturer, condut;tor and soloist
too - with the piano accompaniment of Mrs. Nada Kecman-Bogosavljevic. Organs were
played by Prof. Andrija Galun and Miss Svetlana Boj&evi¢, soprano, also assisted.

While the seminar was in course, Prof. Baumann performed the concerto No. 4 by
Mozart on the natural horn and on the valve horn before a full concert hall accompanied
by the Symphony Orchestra of Radio-Television Belgrade. This concert was also broad-
cast on television for the organization Jeunesses Musicales.

Prof. Baumann's stay in Belgrade, his lectures and the first seminar of horn players
comprised a great event for our musical life and was highly regarded by musicians and
music institutions. This seminar will be, for all the participants, an unforgettable
experience and every next meeting with Prof. Baumann in Yugoslavia will be cordially
greeted.
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HORNSETH MUSIC CO. i

'
¢
¢
’
1917 Gaither Street, Washington, D.C. 20031 §
: :
] ¢
¢ HORN '
H Gallay, J. F. 5 R R $3.50 |
H  Jacobson, H. Sonata in One Movement . . . . . . $3.50 :
H Olson, J. FOurkables . ....; - - .5 ; ¢ v $4.50 ‘
Raff, J. Romance No. 2, Op. 182.....$3.00 |
¢ ¢
e FQUR HORNS :
¢ Liftl, F. J. Jagerldndler, Op. 86 . . . . . . . .. $2.25 ¢
¢ Frauengliick, Op. 87 ... ... .. $2.00 $
’ Herzenskldnge, Op. 88. . . . . . . $2.50 $
Waidmanslied, Op.89 . . . . . . .. $2.00 :
Jella-Gavotte, Op. 96. . . . . . .. $2.00 :
Wagner, R. Brautchor und Gebet. . .. . ... $2.25 $
Wunderer, A. 10:Quarefs: .o« v s v e $7.50 E
Orders Under $5.00 add 50 cents for postage. :
2 Maryland Residents add 5% sales tax. i
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THE TENTH DREAM

by Elaine Seiffert

“It is all a dream,” said Peter Damm softly.

What do you say when your neighbors ask “How was your workshop?”
What do you say when musicians ask about it?. . .
It was fine... good... stimulating... fantastic...!
How can any of us describe the mixing .of everyday occurrences with the auditory
experiences that take place for one week in June?

The grounds of Michigan State are so lovely and the cafeteria so warm and friendly, yet
spacious and airy with people all sharing one thing in common — talking of the way they
see things.

You listen to live playing that is usually heard on recordings only and you walk out into
the beautiful fresh air and see ducks and rabbits and flowers. From one to the other and
you want it to go on forever.

Ten workshops have come and gone. I have seen only five. Each different and each with
its own special flavor. This one left me with a strong sense of family. Perhaps because
we stayed in one building, perhaps because we overflowed into the aisles, or perhaps
the heat and humidity were common denominators for us as well.

Looking back at the five I have attended, it seems that the whole feeling for the week
somehow reflects the person or persons responsible for it. Some were highly organized
where every minute was planned and we were prodded to get in on time. Some were
semi-organized where they tried to have everything run like clockwork, but if it didn’t
that was all right too. Some were very relaxed with plenty of time for everything and
some were in between these. I guess my perfect workshop would include the choices of
things at Muncie (and the swimming, pizza and barbecue), the playing of Indiana and
Muncie, the relaxation and beauty of Magog and Michigan, the Auditorium and beer
afterwards of Hartford, and the one-family feeling from Michigan.

Dreams come to an end, of course, and my colleagues have no way of knowing what
really happened during that week in June, and I can't tell them....

Its a secret.

LVUY



LE DIXIEME REVE

Elaine Seiffert

“C'est comme un ré&fe” dit Peter Damm.d'une voix douce.

~: a4 - W 3 ’
Que repondre lorsque vos voisins vous disent: “Eh bien ce colloque, comment ¢a s'est
Loy
passé?

rd ) A .
Que repondre lorsque des musiciens vous posent la meme question?

, P‘était bien... chouette... stimulant... fantastique... Qui peut décrire ce mélange
d'evenements quotidiens et de sensations auditives pendant cette semaine de juin.

Le campus de Michigan State est si beau... La cafétéria tait si chaude et engageante,
tout en &tant spacieuse et aeree, et pleine des gens qui avaient tous un point en
commun: leur commune fa.son de voir les choses.

C'est un concert plutdt que de la musique enregistrée. C'est ensuite une promenade...
les plates-bandes fleuries, et les canards, et les lapins... que I'air était pur. Concerts et
promenades, on voudrait que cela dure toujours.

Des dix colloques que nous avons eus jusqu'a présent, je n'en ai vu que cing. Chacun

€tait différent et chacun avait son atmosphére particulitre. Notre dernier colloque m'a

l’aissé le sentiment profond d’appartenir 3 une grande famille. Est-ce parce que nous

¢tions tous logés dans le méme bAtiment, ou parce que I'auditorium &tait constamment
. . ~ A

archicomble, ou bien parce que nous avons tous partage la méme chaleur et la méme

humidité?

Lorsque je pense aux cing colloques auxquels j'ai participé, j'ai I'impression qu'ils ont
tous reflété la personnalité de celui ou de ceux qui les organisérent. Certains furent trés
organisés: chaque minute &tait planifiée et 'on nous poussa i nous tenir 3 I'horaire.
D’autres furent moins stricts: on essaya seulement de faire respecter I'horaire prévu.
D’autres encore furent detendus: il y eut suffisamment de temps pout tout. D'autres se
situerént entre ceux déja cités. A mon avis, le parfait colloque serait celui qui
combinerait les choix de choses de Muncie (ainsi que la natation, les pizzas et le
barbecue), les récitals de I'Indiana et de Muncie, 'atmosphére détendue de Magog et du
Michigan, I'auditorium (et la biére qui suivit) d’'Hartford et le sentiment d’unité familiale
du Michigan.

Les réves se terminent, bein sur, et mes collegues ne peuvent pas savoir ce qui s'est
vraiment passe pendant cette semaine de juin, et je ne peux pas le leur dire.

c’est un secret
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DER ZEHNTE TRAUM

Elasne Seiffert

“It is all a dream”, sagte Peter Damm leise.

~ Was sagt man, wenn die nachbarn fragen: wie war’s bei der Tagung?
Was sagt man, wenn andere Musiker dariiber Fragen stellen?

Schon war es... gut... aufregend... fantastisch.... Wie ware es uns nur moglich, das
Zusammentreffen des Alltags mit den Horerlebnissen zu beschreiben, die eine Woche
lang in Juni stattfinden?

Der Campus der Michigan State University ist so schon, die“Mensa” so gemftlich, doch
zugleich geraumig und lufting, und jeder hat mit allen anderen etwas gemeinsam —
man redet von seinen Anschauungen.

Man hort “live” gespielt, was man gewthnlich nur auf Schallplatten hért, man geht
spazieren und sieht Enten, Hasen, Blumen. So geht es weiter, man mdchte, es konnte
ewig dauern.

Zehn Tagungen sind vorbeigestrichen. Nur finf davon habe isch besucht. Jede einmal.
anders, mit der ihr eigenen Farbung. Diese letzte gab mir ein starkes “Familiengefiih!”.
Vielleicht darum, weil wir in nur einem Gebaude untergebracht wurden. Vielleicht weil
unsere Menge bis in die Ginge str8mte, oder auch weil uns auch die Warme und die
Feuchtigkeit Hauptnenner waren.

Im Ruckblick auf die funf von mir besuchten “workshops” scheint es, als ob die jeweilige
Atmosphire irgendwie den Geist des Veranstalters widerspiegelt. Einige liefen wie am
Schniirchen, jede Minute war im voraus programmiert, wir waren gedringt,
rechtzeitig dabeizusein. Einige waren weniger organisiert — wenn alles nicht eben
glatt ablief, dann war’s auch OK. Einige waren sehr entspannt, mit viel Zeit zu allem;
andere fielen dann dazwischen. Fiir mich hatte wohl die Traum-Workshop die Auswahl
wie in Muncie (auch Schwimmen, Pizza, Barbecue), das Musizieren wie in Muncie und
Indiana, die Entspannung und die Schénheit wie in Magog und Michigan, den Saal und
das Bier wie in Hartford, und das Familiengefiihl wie in Michigan.

Traume miissen doch aufhGren; meine Kollegen kdnnen unmdglich ahnen, was in der
Juniwoche eigentlich passiert ist, und ich kann es ihnen nicht sagen....

Es ist ein Geheimnis.

YLOY,



Recent Publications Of

French Horn Music
Edited By Edmond Leloir

(Piano accompaniment unless otherwise indicated.)

Ludwig van Beethoven & Jacques-Frangois Gallay
Anton Bruckner 12 GRANDS CAPRICES,
TRIOS FOR THREE Op. 32 (unaccompanied) 4.50
HORNS. ¢ o osimatise 3.25 40 PRELUDES
(unaccompanied). ..... 6.00

Luigi Cherubini

CONCERTO ........... 5.00 Georg Friederich Handel
CONCERTO FOR 2
Nicolas de Crufft HORNS: e s 5.00
SUITE IN F MAJOR.... 6.50 Jomst Haydn
Gaetano Donizetti CONCERTO No. 2 IN
CONCERTO ........... 4.25 DMAIJOR ........... 5.75
Fréderic Duvernoy Jules Massenet
CONCERTO No. 7...... 5.25 ANDANTE............. 3.85

Available from your favorite music dealer or from DEPT. HN-10.
Theodore Presser Company es:ys mawr, pa. 13010

-

New from ./ -*""\:\-&afonc

DELUXE FLAT HORN CASE
for most Screw Bell Models

A hard shell case lined with plush and foam, and covered with handsome brown vinyl.
Has two mute compartments and space for three mouthpieces. Also available - custom
case cover with large zipper pocket for music and accessories.
Plus a variety of Horn Mutes (brass, fibre, veneer), Mouthpieces and Gig Bags for Horn
and Wagner Tuben, and a full line of Single and
Double Horns, Deskants and Tuben for student and
professional.
Full Double Harns (brass, nickel silver and gold brass)
* Compensating Doubles + Compensating Deskants
14 or 5 valves) «+ Wagner Tuben in Bb s Wagner
Tuben in F « Singie 3, 4 and 5 valve Bb Horns «
Single F Horns » Post Horns and Hunting Horns.

i\-..:x one

8484 San Fernando Rd., Sun Valley, Calif. 91352
Telephone (213) 767-2360




BRASS MUSIC FOR CHRISTMAS

Gary Olson, editor

Quartet (2 trp, hn/trb, trb)

J. Handl - Two Christmas Motets 5.50

J. Lheritier - Ave Maria 5.50
Quintet (2 trp, hn, trb, tha/b trb)

M. Leontovich - Carol of the Bells 5.75

W. Byrd - Rejoice, rejoice 5.50

J. Walter - Joseph lieber, Joseph mein 5.00

M. Praetorius - Four Christmas Carols 6.00
-with Organ-

G. Gabrieli - Hodie Christus Natus Est 6.00
Sextet (2 trp, hn, 2 trb, tba/b trb)

S. Calvisius - Three Motets 7.00

J. de Pres - Praeter Rerum Seriem 6.50
Septet (2 trp, 2 hn, 2 trb, tha/b trb)

H. Schutz - The Angel spoke to the Shepherds 6.00
Octet (double quartet)

G. Gabrieli - O Jesu mi Dulcissime 7.50

S. Scheidt - In Dulei Jubilo 7.50

Canzona Publications, P.0. Box 10123, Denver, CO 80210

The Richards Quintet
performs
Three Quintets for Peter Mueller

Crystal Records $252

and
Two Reicha Quintets
Musical Heritage Socjety 35678

I W R N e ------1

Neill Sanders
MWide Rim Mouthpiece

n  Trumpet Trombone

$17 Postpaid in U.S.A.
Address: NEILL SANDERS MOUTHPIECE
508 Southlawn, East Lansing M| 48823

-----q
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younger, lesser-known composers to write for our instrument, gain some international
exposure, and compete for a rather substantial amount of prize money. Elliott Higgins
is heading this project.

Another new and exciting opportunity for the membership is our Workshop
Performance Scholarships. (Look elsewhere in this Journal for details.) This new
Competition has been made possible through many generous contributions to the Max
Pottag, Carl Geyer, and John Barrows Funds. Monies are also being added to this
project from the profits acquired through the new Sales Items selected and sold through
Morris Secon.

The IHS Archives, located in the Alexander Bracken Library at Ball State
University in Muncie, Indiana has grown “by leaps and bounds” this past year thanks to
Robert Marsh, Professor of Horn and Head of the Department of Applied Studies there.
The list of acquisitions is enormous and varied. With interesting and pertinent
contributions from all over the horn-world this could easily become the center for
research. Any information from and/or contributions to this fine new resource facility
should be addressed to:

I.H.S. Archives
¢/0 Music Librarian
Alexander Bracken Library
Ball State University
Muncie, IN 47306

U.S.A.

We are also in the process of formulating a Horn Club Chartering procedure. This
far-reaching project will be designed to recognize the efforts of such clubs and
encourage such activities, provide an official sanction (through a chartering process),
and, hopefully, open lines of communication between clubs regarding literature
exchanges, group activities, and joint projects (i.e. mini-workshops, etc.). The various
chapters and individuals may be listed each year in one of our publications. This project
will be headed by Louis Stout and Carl Daehler, both at the University of Michigan at
Ann Arbor. This idea is a result of many suggestions which we received from the
membership at our General Meeting in East Lansing last June.

Perhaps our most important direction for growth is toward a more international
exchange of ideas and information. We discussed this at great length with our European
A.C. members and guests and am sure you will soon see signs of a greater foreign
involvement (i.e. more translations in the Horn Call and eventually workshops through-
out the world.) At present we have volunteers who, under the title “Regional Coordi-
nator,"” are beginning to open lines of contact in their regions.

Our R.C.’s (as of July 1978) are:
Len Fischer - Australia/New Zealand

Bob Grishkoff - Africa
Alan Street - S.E. Asia
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Stephen Seiffert - Canada

André€ Van Driessche - Western Europe

Fréydis Ree Wekre - Eastern Europe/Western Asia
Edward Brown - Latin America

Frgydis Ree Wekre has, over the last two years, established a West/East Project.
It has developed into a sponsorship program which works as follows:

Fréydis supplies us with the names of interested horn players from Eastern Europe
and Western Asia. Anonymous sponsorships are supplied by you, the members, at
the rate of $5.00 per new non-voting member. These new West/East members will
then be sent the Horn Call and other selected mailings for one year.

Thus, if you wish to sponsor such a member (or two) send $5.00 per sponsorship to
Morris Secon and label it specifically for the West/East Project. Also, for those who, at
present, have two IHS memberships at one address you can allocate one of those $10.00
dues payments to two W E sponsorships. In turn you will receive only one set of
mailings, but will retain all voting rights and the listing of both names in the annual
directory.

The Horn Call and the Newsletters are our most important achievements and we
must thank Paul Mansur, our Editor, for his hundreds of hours of dedication to these
fine publications. Paul is a man of the highest ideals, intelligence, and standards. Our
Horn Call continues to grow in quality and will continue as we watch his many plans
reach their fruition.

As you can see much is happening toward the realization of our many goals. It takes
people who are interested to keep it interesting. It takes money through memberships
and tax-deductable contributions (earmarked, if you wish, for the specific project(s)
which most interest(s) you) to keep us functioning. But most of all, it takes a belief in
the need to communicate and learn from each other. If we can keep all of this going and
growing in the right directions the IHS will continue as an important focal point for the
world’s horn enthusiasts.
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fithrt werden.

Ein Kompositionswettbewerb ist ebenfalls geplant. Unser Projekt fur Komposi-
tionsauftrage regte bereits die Komponisten Ernst Krenek, Warren Benson und
Howard Hanson zu neuen Kompositionen an. Es ist nun unser Wunsch, jungen und noch
weniger bekannten Komponisten die Gelegenheit zu geben, fiir unser Instrument zu
schreiben. Ausserdem wollen wir mehr internationale Verbreitung und wollen
moglichst hohe Geldpreise aussetzen. Elliot Higgins steht diesem Projekt vor.

Eine weitere neue und interessante Einrichtung fur unsere Mitglieder sind unsere
Workshop-Teilnahme-Stipendien. (Mehr dariiber an anderer Stelle dieses Heftes.)
Dieser neue Wettbewerb wurde durch viele grossziigige Spenden in die Max Pottak-,
Carl Geyer- und John Barrows-Fonds ermdglicht. Auch Gelder aus dem Erls von
Bazar-Verkdufen, vom Morris Secon ausgewshlt und auch verkauft, tragen dazu bei.

Das IHS- Archiv, untergebracht in der Alexander Bracken Library an der Ball
State University in Muncie, Indiana, wuchs im letzten Jahr sprunghaft dank der Arbheit
von Robert Marsh, daselbst Professor fiir Horn und Leiter der Abteilung fir Instru-
mentalhauptficher. Die Liste der Anschaffungen ist gross und vielfiltig. Mit
interessanten und sachdienlichen Beitrigen aus der gesamten Hornwelt konnte dies
durchaus zum Hornforschungszentrum werden: Informationen oder/und Zuwendungen
‘an diese neue, fiir uns sehr willkommene Einrichtung, sollten gerichtet werden an:

L.H.S. Archives
¢/0 Music Librarian
Alexander Bracken Library
Ball State University
Muncie, IN 47306

U.S.A.

Wir sind zur Zeit auch im Begriff, Hornclubs innerhalb der IHS mitzugrﬁnden.
Dieses weitreichende Vorhaben hat den Zweck, Bestrebungen dieser Art einerseits
bekanntzumachen, andererseits dazu anzuregen und sie ferner offiziell zu befiirworten.
Dies alles soll moglichst dazu beitragen, dass Clubs untereinander Literatur
austauschen und auch sonst miteinander Kontakt pflegen (z.B. mit Mini-Workshops
usw.)

v Die verschiedenen Gruppen werden dann jedes Jahr in einer unserer Veréffent-

lichugen bekanntgemacht. Diesem Projekt stehen Louis Sout und Carl Daehler vor,
beide von der University of Michigan in Ann Arbor. Diese Idee geht auf verschiedenste
Anregungen zurlick, die wir im Juni bei unserer Generalversammlung in East Lansing
aus dem Kreise unserer Mitglieder erhielten.

Unser wichtigstes Bestreben fiir eine Ausbreitung sollte in einem internationalen
Ideenaustausch und in mehr Information liegen. Wir diskutierten dariiber lange und
ausfiihrlich mit unseren européischen A.C.-Mitgliedern und Gasten. Ich bin sicher, Sie
werden schon bald Anzeichen einer stirkeren auslindischen Beteiligung sehen (z.B.
mehr Ubersetzungen im Horn Call, und eventuell Hornworkshops auf weite Teile der
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Welt ausgedehnt.) - Im Moment haben wir freie Mitarbeiter, die unter dem Namen
“Regional Coordinator” damit beginnen, Kontakte in ihren Lindern zu kniipfen.

Unsere R.C.s. (Stand Juli 1978) sind:  Len Fisher, Australien/Neuseeland
Bob Grishkoff, Afrika
Alan Street, Siidostasien
Stephen Seiffert, Kanada
André€ van Driessche, Westeuropa
Frgydis Ree Wekre, Osteuropa/Westasien
Edward Brown, Lateinamerika

Frgydis Wekre hat wihrend der letzten beiden Jahre ein West-Ost-Projekt
begonnen. Es entwickelte sich zu einem Patenschaftsprogramm, das folgendermassen
funktioniert: Frgydis Wekre nennt uns die Namen interessierter Hornisten aus
Osteuropa und Westasien. Anonyme Patenschaften werden von Ihnen als-den
Mitglieder mit einem Beitrag von $5.00 fiir solch neue, nicht stimmberechtigte
Mitglieder, iibernommen. Diese neuen West-Ost-Mitglieder bekommen dann den Horn
Call und andere ausgewahlte Post fur die Dauer Eines Jahres zugeschickt.

Falls Sie die Patenschaft fur ein solches Mitglied ubernehmen wollen (es konnen
auch zwei sein!), dann senden Sie bitte $5.00 pro Patenschaft an Morris Secon mit dem
Hinweis, dass dieses Geld fir das West-Ost-Projekt bestimmt ist. Auch solche
Mitglieder, die momentan zwei IHS - Mitgliedschaften auf eine Adresse laufen haben,
konnen eine Beitragszahlung von $10.00 der West-Ost Patenschaft zukommen lassen.
Daraufhin bekommt ein solches Mitglied nur je eine Postsendung, erhilt aber alle
Stimmrechte und es werden auch weiterhin beide Namen im jahrlichen Adressbuch
aufgefiihrt sein.

Wir sind Paul Mansur, dem Herausgeber des Horn Call und der Mitteilungsblatter
fur die grosse Muhe und fiir die hunderten von Stunden, die er an diese Arbeit hangt,
sehr, sehr dankbar. Dr. Paul Mansur ist-nebenbei bemerkt - ein grundgescheiter Mann
voll von Hohen Idealen. Unser Horn Call isst in stetem Wachstum begriffen, und wir
verfolgen diese Entwicklung mit grosser Genugtuung.

Sie sehen, dass vieles im Werden begriffen ist und dass viele unserer Ziele
naherrticken. Dafir braucht es einerseits Leute, die an dieser Arbeit Interesse haben,
es braucht andererseits aber auch den Strom der Mittgliedsbeitrage und der Zuwend-
ungen und Spenden (die bekanntlich steuerlich absetzbar sind, wofiir auf Verlangen
!Elest'étigungen ausgestellt werden!), und ganz besonders bedarf es aber der
Uberzuegung von uns allen, dass wir Kontakte pflegen und von einander lernen sollen.
Wenn wir all dies bewahren und sich auf gute Weise entwickeln lassen, wird die THS
weiterhin das sein, was sie sein will: Ein Sammelpunkt fiir die Hornbegeisterten dieser
Welt.

YO YH
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Un Concours de Composition est egalement i I'étude. Notre Projet de Commission
d'Oeuvres est 3 l'origine de 3 nouvelles oeuvres par Ernst Krenek, Warren Benson, et
Howard Hanson. Nous aimerions maintenant offrir 'occasion i des compositeurs plus
jeunes et moins connus d'&crire pour notre instrument, d’acquérir ainsi, un peu
d’expérience internationale, et de s'inscrire i des concours dotés de prix financiérement
intéressants. Eliott Higgins est i la t&te de ce projet.

Notre Workshop Performance Scholarships (bourses primant des récitals pendant
un colloque), est une autre innovation intéressante et passionnante. (cf plus loin pour
plus amples details). Ce nouveau concours a été mis sur pied grice 3 de nombreuses
contributions généreuses faites aux Fondations Max Pottag, Carl Geyer, et John
Barrows. Il a ét& possible d'y ajouter d'autres versements provenant de bénéfices recus
de la vente des nouveaux Sales Items (Articles en vente) sélectionnés et vendus par
I'intermédiaire de Morris Secon.

Les Archives de La SIC entreposées & La Bracken Library a Ball State University &
Muncie, Indiana, ont doublé de volume au cours de cette année grace 4 Robert Marsh,
Professeur de Cor et Chef du Departement d'Etudes Appliquées. La liste des acquisi-
tions est €norme et vari€e. Grace a des contributions interessantes et pertinentes de
tous les spécialistes mondiaux du cor, on pourrait en faire aisément un centre de
recherche. Toute information et contribution a propos et pour ces nouvelles installations
de recherche devront Stre adressées a:

IHS Archives
¢/o Music Librarian
Alexander Bracken Library
Ball State University
Muncie, IN 47306

U.S.A.

Nous sommes également en train de mettre sur pied une procedure pour etablir
une Charte du Club des Cornistes. Ce projet i long terme sera congu pour reconnditre
les efforts des clubs et encourager leurs activités, offrir une sanction officielle (grce 2 la
charte), et, esferons-le, permettre d'établir des contacts interclubs sous forme
d'€changes de documentations, d'activités de groupes, de projets en commun (par ex.
mini Colloques etc.). Les différentes sections et les différents noms pourront figurer sur
la liste publi€e chaque ann€e dans une de nos publications. Ce projet sera dirigé par
Louis Stout et Carl Daehler tous les deux i I'Universit€ du Michigan 3 Ann Arbor. Cette
idée est le résultat de nombreuses suggestions faites par nos adhérents lors de notre
Réunion Générale a East Lansing en Juin dernier.

La meilleure fagon d’assurer notre expansion est peut étre en dirigeant nos efforts
-~ . P . 4. 37 " .
vers un échange international croissant d'idees et d'informations. Nous en avons
longuement pa.rls avec nos adh@rents et invités europ@ens et Je suis persuad€ que
bientdt nous verrons les signes d'une participation etrangere accrue (par ex.
davantage de traductions dans le Horn Call et finalement des Colloques dans le monde
entier). A 'heure actuelle, nous avons des volontaires, qui au titre de Coordinateur
Régional, ont commencé 3 établir des contacts dans leurs régions.



Nos C.R. & dater de Juillet 1978 sont:

Len Fischer - Australie/Nlle Zelande

Bob Grishkoff - Afrique

Alan Street - Asie du Sud Est

Stephen Seiffert - Canada

Andre Van Driessche - Europe occidentale

Fréydis Ree Wekre - Europe de I'Est et Asie occidentale
Edward Brown - Amerique Latine

Au cours de ces deux dernidres années, Fréydis Ree Wekre a mis sur pied un
Projet Est/Ouest qui est devenu un programme de parrainage fonctionnant de la
maniére suivante:

Frgydis nous fournit les noms des cornistes intéressés venant de I'Europe de I'Est
et de I'Asie occxdentale Vous nous fournissez des parrainages anonymes, vous les
membres, 3 raison de 5 dollars par nouveau membre non votant. Ces nouveaux
membres Est/Ouest recevront alors le Hom Call et d’'autres publications sélect-
ionnés pour und dur&e d’un an.

Ainsi, si vous de’sirez parrainer un tel membre (ou deux) envoyez 5 dollars pour
chaque parrainage i Morris Secon en mdlquant que c'est pour le Projet Est/Ouest.
Egalement ceux qui actuellement possédent deux cartes de membres 2 la SIC X 1a
méme adresse peuvent repartir 'un des paiements de 10 dollars entre deux parrainages
Est/Ouest. Vous recevrez en retour la documentation pour une seule personne mais
vous conserverez vos droits de: vote et vos deux noms figureront dans I'annuaire des
adresses.

Le Horn Call et The Newsletters (le Bulletins d’Information,) constituent nos
réalisations les plus remarquables et nous devons remercier Paul Mansur, notre
Editeur, pour ces centaines d’heures de dévouement consacrées 3 ces publications
excellentes. Paul est un homme alliant de grandes qualités humaines i de grandes
qualités mtellectuelles, qui vont de pair avec sa fonction. La qualité de notre Horn Call
ne fait que s ‘améliorer et se developper avec la réalisation de ses nombreux projects.

Comme vous pouvez le constater nous faisons tout notre ssible pour arriver 3 la
realisation de nos nombreux projets. Pour maintenir I'intéret, nous avons besoin de
personnes intéressées. Nous avons aussi besoin de vos cotisations ou de vos dons (qui
peuvent etre assignés au projet de votre choix). Mais avant tout, il faut croire au besoin
de communiquer et d’apprendre des uns des autres. Si nous pouvons poursuivre notre
effort et avancer dans la bonne direction, la SIC demeurera un centre important pour
les passionnés du cor dans le monde entier.

VO



Selmer 77

Last year we called it the double horn of tomorrow. More
and more hornists are discovering that it is the double horn of
today. Tempus fugit!

77 Selmer Double Horn in F and B}

BORE: .468” (11.89 mm). stainless steel hinge screws and
BELL DIAMETER: 1212” needle springs, cast nickel
(31.75cm). silver thumb lever.

BODY : brass, with solid FINISH: Multiple-coat air
nickel silver tuning slides dried lacquer.

and slide receivers, pull rings, MOUTHPIECE RECEIVER:
braces, and finger hook. Standard # 1 Morse taper.

VALVES: String action rotary MOUTHPIECE: Bach #7.
type, with tapered solid brass

rotors, Neoprene rotor stop Specifications are subject
bumpers, solid nickel silver # to change without notice
finger levers and valve caps, or obligation.

e SCIMBL coveans

£ Box 310 / Elkhart, Indiana 46515




THE SELMER DOUBLE HORN, NO.77
A Review and On-the-job Analysis of a New Horn

Gary Gardner

Every new issue of the Horn Call brings hornists up-to-date with reviews of new
compositions for the horn, new recordings of horn, and new books about the horn, but
there has never been a review of an absolutely new horn. The reason is obvious: A
completely new horn is a rarity! Now that there is a new horn on the market, there can
be a review of it in the Horn Call.

After years of producing some of the world’s finest trumpets and trombones, the
Vincent Bach Company, a division of the larger Selmer Company in Elkhart, Indiana,
has directed their talents into the creation of a new double horn. The finished product
has become one of the world’s finest orchestral horns available.

A completely new Double F/Bb horn is a rarity, which makes Selmer’s No. 77 a
welcome addition to the models already available. Perhaps realizing that they were
entering a market of well-established competition, the Selmer Company was very
careful to make an instrument that is already superior to a number of the competitor’s
models. I have been informed by representatives of the Selmer Company that years of
painstaking experimentation with various prototypes of the horn took place before the
ideal design of the Selmer No. 77 horn was finalized.

Being manufactured in the Vincent Bach factory, the Selmer horn receives the
same attention to quality details of construction as the Bach trumpets and trombones.
At the present time there are two models from which to choose, as is true of the trum-
pets: the brass model and the silverplated brass model. Both are very attractive and
match exactly the respective finishes of the Bach trumpets. The brass model has solid
nickel silver tuning slides and slide receivers, pull rings, braces, and finger hook. The
silver model is exactly the same except for being complete silver-plated.

On closer examination, the hornist, who has become frustrated from fumbling
around trying to empty water from the small Bb valve slides, (which are usually hidden
underneath the larger F valve slides), will be delighted to discover that all three Bb
valve slides project beyond the longer F valve slides and are really easy to reach. This
small change in the general design of an F/Bb double horn may be enough in itself to
warrant the addition of the Selmer No. 77 horn to the present market, especially for
those of us who have had some panic moments when trying to replace the Bb slides in a
hurry. The first Bb valve slide has an easy to reach ring extending to the side of the
overlapping first F slide. The third Bb valve slide is altered slightly from the Traditional
shape—that being the usual miniature of the third F valve slide—into a longer slide that
can be reached much more easily than the conventional design. However, the most
interesting of the improved Bb valve slides is the second one. As it is not possible in any
way to make the second Bb slide longer than the corresponding F slide, Selmer has
come up with a double pull ring—two rings soldered end to end making the second Bb
valve slide readily accessable. Now the only problem encountered with the improved
design of the horn is the fact that there are no rings or small sleeves on the end of the
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doing the same, because today’s “ultimate horn” sells for a little less than similar models
of other leading companies.
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THE MAGAZINE COLLECTOR

At last! A magazine collector that will keep all your
special issues of the Horn Call free from dog-eared
corners and other damage. This heavy duty, rich
brown vinyl magazine collector will store and protect
your magazines, making it simple to find that inform-
ative article or unusual photograph when you want it.
Our sturdy collector features a modern slash cut,
allowing easy removal of any issue, It measure 4"
across on the inside and will hold publications up to
B': x 11%", For easy identification, our publication's
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backbone. You can order these collectors now for the
special price of $4.95 each. (plus applicable sales tax.)

Send your order to

Box 29, Vincent, Alabama 35178
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Dark-Light effect of opening theme
bar 8

Pitch i T o J—;—}ale—.r‘.—’“‘\é/*‘-lj—J
' ~pD = (/)

I LA S

0 = open note on natural horn

t = stopped note on natural horn

D = non-chord tone, dissonant

Harmonics = Eb Horn

Actual
Pitch

range of solo

In examining just this chart, which is only a skeleton, one can find some of the
following. The melody is repetitive in rhythmie and tonal patterns. The first half (3 &
1/2 bars) focuses on the tonic note with dominant harmony and the second half (4 & 1/2
bars) focuses on the dominant note with tonic harmony. Display of single notes on open
F in the first part and stopped C in the second part as prominent solo tones is created by
having harmony only on the second beats. All dissonant notes are stopped mnotes
because of the underlying harmony and choice of Eb major as key; dissonant tension is
used first on second beats and then shifts to first beats. This creates a contrast of
antecedent and consequent and first and second beat. The antecedent phrase is genér-
ally open in sound with beats in the bar being light-dark; consequent phrase is generally
dark with alternate beats of dark-light. Also to notice is the range of only a fifth, with
the prominent (horn call sounding) opening fifth leap and closing fourth to fifth leap. All
this creates a static, narrow, but focusing and note-conscious theme, which is a vehicle
for dramatic qualities of the Waldhorn. Similarly, other presentations of the theme offer
the same dynamic relationship between use of timbre and compositional uses of sound.
This purely intellectual exercise can reveal important aspects to be digested and
reexamined for affirmation and use in performance of this work.
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RECORDINGS

Christopher Leuba
Contributing Editor

Paul Mansur advises me that the horn
player for VOX SVBX 5307 (music played
by the Dorian Wind Quintet) is Barry
Benjamin.

A new recording by the Tidewater
Brass Quintet (Golden Crest CRS 4174)
was submitted for review. I responded
most positively to the performance of the
Ewald Quintet in e flat minor, one of the
few compositions we have for brass
quintet in the Romantic period. The group
performs the Ewald with rhythmic live-
liness, a vital “feel” of the pulse, never
pressing the listener into a feeling of being
hurried. The 5/4 section of the middle
movement is particularly light in feeling, a
delight to hear.

The horn (Martin Hackleman, 1st
Horn of the Vancouver Symphony) is
recorded in a much more satisfactory
manner than in a previous recording of
this group; yet, I feel that the “studio”
environment is inappropriate for brass
ensemble recording. Daily, I hear perfor-
mances by the Canadian Brass, recorded
“live” in larger acoustical environments
by the Canadian Broadcasting Corpor-
ation, which provide a more satisfying
rendition of the brass sound.

New works on this recording are the
Alec Wilder Quintet No. € and the six
movement Sequences by Chicago born
George Andrix, a skillful essay in brass
possibilities.

Both the Burtin Hardin record listed
in this issue (LPS 1000) and his recording
listed in the previous issue, are available
from Dr. Hardin directly, $5.95 per
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record, ¢/o Department of Music, Eastern
Hlinois University, Charleston, IL 61920.

BOOT BMC 3001*
Graeme Page (Canadian Brass)

Josquin Des Pres, Royal Fanfare

J. Pezel, Intradas 1, 3, 10 & 13
Sarabande

M. Calvert, Chanson Melancolique

S. Scheidt, Galliard Battaglia

C. Le Jeune, Revecy Venir du
Printans (arr. Rosenthal)

J. S. Bach, Fantasie in C

Mendez, La Virgin de la Macarena
(arr. Eaton)

J. 8. Bach, Fugue in g minor

A. Holborne, Muy Linda; Galliard

Wm. McCauley, Miniature Overture

G. Gabrieli, Conzona Prima a Cinque

S. Scheidt, Canzon Aechiopican

S. Joplin, Pleasant Moments; The
Favorite

BOOT BMC 3003
Graeme Page (Canadian Brass)

J. 8. Bach, Air pour les trompettes

Henry Purcell, Sonata

J. Pachelbel, Kanon

Wm. McCauley, Staggering

J. Schein, Madrigal

M. Forsyth, Golyardes’ Grounde

Thomas Weelkes, In Pride of May

Johann Fux, Aria; Gigue

Ingolf Dahl, Music for Brass in Three
Movements

G. F. Hindel, Messiah: Hallelujah
Chorus

*BOOT RECORDS LTD.

1343 Matheson Blvd. W.
Mississauga, Ontario L4AW 1R1
Canada

or:



BOOT RECORDS INC.
1818 Division Street
Nashville, TN 37203
USA

BOOT BMC 3004
Graeme Page (Canadian Brass)

“Rag-Ma-Tazz"
Scott Joplin, Entertainer Rag
Pleasant Moments
The Favourite
Sycamore Rag
Euphonic Sounds Rag
Rosebud March
Figleaf Rag
Easy Winners Rag
Ben McPeek, Paul Bunyan Suite
Ragtime for Brass
Larry Crosby, Days Before Yester-
day
Claude Debussy, Golliwog’'s Cake-
walk
T. K. Fillmore, Slim Trombone
‘Lassus Trombone
Eldon Rathburn, Canadian Brass Rag

CRYSTAL S253
Christopher Leuba (Soni Ventorum)

Paul Taffanel, Wind Quintet
Jean Martinon, Doménon, op. 21
Claude Arrieu, Quintet in C

DGG 2709 075 (three record set)
2530 861 (single record, not available
separately, as of 1978)

Dale Clevenger, Richard Oldberg,
Thomas Howell and Norman Sch-
wetkert

Robert Schumann, Konzertstlck,
Opus 86
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GOLDEN CREST CRS 4150

Douglas Hill
(The Wingra quintet)

Alec Wilder, The 11th Woodwind
Quintet

Barthe, Passacaille

Jurriaan Andriessen, Sciarada Spag-
nuola

Ingolf Dahl, Allegro and Arioso

GOLDEN CREST CRS 4174

Martin Hackleman (Tidewater Brass
Quintet)

Alec Wilder, Brass Quintet No. 6

George Andrix, Sequence for Brass
Quintet

Victor Ewald, Quintet in e flat minor

LONDON CS 641 (or CM 9411)

Barry Tuckwell with Vladimir Ash-
kenazy, et al.

Robert Schumann, Andante and Vari-
ations

LPS 1000
Burton Hardin (overdubbed)

Vocal Music with Horn:

Brahms, Songs Opus 17

Schubert/Brahms, Ellen's Zweiter
Gesang Opus 52/2

Schubert, Auf dem Strom Opus 119

Schumann, Jagdlieder Opus 137

MUSICAL HERITAGE SOCIETY MHS
3500

Ralph Lockwood, Bertram Chernin,
June McCord Whitmore

A. Reicha, Eight Trios, opus 82



A. Reicha, twelve Trios for Two
Horns and Bassoon

PANTON 110 0585

Z. Tyl¥ar, B. Tyl¥ar, Hrdina, Such-
dnek and Bertnek

Schumann, Konzertstlick
TELEFUNKEN AW6 42173
Hermann Baumann (hand horn)

Mozart, Quintet K.407

oY%
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MEMBERS OF ILHS.!
Have you tried new

Vivace”

VALVE OIL?

Developed by petroleum engineers, Vivace is a long-lasting,
non-corrosive, paraffinic based oil carefully formulated to
meet the demands of professional brass players. This oil works
equally well on rotary as well as piston valves

Vivace offered a free sample to members of the Inter-
national Homn Society and the International Trumpet Guild in
their respective journals in the fall of 1977. As a result of the

husiastic resp of both LHS. and LTG.,
and their word of mouth recommendations, Vivace valve oil is
now available in 33 states, Canada, and Western Europe.

For a limited time, any member of I.LHS. who has not
already received a sample of Vivace valve oil, may drop a post
card to the following address, and a free sample will be sent 10
you:

Vivace Valve Oil
K. R. Shadwell, Vice President
1015 So. Jackson St., Denver, Colo. 80209
You must mention that you are an LHS. member to
receive sample. Foreign samples will be sent if postage is
prepaid with request.

VIVACE vuveon

Division of PetroSpec Corporation
\ P.O. Box 1022 + Littleton, Colorado sou;oJ

SMALL PUBLISHERS AND
THIER MUSIC

by Douglas Hill

There are numerous enterprising
people who have chosen to publish for a
specialized group of consumers. This most
often results in many hours of work for
very little profit. Without such dedicated
and motivated people, however, we would
have much less published music available.

Four such companies have sent
numerous works from their catalogues for
review. This article is a discussion of the
repertoire they are making available, and
an encouragement to others with such an
inclination to consider publishing the
important horn music which is felt should
be available.

The companies/people which we will
consider in depth are:

The Hornists' Nest
Box 2713
Buffalo, NY 14226

Wind Music * Inc.
153 Highland Parkway
Rochester, NY 14620

A Moll Dur Publishing House
P. 0. Box 5393
Virginia Beach, VA 23455

Marvin McCoy
3204 West 44th Street
Minneapolis, MN 55410

The oldest and most extensive cata-
logue belongs to a group headed by Lowell
Shaw; The Hornists’ Nest. Lowell is
second horn in the Buffalo Symphony
Orchestra. This group has dedicated itself
exclusively to from two to eight horns in



ensemble. The most popular items are the
six volumes of four “Fripperies” each.
These delightful, cleverly written, and
quite varied quartets are rapidly becom-
ing a most consistent form of recreation
for hornists all over the world. Ranging
from blues to rock, swing, be-bop, barber-
shop quartet, marches, bossa nova, and
jazz waltzes, these pieces, composed by
Shaw, are a terrific way for hornists to
become adept at many commercial styles
of playing.

The rest of the catalogue is varied in
content, balancing original conservative
contemporary works with transecriptions
of Bach (from trios to octets), Mozart (two
trios and a quartet), and others. By Sept-
ember of 1978 there are to be 39 items in
their collection. Among the newest addi-
tion is a most enjoyable trio; “La Chasse,”
by John Barrows and the first of what I
hope will be a series of publications from
the extensive Memorial Collection of the
Max P. Pottag Library.

Two very unique newer items are the
“Overture to the Magic Flute” by Mozart,
transcribed (quite well) by H. Dutschke
and edited by Ralph Lockwood for four
horns, and a set of 9 “Bipperies: Duets-
Frippery Style,” by Lowell Shaw. It is
quite amazing how well the Mozart
succeeds, considering its proportions. The
“Bipperies” are, as expected, fun, very
playable, and solidly written.

All of these publications are produced
with excellent manuscript, full scores, and
are remarkably inexpensive (from $2.00 to
$3.00 for all but four of the larger pieces;
$4.00, $5.00 (2), and $6.00.)

Incidentally, The Hornists' Nest has
also produced two excellently prepared
recordings including many of the Bach
transcriptions and numerous “Fripper-

1es.

Wind Music * Inc. began a number of
years ago in Bloomington, Indiana and has
since moved to Rochester, New York with
Milan Yancich, Professor of horn at the
Eastman School of Music and a member of
the Rochester Philharmonic, handling the
editorial decisions, printing and distri-
bution. Of the seventeen titles, all but two
are devoted to horn and more than half
are pedagogical in nature. These include:
Milan Yancich's Method for French Horn
Vols. I and II (an excellent graded set of
beginning etudes which also work well for
college techniques classes), and his A
Practical Guide to French Horn Playing
(one of the most effective modern method
/technique books available with the added
support of optional recorded demonstra-
tions), Philip Farkas's The Art of Brass
Playing (a most important extension of
the embouchure and breathing discussions
in his unparalleled book The Art of French
Horn Playing), and his A Photographic
Study of 40 Virtuoso Horn Players'
Embouchures (a most unique comparison
of 120 well reproduced photographs
accompanied by personal statistics, pro-
viding an interesting, and, if interpreted
carefully, a significant teaching aid to the
basics of embouchure formation), and
William Robinson’s An Illustrated Method
for French Horn Playing and Advanced
Illustrated Method for French Horn
Playing (a very usable and exceptionally
well organized progressive explanation of
the basics.)

Other important titles include the
reproduction of Josef Schantl's Grand
Theoretical and Practical Method for the
Valve Horn (a thorough intermediate level
study of scales, intervals, patterns, and
keys including extensive work in the mid-
low and low registers), Felix deGrave's
Etudes for Modern Valve Horn (a fine
companion with the Schantl, providing
melodic work for the advancing inter-
mediate, again utilizing the lower regis-
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ters), and, perhaps most significantly, a
reproduction of the Kling Horn-Schule.
The Kling Method for the Natural and the
Ventil Horn (in German, English, and
French) has stood as the major guide for
scores of years and deserves to be read
and studied by the modern mature stud-
ents. It is quite complete in its content and
of the greatest historical significance.

Their catalogue also includes the first
horn parts to orchestral works by Brahms
and Tchaikowsky, duets by J. Blanc and
H. Kohler (all reprints), a set of brass
sextet transcriptions and a new collection
of solo with piano transcriptions arranged
and edited by Yancich. The latter includes
primarily song repertoire (poems includ-
ed!) which contribute some significant
new single movement works for church
concerts, recital fillers or song groupings,
and, of the more technical pieces (i. e.
“Rondo-Gavotte” by Thomas, “Mazurka”
by Muzio (the only one originally for
horn), and “The Flight of the Bumble Bee”
by Rimsky-Korsakov), some flashy en-
cores.

Their entire collection is clearly
printed, very securely bound, and reason-
ably priced.

Mark McGovern, also a hornist, owns
the A Moll Dur Publishing House. Since
this company, to my knowledge, has much
of the music collected over the years by
the Los Angeles Horn Club as its standing
source of potential publications and since
its present rate of production has caused
eleven titles now available with seventeen
more in preparation, all within a couple of
years, it seems quite appropriate to
accept the name: “A Major Minor Publish-
ing House.” Their repertoire is primarily
for multiple horns with a few exceptions
and includes such composers and tran-
scribers as; Wendell Hoss and Mark
Wessell (“Etude” for horn and piano),
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William Presser (7 Duets,” “Horn Trio”),
Albert Ingalls (“Divertimento for 3
Horns,” “Suite for 4 Horns”), Rudolf
Mayer (“Andante” for four horns, “Fest-
musik for 8 Horns”), Ronald LoPresti
{“Fantasy for Horn Quintet”), Roger
Johnson (“Suite for 6 Horns” as heard on
“New Music for Horns” Angel S-36036
with the L.A. Horn Club), Verne Rey-
nolds (“Es Danken Dir, Gott” by J. L.
Bach for 9 horns), and Paul Nelson (“Idyll
for Horn and Strings” his own transcrip-
tion of the second movement of his “Horn
Sonata” which will also be published
soon).

As one might notice, the bulk seems
to revolve around the conservative con-
temporary literature, accessible to the
high school as well as college level
players. Of the titles which were sent, all
but one were printed manuscript and all
were very clear and well produced. Prices
here are also quite reasonable. The copy
received of the Johnson “Suite for 6
Horns” had only the first movement on
the first horn part, however a score was
included and it is hoped this was a one-
time printer’'s error. The Johnson
“Suite...” is, by the way, a very effective
example of horn ensemble writing, using
the echo effect of a unison two-part
canon at the quarter note for the Pro-
logue, a beautifully scored Chorale for the
second movement and for the completion
of the third movement which is an active
fugue. This publication contains some
significant revisions from the original 1960
version, making especially the fugue less
rhythmically complex and thus more
readily playable.

MecGovern has included scores even
with the trios. This writer certainly
appreciates this extra effort and expense.
It serves as an important double-check for
possible printing errors and as a fre-
quently necessary teaching tool for the



ensemble coach.

The most recent of the four to begin
his own company is Marvin McCoy, a
free-lance hornist, clinician, and instru-
ment repairman in Minneapolis. So far his
catalogue contains four horn quartets, a
“Suite for Alphorn and Brass Quartet,”
and the very popular “Le Basque" tran-
scribed for horn and piano from the
recording of Dennis Brain.

“Le Basque” was originally a part of a
collection of viola and pianc pieces by the
Baroque composer Marin Marais. When
the BBC released some taped perfor-
mances by Dennis Brain a few years ago
this little encore was included with a brief
spoken introduction by Brain during
which he called it the shortest piece he
knew. It is a delightful dance-like melody
including a rapid though quite playable
variation.

The horn quartets include “Six Folk
Songs” of Brahms (simply harmonized),
“Three Songs” by an anonymous 17th
Century composer, Abt, and Franz,
“Three Hunting Songs” by Mendelssohn
and von Weber along with an Old French
Tune, and “8 Chorales,” most by J. S.
Bach; all arranged by McCoy. These
collections are interesting from the stand-
point of variety and stylistic problems;
however, they are all quite short making
them most difficult to program, the
Chorales being an exception. They could
serve well for reading sessions, clinies, or
for group teaching pieces.

Those in attendance at the East
Lansing Workshop last June will re-
member the alphorn ensemble which
Marvin presented. His arrangements
were extremely inventive and effective,
utilizing the many keys of horns available.
His “Suite for Alphorn and Brass Quartet”
is a set of three alphorn melodies for
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which he has composed an appropriate
four part accompaniment for either two
trumpets and two trombones (2nd trom-
bone part playable on tuba) or for piano.
His interest in the alphorn continues with
a soon-to-be-released publication of the
Leopold Mozart Concerto for Alphorn,
which to date has never been published.

McCoy produces a very clear, near
print-like script copy for acceptable,
though somewhat uneven prices. The
difficulty level could be considered inter-
mediate with “Le Basque” being the most
demanding.

With the cost of paper and printers
rising so quickly, not to mention postage,
we must admire these and other small
publishing companies such as Cor Publish-
ing Co., Paxman of Covent Garden, Horn-
seth Music Co., and Cornacopia for their
attempts to increase our repertoire. I
highly recommend that we support these
people. If we don't they can’t survive and
we lose as much as they do.

e 2 e o

SONATA FOR HORN AND PIANO
by Crawford Gates
Commissioned by Ball State University
(Phi Mu Alpha) for the
Sixth Annual International Horn Workshop
Premiere by Barry Tuckwell, June 1974
Numerous successful performances

by many hornists to date.
Performance-size score & part: $12.50
Study score & part: $10.00
PACIFIC PUBLICATIONS
911 PARK AVENUE
BELOIT, WI53511



MUSIC IN MANUSCRIPT

Gayle Chesebro

Information concerning unpublished
works for horn may be sent to Dr. Gayle
Chesebro/Music Department, Furman
University/Greenville, South Carolina
29613.

David Baldwin

Available from Leslie Gaska/852 21st
Avenue North/South St. Paul, Minnesota
55075

ABSURDITIES for Brass Trio (1976 “The
Bicentennial Year”)

The piece consists of three move-
ments which are entitled “Capriccio-
Fantasia,” “Interlude,” and “Rag-March.”
Although the title implies that the writing
is tongue-in-cheek, the pieee is not really
superficial. The extensive chromatic writ-
ing combined with fast tempi make the
individual parts quite challenging, and the
rhythmic intricacies will require some
serious rehearsal before the work can
sound relaxed, fun, and absurd. Some of
the musical effects used to reinforce the
title of the composition include tapping
the mouthpiece on the bell, hitting the
hand on the mouthpiece, hissing into the
mouthpiece, inhaling audibly through the
mouthpiece, and stamping feet. It also
employs more conventional devices in-
cluding flutter-tonguing, glissandos and
rips.

Felix Bauer
Erskine College/Due West, South Caro-
lina 29639

SONATA for French Horn and Piano
(1974)

The most unusual feature of this work

is the low tessitura used (nearly half of the
horn part is written in the bass clef). The
composer exhibits quite an expansive
view of the horn’s capabilities by using the
lower register and requiring technical
agility in the lower and middle ranges.
From a harmonic standpoint triads are
often used, although rarely based on func-
tional chord progressions. The four move-
ments are Allegro, Scherzo, Lento
(Theme and two variations, the second
being a Funeral March) and Allegro.

Marcel Farago
168 Uxbridge/Cherry Hill, New Jersey
08034

BRASS-TRIO, Opus 22

The composer is a member of the
Philadelphia Orchestra (cello and key-
board) who has an interest in brass instru-
ments as evidenced in this one-movement,
sectional composition. Imitative texture,
contrary motion, and middle-to-low regi-
ster richness are all successfully exploited
in the interplay between trumpet, horn,
and trombone. This six-minute piece
should be a substantial addition to the
quality of trio literature. BRASS-TRIO is
not exceedingly difficult from a technical
standpoint, yet the piece possesses a
weighty quality not found in most works
for this combination,

Lowell Greer
1014 Marshfield/Ferndale,
48220

Michigan

FOPUS

Lowell Greer was the 1977 winner of
the Heldenleben Competition and apeared
as a performer at the Horn Workshop in
the same year. This work is a set of eight
unaccompanied works for horn; two of the
movements are intended as concert piec-
es, while the remainder of the set are



designated as encores. Each of the eight
pieces is dedicated to a performing horn
player (nine different players in all) who
served as an inspiration for each work.
The pieces will require strong technique
and flexibility since wide leaps and sudden
jumps to pedal tones are prevalent. Most
of the works emphasize the element of
rhythm, although the two extended
concert pieces display an effective con-
trast between lyrical and rhythmic
qualities.

Brian Holmes
Boston University/Department of Physics
/111 Cummington Street/Boston,
MA 02215

THREE SONGS for Soprano and Horn
Quartet

This is a refreshing addition to the
horn quartet repertory, and audiences
will welcome the color of a voice used in
combination with horns. The set consti-
tutes a cycle of hunting songs as follows:

I. Hunting Song (Walter Scott)
I1. Ballad of the Foxhunter (W.B. Yeats)
ITI. All In Green Went My Love Riding
(E.E.Cummings)

Copyright permission for the texts will
have been obtained by the time of this
publication. According to the composer,
“the voice part has a compass from middle
C to high G and is most appropriate for a
mezzo-soprano whose voice has some
weight in the lowest fifth of the range.
However, a high soprano will have no
difficulty being heard over the din of the
horns, even in the low parts. The horn
parts call for players with the usual
virtues of good intonation and good
ensemble; owing to the absence of long
rests, the players, especially the first
horn, need good endurance. There are no
tect nical eccentricities in the horn writ-

ing. The horns are muted through much of
the second song and must choose mutes
that do not eat up open and stopped notes,
something that will take practice to do in
tune. Stylistically, the songs are tonal and
expressively melodic.” There is consider-
able variety from song to song, and within
individual songs. Harmonies are most
often triadic with added tones. The pieces
may be treated with considerable inter-
pretive freedom in regard to tempi. (Parts
available from the composer for $10 plus
postage. For residents of Canda, the
postage is included in the amount given.)

Dr. Thomas Hutcheson

Associate, Prof., Theory and Composition
/P. 0. Box 500/ Middle Tennessee
State Univ./ Murfreesboro, Tenn-
essee 37132

DIMENSIONS for 12 Horns (1970)

In the words of the composer, “the
piece employs serial technique and is
dissonant, but I believe shows off the
remarkable qualities of the horn in all
registers when played by competent
performers; it is a unique work, its only
parallel being Schuller’s Lines and Con-
trasts. Finding enough qualified players
seems to be a barrier to more perfor-
mances.” The composer is himself a horn
player who has written an exciting and
challenging work for large horn ensemble.

Dr. Sixten Sylvan

Ralsgatan 43/260 35 Odakra/Sweden

Works available from the Swedish Music
Information Center/Box 1539/S111
85/Stockholm/Sweden

SONAT for Horn and Piano, Opus 7

Designed in the traditional sonata
form, this piece gives a flashy effect with-
out being technically unwieldy. The com-
poser, a medical doctor by profession, is
sensitive to the capabilities of the horn



and piano. The style of the SONAT is
contemporary based on a tonal harmonic
idiom. Frequent and brief points of
imitation arise but never overpower the
lightness and purity of the texture.
Perhaps some readers may recall a
memorable performance of this work at
the Ninth Annual Horn Workshop by Ib
Lanzky-Otto.

LITTLE SUITE, Opus 9, for 8 Horns

This work was commisioned by the
Institute for Rikskonserter in Stockholm
on the initiative of Ib Lanzky-Otto.
LITTLE SUITE was performed for the
first time in July and is apparently best
suited to student groups.

Emory Waters
1005 Union Street/Schenectady, New
York 12308

THREE PRELUDES FOR UNACCOM-
PANIED HORN

INTRADA FOR TWO HORNS (to follow
the Three Preludes)

The first of these entries was com-
posed in 1976; the second work was
written for an outdoor performance on the
shores of Lake George, as part of a “Meet-
the composer” presentation last August.
Instructions from the composer state that,
“ideally, the THREE PRELUDES should
be performed in order, and followed
without pause by the INTRADA (the first
notes of the offstage horn coming in on top
of the last note of the PRELUDE No. 3)
However, the INTRADA may be pre-
ceded by any of the PRELUDES. The
INTRADA may not be performed by
itself, andthat is a crucial point since the
audience must be taken by surprise by the
first sounds of the offstage horn.”

The PRELUDES are arranged in

slow-fast-slow sequence while the IN-
TRADA musically reflects the perform-
ance directions that three music stands be
placed off-stage, each one located closer to
the second horn player on stage. Dis-
parate dueters gradually move to a
companionship of harmony and rhythm
throughout the INTRADA, Outdoors or
indoors, these works are well written
additions to the literature.

The following works are composed by

Canadian composers and are available

from: The Canadian Music Centre/1263
Bay Street/Toronto, Ontario/M5R
2C1/Phone 961/6601

Violet Archer
SONATA for Horn and Piano (1965)

Emphasizing the middle and low
registers, the piece uses melodic sevenths
and consecutive fourths prominently. The
piano part is written in a fragmented style
and the range of the horn part extends
from low C to B-flat above the staff.

John Beckwith
CONCERTINO for Horn and Orchestra
(1963)

Although scored originally for orch-
estra, the PRELUDE and INVENTION of
this CONCERTINO is also available with
piano reduction. A quote from the Rondo
of Mozart’s Concerto No. 3 occurs in the
INVENTION amidst a chromatic har-
monic style. In order to perform this
work, a player must have a strong upper
register and a good dynamic range.

Keith Bissell
TRIO SUITE for Trumpet, Horn, and
Trombone

A fine contribution to the repertoire
for brass trio, this work features lyrical
treatment of melody and a creative use of



a chromatic, yet tonal, harmonic vocabu-
lary. The three movements are indicated
as Allegro, Allegretto, and Con Moto:
Theme and Variations. The composer has
avoided extremes in range and has instead
relied on variety obtained in rhythmic and
melodic ideas that show his ingenuity.
Undue technical display is avoided in
favor of long phrases.

Walter Buczynski
RHAPSODY for two horns and String
Orchestra (1976)

RHAPSODY was composed for Rob-
ert Creech and Eugene Rittich. Perform-
ance time is less than 8 minutes, but the
virtuosity of the horn parts is exceptional.
Chromatic flourishes dovetail between the
solo parts against a colorless orchestral
background, or, in other places, the
orchestra interacts dramatically with the
soloists. Another configuration uses the
soloists as a unit against the orchestra in
two-part polyphony.

Harry Freedman
MONO for solo French Horn (1977)

Dedicated to Bob Creech, this diffi-
cult unaccompanied work was performed
by him at the Ninth Annual Horn Work-
shop. Broad, sweeping legato lines con-
trast with rhythmic figures in a narrow
range. One rhythmic figure is indicated to
be tapped with a ring on the instrument
for a percussive effect. Stopped horn and
vast dynamic changes are used promi-
nently leading to the forte high C at the
end of the piece.

Frank Haworth
CANZONA for Horn and Organ (1968)

The ABA form of this work is a fitting
vehicle for the uncomplicated nature of
the music. Changes in organ registration
and horn timbre will help add interest to
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the sameness of the score.

CORNUCOPIA SUITE for Horn and
Strings (1972)

Simplicity typifies the score to this
piece suggesting that a small string group
would be sufficient for performance to
maintain clarity. All of the three move-
ments consist of figures using quarter and
eighth notes, seldom varying from this
rhythmic monotony. Fortunately, chang-
ing tempos and textures add variety to
the 12 minute work.

PASTORAL SUITE for Horn and Strings

Mini-movements with texts aptly set
to music include The Greenwood Tree,
Moonrise, and Tally-Ho. This charming
set takes but two and a half minutes to
perform. The range of the horn part is
from middle C to G above the staff.

William McCauley
CONCERTO for Horn (1960)

The score calls for the standard
orchestration of winds, percussion, and
strings in this three-movement work.
Composed as a part of the requirements
for the Doctor of Musical Arts Degree
from Eastman School of Music, the quality
of the orchestral score is excellent. Rather
than stressing pyrotechniques, this work
calls for finesse in phrasing and accurate
playing in a tonal harmonic language.

Tibor Polgar
IMPROVISAZIONI for four horns (1976)

These three attractive movements
will require an ensemble with good inton-
ation, dynamic control, a concept of lyrical
playing, and above all, stamina. There is
an equality about the parts allowing each
to carry the solo line at some point in
the music. The fourth horn part is rarely



notated in the bass clef due to the fact that
all parts are frequently spaced within an
octave to a tenth. Range is therefore
never a problem. Total performance time
is 8 Y2 minutes.

Morris Surdin

BERCEUSE for Horn and Orchestra
(1977)

This imaginative composer has scored
for an orchestra consisting of pairs of
flutes and clarinets, celeste, glockenspiel,
strings, and solo horn. The solo part,
written for Eugene Rittich, is quite easy,
but the work also promises to be easy to
listen to with this delightful combination
of instruments,

TWO SOLITUDES Adagio for Strings
and Horn: Adagio for Horn and
Strings

This is not a lengthy work, and it has
alovely chamber quality. The transparent
lines suggest that a small number of
strings would be sufficient for perform-
ance, perhaps even a string quartet with
an added violin for the divisi first violin
writing in the first Adagio.

Barry Truax
SONIC LANDSCAPE NO. 1 for Solo
Horn and Electronic Tape (1970)

Included in the notes on the score and
its performance, the composer makes the
following comments:

“The notation includes a time scale in
seconds, a subjective pictorialization
of the tape sounds, and notation of
the live horn part. The material used
for the horn is based on the mirror-
inversion hexachords, the first of
which is given to the horn on tape.
The second being the basic pitch
structure of the live part.

No attempt has been made to synthe-
size electronically the horn’s timbre.
However, electronic sounds have
been generated which reflect and
contrast with the horn’s character-
istics of sound in an attempt to create
a sound environment with which it
can interact. Synchronization bet-
ween horn and tape is generally
indicated by the spatial positioning in
the score, with dotted lines and
arrows indicating points of particular
synchronization. It is hoped that the
pictorialization of the tape will obvi-
ate the need for a stopwatch.”

Total time for performance will be 4
minutes and 55 seconds.

Gerhard Wuensch
SONATA for Horn and Piano (1964)

There is a strength and solidarity
about this score that exudes excitement.
Rhythmic vitality is characteristic
throughout. The range is not demanding
and extends from low E to A-flat above
the staff (2 Y2 octaves.) Allegro, Lento,
and Allegretto are the tempo indications
of the three movements which sound at
times as if they could accompany the plot
of an interesting movie. However, in
order to take full advantage of the conti-
nuity of the piece, a more favorable idea
would be to program this on your next

recital!
Ao e e’



A REPORT FROM BRAZIL
by Kathy Boggs Havens

Would you like to play in a Brazilian orchestra? Here in Sao Paulo I play in the
Municipal Symphony Orchestra as 1st, 3rd and 5th horn. We are looking for a low horn
specialist for a 2nd, 4th and 6th horn contract. At the moment there are 6 horns in the
orchestra, with another (an American) due to arrive soon, but we want a total of 8.
Instead of 1st or 2nd etc. horn contracts, we are contracted for either high horn (1st, 3rd
and 5th) or low horn, and then rotate around within that division. I like the system since
everybody in the section seems more relaxed since we started the system this year and
no one is “put down"”, or over-worked. The Orchestra has some “native” musicians and a
good number of “imported”, in some ways the country is still developing musically. Our
director doesn’t care who plays what as long as the concert is played well. The
atmosphere in the horn section is good, and one we'd like to maintain; there is no
desire here to compete among ourselves—the new horn player’s attitude would have to
be absent of any “taking over” ideas. The orchestra season is from mid-February to
mid-December with full 12 months salary.

There are many activities in addition to the orchestra available to one who enjoys
variety. For example, I teach at a music conservatory where I have 7 students in my
first year, and I do chamber music: horn and string quartet; horn, voice, and piano, and
my pride and joy, a brass quintet I formed last year. We have done a TV recording,
concerts with a very good chorale and with a percussion ensemble, and the possibility of
doing a record next year featuring Brazilian composers besides our own concerts. I also
hope to put together a U.S. tour. I also do recording sessions here which are well-paid,
shows, and the usual wedding and miscellaneous gigs. The orchestra has, as well, a
short opera season; last year 6 operas including “Flying Dutchman” and “Fidelio” and
this year “Tristan and Isolde”. There are presently four American horn players here
including me, and at least two of them are as busy as I or busier.

The possibilities are numerous to anyone having the flexibility to accept another
culture and with enough frontier spirit to get out and make things happen. You will find
in Sao Paulo the “imports" working and liking it, not because they couldn't get jobs in
the U.S., since many could easily, but because they're staying for reasons of their own.
Brazilian musicians welcome good players and make room for them. Sao Paulo gives me
the opportunity to have a lot of fun dabbling in all kinds of things I would have little
possibility of doing in the States, and I hope there is another horn player, reachable
through the Horn Call, looking for the same opportunities.

Incidentally, if the State Symphony of Sao Paulo offers you a job, I do not
recommend it. The job there is well-paid but has very bad working conditions. Several
American horn players came down here for the orchestra but couldn’t stand it.

Kathy Boggs Havens
Caixa Postal 3396
Sao Paulo BRAZIL 01000

Edited by Leslie Gaska
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ORCHESTRAS AROUND THE WORLD
(A Cornological List)

Compiled by William Scharnberg

*ARGENTINA:

Orquestra Sinfonica, San Juan
Raul Silva, Raul Maestro, Joel Silva,
Mario Alem

Colon Theater Orchestra, Buenos Aires
Giielfo Nalli, Sebastidn Alliotta, Do-
mingo Zullo, Marcos Molo, Rubén
Corraci, Francisco Cocchiararo, Mario
Tenreyro, Hugo Caeiro

Buenos Aires Philharmonic Orchestra
Enrique Faure, Roberto Parrondo, Jose
Garreffa, Claudio Russo, Ricardo Nalli,
Dalibor Aliano, Jos€ Maria Rossi

AUSTRALIA:

Adelaide Symphony
Stanley Fry, Neil Crellin, Eric Bramble,
C. Tryk

Melbourne Symphony
Graeme Evans, Alex Grieve, Graham
Bickford, Thomas Nicoll, Gay Webster

Queensland Symphony
Douglas Hanscomb, Gareth Freebury,
Olwen Jones, Richard Ponsford

Sydney Symphony
Anthony Buddle, Robert Johnson, Clar-
ence Mellor, Bernard Hillman, Douglas
Trengrove, Edwin Lorentsen

Tasmanian Symphony
F. Harmsen, A. McMechan, C. Cook, B
Slater

West Australian Symphony
N. Pierson, L. Haynes

AUSTRIA

Wiener Philharmoniker
Roland Berger, Wolfgang Tombdck,
Guenther Hogner, Volker Altman, Will-
ibald Janezic, Roland Baar, Franz
Sollner, Johann Fischer

Wiener Symphoniker
Robert Freund, Friedrich Pfeiffer, Kurt
Schwertsik, Alois Schlor, Ernst Miihl-
bacher, Othmar Berger, Hermann
Rohrer, Hermann Klug
Niederosterreichisches Tonkunstler-Orch-
ester
Johann Tluchor, Hannes Sungler, Leo-
pold Ramser, Ingrid Muik, Erich Hackl

Orchester Der Osterreichischen Rundfunks
(ORF)
Herwig Nitsch, Wolfgang Svajda, Adolf
Uhl, Hermann Probst, Erhard Seyfried,
Josef Tschiggerl, Rudolf Hofmann

Wiener Volksopernorchester
Friedrich Gabler, Walter Tombdck,
Alfred Hansel, Gregor Widholm, Miko
Schynol, Alfred Krejeir, Walter Krie-
sch, Alois Vomastek

Salzburger Mozarteumorchester
Alois Aiger, Josef Sterlinger, Olaf
Bauer, Helmut Rottensteiner, Dieter
Binniker, Hans Ruderstaller

Linzer Brucknerorchester
Heribert Watzinger, Erich Pum, Wolf-
Gang Briindlinger, Ignaz Gagl, Rein-
hard Bihr, Georg Viebock, Kurt Deut-
sch, Karlheinz Ertl

Orchester Des Innsbrucker Landestheaters
Herbert A. Dutter, Karl Wiedner,
Hansjorg Angerer, Josef Lindner, Hans-
Peter Probst

Orchester Des Landestheaters Klagenfurt
Csaba Gal, Herbert Fojkar, Ernst Reim,
Albert Puff

Grazer Philharmonisches Orchester
Samule Thiel, Karl Schweiger, Walter



Appes, Kurt Warncke, Franz Birn-
huber, Friedrich Baltz, Josef Heben-
streit, Helmut Schmiedl

Buhnenorchester D. Osterreichischen Bund-
estheaterverbandes
Franz Hofmann, Klaus Zajer, Robert
Lorenzi, Dieter Angerer, Wilhelm
Czerny

BRAZIL
Orquestra Sinfonica Bahia

Carlos Moreira, Luiz Carlos
Werner Zenner, Ralph C. Waddey

Brito,

Brazil Symphony, Rio de Janeiro
Zednek Svab, Thomas Tritle, Joel S.
Coutinho, Geraldo P. de Mello, Ary P.
da Silva

National Symphony, Rio de Janeiro
Jayro Ribeiro, Joao Geronimo, Savino
Cattani, Luiz C. da Costa, Guiseppe
Pacifici

Municipal Theater, Rio de Janeiro
Jayro Ribeiro, Joao Geronimo, Luiz C.
da Costa, Carlos Gomez, Almir Olizeira

Municipal Symphony of Sao Paulo
Daniel Richard Havens, Enzo Pedini,
Kathy Boggs Havens, Francisco Celano,
Mario Sergio Rocha, Ozeas Arantes

*COLOMBIA

Bogotd Symphony
Luiz Pérez, Rafael Atehortua, Alfonso
Gil, Tomas Julio, Isidro Pardo

DENMARK

Det kgl. Kapel (The Royal Danish Orchestra
—Opera and Ballet)
Bjarne Luders, Poul Erick Vilsbaek
Sgrensen, Erik Kristiansen, Ejvind
Frantzen, Hans Emil Sgrensen, Svend
Kragelund Jensen, Torben Friisholm,
Jgrgen Jensen
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Radio Orkesteret (The Danish Radio Sym-
phony Orchestra)
Bjgrn Fosdal, Per Jacobsen, Preben
Garnov, Leif Lind, Kjeld Rud Pedersen,
Holger Jensen

Radio Underholdningsorkesteret (The Dan-
ish Radio Light Orchestra)
Per Larsen, Kristian Arnholtz, Hans
Christian Andresen, Piet Castillo

Sjaellands Symfoniorkester (The Zealand
Symphony Orchestra)
Leif Gyldmark, Anna Brakstad, Malinda
Kleucker, Hans G6tz

Arhus By-Orkester (Arhus Symphony Orch-
estra)
Barry King, Mikael Nordstrgm, Klaus
Gottlieb, Kay Bgttcher
Odense By-Orkester (Odense
Orchestra)
Einar Poulsen, Erick Larsen, Sigbjgrn
Steffensen, Bruno Bresler

Symphony

Alborg By-Orkester
Orchestra)
Erik Nielsen, Bjarne Carstensen, Georg
K. Hansen, Thorkild Larsen

(Alborg Symphony

Sonderjyllands Symfoniorkester (the Sym-

phony Orchestra of Southern Jutland)
1Sgren Friis, Gustav Agerskov, Geert
Rasmussen, Henrik Olsen

Livgarden (The Royal Danish Lifeguard)
Per Olsen, Karsten Munk, Vagn Spel-
mann, Carl Otto Andersen

Vestjysk Kammerensemble/Vestjysk Sym-
foniorkester
Jesper Allin

IRELAND

Radio Television Authority Symphony
Orchestra
Victor Malirsch, Patrick McElwee,
Thomas Briggs, David Carmody, Colin
Block



Radio Television Authority Concert Orch-
estra
Fergus O’Carroll, Lorraine Fox

ISRAEL

Israel Philharmonic (Tel-Aviv)
Jaakov Mishori, Meir Rimon, Ezra
Molcho, Josef Rabin, Horst Salomon,
Anatholy Krupnik, Janet Cardwell

Israel Broadcasting Orchestra (Radio Jeru-
salem)
Avraham Aharoni, Shlomo Shohat,
Robert Eatman, Avigdor Reis

Israel Chamber Orchestra (Tel-Aviv)
Giora Rafaeli, Dani Etrogi

Isarel National Opera (Tel-Aviv)
Shmuel Pincu, Jaakov Kling, Chaim
Dubroni, Nacmum Kalisar, Eial Vilner

Haifa Symphony
Shmuel Simons, Georg Bukin

The Kibbuthim Chamber Orchestra
Chaim Sened, Joel Grosberg, Ziva
Meron

Beer-Sheva Chamber Orchestra
Janis Lieberman, Jay Jacklev

Galilee Orchestra
Susan Grody, Michael Alpert, David
Cutler, Lore Johnson

The Nathania Light Orchestra
Shmuel Simmons, Jaakov Kling

*LUXEMBOURG
Orchestra de la radio-Television

F. Orval, P. Barssen, M. Desprez, Ch.
Denotte, F. Tommasini

*NETHERLANDS

Concertgebouw Orchestra-Amsterdam
A. van Woudenberg, J. M. Studebaker,
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I. J. Soeteman, M. J. Clarijs, J. A.
Prinsen, S. van Brederode, J.P.M. Kohl

Residentie Orchestra- Den Haag
Vicente Zarzo, Wim Roerade, Piet
Schijf, Henk Koster, Ab Koster, Jan
Buurman, Peter Steinmann

Rotterdam Philharmonic Orchestra- Rotter-
dam
Pieter Gouderjaan, Eddy van Leeuwen,
Jan Peeters, Nico van Vliet, Bob Stoel,
Martin v/d Merwe

Utrechts Symfonie-Orkest- Utrecht
J. Scholte, Anton Franken, T. Westhof,
P. Pannekeet, H. v/d Berg

Het Brabants Orkest- Den Bosch
S. Pijpers, R. Siebert, T. van Veen, H.
van Ingen

Het Gelders Orkest- Arnhem
A.J.M. Gardien, B v/d Bosch, P.J.M.F.
Houben, D.A. v/d Berge, H.Th. Alders

Gronings Philarmonish Orkest-Groningen
Laurens van Leyen, R.H. Mensenkamp,
Oltmans, Pheifer, L. Sijperda

Opera Forum- Enchede
R. Duiker, A. Havenith, Maarten Smit,
H. Steenkamp

Het Nederlands Ballet Orkest- Amsterdam
Eddy van Dijken, Herman Diederiks,
Cees Breederveld, Jan Slootweg, Leo
Verreijt

Noordhollands Philharmonic Orkest- Harr-
lem
Ronald Applegate, Maarten, Koster,
Guido van Ommen, Jul van Maanen,
Johan Donker Kaat, J. Vermeulen

Dutch Radio Orchestras
Cees Versney, Jaap v/d Haar, McKen-
zie, Henk Venijn

Military: J. W. Frisel Kapel, ASSEN
H.H. Hutteman, J.J.H. Hallink, G. J.
de Bruijn



Royal Navy, Rotterdam
J. Schumacher, M. Lems, J. Dinkelaar

NEW ZEALAND

New Zealand Symphony
Peter Glen, Marcel Lambert, Robert
Burch, Edward White, William Ryan,
Zoe Fisher Schaffer

NORWAY

Oslo Philharmonic Orchestra
0dd Ulleberg, Frgydis Ree Wekre, Inge
Horsberg Eriksen, Rolf Antonsen,
Arvid Eoju

The Norwegian Operas Orchestra
Ingegard Oien, Ole Jan Alfredsen, Kmit
Bergodd, Arne Westbye Erichsen,
Bjorne Mikalsen

The Norwegian Broadcasting Orchestra
Rigmor Heistd, Eyvind Andreassen,

The Bergen Philharmonic Orchestra
Fred Johannesen, Norman Janson, Arnt
Johannesen, Leif Amundsen, Arne Rog-
nstad

Trondheim Chamber Orchestra
Lars Hoyem, Arvid Kvenild

Stewanger Radio Orchestra
Bohumil Maliska, Geir Solum
REPUBLIC OF CHINA

Taipei Municipal Symphony Orchestra
Yung-Kai James Chang, Sun-Rise Lai

Taiwan Provincial Symphony Orchestra
Shao- Hwei Yang, Chi-Ping Shi

Pro-Art Symphony Orchestra
Yu-Biau Hou, Yi-Dun Hwang

REPUBLIC OF SOUTH AFRICA

Cape Town Symphony Orchestra
Peter Railton, Rob Grishkoff, James
Hawley, Prier Wintle

SCOTLAND

Scottish National Orchestra
Frank Lloyd, Derek Walker, Joseph
Currie, Ian Smith, Charles Floyd

BBC Scottish Chamber Orchestra
David Flak, Harry Johnstone, Maurice
Temple, Ian Lambert

Scottish Chamber Orchestra
Christopher Griffiths, Richard Wake-
ford

Reid Orchestra
Neil Mantle, David Rimer

SWITZERLAND
Sverre Midtlien, Jan Magnus Dahle |

Orchestre de la Suisse Romande
Lawrence Fowler, Gregory Cass, Klaus
Uhlemann, Urs Brodmann, Edmond
Leloir, Jacques Behar, Jean-Claude
Cristin, Louis Mary, Angelo Galletti

Basel Radio Orchester .
Franczesco Raselli, Willi Kuchler, Wolf-
gang Harolt, Reinhold Dahl, Thomas
Miller,

Basel Sinfonieorchester
Jozef Brejza, Jaroslav Kotulan, Alfred
Kasprzok, Jurg Allemann, Bernhard
Leguillon, Aldo Peter, Max Schwen-
dener

Berne Orchester
Kurt Hanke, Max Rebsamen, Willi
Rechsteiner, Edmondo di Meo, Kurt
Holzer, Paul Hochli

St. Gallen Konsertgesellschaft
Wieslaw Moczulski, Emil Horvath, Gas-
ton Stadlin, Rudolf Zuber



Lausanne Kammerorchester
Jozsef Molnar, Siegfried Heyna

Lucerne Orchestergesellschaft
Hans-Peter Hodel, Jurgen Fl8rschiitz,
Jeffrey Agrell

Orchestergesellschaft Biel
Donat Eymann, Henk van Maurik

Swiss Italian Radio Orchestra
William Bilenko, Hans Peter Arpagaus

Winterthur Collegium Musicum
Albert Klinko, Ernest Hiltenbrand,
Alfons Eisele, Gerald Jung, Jost Kiser

Zurich Tonhalle & Theater Orchestra
Roger Chevalier, Peter Fahrni, Werner
Fanghinel, Erich Fink, Hartwig For-
ster, Niklaus Frisch, Gerhard Gérmer,
Jacob Hefti, Paul Onoracek, Carl Raw-
yler, Giinther Schlund

*As reported in 1976

We gratefully acknowledge the assist-
ance of IHS members Friedrich Gabler,
Kathy Boggs Havens, Jesper Allin, Olwen
Jones, Gerard Larchet, Meir Rimon, James
Yung-Kai Chang, Rob Grishkoff, Neil Man-
tle, Jeffrey Agrell, Inge H. Eriksen, Ib
Lanzky-Otto and Frpydis Wekre. We regret
that @ number of countries were omitted;
however, no response was received from
requests for names of orchestra personnel.

William Scharnberg
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CLASSIFIED ADVERTISING
Free Classfied ads up to 30 words are available to

Full sets of back issues are available to IHS bers and
school libraries for a limited time at a discounted price of
$58.00 U.S.; a reduction of nearly 15%. Single issues
reduced to members by 10% while supply lasts. Send
check, money order or official Purchase Order in the
correct amount of issues ordered. Add $1.00 per issue for
Overseas Air Mail Service. Special sale ends June 20, 1979

Overseas Air Mail Service, Special sale ends June 30, 1979
or when supply is exhausted. Mail orders to:

THE HORN CALL
Paul Mansur, Editor
SOSU Dept. of Music

Durant, OK 74701 USA

“A Catalog of Orchestral Excerpts for Horn" compiled by
Dennis Hanthorn. Nearly all the Horn Orchestral Studies
in the “Robert King Catalog” are included. A catalog may
be obtained by sending $2.50 plus 50¢ for postage to:
Dennis Hanthorn, Box 2876, Dexartment of Music,
University of Alabama, University, Alabama 35486.

For Sale French Horn: Conn 8D (M series) with Lawson
Leadpipe. Excellent condition. If interested, call
606-858-9914 and ask for Vicki Dodge (after 5:00 P.M.).

Genuine leather hand guards as seen at workshop X,
custom made by Gary Gardner. Specify model of horn.
$3.00 (includes Postage). Gary Gardner, P.0O. Box 4584,
Jackson, Mississippi 39216.

Add VARIETY to your performances in recital, church,
and school! HORN gALL for Horn and Electronic Media -
$4, CELEBRATION for Horn and Qrgan - $3, PRELUDE
for Horn (Alone) - $2, Randall E. Faust, P.O. Box 1102,
Iowa City, Iowa 52240.

TRIO: “THE CLEVER HUNTSMAN" - G. F. Handel for
Horn - Baritone Voice & Piano - Arr. Elliott Higgins $10 -
12932 Clifton Blvd., Lakewood, Ohio 44107,

Ettore Classic Mute: Finest brass mute ever made. Used
exclusively by RICHARD MOORE of the Metropolitan
Opera Orchestra. Guaranteed. . . . . check or M.O. . ..
X j5g7§3l§gene Ettore - 9 Millstone Drive, Livingston,

NEW PUBLICATIONS: Fifteen solos for French Horn
with piano accompaniment arranged by Milan Yancich
$5.95. Six Duos for Two Horns - Kohier $2.00, WIND
MUSIC, INC. 153 Highland Parkway, Rochester, New
York 14620.

“For Sale” Gold Brass full double Mirafone Horn. Atkinson
Atkinson leadpipe and valves. Brand New. Superb horn.
Make Offer. Stan Lawson 606-986-9217.

NEW MUSIC FOR HORN, ‘34 Characteristic Etudes for
Low Horn Playing’, compiled and edited by Martin
Hackleman, most effective low horn studies available,
$2.75, available exclusively from WestCor, P. 0. Box 84,
Delta B.C. Canada V4K 3N5.

SINFONIA (Concerto) for Alphorn and Strings - Leopold
Mozart Full Score - String parts (3,3,2,2,1)inF. Ff or G
- $35.00. Alphorn & Piano reduction in F, F# or G - $7.50.
U.S. Postage Paid - Foreign add $1.00 per copy Air Mail.
Marvin McCoy - 3204 West 44th Street, Minneapolis, MN
55410 U.S.A.

1961 Reynolds Horn - Chambers Model - Excellent Valves

Lawson leadpipe, screw bell, completely overhauled and

GOLD PLATED. Was chosen “best horn” at Claremont

Flv‘lgstival - 1971, $1450.00 Karen McCoy - 3204 West 44th
i

members in good standing of the International Horn
Society. Additional words will be charged at the rate of
15¢ per word, Deadlines for ads are September 1 for the
fall issue and March 1 for the spring issue. Submit ads to
the advertising agent: Carol Conti-Entin, 302 E. Wash-
ington St., Appleton, W154911 USA.

BACK ISSUES OF THE HORN CALL
Vol. I I, III, No. 1 & 2

$3.00 each
Vol. IV, V, VI, VII, VIII, 1 & 2

$5.00 each

94

polis, MN 55410 U.S.A. Phone 612-927-6021.



AFTERBEATS

CONCERT MANNERS — SUGGESTIONS FOR MODERN HORN PLAYERS

The Albany Contingent

In these days of large orchestras and frequent runouts to communities without
adequate concert halls, players are often faced with extremely crowded playing
conditions. These pose particular problems for horn players because the asymmetry of
the instrument necessitates a certain amount of elbow room, and the customary stage
back position of the section limits the degree to which adjustments can be made without
somebody running into a wall. During our long years of experience with these
problems, we have developed some partial solutions which may be of interest or help to
other horn players:

1. Placement of music stands

In crowded conditions, one often find the music stand literally under one’s nose.
For the myopic, this is not necessarily a problem, but for those of us (aging) players who
can’t see anything closer than four feet, some adjustment must be made. We
recommend the following:

a) Have a local machine shep design a series of clips by which the music can be hung
on the back of the player in front of you. This obviously requires some negotiation, but if
you can bring it off, and if the said player does not squirm or shed excessive amounts of
dandruff, you can probably eliminate the need for music stands altogether, leaving
more room for feet, puddles (see section 3) and the like.

b) Adopt the College Chapel Staggered Stand System. In this scheme, the first
horn reads from the stand in front of the second, he from a stand in front of the third
etc. ete. There is, of course, a limit to how far you can push this; eventually you will
have the last horn trying to read the music of the first trumpet (or whoever is sitting
next to the section). With further negotiation, however, these two players may switch
stands and the trumpets, who are probably having the same problem anyhow, may
adopt the same strategy in reverse. This procedure does give a certain cross-eyed look
to the row as a whole, but the alternative is to have a cross-eyed look on each individual
player and eyestrain to boot.

2. Holding the horn

Where things are tight within a section, some real cooperation may be required,
especially for players who prefer to rest the horn on the knee. The following
suggestions may seem a bit startling, but they work quite well, especially if everybody
behaves.

a) Try resting the bell of your horn on the left knee of the player to your right,
rather than on your own right knee. (Ladies should first inform themselves of the
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character and reputation of the gentlemen to the left...come to think of it, these days
everybody had better do a little checking first.) This will enable you to sit closer
together and allow more room for your left hand to support and finger the instrument.
This is one situation in which the fourth horn is going to have to do some pretty tricky
negotiating with the first trumpet, but the results are usually worth it.

b) Try the College Chapel Staggered Stopping System. In this scheme, each player
assumes responsibility for stopping the horn of the player to his left (said horn
presumably resting on his knee anyhow). This necessitates crossing your right arm
under your left so that you can handle your own horn while reaching into your partner’s
bell. The initial awkwardness wears off quickly, and the system really does promote a
feeling of togetherness within the section as well as helping to diffuse responsibility for
bad intonation. Of course the fourth horn must have particularly good lip control of
pitch (there are limits to what can be asked of even the most helpful trumpet section).

8. Dumping the horn

This is at best an indelicate operation, and under crowded conditions it can become
downright horrendous. Indeed, several authorities on acoustics and public health are
recommending installation of drains in the floors of all concert stages built or
remodelled after 1980. For the present, the following practices may help to minimize
the mess:

a) Agree beforehand on some target area and take particular pains to aim in that
direction. Ladies are urged not to wear full skirts which take up excessive floor space
and interfere with drainage patterns. If space is too constrained in and around the
section, it is permissable to slip your slidefuls under the seat of the player in front of
you, but in this case take particular care in the fastening of your music.

b) Arrange to have suitable receptacles placed at strategic points in the section.
Cuspidors are probably too bulky, but smaller metal vessels should do: glass or
transparent plastic is not advised. The section will have to devise some democratic
means of deciding who gets to empty It after each performance, unless you can interest
the local scientific community in trying to find out just what it is that comes out of the
horn when you dump it.

4. Posture and foot placement

Close quarters will effectively retrain those footballers who like to sit with knees
outspread, and indeed, after a tight year the whole orchestra will probably have learned
to sit more discreetly. A special warning to horn players: most of you have jearned the
hard way not to tap your right foot to help with the rhythm. If the section adopts any of
the Staggered Systems, you must remember not to tap your left foot either. We have
not had to resort to seat belts, but they may be helpful in those cases in which
somebody’s bridgework in chronic danger from a colleague’s foot work.
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The International Horn Society’s Meddling Committee proudly
announces the winners of the 1978 awards.

Le Croix du Bel Cor - for the most beautiful horn.
To: Francis Orval and his jewel-like Selmer horn.

The Edith Head medal for Best Costume
To: Michael Hoeltzel - for his dashing appearance as conductor
in his brown velvet jacket.

The Purple Chop medal - for those wounded in the line of duty.
To: Morris Secon

The Elliott Higgins medal - for the most unusual performance
-by a single performer
To: Frgydis Wekre for her whistle duets
-by a group
To: Nick Perinni’s “War of the Worlds” ensemble

The Rookie of the Year medal
To: Henryk Kalinski

The medal for the Most Number of Notes scored in a Flay Off Week
To: Frank Lloyd

The I.H.S. Medal of Honour - for feats of Heroism and Valour above
and beyond the call of duty.
To: Byron Hanson

The Alan Civil Medal for the most promising young comedian
To: Peter Damm

The Iron Chops Award - The Committee feels that between the Thursday and Friday
performances, there were three people who showed themselves outstanding in this

area. They are: Herb Spencer, Alan Civil and Lowell Greer.

We understand that Herb Spencer has been arrested for creating a sonic boom
in a populated area; but has been released on bail so long as he doesn't leave his

van. (Bottoms up, Herb!)

The medal for Best Supporting Actor/Actress goes this year to Dale Clevenger for his

portrayal of Baron von Richtofen shooting them down in Master Class.

and

The award for Best Actor/Actress of 1978 goes to Doug Campbell for his portrayal of a

calm and collected individual who seemed to be enjoying everything.



The Giant Clam will not be awarded this year because in the opinion of the Committee
members, no one showed themselves to be outstanding at splattering the back wall.
Perhaps next year.

Congratulations to all winners, and to those who didn’t win this year, there’s always
next year - better luck in the future!

ACACASY

Das Ahrenkomittee der Internationalen Horngesellschaft
gibt hiermit ihre Auszeichnungen fiir das Jahr 1978 bekannt

Le Croix du Bel Cor — fur das schonste Horn.
an: Francis Orval und sein Pracht-Selmer

Die Haute Couture-Medaille.
an: Michael Hoeltzel fur sein schneidiges Auftreten als
Dirigenten in braunem Samtjackett.

Das Verwundetenabzeichen des Herzogtums Ansatz-Lippe.
an: Morris Secon.

Die Elliott Higgins-Gedéchtnis-Medaille fir merwurdigste Leistung
eines einzelnen.
an: Frgydis Wekre fur ihre Pfiff-Duette.
einer Gruppe.
an: das “Krieg der Welten"-Ensemble Nick Perrinis.

Der Anfanger des Jahres:
Henryk Kalinski.

Der Pokal fur grosste Punktzahl erreichter Noten in einer Vorschlussrunde
an: Frank Lloyd.

Das Grosse Hornverdienstkreuz fiir Heldentaten sowie Mut im Ubermass.
An: Byron Hanson.

Die Alan Civil-Medaille an den meistversprechenden Nachwuchskomiker.
an: Peter Damm.

Der Dr. Eisenmund-Pokal. Das Komittee findet, es gibt drei, die sich sowohl am
Donnerstag wie am Freitag in diesem Fach ausgezeichnet haben. Es sind:

Herb Spencer

Alan Civil

Lowell Greer



Wir sind darauf aufmerksam gemacht worden, dass Herb Spencer wegen unbefugten
Uberschreitens der Schallgrenze in bevélkertem Gebiet verhaftet worden ist, dass er
aber gegen Kaution freigelassen wurde, unter der Bedingung, dass er seinen Kasten-
wagen nicht verlasst.

Die Medaille fur beste Nebenrolle gehort diesmal Dale Clevenger, fur seine
Darstellung, wahrend einer Meisterklasse, des Roten Barons im Luftkampf,

und

Die Grosse Medaille fur beste Leistung in einer Hauptrolle gehort fur 1978 Doug
Campbell, fiir seine Darstellung eines ruhigen, gelassenen Menschen, der tberall Spass
zu haben schien.

Der Riesenmuschelorden wird heuer nicht verliehen, weil nach Meinung des Komittees
niemand sich im Bespritzen der Riickenwand ausgezeichnet hat. Vielleicht das nachste
Mal.

Wir gratulieren allen Siegern und winschen allen, die diesmal ohne Palme
davongekommen sind, kiinftig besseren Erfolg.

ROBERT OSIVIUN

BRASS INSTRUMENTS
HORN SPECIALISTS
REPAIR &’ REBUILD

Lawson Mouthpieces and Annealed Bell Flares,
Aulos Mutes and Flat Cases instock_

33 RICHDALE AVENUE © 617/
CAMBRIDGE, VIA 02140 354-3941
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HONORARY MEMBERS

Philip F. Farkas, U.S.A.
Holger Fransman, Finland
Herbert Holtz, U.S.A.
Wendell Hoss, U.S.A.

Kurt Janetzky, East Germany
Wilhelm Lanzky-Otto, Sweden
Ingbert Michelsen, Denmark
William C. Robinson, U.S.A.
Lucien Thevét, France

~ Willem A. Valkenier, U.S.A.

Deceased Honorary Members:

Carl Geyer, U.S.A.

Max Hess, U.S.A.

Anton Horner, U.S.A.

Reginald Morley-Pegge, England
Max Pottag, U.S.A.

Lorenzo Sansone, U.S.A.
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