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Phil Farkas design‘ezi the perfect horn
for Mozart, B, and Wagner.

“When | was asked to design a horn, | decided I'd and even the holding position, you can achieve any
combine the best features of every horn made, and kind of tone you want, depending on your mood of
eliminate all the bad features. Perhaps I'd come up the moment or the requirements of the music. It's a
with something unique. And | did. A horn you can horn that can be purchased with the assurance that
take on the symphony stage and start out playing it'll give you what you want. And, taken care of in a
Mozart, then Brahms, and finish with Wagner. Not sensible manner, it should last you a lifetime.

} just a dark sounding horn or just a brilliant trumpet- "1 don’t know if it can be proven yet, but it is the

like horn, but one that's close enough to all ideals best selling horn in America today. And for very
that, with artistic use of the hand in the bell, the lips, good reasons”:

No gurgling. "If the
trumpel and trom-
bone can have a
water key, so can
the horn. But the
horn's must be flush
with the wall of the
tubing to prevent any
little whirlpools of
N air, which might
disturb the tone or playing qualities.”

Pitch control. "The
bell size — not too
small, not too large
— facilitates hand
control over the tone
color and pitch,

You can get those
stopped and echo
effects you want." °

Comfort. 'Simply adjust the key strings
to raise or lower the keys for a large

or small hand. Comfort, after all, Precise hl!ht
leads to agility."" and lows. “The
taper of the
Velvety tone. ''The flare of the bell mthplpe is
produces a mellow, velvety lone plus a neither too fast
little overtone of ringing quality.” nor too long
“And we've made this curve as shallow and narrow, but
as possible. It it were sharper, walter The ideal weight. "This horn weighs In just right, to
would accumulate there sooner than the neighborhood of 5% Ibs. | find a keap the high
necessary."” heavier horn plays heavy. And a lighter and low notes
one doesn't projecl, Like a toy hammer precise.

that's marvelously light, but can't
drive nails. Choice of mouthpleces, "I've designed
six mouthpieces for Holton, 1o cover
the range of lips and registers.”

Individual tuning.
""With this Bb tuning
slide, you don't have
to justify between
horns. You can tune
the Bb horn by itself
and the F horn
by itself.”

The Holton French horn. Custom-
made for Philip Farkas. Available
for those who want the best.

For a spec sheet, just call,
toll-free, (B00) 558-9421. Or write
to Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wisconsin 53140,

3 Handy Bb slides.
| "Because the three
Bb vaive slide tubes

3 extend out beyond
the F tubes, the Bb
slides are visible and
easily accessible.”
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Editor's note: The editorial board of the Society
encourages members to express their opinions
concerning any subject of interest through this
Letters to the Editor column. Preferably, letters
should be no more than 300 words in length and we
necessarily reserve the right to edit all letters.

All letters should include the full name and
address of the writer.

Photographs of appropriate subjects are also
of interest. Credit will be given to the photo-
grapher and the photograph returned to the
sender, if requested.

LESERBRIEF

Anmerkung der Redaktion: wir sehen gerne
Stellungnahmen und Beitrage unserer Leser zu
Themen unseres Interessenkreises. Es wird
vorgeschlagen, dss Brief unter 300 Worten
bleiben; wir behalten uns notwendigerweise das
Recht vor, Leserbrief gekiirzt zu verbifentlichen.
Alle Briefe miissen Namen und Adresse des
Absenders tragen.

Wir interessieren uns auch fur unserer
aufgabe entsprechende Fotos. Auch der Name des
Photographen wird gedruckt. Auf Wunsch erhilt
man eingesandte Fotos zuriick.

CARTAS AL EDITOR

Note de editor: La junta editorial de la
Sociedad desea animar meimbros a expresar sus
opiniones tocante tdpicos de interés por esta
columna — Cartas al editor. Les sugerimos que
estas cartas no contengan més de 300 palabras de
contenido; y ademis necesariamente reservamos
el derecho de redactar todas las cartas.

Las cartas deben incluir el nombre, apellido, y
direccidn del escritor.

Fotos de tdpicos apropriados también nos
interesan. Acreditamos al fot6grafo y develvemos
la foto al enviador en demanda.

LETTRES AU REDACTEUR

Sous cette rubrique, le Comité de Rédaction
désire encourager les Membres de la Societé a
exprimer leurs opinions sur tout sujet d'interét
ayant trait au cor.

En r2gle générale, ces lettres ne devront pas
dépasser 300 mots. Le Rédaction se reserve le
droit d'y apporter des remaniements mineurs.

Toute lettre devra comporter les nom prenom

usuel et adresse de I'auteur.

Les Photographies des sujets appropri€s sont
également susceptibles d'étre publies. Le nom au
photographe sera mentionné et le cliché retourne &
I'expéditeur, sur demande.

LETTERE AL REDATTORE

Osservazione dal redattore: II comitato edi-
tore della Societa desidera incoraggiare i soui
membri a voler esprimere i loro pareri con rispetto
a qualsiasi soggeto interesante circa a detta
colonna “Lettere al Redattore.”

E a suggerire che le lettere scirtte non siano di
una lungezza di piu di 300 parole e necessaria-
mente vogliamo riservare i diritte di redattore a
tutte le lettere.

Accluso nelle lettere si dovreble leggere i
nome intero e I'indirizzo dello serittore.

Fotografie de soggetti adatti sono anche
d'interesse. Credito sara dato al fotografo e la
fotografia sard restituita al mittente a richiesta.

LETTERS TO THE EDITOR

Many thanks for your fine handling of
our manuscript “Concert Manners—Sugg-
estions for Modern Horn Players,” Horn
Call Vol. IX #1, p. 95) and the letter from
the Hammond Foundation. (Op. cit., p. 5)
Their correspondent is Dr. Edward S.
Hodgson of Tufts University, a most
learned gentleman whose publications and
reviews range from treatises on the musie
of abyssal Moray Eels to analyses of
causes of the rise in suicide rates (and not
only among horn players, either) after
every Mahler festival.

To answer the editorial question of
Dr. Hodgson: The Albany Contingent was
so named by Lowell Shaw in an unguarded
moment at the Hartford Workshop.
Rather than suggesting a commune, the
name to me has almost technological over-
tones, as in the “Albany Contraption” or



the “Albany Console.” It evokes rich
association from the data processing
industry; such as, Cor storage of inform-
ation and all that.

To the point, at last; we are not a
commune! We are a trio of lady horn
players in the Albany Symphony. In
private life one of us is a respectable
married lady with two fine children, the
second is, at the moment, in Norway
studying with Frgydis Wekre, and the
third... well, never mind these personal
details. To sum up, we believe we are
models of discrete [sic] and genteel
behavior. While it is true that the police
have raided at least one of our rehearsals;
well, you really can't make an omelet
without breaking some eggs. A little of
that sort of thing must be expected from
any group with a modicum of esprit de
cor.

Helen Ghiradella
for the Contingent
Albany, NY 12222
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Regarding the fiber-glass core strings
for horn: I was quick to jump at the
suggestion to use the radio-tv dial cable.
One string broke just before an opera
performance. I was able to change it in
time. Hoping this was a freak accident, I
kept the others on but another broke the
very next evening in the middle of a solo
recital.

The strings broke obviously because
they had bent too sharply or they had
been slightly scratched. I can not rec-
ommend its use and suggest your readers
be very careful when using this cable.

Keith M. Johnson
Tucson, AZ 85721

The editor genuinely regrets Mr.
Johnson’s unfortunate experience. Alth-

ough the tensile strength of Radio-TV
dial cable is great, it is quite easily cut.
Caution should be used in not turning the
retaining screws so tightly that the cable
might be cut by excess pressure. Another
problem is a set screw with a small burr or
very sharp edge to the head of the screw.
Buff off any burrs and smooth the edge if
there is a problem; then set the screws
firmly but not too tightly. If “Heavy-
handed” finger pressure is a problem
change to the larger size of cable. [Med-
tum, .040" rather than the fine, .025"]

ook

I presume that most of you have
heard of my heart attack of November 30.
I'm happy to report that I am recovering
thoroughly and rapidly. I can’t start work
again at the university until March (I'll try
to be brave about that) but I am up and
around, doing just about anything I wish,
but in moderation, even to the point of
blowing the horn. Thank goodness I live
out in the country where no one can hear
me. A month away from the horn makes
one a beginner!My exercise therapy will
begin in a few weeks and one of these days
I'll be jogging three miles per day. (At
least, so says the book.)

I think that every horn player who
heard of my attack phoned me or wrote to
me. So I take this opportunity to thank
you all. What a boost in morale this was
when I really needed it. A long time ago I
wrote something to the effect that horn
players are special people and that we
have a fraternity unique in this world. I
have never been more aware of this
wonderful phenomenon than I have in the
past few weeks. Bless you all!

Cordially,
Philip Farkas
L2 ]
For many years I was plagued with
the difficulty of carrying not only a horn to
rehearsal but also a music stand, folder or



briefcase, and a mute (or two). I
frequently longed for the days when horn
players had a manservant to carry their
cumbersome horns and crooks. However,
1 found a solution to the mute dilemma by
sewing a bag of soft cloth and hooking the
drawstring around my wrist or the handle
of my case. I had planned to sew two more
gig-bags for other mutes when I found a
ready-made solution. My father-in-law
hadafifthof S _____'s Crown Royal
Canadian Whiskey on his bar in a purple
cloth bag. My curiosity was aroused—and
sure enough—my mute fit perfectly! It
only took a little effort to beg a second
mute bag, and, in addition, he gave me a
fifth of my own for Christmas. Now I have
three mute bags and a little something for
post-concert cheer. I highly recommend
this bag to other horn players for conven-
ient carrying and its prior contents for
some internal warmth.

Laura Savage
Clinton, Indiana
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I hereby resign from the THS until
further notice. This is all the more difficult
for me, inasmuch as I believe not only that
the IHS is a necessary institution, but also
that it could be an outstanding communi-
cations instrument, and that the Horn Call
is interesting and well put together as far
as subject matter and programming are
. concerned.

But what is no longer tolerable is the
enormous arrogance of an “English-
speaking” majority among the officers of
the IHS, which is obviously of the opinion
that it owns the “club”. The membership
list clearly shows how things stand: the
IHS is an “American Horn Club.” For the
sake of appearances, in the first years a
few members in Europe, Asia, and
Australia were lured into joining by trans-
lations of the Horn Call into French and

German. One may thus style oneself
“international.” Otherwise you stonewall.

Well, it can't go on like this! I myself
speak English quite passably, and have no
problems in discussing professional pro-
blems with English-speaking colleagues.
But what use to me is the nicest and most
interesting technical article in the Horn
Call if I can not look up in the dictionary
the physics terms or various figures of
speech or single words used figuratively?

...As a positive example I might
mention the Brass Bulletin, which appears
in three languages. If this is too expen-
sive, one could send specially reproduced
translations to the members in question.
It is certainly just a question of making a
good-will effort.

I hope those responsible will come
down to earth after your (rather drawn-
out) flights of euphoria, take seriously the
world “international,” and print more
than just the dues notices in three

languages!

As soon as this happens I shall gladly
rejoin, and I am convinced that in Austria
alone you could recruit at least 50 new
members.

With a colleague’s greetings
Gregor Widholm
Kirchenplatz 1

A-2230 Ganserndorf
Austria

Ich gebe Thnen hiemit bis auf Weit-
eres meinen Austritt aus der IHS be-
kannt. Dies fallt mir doppelt so schwer, da
die IHS eine meiner Meinung nach nicht
nur notwendige Institution ist, sondern
auch ein ausgezeichnetes Instrument zur
Kommunikation sein k&nnte, und der
Horn-Call von der Themeauswahl und
Programmatik her gesehen interessant



und gut ge macht ist.

Was aber wirklich nicht mehr ertri-
glich ist, ist die ungeheure Anmassung
einer “englischsprechenden” Mehrheit in
den Flihrungsgremien der THS, die offen-
sichtlich der Meinung ist, den “Club” fiir
sich gepachtet zu haben, Die Mitglied-
sliste zeigt ja deutlich den Sachverhalt:
Die IHS ist ein “amerikanischer Horn-
club”. Damit die Sache aber ein bisschen
besser aussieht, hat man in den ersten
Jahren mit Ubersetzungen des Horn-Call
in franzosisch und deutsch ein paar
Mitglieder in Europa, Asien und Austra-
lien gekodert. Man draf sich daher “inter-
national” nennen. Ansonst stellt man sich
stur. Ein Entgegenkommen gibt es nur
am Tltelbla.tt des Horn-Call aus optischen
Grunden und dort, wo man die Mitglieder
braucht: beim “Bezahlen”.

Nun, so geht es wirlich nicht! Ich
selbst spreche ganz leidlich englisch und
habe auch keine Probleme mit englisch-
sprechenden Kollegen uber Fachprobleme
zu diskutieren. Aber was nutzt mir die
schonste und interessanteste wissensch-
aftliche Abhandlung im Horn-Call wenn
ich die physikalischen Fachausdrucke und
verschiedene Redewendungen, bzw. im
ubertragenen Sinn gebrauchte Vokable,
nicht im Worterbuch nachlesen kann.

Als positives Beispiel mochte ich das
Brass Bulletin anfuhren, das dreisprachig
erscheint. Wem dies zu teuer ist, so kann
man ja auch extra vervielfaltige Uberset-
zungen den betroffenen Mitgliedern mit-
senden. Es liegt sicher nur am Guten
Willen!

Ich hoffe, dass die verantwortlichen
Herren nach Threm (sochon etwas lange
dauernden) euphorischen Héhenflug end-
lich auf dem Boden der Realitat landen,
dem Wort “international” Rechnung tra-
gen und nicht nur das Formular fir den
Mitgliedsbeitrag dreisprachig drucken!

Sobald dies geschleht trete ich gerne
wieder bei und bin uberzeugt, dass man
allein in Osterreich mindestens 50 neue
Mitglieder werben kann.

Mit kollegialen Grussen
Gregor Widholm
kR

The letter above has been edited a
slight amount in both the original German
and the English translation. Such criti-
cisim is welcome and our editorial policy
will remain open to dissent. Our objective
is for the “Letters to the Editor” section of
the Horn Call to be an open forum for all
IHS members.

ok

I received my Horn Call yesterday.
As usual, it is very interesting. My father
is an editor of a magazine and I know your
job is not an easy one. But I must say that
you do an excellent job.

However, the letters from Herr Pizka
just aggravate me because he says
absolutely nothing and that space in the
Horn Call could be used for something of
interest. I don't know what good this
letter will do because it’s only a personal
opinion: but I feel better having said
(written) something.

Keep up the good work.

David Bryant
Philadelphia, PA 19103

I want to thank you for printing my
letter in the last Horn Call. It was very
kind of you. You don't know how
marvelous it is to get information about
hornists all over the world.

I wanted to point out two mistakes:
(1) since July of 1978 I have a new
address, (See below— Editor), and (2) the
name of the Estonian horn professor is



Jaan Tamm. 1 shall be very pleased if you
would correct the second error in the next
HORN CALL.

In a few days I shall send to you, as a
result of my activities, some copies of
printed pocket scores. This music was
written for me and my colleagues some
years ago by Estonian composer Hillar
Kareva. I have played this Trio several
times in Tallinn and Moscow. I think there
may be hornists in other countries who
would be interested in such music. I can
send copies to them or they may write
directly to the Estonian Composers
Union, Tallinn 200001, Lauteri, 7 USSR.

From November 10-20 in Leningrad
was held the first Leningrad Horn Work-
shop directed by V. Boujanovsky and
prof. P. Orechov—the first one in the
U.S.S.R. About 30 horn teachers, horn
students came from (@ number of listed)
cities. Programs included open lessons,
discussions about horn teaching and sev-
eral concerts. During his horn recital on
19 Nov., Vitali Boujanovsky, among other
musie, played his new Horn Sonata No. 2
on Finnish themes, dedicated to Mikko
Hynninen.

I must say also that on the 2Tth of
August V. Boujanovsky celebrated his
50th birthday.

I extend my best wishes to you and to
all hornists...

Cordially yours,

Uve Uustalu

Qismae 115-8

Tallinn 222235, USSR

L2
In response to the unusual letters of
Mr. Pizka, which have consumed so much
space in The Horn Call, I think it would be
appropriate to reconsider that horn play-
ing, going through a very complicated

stage in its development due to technical
advancements in instrument construction
and the discrepancies of the different
schoolings, is still an art of interpretation.
Being an interpretative art the personal
development of the artist is more import-
ant than following certain doctrines such
as “my way is the best way.”

Disregarding the demands made on
today's hornplayers (and the kind of
experience they may have had) it would
be difficult to assume that one particular
instrument or style is the only acceptable
way. If this assumption comes so easily to
Mr. Pizka I would like to bring to his
attention that it is those who have
imposed or attempted to impose their
ideas on others who have often been
responsible for hindering a person’s
musical development by assuming, per-
haps unconsciously, a pedantic attitude.

What lies behind Mr. Pizka's belief
that people should “follow” him is perhaps
more of a problem than finding the ideal
style of horn playing.

John MacDonald

RSO Frankfurt
Bertramstr. 8

D-6000 Frankfurt am Main
West Germany

Ll

Thanks tor your card. Enclosed is my
new current address. Why your card
reached me but the Directory didn't is a
mystery but might as well blame the post
office. They are even less efficient than I
am.

While I'm writing I'd like to congrat-
ulate you on the Horn Call. I am glad to
see more valuable and meaningful content
and less “Hero-worship.” I look forward to



each issue eagerly. See you in L.A.

Roger Logan
Spokane, WA

I am inquiring after the Selmer
double horn #77. I have just recently
bought a Buescher double horn #400.
After reading the description of the
Selmer 77 in the November Horn Call, can
you tell me if there is any difference
between the Buescher 400 (made by Bach
and owned by the Selmer Co.) and the
Selmer 77 (designed by Bach)? I detect no
difference in the external appearance of
both horns or in the written sound
description.

Michael Dixon

39 Babbage Rd.
Roseville-Chase
N.S.W. 2069, Australia

A quick note to Gary Gardner, author
of the article in question, elicited the
Sfollowing response. Editor.

I telephoned Lloyd Filio at the Bach
factory in Elkhart, IN. Mr. Filio is the
brass technical director of the Bach
Company, owned by the Selmer Com-
pany, which, in turn, is owned by the
Magnavox Company.

According to Mr. Filio, both Selmer
and Buescher are distributed in Australia
by Boosey & Hawkes. The Selmer
Instrument is also marketed as the
Buescher 907. Due to certain distribution
problems and requirements, the model 77
may be found as a Buescher 907 in certain
parts of the United States, also. The
instrument in question may be, and
probably is, a Selmer 77.

It probably would have been easier if
the instrument were called a Bach horn all
around the world. It is manufactured in

the Bach plant alongside the already
famous Bach trumpets and trombones. As
a footnote, Mr. Filio informed me that if
he gains management's approval he hopes
to begin producing other models of horns
in the Bach factory. That certainly sounds
encouraging to me.

Gary Gardner
Jackson, Mississippi
*hE
And in conclusion, a letter from the
Editor— to Lowell Greer.)

Thank you for the “Fo's.” I enjoyed
them and appreciate having them. They
are clever and right well done. I had a
thought that I feel should be passed on. It
may be best that you not write a “Fo” for
Paul Ingraham, Paul Anderson or myself.
A “Fo’ Pa” would surely be a faux pas!

Paul Mansur

Im Rahmen des XIX. Internationalen
Musikseminars der DDR fand in Weimar
im Juli 1978 das dritte Seminar fur Horn
statt. Es wurde wiederum von Peter
Damm, Solohornist der Staatskapelle
Dresden, gleitet. Die Teilnehmer kamen
aus vielene europaischen Landern.

Im Vordergrund des Seminarpro:
gramms standen Konzerte von Mozart
und Strauss, aber auch Wekre aus
Wettbewerbsprogrammen. Zur Ergin-
zung der praktischen Arbeit sprach Peter
Damm in kurzen Vortrdgen fiber Prob-
leme der Artikulationen und Kadenzen bei
Mozart sowie uber Probleme bei der
Interpretation des zweiten Hornkonzertes
von Strauss.

Wiahrend des 10tigigen Seminars
erhielten aktive Teilnehmer Gelegenheit
ihre erarbeiteten. Werke in Studiokon-
zerten vorzustellen. In weiteren Konzer-
ten horten die Seminarteilnehmer Peter
Damm, assistiert von Urzula Bozek-Muz-



ialska. Am esten Nachmittag blies P.
Damm beide Konzerte von Strauss sowie
von Mozart Kv 495 (Nr. 4). Ein Zweites
Konzert stellte “Miniaturen” vor:

Poulenc Elegie

Noll Thema und Variationen
Schumann Adagio und Allegro
Damase Pavane variée

Bozza En forét

Strauss Andante

Dukas Villanelle

Ein Finalkonzert des Hornensembles
im Park von Weimar beschloss das dritte
Hornseminar. Unter der Leitung von P.
Damm wurden in grossen Chor “Voce mea
ad Dominum” von Baba-Reynolds, “Le
Rendez-vouz de chasse” von Rossini,
beide fiir 16 - 20 Horner eingerichtet,
sowie de “Wagner-Fantasie” von V.

Bujanowski aufgefiihrt. Zwischen diesen
Werken boten zwei internationale Horn-
quartette Sdtze aus der Suite von Bozza
und einige Fripperies von L. Shaw.

Ziel des Seiminars war es, Impulse
und Andregungen fiir die kiinstlerische
Tatigkeit zu vermitteln, die interpreta-
torischen Kenntnisse zu vervollkommen
und zu vertiefen. Wir glauben, dass dies
gelungen ist. Neben den musikalischen
Eindriicken trug die Atmosphiare der
Stadt Weimar, einer Stadt grosser hum-
anistischer Traditionen, dazu bei, diese
10 Tage mit nachhaltigen Erlebnissen
auszufiillen, unvergesslich werden zu
lassen.

Joe Kuhl

YO Y

"ETUDE FOR HORN & PIANO . . .

*SEVEN DUETS
DIVERTIMENTO FOR 3 HORNS . .
HORN TRID
ANDANTE FOR 4 HORNS
*SUITE FOR & HORNS
*FANTASY FOR HORN QUINTET
SUITE FOR 6 HORNS
*FESTMUSIK FOR B8 HORNS
*"ES DANKEN DIR,GOTT FOR 9 HORNS . .

IDYLL FOR HORN & STRINGS

. Wendell HOSS & Mark WESSELL
. «Albert M.

.............. Rudolf MAYER
........ Albert M. 'Mickey' INGALLS
............ Rudolf MAYER
. J.L. BACH({REYNOLDS)

........... Paul NELSON

wWilliam PRESSER
'Mickey' INGALLS

William PRESSER

wsmand | §

Ronald LoPRESTI

Roger JOHNSON

GGHEZ DA ‘yopag DB/

ana

£6£S xod

10



Featuring special activities and
classes with master clinicians
including:

Daniel Bourge

Solo hornist

Paris Opera

Vitali Buyanovsky
Professor, Solo hornist
Leningrad Philharmonic
Alan Civil

Solo hornist, British
Broadcasting Company Symphony
Philip Farkas

Former solo hornist
Chicago Symphony

Fred Fox

Associate Professor
California State University
Los Angeles

Douglas Hill

Professor, President
International Horn Society

Name

Address

City

State Zip

Eleventh Annual

INTERNATIONAL HORN WORKSHOP

June 17-23, 1979

University of Southern California

Los Angeles

Co-sponsored by the International

Horn Society

Davidson Conference Center

University of Southern California

School of Music, University of
Southern California

Michael Hiltzel
International soloist
Detmold, Germany

Wendell Hoss

Former soloist

Chicago Symphony

Charles Kavalovski

Solo hornist

Boston Symphony Orchestra

Arthur David Krehbiel
Co-principal hornist

San Francisco Opera Orchestra
Christopher Leuba

Former principal hornist
Chicago Symphony

Hans Pizka

Solo hornist

Bavarian State Opera

Valerie Polekh

Professor, Former solo hornist
Bolshoi Theater

Meir Rimon
Co-principal hornist
Israel Philharmonic
Victor Vener,

Former solo hornist, Host
I1th Annual Horn Workshop
Frgydis Ree Wekre
Co-principal hornist

Oslo Philharmonic

USC Faculty

James Decker

Adjunct Associate
Professor of Horn

A brochure with further details on
the conference will be available
February 1. If you wish a copy,
please complete the coupon below
and return it to

Dennis P. Prisk, Director
Davidson Conference Center
University of Southern California
Los Angeles, CA 90007

Country
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Benefits include: serving the I.H.S.; corresponding with many delightful people in
the music publishing and manufacturing world; collecting foreign stamps.

For detailed information, telephone the present ad agent, Carol Conti-Entin:
414-731-2704 (evenings). Send letter of application and interest to Douglas Hill,
THS President, School of Music, University of Wisconsin, Madison, W1 53706.

b bl

Christopher Leuba sends word that he will be the Artist-Clinician for a two-week
Horn Seminar at the Royal Conservatory of Music at Antwerp, Belgium, beginning 16
July, 1979. Address inquiries to: Mr. R. Quadflieg/KONINKLIJK VLAAMS MUZIEK-
CONSERVATORIUM/Desguinlei 25/B-200 Antwerp/Belgium.

et Ll

Is there possibly a Certified Public Accountant among the membership of I.H.S.?
We have need for C.P.A. services in preparing an audit of our financial status and
accounting procedures. The Advisory Council and officers would be deeply appreciative
for any expert counsel that may be received. If anyone could provide us such service
would you please contact the treasurer, Morris Secon.

LI L L]

The following notes are being published here to share with all the membership.
Most were directed to the president. They are neither “Letters to the Editor” nor just
“Letters to the President.” They are letters to you, the entire body of the International
Horn Society.

It was such a wonderful surprise to have your letter telling me that I have been granted
the Honorary Member status. I feel very humble and most undeserving of this high honor
and I certainly feel that I do not deserve to be listed with those great people who are
honorary members. I deeply appreciate the thoughtfulness and consideration of the members
and I am most grateful to you all. I do want to continue paying my annual dues to the Society
and certainly want to do everyhting I can to help the Society in every way.

William C. Robinson
Baylor University, Waco, Texas

I have very much appreciated your letter which told me you have granted me “Honorary
Member” status, and I feel it as the greatest honor I ever received.

During an interseandinavian horn-workshop in July, Frgydis Ree Wekre gave me ahint,
and now, returned after a summer-course, I got your letter bringing the good news.

With all best wishes for the International Horn Society whose work I still follow with
great interest, and with my most sincere thanks.

Wilh. Lanzky-Otto
Kopenhavn, Denmark

Recently I received a letter from our president, Douglas Hill, informing me that I had
been granted the title of “Honorary Member" by the International Horn Society’s Advisory
Council. To a non-horn player (poor soul!) this might not seem a significant honor; but to one
who lives, breathes, eats and dreams “horn-playing” this is the culmination of a lifetime. This
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honor ranks right along with the other “big moments” of my life: such as my wedding day,
the birth of each child, my first solo flight in an aircraft (very important!) and the Day I
received my honorary Doctor of Music degree from Eastern Michigan University. That
particular honor, the DM degree, took place in the school where Marvin Howe teaches,
although my good friend Marvin would not have had anythng to do with this, of course, NO,
NO, NO! Upon receiving my new doctoral degree I hurried home to try my horn. I was
somewhat disappointed that my intonation seemed no better, but I did feel that my tonguing
had improved to a slight degree.

To stop being facetious now, I am very proud of all these fine events which have
occurred in my life. Since I have spent most of my life associating with other horn players,
they have become my favorite people. I am never happier than when I am with a group of
colleagues discussing problems, telling anecdotes (HORN anecdotes, of course), comparing
mouthpieces, and perhaps even boasting a little bit. Thus, to be granted the title of
“Honorary Member" by these colleagues in the International Horn Society is a grand and
warm feeling for me and I want to thank all those who made this possible. My letter from
Doug informing me of this honor also mentioned that I am now exempt from all dues
requirements for the rest of my life. So, in this crazy, foolhardy moment, I want to say that I
intend to continue paying the annual dues, which are to be used for continuing the
membership of some deserving horn player not as fortunate as myself.

Cordially,
Phil Farkas

It is with great pride I have received your message, that I have been granted the title of
"Honorary Member" by the members of the International Horn Society's Advisory Counecil.
During its relatively short active period the I.H.S. has already succeeded in establishing
itself as the centre of all hornists; and simultaneously through its activities, helped our
instrument and its players to gain new and increased recognition in the world of music.

The high standing of your society lends an exceptional value to the honor bestowed upon
myself and it is with increased endeavour I shall try to use my remaining capacities in
furthering the cause of our noble instrument and its practitioners, that is, the cause of your
society.

Holger Fransman
Helsinki, Finland

I wish, at this late, date, to express my sincerest thanks and gratitude, to you and your
colleagues, for granting me the title of Honorary Member in the International Horn Society.

I shall cherish this award the rest of my days, and you can rest assured, I accept this
award with the deepest humility.

Herbert E. Holz
Wethersfield, Conn.

Sehr verehrter Herr Prasident,
haben Sie sowie die gesamte Vorstandschaft und alle Mitglieder der Internationalen Hornge-
sellschaft sehr herzlichen Dank fur die grosse Ehre, die mir durch die Ernennung zum

Honorary Member zuteil geworden ist. Ich weiss diese hohe Auszeichnung sehr wohl zu
schatzen und ich werde bemiiht sein mich ihrer wiirdig zu erweisen. Ich glaube dies am
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besten tun zu konnen, wenn ich meine Bemihungen fiir unser aller Anliegen um und fiir
unser herrliches Instrument, das HORN, so gut ich es eben kann, fordernd fortzusetzen
trachte. Moge es dur guten Sache und damit unserer IHS recht dienlich sein.

Mitallerherzlichsten Dankesgrussen
Thr sehr ergebener

Please accept my heartfelt thanks to you and the membership of the I.H.S. for the great
honor you have bestowed on me, by making me an Honorary Member. I well appreciate this
high honor and I shall endeavor to be worthy of it. I believe to be best able to do so by con-
tinuing to further the cultivation of our beautiful instrument, the Horn. I hope this will serve
our cause and our I.H.S. best.

Kurt Janetzky
Wiesloch, West Germany

It is with great joy and appreciation that I received your noble letter of 5 July, 1978 with
the distinguished appointment to honorary membership in I.H.S. Please accept my deep-felt
thanks for the great honor you have shown me.

Playing the horn has, of course, been the central part of my life, both as an orchestra and
chamber orchestra musician, soloist and pedagog. So I know that you understand the great
joy which I feel in “my old horn heart” in being accepted in this beautiful way by colleagues
from around the world.

With yet another heart-felt thanks for I.H.S., you, and everyone, I send the warmest
greetings.
Ingbert Michelsen
Kopenhavn K., Denmark

J'ai regu avec plaisir votre letter, transmise par Nancy Fako, m 'annongant ma nomina-
tion de “Membre honoraire” da la S.1.C.

J'en suis trés honoré et trds fier et je vour en remercie bien vivement ainsi que tous les
membres du Conseil Consultatif.

J'apprécie beaucoup I'honneur qui m'est fait, et je profite de la présente lettre pour vous
féliciter de la qualité et de I'intérét toujours “crescendo” de la revue “Le Horn Call”.

Aussi, la publication d’articles en Francias contribuera & la diffusion de notre “Horn
Call”.

Je vois adresse, Mon Cher President et Ami, en attendant le plaisir de vour rencontrer,
tous mes meilleurs et plus amicaux sentiments.

Lucien Thevet

I received with much pleasure your letter, given to me by Nancy Fako, in which you
informed me of my nomination as “Honorary Member” of the S.I.C. I am very honored and
very proud of such nomination and I warmly thank you as well as all the Members of the
Advisory Council. I deeply appreciate the honor you are giving me and take advantage of this
letter to congratulate you about the quality and interest always crescendo of the magazine
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HORN CALL. Waiting for the pleasure to meet you, I send you, Dear President and Friend,
my best and very friendly regards.

Lucien Thevet
Paris, France
EETTITT
Keith M. Johnson, Professor of Horn at the University of Arizona, sends word that

an intensive limited enrollment summer workshop in Wind Quintet Chamber Music has
been scheduled for the last week in June and the first week in July, 1979. Designed for
high school and college-age students, the chamber music camp will be held at the
University's El Coronado Ranch in the Chiracahua Mountains. For detailed information
write to:

ARTS 79

College of Fine Arts
University of Arizona
Tucson, Arizona 85721

or call (602) 626-1301

ook

The first International Competition for Woodwinds, Brass and Percussion,
sponsored by the American Wind Symphony Orchestra, Pittsburgh, Pennsylvania, is
being planned for 1980. First prize will be $3,500.00, second prize $2,500.00, and the
third prize is $1,500.00 All awards include a performance with the American Wind
Symphony Orchestra of a commissioned work written especially for the competition.

Preliminary auditions will begin June 23, 1980 with the final awards to be
presented July 20, 1980. The competition is open to instrumentalists from around the
world between the ages of 18 and 35. Inquiries concerning the competition should be
directed to:

International Competition

American Wind Symphony Orchestra
P. O. Box 1824

Pittsburgh, PA 15230

LR L L2

Michael Hoeltzel, Vice-President of IHS, will be directing two Horn Courses during
the coming summer. There are yet a few openings for participants remaining. The first
is the Festival du Luxembourg, Saint-Hubert, Belgium, 16-28 July, 1979. An appli-
cation and brochure is available from:

Academie Internationale D'Ete
Festival du Luxembourg
Palais Abbatial

6900 Saint-Hubert

Belgique

The second festival will take place in Salzburg Austria, from the 6th to the 25h of
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August, 1979. Further information is available from:

Internationale Sommerakademie
“Mozarteum” Salzburg
Mirabellplatz 1

A-5020 Salzburg

Austria

An international solo competition is also scheduled in conjunction with the Salzburg
course. Winners will perform with the academy orchestra during the Salzburg Festival.
REpREE

The summer of 1979 marks the tenth year of the Breiteneich Courses planned and
directed by Walter Hermann Sallagar. This year there are ten different two-week
courses during the period from 15 July to 19 August. For further information and
details write to:

Schloss Breiteneich
Walter Hermann Sallagar
Neulinggasse 42

A-1030 Vienna

10 Austria

ERRERER

We have received a very interesting letter from Dr. Milan Vach of Plzen, Czech-
oslovakia. The yar of 1980-81 will mark the 300th anniversary of the introduction of the
hunting horn into Bohemia and the beginning of the Czech Horn School. Many events
are in the planning stage for appropriate observance of this anniversary. Possibilities
include the erection of a memorial plaque in honor of the hunters Svejda and Rohlig, the
performance of numerous horn solos in orchestral concerts, producing TV and radio
programs and the issuance of stamps, medals and souvenirs. An emblem has been
designed by Olga Brehova, graphic artist in Brno.

The Horn Call will publish notices and reviews of these events as they are
scheduled and advise readers of the availability of special stamps, medals and publi-
cations. We are also donating a full set of the Horn Call to the library in Prague with the
largest collection of horn literature so that our international journal may be accessible
to as many hornists as possible in Czechoslovakia.

1680-81 1980-81

300 let lesniho rohu a $eské hornistické Skoly
300 years of the horn in the Czech horn school _

300 annuaire cor d'harmonie et du fondation d'école tchéque cornistique
300 Jahre des WaldhSrner und der tschechischen Hornistenschule

navrh-Koncept: 0. Bfehovd, Brno
Logo design: 0. B¥ehov{, Brno
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A one-day Horn Workshop-Clinic and Recital has been scheduled with Meir Rimon
of the Israeli Philharmonic as Clinician and Soloist for June 11, 1979 at Southeastern
Oklahoma State University, Durant, Oklahoma. Paul Mansur, editor of the Horn Call,
will host the event. The entire event will be free of charge to IHS members and young
students. Advance registration will be necessary. Write to: Department of Musie,
SOSU, Durant, OK 74701.

In conclusion, a word of sincere appreciation to Vlasta Baskin, Dr. Claude
Fouillade, Fritz Lenz, Ron Grimes and Jean Fouchereaux for their expert assistance

with translations in this issue of the journal. Even so, this list is complete as there were
others who gave of their time and expertise. To all of you: a heart-felt “Thank You"
from the Horn Call.

Paul Mansur
Editor.

102 00 o

UNIVERSITY HARTT
OFHARTFORD College of Music

Presents

WOODWIND
CHAMBER MUSIC
WORKSHOP

JUNE 25 — JULY 27,1979
BERT LUCARELLI, Host

DOUGLAS HILL, Horn STEPHEN MAXYM, Bassoon
ROBERT BLOOM, Oboe JOHN WION, Flute

FRANK COHEN, Clarinet

Mail to: Director, Summerterm '79
Hartt College of Music
University of Hartford
200 Bloomfield Avenue
West Hartford, Connecticut 06117
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and moved by this unexpected contact with a moment of history. I shall always
remember Joe Singer as long as I live and play the horn.

Dr. Dale Whitman
United States Marine Band
Washington, D.C.

G anr

Joseph Singer, Former Solo Horn, New York Philharmonic
[Photo by Sedge Le Blang, courtesy of the New York Philharmonic.]

EDITIONS CHOUDENS
38, rue Jean Mermoz, 75008 PARIS

BARBOTEU — Twenty Concertante Studies for horn
(recorded on ERATO disc)

— Astral, piece for brass quintet
and metronome

— Divertissement for bass tuba in C
and brass quartet
(recorded on ERATO disc STU. 70.959)

— Caricatures, three pieces for flute, oboe,
clarinet, bassoon and horn

— Chansonnerie, for brass quintet
(recorded on ERATO disc STU. 70.959)

— Suite in B flat major N° 19 by Johan Pachelbel
transcription for brass quintet

BOZZA — Entretiens (dialogues) for horn and piano

LEWY (J.R.)
Revision E. LELOIR

— Twelve original studies for horn in F

Catalogues sent on request
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similar instrument in F and E flat, which, according to Sachs, was very true, with an
easy production and good high notes, but an inadequate bass (which would not matter
for Bach's music). In our Tenor Cor in F and E flat, which is used in some military bands
as a substitute for the horn, we have a closely similar instrument, but it is too much of a
saxhorn and its high notes are too difficult. Both bore and mouthpiece would need
redesigning to make it a fit instrument for Bach's music. If such an instrument were
produced and given to a trumpet or cornet player, rather than a horn player (who as a
rule would have to alter his embouchure) it might provide a satisfactory solution of the
difficulty these parts present to all but the very few.

Even if such instruments were available to provide for Bach's rather numerous
horn parts in F and G, it might still be advisable to give the few parts for horn in A and
B flat to a trumpet, cornet, or fliigelhorn with or without bowler; but a more seemly
device can certainly be found among the many mutes now available for the brass player.

But these few suggestions are, I fear, Utopian. Since the BBC's courageous
attempt to plow through the whole of Bach’s Church Cantatas petered out, it is unlikely
that any concern will go to the trouble and expense of designing, experimenting, and
bringing out a ‘corno piccolo,’ as I propose. The time to have done so was when that
series of performances was started.

Reprinted by permission from The Musical Times, 77; 748-750, August, 1936.
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DELUXE FLAT HORN CASE
for most Screw Bell Models

A hard shell case lined with plush and foam, and covered with handsome brown vinyl.
Has two mute compartments and space for three mouthpieces. Also available - custom
case cover with large zipper pocket for music and accessories.

Plus a variety of Horn Mutes (brass, fibre, veneer), Mouthpieces and Gig Bags for Horn
and Wagner Tuben, and a full line of Single and
Double Horns, Deskants and Tuben for student and
professional.

Full Double Horns (brass, nickel silver and gold brass)
* Compensating Doubles « Compensating Deskants
{4 or 5 valves) = Wagner Tuben in Bb » Wagner
Tuben in F » Single 3, 4 and 5 valve Bb Horns »
Single F Horns » Post Horns and Hunting Horns.
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BRASS MUSIC GUIDE

Brass Solo and Study Material Music Guide
Compiled by PAUL G. ANDERSON

The latest publication from The Instrumentalist Co., this new
reference volume contains all the vital information on currently
available brass music. Prepared with the help of a computer, the
guide includes listings of study materials (etudes, excerpts, and
method books) and solo works for each brass instrument — trumpet,
cornet, horn, trombone, bass trombone, euphonium, and tuba. All
titles were gathered from the catalogs of every brass music
publisher; each entry shows composer arranger editor and publisher.
The volume is fully indexed and the key to publishers gives the
current sources for all titles mentioned.
An indispensable reference book
for every brass player and teacher!
Hardbound. 237 pp. 6" x 9”. $11.00

BRASS ANTHOLOGY

The 298 Best Articles on Brass Playing
from 29 Years of The Instrumentalist

This 701 page volume contains information and ideas of lasting value
to brass performers, teachers, and students, as well as to orchestra
and band directors. Supplemented by illustrations, diagrams, and
musical examples, the articles deal with such topics as articulation,
breathing, elementary teaching methods, solo and ensemble
literature and recordings for each brass instrument. Contributors
include such well-known performers, teachers, and composers as
Roger Bobo, Philip Farkas, and Lucien Cailliet. The anthology is
indexed separately by title, subject, and author. The content of the
Brass Anthology is not available anywhere else.

$22.50 hardbound
The Instrumentalist Co., 1418 Lake Street, Evanston, Ill.
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The human voice is often deseribed as the perfect instrument, because it has such
capabilities of nuance, with all the variations and combinations of vowel and consonant
sounds. While the meaning of the words being sung adds an expressive element,
expression relies far more heavily on the inflection, cadence and tonal quality of the
voice, which in turn are determined in large part by the language being sung. Wagner
suffers as much from being sung in English as Gilbert and Sullivan would if it were sung
AUF DEUTSCH. In the artistic sense, the meaning of the words is determined by the
sound and character with which they are sung. The speaking or singing voice is
considered by many to be the basis of an instrumental, or for that matter, compositional
style. “The art of dramatic composition is in the composition of the melody of the
language..."(19) “The tonal ideals of different nations...extend from basic psychology,
and similarities between (their speech) and their music.."(20) The way we sound on the
horn is dependent upon how we sound as we speak.

FOOTNOTES/ANMERKUNGEN

(1)Gunther Schuller, Horn Technique (London: Oxford University Press), p. 74.
“...some of the more advanced German and Czech methods underscore a more robust
approach to tone production and register problems.”

(2)Willem Valkenier, “Reflections and perceptions”. Horn Call. (Fresno, Cal. 1973, vol.
IV, no. 1). p. 17. “The most pleasant consideration of hornplaying is the retainment of the
true character of the waldhorn tone. Just as it is wrong to exaggerate the voice to a point
where its true timbre is lost, so is it wrong to extend the inherent tone of an instrument
beyond its natural possibilities.”

(3)Barry Tuckwell, “Letter to Editor”, Horn Call. (1071, vol. II, no. 1). p. 5. "...the
German style is said to be heavy and ponderous...this is also erroneous as many players
there play with a light sound...”

(4)Malcom Henderson, Barry Tuckwell, “The Horn Tests at Pomona” Horn Call. (1971,
vol. II, no. 1), p. 55. “The overriding result was that a player sounds the same no matter
what horn he is playing...” These were the results of a practical experiment of the sound of
different makes of horns.

(5)W. A. Lawson, “"Development of new Mouthpipes for the French Horn". (Baltimore,
Maryland, 1976) p. 14. “The most Common alloys used in brass instrument manufacture are:

Copper Zine Nickel
Alloy No. 260 Cartridge Brass (Yellow Brass) 70% 30%
Alloy No. 230 Red Brass (Gold Brass) 85% 15%
Alloy No. 752 Nickel Silver (German Silver) 65% 17% 18%

(6)“Das Orchester”, (B. Schott’s Sohne, Mainz, March, 1978). pp. 209-211. In this edition
97 recognized orchestras are listed. These orchestras receive government support which
varies with the number of full-time musicians employed. (The ratings are A, 100-130 players;
B, 66-100 players; C, 56-66 players; D, 49-56 players; E, under 49 playes.)

(7)Herman Eichborn, Uber Das Oktavierungs Princip bei Bleschinstrumenten,
Insbesonders bei Waldhornern. (Leipzig, 1889), p. 39.
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(8)Max Hess, Horn Call, (1972, vol. II, no. 2), p. 75.

(9)Hans Noethe, Former solo horn, Bayerische Staatsoper, and teacher at Munchen
Hochschule fur Musik, (1950-75). Interview, July, 1977.

(10)Willem Valkenier, “Reflections and Perceptions”. Horn Call. (1973, vol. IV, no. 1), p.
15. “on the open horn I learned to breathe rhythmically and deeply, use my diaphragm
properly to project the air, and to form and use my embouchure correctly.”

(11)Michael Hoeltzel, MusikHochschule, Detmold.
Hermann Baumann, MusikHockschule, Essen.

(12)Anthony Baines, Brass Instruments, their History and development. p. 23.

(13)Dr. Franz Trenner, “Der Vater, Franz Strauss”, Neue Zeitschrift fir Musik. 1955.
p. 63.

(14)Gunther Schuller, Horn Technique. (London: Oxford University Press), p. 74.
(15)Christopher Leuba, “Phrasing Concepts”, (Seattle, 1974), p. 4.

(16)Hans Noethe: Otto Schmitz (Hornist with the Bayerische Staatsoper and Professor
of Horn at the MusikHochschule in Munich).

(17)Michael Hoeltzel; Otto Schmitz.

(18)Rudolph Schulein, Professor of German at the Goethe Institute in Freiburg and
Prien am Chiemsee. From a comment on the experience of American students learning
German.

(19)H. H. Stiickenschmidt, “Leos Janafek und seine 'Jenufa’ ", Program of the
Bayerische Staatsoper,-Irmgard Scharberth, editor.

(20)Ernst Paul, “Osterreichische Musikzeitschrift”, December, 1969, p. 33.
MYTHOS ODER METHODE: DER DEUTSCHE STIL HORN ZU SPIELEN

von R. Edmund House

Man konnte mit Recht die Frage stellen: Gibt es heute noch einen deutschen Stil,
das Horn zu spielen, oder ist er unter dem Einfluss von Schallplatten, Massenmedien,
Massenverkehr, dem zweiten Weltkrieg und der Nachkriegszeit verschwunden? Als
Teilnehmer am Internationalen Musikwettbewerb (Miinchen, September 1978) habe ich
erkannt, dass der deutsche Hornstil keineswegs ausgestorben ist; er ist vielmehr uber
seine alten Merkmale hinausgewachsen.

Was sind einige dieser Methoden (oder Mythen) des deutschen Hornstils? Viele
meinen, er sei durch einen dunklen und vollen Klang und einen gebundenen Legatostil
charakterisiert. Oft erklingen in den Bindungen Obertone, die den Intervallsprung
gewissermassen vorwegnehmen. Man meint auch, der Stil sei im Grunde robust, aber
nicht leicht und flink. Beim Versuch, die gewdinschte Klangfarbe hervortreten zu
lassen, wird der Ton selten forciert; es wird auch kein Vibrato gebraucht.(1,2,3) Bevor
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NOTES

(1)Gunther Schuller, Horn Technique. (London: Oxford University Press), p. 74 “..cer-
taines des methodes allemandes ou tcheques les plus avangees soulignent une approche plus
vigoureuse de la production tonale et des problémes de registre."

(2)Willem Valkenier, “Reflections and Perceptions”, Horn Call. Fresno, Cal. 1973, vol.
IV, no. 1). p. 17. “L'aspect le plus agréable dans le jeu du cor et le maintein du caractere
véritable de la tonalité du Waldhorn. Tout comme il est faux d'exagérer la voix jusqu'a ce
que l'on perde le timbre véritable, il es également faux d'étendre la tonalité inhérente d'un
instrument au de 14 de ses possibilités naturelles.”

(3)Barry Tuckwell, “Letter to Editor”, Horn Call. (1971, vol. II, no. 1), p. 5. “..on dit que
le style allemand est lourd et pesant... c'est égalment faux car li-bas de nombreux
musiciens utilisent pour jourer des sonorités 1égdres."”

(4)Malcom Henderson, Barry Tuckwell, “The Horn Tests at Pomona", Horn Call (1971,
vol. II, no. 1), p. tt. “Le Résultat primordial fut qu'un musicien a la méme sonorité indép-
endamment de la sorte de cor utilisé..." Ce furent les résultats d'une expérience concréte du
son avec des cors de différentes fabrications.

(5)W. Lawson, “Development of new Mouthpipes for the French Horn". (Baltimore,
Maryland, 1976), p. 14. Les alliages employés communément pour la fabrication des cuivres
manufacturés sont:

Cuivre Zine Nickel
Alliage No. 260 Cartridge Brass (Cuivre jaune) 70% 30%
Alliage No. 230 Cuivre Rouge (Cuivre or) 85% 15%
Alliage No. 752 Nickel Argent (Argent Allemand 85% 17% 18%

(6)Das Orchester”, (B Schott's Sohne, Mainz, March, (1978), pp. 200-211. Dans cette
&dition, 97 orchestres reconnus sont répertories. Ces orchestres regoivent une aide du
gouvernement variant avec le nombre de musiciens employés h plein temps. (Les
classifications sont A, 100-130 musiciens; B, 66-100 musiciens; C-56-66 musiciens; D-49-56
musiciens; E, moins de 49 musiciens.)

(7)Herman Eichborn, Ueber das Oktavierungs Princip bei Blechinstrumenten, Insbeson-
derer bei Waldhoernern. (Leipzig, 1889), p. 39.

(8)Max Hess. Horn Call, (1972, vol. 11, no. 2), p. 75.

(9)Hans Noethe, ancien cor soliste, Bayerische Staatsoper, et professur a la Hochschule
fir Musik, (1950-75). Interview, Juillet, 1977.

(10)Willem Valkenier, “Reflections and Perceptions”, Horn Call. (1973, vol. IV, no. 1), p.
15. “Avec le cor ouvert j'ai appris a respirer de fagon rythmee et profondément, 2 utiliser

mon diaphragme & bon escient pour projeter I'air et pour former mon embouchure et I'utiliser
correctement.”

(11)Michael Hoeltzel, Musik Hochschule, Detmold.
Hermann Baumann, Musik Hochschule, Essen.

(12) Anthony Baines, Brass Instruments, Their History and Development, p. 23.
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(183)Dr. Franz Trenner, “Der Vater, Franz Strauss”, Neuen Zeitschrift fuer Musik.,
1955. p. 63.

(14)Gunther Schuller, Horn Technique. (London: Oxford University Press), p. 74.
(15)Christopher Leuba, “Phrasing Concepts”, (Seattle, 1974), p. 4.

(16)Hans Noethe; Otto Schmitz (joueur de cor avec le Bayerische Staatsoper et
professeur de cor h la Musik Hochschule de Munich).

(17)Michael Hoeltzel; Otto Schmitz

(18)Rudolph Schulein, Professeur au Goethe Institut a Freiburg et & celuide Prien am
Chiemsee. D'apres un commentaire sur l'expérience d'étudiants americains apprenant
I'allemand.

(19)H. H. Stueckenschmidt, “Leos Janacek und seine 'Jenufa”, Programme du Bayer-
ische Staatsoper, Irmgard Scharberth, éditeur.

(20)Ernst Paul, Oesterreischische Musikzeitschrift”, Decembre 1969, p. 33.
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HELMUT FINKE

Metallblasinstrumentenbau
Industriestr. T

D-4973 Vlotho/Exter

W. Germany

Handhammering
of the bell section
needs the skilled
hand of the crafts-
man.

FINKE HORNS

Individually hand-made
The lightest horns on the market.

30 Models from high Bb
to full triple

in three different metals

and five different bores.

EACH HORN IS INDIVIDUALLY CUSTOMIZED.
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Starting on mr Starting on wf r

lower note: lower note: — eyt

A variant in the broad triplet ending would be to add two more notes to the pattern

and hurry up the whole group: e oy r
—

In any case the beginning and ending of a long trill should not be too metrically
strict so as to make the trill sound mathematical. With short trills the best advice, I feel,
would be to suggest playing them as fast as possible and not worry about beginnings
and endings. Where very little time is allowed for a trill, a simple mordent can serve as

a substitute:%

o

By all means, practice the endings with an accent (articulation) on the resolution

note. Trills are almost always written that way.

WORLD'S FINEST FRENCH HORNS — AMERICA'S BEST PRICES

PAXMAN OF LONDON. Many models in stock for immediate shipment
HOLTON FARKAS MODELS. Usually in stock in all models
KING HORNS. Eroica and Fidelio models always in stock.
YAMAHA singles and doubles always in stock.

CONN model 8D's usually available for very fast delivery.

CALL US TOLL FREE IN WICHITA FOR INFORMATION

J

WICHITA DAND INSTRUMENT
1 (800) 833-3006 CO.. INC.
™ RANSAY CALL COLLECT (3% )hde o2

ae

E. DOLGLAS
WICHITA, KANSAS 67211




Louis Dauprat
Louis Dauprat
Robert DiDomenica

Lucia Dlugoszewski

Pietro Grossi

John Stewart McLennan
Tibor Pusztai

Tibor Pusztai

Gunther Schuller
Gunther Schuller

Gunther Schuller

Gunther Schuller

Alec Wilder
Alec Wilder

Alec Wilder

Alec Wilder

Music of interest to horn players from
MARGUN

Six Trios for horns
Sextuor No, 1 for six horns
Quartet (1959) for flute, violin, horn and piano

Angels of the Inmost Heaven (1971) for two
trumpets, horn, two trombones

Composizione No. 3 (1958) for clarinet, bassoon
and horn (or viola, bassoon and horn; or clarinet,
cello and horn)

Trio (1971) for horn, violin and viola

Canticles (1971) for two horns and three clarinets
Interactions (1966) for horn and three percussion
Five Pieces for Five Horns (1952)

Lines and Contrasts (1960) for sixteen horns
Trois Hommages (1942-46)

1. Intermezzo (Hommage a Frederick Delius)
horn and piano

2. Pavane (Hommage a Maurice Ravel)

horn and piano

3. Chanson (Hommage a Darius Milhaud)

two horns and piano

Perpetuum Mobile (1948) for four muted horns
and bassoon (or tuba)

Twenty-two Duets for horns
Nonet for eight horns and tuba

Jazz Suite for four horns, harpsichord, guitar,
bass and drums

Sonata No, 3 for horn and piano

Woodwind Quintet Transcriptions, Vol. 1 (includes Beethoven Sextet, op. 71;
Fauré Pavane; Rachmaninoff Prelude; Dvorak Notturno, op. 40)

Write for catalogue and information,

MARGUN MUSIC INC.

Gunther Schuller, President and Editor
167 Dudley Road, Newton Centre, Massachusetts 02159

617 332-6398
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riding a two wheel bicycle. The adjustment is second nature when the principle is
mastered.

The standing and sitting positions present a sound-variable which can easily be
compensated for. Recall, I suggested working out the hand position while standing. The
reason is that, when standing, the bell is on the right hand side of you and the sound
travels past your body. There is no body interference. When sitting with the same hand
position and allowing the bell to rest on your lap, the sound is now directed towards
your body. You have introduced an additional muffling factor. The sound is not the same
as it was when standing. It has changed! Solution: If the bell does rest on your lap, the
right hand no longer has to support the Horn as it did when you were standing. All you
have to do is roll your hand around so that the palm is now facing more toward the
ceiling—retaining, at all times, the identical amount of compacted quality. By rotating
your hand ceilingwards you are now redirecting the sound flow. It no longer hits the
side of your body, but escapes upwards clearing the body.

This hand rotation can be checked. Sustain a middle G in the sitting position. As
you sustain the note, rotate the palm of your hand toward the ceiling keeping the same
degree of compacted quality at all times. You will notice that there is a marked differene
in the quality of the sound by this simple, easy adjustment. Of course, if you play the
Horn off the lap when sitting, then it would be just as when standing and no adjustment
would have to be made.

This “sound formula” should eliminate the concern of big hand, little hand, big bell,

little bell, etc. Balancing the openness and the compactness and being ready to make
slight adjustments should help the performer arrive at the best hand position under any

and all circumstances.
vHo

Israel Brass-Woodwind Publications
P. O. Box 2811, Holon, Israel
AVAILABLE NOW
Y. Graziani VARIATIONS ON HAYDN'S THEME
Horn and Piano/Band/Orchestra
L. Kogan “CHABAD" CHASSIDIC SUITE

Horn and Piano/Orchestra

L. Kogan “TFILA” |PRAYER]
Horn and Piano/String Orch.

A. Borodin FIVE PIECES from LITTLE SUITE, OP. 1
Horn and Piano

G. Handel CONCERTOFOR TWO HORNSINF
Horns and Piano/Orchestra

ASK FOR FREE LIST OF FORTHCOMING PUBLICATIONS




Selmer 77

Last year we called it the double horn of tomorrow. More
and more hornists are discovering that it is the double horn of
today. Tempus fugit!

77 Selmer Double Horn in F and B}

BORE: .468” (11.89 mm). stainless steel hinge screws and
BELL DIAMETER: 12'2” needle springs, cast nickel
(31.75cm). silver thumb lever.

BODY : brass, with solid FINISH: Multiple-coat air
nickel silver tuning slides dried lacquer.

and slide receivers, pull rings, MOUTHPIECE RECEIVER:
braces, and finger hook. Standard # 1 Morse taper.

VALVES: String actionrotary MOUTHPIECE: Bach #7.
type, with tapered solid brass

rotors, Neoprene rotor stop Specifications are subject
bumpers, solid nickel silver A& to change without notice
finger levers and valve caps, ' or obligation.

e SCIMBL coveans

Box 310 / Elkhart, Indiana 46515
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INDEX TO PERIODICAL ARTICLES ON THE HORN:
ADDITIONS AND CORRECTIONS

Jeffrey Agrell

ACCURACY
Stacy, W., “Catch those clams,” In 30:71-2 March 1976.
ARTICLES BRIEFLY COVERING SEVERAL TOPICS

Saenger, G., “The growing popularity of French horns,” M 43:23 Jan 1927. Short
history, orchestral use of horns, popularity, C. F. Schmidt horns.

Tuckwell, B., “The horn,” AJME 19:11-12 Oct. 1976. History performance practice,
metals & construction.

ARTICULATION

Orval, F., “Lectures at I.H. Worshop IX,"” HC 8:36-9 Nov. 1977. The use of phonetics in
articulation and phrasing. Trans. by N. Fako.

THE Bb HORN [VS THE F HORN)]
Pruzin, R., “Selection of a single model French horn,” WwW-BP 16:32-3 Jan. 1977.
BIBLIOGRAPHIES OF BOOKS AND ARTICLES

Agrell, J., “An indexed bibliography of periodical articles on the horn,” HC 6:51-564 May
1976; 7:45-51 Nov. 1976; 7:48-55 May 1977.

Agrell, J., “A tentative bibliography of masters’ these and doctoral dissertations,” He
8:45-7 Nov. 19717.

DISCOGRAPHIES
Hill, D., “Horn and piano discography,” HC 7:68-72 Nov. 1976.

Leuba, C., “Recordings,” HC 6:24-27 Nov. 1975; 6:73-76 May 1976, 7:71-72 May 1977;
(title: “Recordings Section”) 8:48-51 Nov. 1977.

HISTORY

Bradley, M., “The establishment of performance practice for the horn,” HC 7:29-31
Nov. 1976.

Duskin, J., “The genius and the hornist,” HC 7:20-22 May 1977. Mozart and Leutgeb.
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Hill, D., “Music review,” HC 6:63-69 May 1976; 7:57-61 Nov. 1976 7:58-63 May 1977.
Jones, M., “Mozart's horn concerto No. 3,"” Sym 6:? Sept. 1952.*
Meek, H., “Music review,"” HC 6:22-23 Nov. 1975; 7:69 May 1976.

NATIONAL STYLES

Barboteu, G., “The evolution of the horn in France and its school,” HC 6:33-40 May
1976. Trans. by N. Fako.

Hynninen, M., "Hornplaying in Finland,” HC 7:12-15 May 1977.

Orval, F., “Reflections on the horn,” BB 9:17-18 1974. French style and horns vs
German style and horns.

Matsubara, C., “Horn situation in Japan,” HC 6:51-56 Nov. 1975.
PERFORMANCE PRACTICE

Baumann, H., “Which horn for which music?" BB 3:16-18 1972. Corno da caccia, Invent-
ionshorn, F horn, F/Bb double, Bb/high F.

Ceccarossi, D., “Phrasing,” HC 7:53-54 Nov. 1976. Trans. by N. Fako.
PSYCHOLOGY OF HORN PLAYING

Farkas, P., “Conquering nervousness or 'Stagefright’, HC 8:74-78 Nov. 1977. Chapt.
12 from his book The Art of Musicianship.

Root, R., “The psychology of brass playing,” HC 7:11-14 Nov. 1976.
RECORDING TECHNIQUES
Hardin, B., “Tracking the wild horn,” HC 7:20-24 Nov. 1976.

Leuba, C., “Recordings,” HC 7:69-71 May 1977. On recording the ‘true’ tone color of the
horn.

RIGHT HAND USE

Schultz, K., “The French horn, a right-handed instrument,” MoJRME 1:23-35 n4 1965.*
History of right hand use.

Yaw, P., “The horn: right hand position,” WwW-BP 15-28-9 July 1976.
SCORING OR WRITING FOR HORN

-Groger, T. R., “Writing for the horn,” MN&H 34:92-4 Jan. 1908.*
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Riggio, S., “An American in Switzerland,” HC 7:18-19 Nov. 1976. On the 8th annual
horn Workshop at Montreux.

Riggio, S., “Horn workshop,” WwW-BP 13:32-33 April 1975. The 6th annual Horn
Workshop at Ball State University.

Riggio, S., “Insights in F," HC 8:22-29 Nov. 1977. Workshop IX at Hartford.
Riggio, S., “Workshop VIL," HC 6:42-45 Nov. 1975.

Tuckwell, B., “Teaching horn players by the gross,” AJME n16:31-33 April 1975. Also
MJ 33:10 April 1975.

Wahlstrém, A., “Impressions from the scandinavian horn workshop,” HC 6:30-31 Nov.
1975.

MISCELLANEOUS

Brophy, W., “Horn players - can you stand to practice?” Ww-BP 15:32-33 Jan. 1976.
Playing standing.

Brophy, W., “The use of third valve fingerings on the horn,” HC T:41-44 Nov. 1976.

Conti-Entin, C., “Two teaching aids for horn,” HC 8:70-73 Nov. 1977. 1. Fingering
possibilities on the F/Bb horn; 2. An index for the Pottag-Andraud collections.

Hoss, W., “Drills and devices in playing the horn,” HC 7:9-10 Nov. 1976. Long tone
exercises, attacks, high range.

“International hornist, Barry Tuckwell selects American instrument,” WwW 10:9 June
1971.

Leuba, C., “Inserts in the horn,” HC 6:12-14 Nov. 1975.

Meek, H., “Review,” HC 7:54-55 Nov. 1976. Review of A Pictorial History of the Horn
by Bernhard Bruechle and Kurt Janetzky.

Meek, H., “Review: The Horn and Horn-Paying and the Austro-Bohemian tradition
1680-1830 by Horace Fitzpatrick,” BB 7:132-4 1974. In BB 9:46-47, R. Dahlqvist
notes some inaccuracies in the review.

Merewether, R., *“Bad notes' in horns,” HC 7:26-27 Nov. 1976.

Merewether, R., “Larger and smaller bores in horns,” WwW-Bp 16:38, 40 May 1977.

Merker, E., “The case for women in brass,” Musart 28:30-321 n2 1975. Reprinted from
LeBlanc World of Music - Fall 1975.



i S R

JaurzeSew
fiwoydwhg pro ay3 jo sardod aaey auckue ss0(] :diysiapead [[e) WIOY ayj 03 jsanbay,

*88u13s1] 9893 03 UOIINQLIIUOD J1AY} JOJ B[YDBNJEG
PIBYUISg PUP JONIOMYDG UPULION YUBY} 03 oY Poa | LNAWADAITMONNOV

«V861 L 1134 WS ,'Udoy Youayg 3y, ‘"I ‘Benog

«'9861 "0 8S:62 LA ,,'Burke|d uloy pus uioy oYy, °H ‘[BYsIed

« 6761 "10-"1d9g 01-8:8 dd . UI0Y 3y} ‘81038 [[nf,, ‘'Y ‘A108a1n)

» 661 "UB[ £8-2€:03 WS ..'Peydwls uloy ay) Jo s3], ‘T M “d 'X0)
AAIAISSVTIONNA

*LL6T "AON L-98'8 DH ,,/UOIINEY) :§JUAWRIIPAW JOYJO PUE S[[Id,, " [ ‘I9IUI M

"LL6T
AR 91:L OH .'9INW ¥ 3pBW pUB ‘UI00I AW Pauaysag] ‘(z$ PIABS [ MOE,, " A\ ‘O[N]

"0BIGIA JO 98[) 4TG6T "8I Vi€ SO MM ,L9IBIqIA SUIOY P[NOYS,, **D) *IB[[NYdS
‘9L6T ABIN 07:CT JF-M MM ' 1oLe[d uloy eoue| 93y ® Jo s[irad ay,, * p ‘I199Ya1y
« PPBT €02°C YW .'UIOY Youdlq 8Y) Jo UONN[OAY Y3 uQ,, 5,888a4 LSO Jo malaey

« PL6T SU TT-01:2 JP4 ,,'UI0Y Youady 3y} 10j 9[43s 03eBo], "y ‘uiznig



THE
INTERNATIONAL
HORN SOCIETY'S
COMPOSITION
CONTEST

1079

e = i

TN

S S T=

THREE 50000 PRIZES:
ONE FOR €ACH OF THE
FOLIOWING DIVISIONS:

Horn with Voice and Piano - any voice
type acceptable,(ie. soprano, mezzo,
alto, tenor, baritone, or bas).

| Horn with JStrings— any combination of
hom with strings using two to five

reparate string parts.

"L Multiple Horns = any number from
five to sixteen reparate parts.(avoid
use of descants, tuben, and other
brass instruments).



THE INTERNATIONAL HORN SOCIETY'S
COMPOSITION CONTEST FOR 1979

THREE $500.00 PRIZES: ONE FOR EACH OF THE FOLLOWING DIVISIONS:
I. HORN WITH VOICE AND PIANO — ANY VOICE TYPE ACCEPTABLE, (I. E., SOPRANO, MEZZO, ALTO, TENOR,

BARITONE, OR BASS)

Il. HORN WITH STRINGS — ANY COMBINATION OF HORN WITH STRINGS USING TWO TO FIVE SEPARATE STRING PARTS.
Il. MULTIPLE HORNS — ANY NUMBER FROM FIVE TO SIXTEEN SEPARATE PARTS. (AVOID USE OF DESCANTS, TUBEN,

AND OTHER BRASS INSTRUMENTS.)

HOW TO ENTER

1.

SEND THREE COPIES OF THE FULL SCORE AND THREE TAPE RECORDINGS (CASSETTES NOT ACCEPTABLE)
OF THE WORK TO: GAYLE CHESEBRO, CHAIRPERSON
IHS COMPOSITION CONTEST
MUSIC DEPARTMENT, FURMAN UNIVERSITY
GREENVILLE, SOUTH CAROLINA 29613
ALL MATERIALS MUST BE SUBMITTED NO LATER THAN NOVEMBER 1, 1979.

SEND A BRIEF BIOGRAPHICAL SKETCH, INFORMATION ABOUT THE WORK(S), YOUR ADDRESS AND PHONE
NUMBER ON A SEPARATE SHEET ALONG WITH YOUR SCORE(S) AND TAPE(S). COMPOSERS’ NAMES WILL BE
COVERED*ON BOTH THE SCORES AND TAPES TO PROVIDE ANONYMITY DURING THE JUDGING.

WORKS SUBMITTED MUST HAVE BEEN WRITTEN SINCE 1976, BE UNPUBLISHED, UNRECORDED (ON DISC)
AND HAVE NOT RECEIVED PREVIOUS AWARDS.

NGO MORE THAN ONE WORK FOR EACH DIVISION MAY BE SUBMITTED BY A SINGLE COMPOSER.

THE PANEL OF JUDGES MAY WITHHOLD AWARDS FROM ANY OR ALL OF THE THREE DIVISIONS IF THE
WORKS SUBMITTED ARE DEEMED UNQUALIFIED TO RECEIVE SUCH A DISTINCTION. JUDGES MAY ASSIGN
HONORABLE—MENTION STATUS TO COMPOSITIONS NOT SELECTED FOR A MONETARY AWARD.

A MOLL DUR PUBLISHING HOUSE AGREES TO PUBLISH THE AWARD WINNING COMPOSITIONS FROM
DIVISIONS | AND i1, AND THE HORNISTS' NEST PUBLISHING CO. AGREES TO PUBLISH THE AWARD WINNING
COMPOSITION FROM DIVISION IlI, IF THE WINNING COMPOSERS SO DESIRE. SUCH PUBLICATIONS WILL BEAR
THE INSCRIPTION “INTERNATIONAL HORN SOCIETY CONTEST WINNER — 1979".

ALL SCORES WILL BECOME THE PROPERTY OF THE {HS ARCHIVES HOUSED IN THE BRACKEN LIBRARY AT
BALL STATE UNIVERSITY IN MUNCIE, INDIANA. A DETAILED LIST OF SUBMITTED WORKS WILL BE MADE
AVAILABLE TO THE MEMBERSHIP OF THE IHS UPON REQUEST.

RESULTS OF THE COMPETITION, INCLUDING DESCRIPTIVE REVIEWS OF THE WINNING COMPOSITIONS
AND THOSE CHOSEN FOR HONORABLE—MENTION, WILL APPEAR IN THE HORN CALL, OUR JOURNAL
WITH A DISTRIBUTION OF NEARLY 2000 TO OVER 40 DIFFERENT COUNTRIES.

ENTRANCE INTO THIS COMPETITION CONSTITUTES ACCEPTANCE BY THE CONTESTANT OF ALL OF THE
ABOVE ENTRANCE STIPULATIONS.



MUSIC REVIEWS

Jeffrey Agrell

Studia orkiestrowe na rog (Orchestral
studies for horn)

Tadeusz Chachaj, ed. PWM Edition
(Polskie Wydawnictwo Muzycne
1969, 99p.

To date there exists no really good
one-volume orchestral excerpt book for
horn; i.e. one that is accurate, well-edited,
and contains only works central to the
orchestral repertoire of all musical eras.
This book of excerpts by Tadeusz Chachaj
falls short of these criteria, but it is a
definite improvement on that old stand-
ard, Pottag Vol. 1. Though he devotes
space to excerpts from the works of over a
dozen Polish composers, Chachaj provides
a good representation of excerpts from
the central repertoire, e.g.: Handel: The
Water Music; Bach: 1st Brandenburg
Concerto, B Minor Mass; Beethoven: 9
Symphonies, Brahms: 4th Symphony,
Variations on a Theme by Haydn; Strauss:
Don Juan, Till Eulenspiegel; Dvorak:
New World Symphony; Schumann: 3rd
Symphony; Schdnberg: Funf Orchester-
stiicke Op. 16; Ravel: Daphnis and Chloe,
Bolero, Piano Concerto in G Major; Strav-
insky: Little Suite, Petrouchka, Sym-
phony in 3 Movements; also: excerpts
from: Liszt, Franck, Dukas, Respighi,
Honegger, Grieg, Von Weber, Rimsky-
Korsakov, Skriabin, and others. On the
whole, it is a very good collection. Only
two things mystify me: why is only
Brahms 4th Symphony excerpted here
(what about 1, 2, & 3?) and what in the
world are the bassett horn parts to the
Mozart Requiem doing here?

L
Sonata for horn and piano

Wojchiech Kilar. Warsaw: Polskie

Wydawnictwo Muzycne. ¢ 1959

Kilar's Sonata, written 24 years ago
for Jozef Brejza (now solo horn of the
Basel Symphony Orchestra) is a lively and
attractive piece that should find a place in
more recital programs. The theme of the
first movement, Allegro, is brusque and
march-like, and alternates with contrast-
ing sections more lyrical in nature. Range
(g to g") and technical difficulties are
moderate, but the dynamics are usually
forte and playing is almost continous.
The second movement, Recitativo e
arioso, is slow and singing, and offers
good opportunities for expressive playing.
It also demands a strong lip since the
phrases are long and the melody slow; at
one point it climbs slowly to a climatic
held ¢, fortissimo. The last movement is
a rather quick Allegretto in % and is a
delight and a challenge to play. The main
theme is modal and dance-like; there are
some tricky fast scale passages plus some
spots with some very “interesting” rapid
leaps. In measure 129, Herr Brejza notes
that the three groups of four 16th notes
should be articulated two slurred and two
tongued, instead of all slurred (and Thank
God for That).

k¥
Kurtiskola, Vol. 1 (study Material for
the First Year)

Janos Onozo. Budapest: Zenemiuk-
iado Vallalat, 1959, 86p.

Onozo states in the Foreword (Given
in Hungarian and German) that his
purpose in setting forth this method is 1.
To provide a Hungarian method that
provides the student with a variety of
interesting pieces of music instead of just
the usual boring exercises; 2. Technical
and musical problems will be approached
stepwise through musical illustrations and
not without sufficient and appropriate
preparation. Onozo says that this Hung-
arian method will enable the student to
learn first on his instrument his musical
mother tongue, which is Hungarian folk
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music. Exercises consist of either Hung-
arian folk music or compositions firmly
rooted in this style. He says he intends to
avoid etudes (in the old sense of the world)
as much as possible; most of the music is
“living” music. Included are many duets
plus pieces for horn and piano. He
recommends that the student learn to sing
each exercise melodically and rhythm-
ically correctly before playing it on the
instrument, since his purpose here is to
develop a well-rounded musician, not just
a ‘horn player’.

Also included in the first section:
diagrams of the hand position in the bell;
correct placement of the mouthpiece;
history and development of the horn; on
breathing; fundamentals of reading music.
Part I of the musical material (p. 15-29)
stays on the overtone series; Part II then
continues using the valves. Commentary
is kept to a minimum.

I find Onozo's method very attractive
primarily for the high musical value of the
exercises and pieces here, which are
invariably interesting and challenging
melodically and rhythmically. The many
duets (mainly by Onozo, Szekely, Szer-
vanszky & Hajdu; plus arrangements of
music by Mozart, Handel, Bartok, Mehul,
and Tchaikovski) are some of the best
available for this level - they are a very
fun and painless way to acquire instru-
mental technique and feeling for musical
playing. The same can be said for the
pieces for horn and piano included here
(by Hajdu, Szervanszky, and Szekely).
Highly recommended.

e o2 o2

Gebr. fllexander
4

ALEXANDER\-
MAINZ 4/

“"UNDOUBTABLY the
finestinstrumentsin the
world.”

That is the opinion of
many great professional
instrumentalists and

Gegr. 1782 teachers  everywhere.

French Horns: natural, single, double
and triple. In brass, gold brass or
nickel silver. Standard or screw bell.

Tubas: BBD, CC, F. Rotary valve
trumpets and flugelhorns, etc.

Exclusive U.S A. distributor

GIARDINELLI
BAND INSTRUMENT CO.
151 W. 46th STREET
NEW YORK, N.Y. 10036
(212) 5755959

meHELU

C NEW YORK

v

NEW RELEASE: MAY 1979
LEUBA plays
THE LYRIC HORN

(Prospect 791)
VERRALL Eusebius Remembered,
SCHUBERT Auf dem Strom,
BERLIOZ Le jeune Patre Breton,
GALLAY Eight Preludes
and Caprices
$8.00 Postpaid
{$10.00 Canda; $11.00 Europe)
J.C. Leuba:

Music DN 10
University of Washington
Seattle, Washington 98195




UNIVERSITY OF OREGON
SCHOOL OF MUSIC

Master Classes in Brass Performance

June 25-29

July 2-6

ROGER BOBO, Principal Tuba, Los Angeles
Philharmonie

Course includes examination of performance
technique on the tuba. Demonstration and
discussion of other brass instruments. Survey
of repertoire. Some individual and group
coaching may be included both in and outside
of class.

ALAN CIVIL, Solo Principal Horn, BBC
Symphony Orchestra, London

Emphasis on horn performance, pedagogy
and history. Comparison of European and
American schools of performance and teach-
ing practice. Survey of pedagogical literature.
Interpretation of solo, chamber, and orchest-
ral repertoire for horn. Discussion of horn
design and related equipment.

$75.00 non-credit fee for each Master Class
Room/Meals: $65.50 for each Master Class

For additional information, write to:

Edward Kammerer, School of Music
University of Oregon

Eugene, Oregon 97403

(503) 686-3776 or 686-5665
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RECORDINGS

Christopher Leuba
Contributing Editor

The Contributing Editor has received
a recording which, for a variety of
reasons, should receive a nomination for
the Best Record of the Year: the music-
ality of the performance, the technical
superiority of the recording itself, and the
novelty of the material.

CLAVES D803 * Trio Romantiques
pour hautbois, cor et piano includes trios
by Carl Reinecke and Heinrich von
Herzogenberg, performed by oboeist Ingo
Goritzki, hornist Barry Tuckwell and
pianist Ricardo Riquejo.

It would be difficult to fault this
recording, either in performance or pro-
duction. The Reinecke, period piece not-
withstanding, is a delightful work to
perform and, if well presented, a pleasure
to listen to. The von Herzogenberg is less
durable, musically, and probably of more
value as a vehicle to complete a program
with one’s favorite oboeist. Nevertheless,
the performance here elevates it to a work
of some artistic merit.

Althought I, personally, feel slightly
faster tempi (especially in the first
movement of the Reinecke) Tuckwell's
beautiful espressivo throughout the move-
ment, and his flexible interpretation of the
brief first movement cadenza reminds one
that these are valid tempi. Tuckwell's
handling of the breathing challenges of the
final “ff” statement of the principal theme
in the slow movement is masterly, a model
for study by all of us.

The recording technicians have cap-
tured the core of the horn sonority
beautifully, as well as the relative per-
spective of the oboe and piano (One wishes
that relevant technical data regarding

microphone placement, etc., were given
on the record jacket.) Tuckwell's wide
variety of sounds, from brilliant to
romantically mellow, is always captured
convincingly. Do rush out and buy this
record!

ok

Robert Freund, Solo-hornist of the
Wiener Sinfoniker (Vienna Symphony)
collaborates with the renowned tenor,
Anton Dermota, in a beautiful perfor-
mance of Schubert’s Auf dem Strom, opus
110, on Preiser Records SPR 3292. The
recording quality is superb, capturing
Freund's classic tone production and clear
articulation in an admirable relationship
to Dermota’s warm voice and fine diction.
I feel, however, that the performance
lacks somewhat in the agitato feeling
implicit in the Rellstab poetry, which tells
of turbulent waters, ominous clouds and
such...perhaps, a bit too much gemiitlich
for my taste, but certainly gemﬁfttich by
intention, and not default.

2]

Olaf Klamand and Otto Schmitz are
heard (on Claves D 602) performing the
Vivaldi Concerto for Two Horns (F.X.,
No. 1, T. 91°). This is not one of the
reviewer's favorite works: the strumming
nature of the writing seems much more
appropriate to string writing.

However, if one is to hear this
Concerto, this is the performance! Stylis-
tically, the players walk the narrow line,
observing clear articulation, without
“punching-out” their parts to the point of
obliterating what little line Vivaldi has
provided.

The recording is, as usual with
Claves, superb - putting us close to the
hornists, but without the dryness of sound
usually associated with close recording.
The strings are placed relatively further
from the listener, avoiding obscurity,
however.
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Olaf Klamand, this time with Das
Residenz-Quintet Munchen, is heard in
another Claves release (D-611 Bliser-
musik der Klassik) in Quintets by Franz
Danzi, Karl Stamitz and Anton Reicha.
All are well played and recorded, in a
resonant environment which, though en-
hancing the woodwinds, generally levels
off the character of the horn. Klamand's
intonation is impeccable and, given the
limited stylistic opportunities offered by
these compositions, he performs admir-
ably.

"k

Thanks from the Contributing Editor
to Mr. Joe A. Aue of San Antonio, Texas
for his assistance in preparing this issue.

ok

CLAVES D 602

Olaf Klamand
Otto Schmitz

Vivaldi, Concerto for Two Horns
(F.X. No. 1, T.91°)

CLAVES D611
Olaf Klamand

Franz Kanzi, Quintet in B-flat, Opus
56/1
Karl Stamitz, Quintet in E flat, Opus
8/2
Anton Reicha, Quintet in A, Opus
91/5

CLAVES D 803
Barry Tuckwell
Carl Reinecke, Trio for Oboe, Horn
and Piano
Heinrich von Herzogenberg, Trio for

Oboe, Horn and Piano

EURODISC 88 303 KK

b

Peter Damm

Mozart, Four Concertos
Mozart, Concert Rondo

NOVA 885090

Peter Damm

Siegfried Kurz, Hornkonzert
PHILIPS 6780 754

Peter Kamm, Hermann Marker,
Werner Pilz and Georg Bohner

Schumann, Konzertstiick
PHILIPS 9500 437

Iman Soeteman and Joop Meyer

Krommer, Partitas for winds
SUPRAPHON 111 1854

Zdenek Tyl3ar, Rudolf Beranek,

Emanuel Hrdina, Bedfick Tyldar,

Stanislav Suchanek, Taras Cechal

Czech Hunting Music

Finala, Divertimento in Dis

Stanie, Double Echos for Six Horns

Anton, Marches and Fanfares
TOURNABOUT TV-S 34646

Martin Smith

Haydn, Concerto No. 1

VOX (“Vox Box") QSVBX 5145

Francis Orval, Francois Tommasini,
Robert Desprez and Robert Jansseus

Schumann, Konzertstuck

Mr. Aue advises that Czech record-



ings (Qualiton, Supraphon, Panton and
Bis) can be obtained from

Qualiton Records, Ltd.
65-37 Austin Street
Rego Park, New York 11374

Recordings of Daniel Bourge (Horn
Call, Vol. 8, No. 1) can be obtained from

Peters International Inc.
619 West 54th Street
New York, New York 10019

Some East German recordings can be
obtained through the following sources:

Bremen House
218 East 86th Street
New York, New York 10028

The Magic Flute

Box 5211

Vancouver, B.C. V6B 4B3
CANADA

Yo

the art of

hornist,

by Philip Farkas

ness or Stagefright.

Philip Farkas

A treatise on the skills, knowledge and sensitivity
needed by the mature musician to perform in an artistic

M US’C’ANSH": and professional manner.

Professor of Music, Indiana University. Formerly sola
Chicago Symphony Orchestra,
Symphony Orchestra, Cleveland
City Philharmonic.

CONTENTS: 1. Musicianship 2. Phrasing 3. Dynamic 4. Tempo 5. Rhythm 6. Articulation
- Expression Marks 8. Intonation 9. Ensemble Playing 10. Psychology of Good Relation-
ship with Colleagues and Conductor 11. Ensemble Deportment 12. Conquering Nervous-

To the performer, a discussion on music, books aboul music, pages of manuscript or
printed music, are just so many words or symbols. To him, it is not until the air is alive
with vibration that music exists. As a performer, therefore, | dedicate this book to those
musicians who are the performers. It is devoted to the desire of helping these performers
bring the music to life — to fill the air with the most beautiful vibrations possible.

SEND $7.95 PLUS $.60 FOR HANDLING TO:
MUSICAL PUBLICATIONS
BLOOMINGTON, INDIANA 47401

Boston

Orchestra, Kansas

P.O. BOX 66




HAND HORN TECHNIQUE AS A TEACHING TOOL

by Robert C. Walshe
Horn Instructor, Univ. of Texas at El Paso

Interest in hand horn performance has increased greatly in the past few years
thanks to the performances and recording of players such as Hermann Baumann. My
own interest in hand horn was spurred by hearing the Haydn 2nd Concerto played on a
home-made hand horn at Indiana University in 1967. Since then I have performed
several works on hand horn and have become certain of the value of hand horn study for
all horn students. The benefits of this study are numerous.

First, the student gains quickness and accuracy in going from open to stopped
notes. This very necessary skill is often lacking in high school and college players. One
aid to smooth hand motion is finding a normal hand position which permits going to full
stopped without the fingertips changing position (depth) within the horn bell.

Second, awareness and control of intonation problems with the right hand are
improved. This is especially true when hand horn is played with piano since any error in
intonation is assumed to be the hornist’s fault (hopefully, the piano has been tuned
recently). The player must then correct with either hand or lip. I recommend correcting
with the hand as being easier in most situations than using the lip. Whatever method is
used, skill in correcting pitch is vital for fine horn playing.

Third, learning to pick out one note from a group of several open notes with only
the lip aids in accuracy and self-confidence. Hearing or feeling the note before it is
played needs to be practiced just as much as other basics such as scales and long tones
do. - REAL D |y TV

Fourth, the realization that there are more hand positions than just open and full
stopped add to the player's versatility. Low register stopping, echo horn and some
intonation problems often require positions other than full stopped or regular open
hand. Unless the student is familiar with these he will not be adept at using them when
they are needed.

Fifth, the knowledge of the harmonic series and possible derivation of alternate
fingerings are strengthened by practical application.

Sixth, the student gains some historical insight and appreciation for the still of the
great hand horn players of the late 18th and 19th century - Stich, Leitgeb, etc.

Please note that I am definitely not suggesting that you rush to your repairman,
have your valves removed and play the Rite of Spring or the Jacob Concerto that
evening. ] am suggesting that, under the guidance of a wise teacher, a student who has
been playing several years and is serious about horn playing, will benefit greatly from
hand horn study. The right hand in the bell is one of the unique features of our great
instrument. Anything that will aid our skill in using the right hand can only serve to
enhance horn playing and the listeners’ enjoyment of our instrument.
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WIND MUSIC PUBLICATIONS

Fifteen Solos for French Horn with Piano Accompaniment
Arranged and Edited by Milan Yancich

Fifteen Solos for French Horn with Piano Accompaniment Recording $5.95
Recorded by Milan Yancich and Edwin McArthur

The majority of the music in the Fifteen Solo Album is drawn from the great
Mastersong literature, but also included in the collection are works originally
composed for opera, piano, violin, and French Horn. The Solos are ideal for
recitals, song groupings, church concerts and encores. They are tastefully and
imaginatively arranged.

Reviewer’s responses about the Recording:

“Magnificent phrasing and tone”..."Great sensitivity and musicanship”
“Beautiful phrasing and warm playing in the lyrical style”...“A blending of
styles of great horn players of the past with those who hold the stage
today"...“Beautiful playing by two artist musicians”.

Milan Yancich and Edwin McArthur have had long and distinguished careers in
their respective fields of endeavour. The interpretations of the music are exciting
and definitive. Together they have produced a remarkable recording worthy of
true musical merit.

To obtain this unusual offering send your check or money order to
Wind Music, Inc.

153 Highland Parkway

Rochester, New York 14620

ONLY PREPAID ORDERS ACCEPTED. Add $.50 for Solos, $1.00 for Recording
for Postage and Handling Charges. FOREIGN ORDERS add $2.00 for Postage.

POSTAGE FEES: Add $.50 for first item ordered--$.25 for each additional item

The Art of Brass Playing--by Philip Farkas $5.86 | Method for French Horn--Volume I and each $2.00
Etudes for Modern Valve Horn-by Felix deGrave$d. 76 | VolumeII

Fifteen Solos for French Horn with Piano Accom-$56.95 | Grand Theoretical and Practical Method for the $4.75
paniment--Arranged and Edited by Milan Yancich Valve Horn--by Joseph Schant|

The “Complete First Horn Parts to Johannes $4.75 | B Artistic Brass Sextetts--by Philip Palmer $6.50
Brahms' Major Orchestral Works" Edited by Philip Farkas

A Photographic Study of 40 Virtuoso Horn $5.00 | The “Complete First Horn Parts to Peter I. $5.00
Players' Embouchures--by Philip Farkas Tehaikowsky's Major Orchestral Works

An Illustrated Method for French Horn Playing--$3.00 | A Practical Guide to French Horn Playing $8.50
by William C. Robinson--Edited by Philip Farkas by Milan Yancich

An Illustrated Advanced Method for French $4.00 | Kling Horn Schule--Text in English, French and $4.75
Horn Playing--by William C. Robinson--Edited by | German

Philip Farkas Grand Duets for Horn by J. Blane $4.50
Six Duets for Two Horns--by H. Kohler $2.00
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Variations from Mozart's Sinfonia Concertante (K.297b) given for the Youth Concerts of
April 30 and May 16, 1968, Irwin Hoffman conducting.

In addition to his symphony and opera work in Chicago, Frank had been active in
the recording studios, in chamber music and in his teaching positions at Roosevelt
University (1958-65) and Northwestern University (1965-74). He was named Professor
of Horn at the latter institution in 1971. He also taught privately for many years and his
pupils who went into professional work are numerous. Most of his life Frank had played
Geyer horns but he did play a Holton for several yeras in the 1960s and then added a
Schmidt which he used most of the time since then. He Geyer and Schmidt horns will
remain in Chicago and will continue to be played in the Chicago Symphony horn section.

Frank made a number of recordings as principal horn in four orchestras and a
selection of those recordings follows:
Indianapolis Symphony Orchestra: Symphony No. 1in g by Basil Kalinnikov (Vie.
set M-827, F. Sevitzky, cond.)
Eastman-Rochester Symphony Orchestra: Symphony No. 1in e, Op. 21, “Nordic,”
by Howard Hanson (Vic. set M-973, H. Hanson, cond.)
Cleveland Orchestra: Symphony No. 92 in G, “Oxford,” by F. J. Haydn (Col. set
MM-880 & LP ML-4268, G. Szell, cond.)
Symphony No. 4 in A, Op. 90, “Italian,” by F. Mendelssohn (Col. Set MM-733
and LP ML-4127, G. Szell, cond.)
Symphony No. 4 in D, Op. 120, by R. Schumann (Col. set MM-821 & LP
ML-2040, G. Szell, cond.)
Quartet in E, “Aus Meinem Leben,” by B. Smetana (arr. for orchestra by G.
Szell) (10” Col. ML-2095, G. Szell, cond.)
Chicago Symphony Orchestra: El Amor Brujo by M. de Falla (Vie. LM-LSC-2695,
L. Price, soloist, F. Reiner, cond.)
Symphony No. 1in d and Variations on America (arr. by Schuman) by Charles
Ives (Vie. LM-LSC-2893, M. Gould, cond.)
Frank aslo participated in the recording of the album “Horn Quartets, An omnibus,”
recorded in May, 1962 by members of the Chicago and Minneapolis orchestras. Brouk
played first horn on “The Hunt” by N. Tcherepnine (Concert-Disc M-1243 & CS-243).

On the evening of July 25, 1978, Frank was honored at a retirement dinner-party
given by the Chicago Symphony horn section and hosted by Norman and Sally
Schweikert. Champagne and good food were in abundance. Special guests were Frank's
eldest daughter, Linda, her infant son, and Joe and Jean Mourek (Joe had retired in
1975). Included also was the newest member of the horn section, Gail Williams, and her
husband, Larry Combs (now principal clarinet of the orchestra). During the course of
the evening Frank and his wife, Jeanne (Genevieve) were presented with gifts and
toasts were made for a happy future in retirement. It was an evening we will long
remember.
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Robert Freund
French Horn Method

for the Young Beginner

Thank you very much for your letter of
September 7 and the French Horn Method by
Robert Freund. I found it most interesting
and feel it is a method of great importance.
It will be of great help to both student
and teacher &and I recommend it very highly.

With best wishes,
Yours sincerely,

ngickwell

Barr

MY DAILY HORN WORKLOAD

5' warming up triads legato
scales legato
triads staccato

21 scales staccato
“daily exercises" lip trills
long tones
fast staccato
larger intervals

new (assigned) 30' - 60

NN O 0 0 e O

p D bl' 05612 Volume1 $16.50
O |nger 05613 Volume?2 . $19.25
Vienna Munich

In preparation: The chapter on rhythm grew until it was too big for this part of | French Horn Method"”
It has become therefore another ,,School of Rhythm for Young Beginners” (05 614).

Sole Agent for USA and Canada: Associated Music Publishers, Inc., 866 Third Ave,, New
York, N.Y. 10022
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ORCHESTRAS AROUND THE WORLD
PARTII
United States and Canada
(A Cornographical List)

Compiled by William Scharnberg

A grateful acknowledgment is directed
to the American Symphony Orchestra
League for providing a list of orchestras,
their classifications, and their personnel
directors. A blank space in the following lists
of hornists indicates that no response was
recewed to requests for the names of the
horn personnel.

Baltimore Symphony
Robert Pierce, principal
David Bakkegard, assoc. principal
Raymond Kreuger, assistant
William Kendall
Peter Landgren
Bruce Moore

Boston Symphony
Charles Kavalovski, principal
Charles Yancich
David Ohanian
Richard Mackey
Ralph Pottle

Buffalo Philharmonic
Roy Waas, principal
Duane Saetveit, assoc. principal
Lowell Shaw
Fred Bradford
Milton Kicklighter

Chicago Symphony
Dale Clevenger, principal
Thomas Howell, assoc. principal
Norman Schweikert
Richard Oldberg
Daniel Gingrich

Cincinnati Symphony
Michael Hatfield, principal
Milton Blalack
Charles Tarlton
Alfred Myers
Robert Schauer

Cleveland Orchestra
Richard Solis, prihcipal
David Glasser
Ralph Wagnitz
Albert Schmitter
Martin Morris
Ernani Angelucei

Dallas Symphony
Gregory Hustis, principal
James London
David Battey
Paul Capehart
Barbara Raby

Denver Symphony
Mark Denekas, principal
Wilke Renwick, assoc. principal
Jonathen Boen
John Keene
Brady Graham

Detroit Symphony
Eugene Wade, principal
Charles Weaver
Edward Sauve
Willard Darling
Lowell Greer, assist.
Keith Vernon

Honolulu Symphony
Russell White, principal
Barbara Bingham
Willard Culley
Robert Kopsala

Houston Symphony
Thomas Bacon, principal
William Klingelhoffer, co-principal
James Horrocks
Leo Sacchi
Jay Andrus (on leave)
Philip Stanton

Indianapolis Symphony
Larry Philpott, principal
Daniel Carroll, assistant
Peter Kline
John Miller
Philip Huffman

Kansas City Philharmonic
Frank Franano, co-principal



David Reiswig, co-principal
Debra Poole

James Shoush

Dale Weddle

Los Angeles Philharmonic
William Lane, co-principal
Ralph Pyle
George Price
Hyman Markowitz
Robert Watt

Milwaukee Symphony

Minnesota Orchestra
Philip Myers, principal
Charles McDonald, associate
Bruce Rardin, assistant
Frank Winsor
David Kamminga

Montreal Symphony
John Zirbel, principal
Nona Talamantes, assoc.
Jean Gaudreault
Giulio Masella
Joseph Masella

National Symphony
Edwin Thayer, principal
Steven L. Gross, assistant
William Arsers
David Whaley
Daniel Carter
Jay Wadenpfuhl

New Jersey Symphony
Lucinda Lewis
Jeffrey Powers
Anthony Cecere
Susan Standley
Stephen Christen

New Orleans Symphony
Richard Todd, acting principal
Linda Lovstad, assistant
Howard Pink
Jack Gardner, assoc. principal
Vincent Orso

New York Philharmonic
John Cerminaro, principal
Martin Smith

L. William Kuyper
John Carabella
Rainer De Intinis
Aubrey Facenda

North Carolina Symphony
Wayne Amick, principal
Eileen Gress, assoc.
May S. Biscoe
Edward L. Burnham
George Mitchell

Philadelphia Orchestra
Nolan Miller
David Wetherill, assoc.
Randy Gardner
Martha Glaze
Howard Wall
Daniel Williams

Pittsburgh Symphony
Howard Hillyer, principal
David Mairs, assoc. principal
Peter Altobelli, assistant
Richard Happe
Ronald Schneider
Kenneth Strack

Rochester Philharmonic
Morris Secon, principal
Carol Bacon, assoc.
David Angus
Brian Drake
Milan Yancich

Saint Louis Symphony
Roland Pandolfi, principal
Lawrence Strieby, assistant
Carl Schiebler
Kenneth Schultz
Kaid Friedel

San Antonio Symphony
Stephen Kraemer
Harvey Garber
Mary Nero
James Baker
James Hoskins

San Francisco Symphony
Arthur Krehbiel, principal
William Sabatini, assistant
James J. Callaham
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Ralph P. Hotz
Jeremy Merrill

Seattle Symphony
Jeffrey Kirschen, principal
David Forbes, assistant
Secott Wilson
Elna Haynes
Annette B. Case

Syracuse Symphony
Robert Hagreen, principal
James Blake
Stephen Lawlis
Paul Brown
Richard Decker

Toronto Symphony
Barbara Bloomer
Richard Cohen
Eugene Rittich, co-principal
Fredrick Rizner, co-principal
John Simonelli
Scott Wilson

Utah Symphony
Don C. Peterson, principal
Lynn Larsen
Edward Allen, assoc. principal
Richard Fletcher
Paul Sharp

Vancouver Symphony
REGIONAL ORCHESTRAS

American Symphony
Anthony Miranda, principal

Lawrence Wechsler, alt. 3rd, prine.

asst.

Sharon Moe, 3rd, alt. principal
Ronald Sell

Steven Richman

Birmingham Symphony
David Pandolfi, principal
Robert L. Ford, asst.
Philip Tippens
Leslie Van Syckle
Lind L. Radl

Calgary Philharmonic
Richard Mingus

William Hopson
Stephen Hager
Daryl Caswell
Harriet Foltinek

Charlotte Symphony
Laura Schneider, principal
Robert W. Blalock
Robert Gehner
Marian C. Belk

Columbus Symphony
Nicholas Perrini, principal
Susan Rankin
Ted Wills
Kent Larmee
Helen Doerring

Florida Philharmonic
Jerry Peel, principal
Elizabeth Bobo
Linda Pickney
Susan Fox

Florida Symphony
Arnold Mascaro, principal
Carolyn Blice, asst.
Ward Fearn
Mark Fischer

Fort Worth Symphony

Grand Rpaids Symphony
Bruce Schmit, Principal
Karl Hill
Margaret Gage
Roger Carver
John Liynn

*Hartford Symphony
James Jacobs, principal
Emery Tapely
Michael Thompson, asst.
Andrew Spearman
Norman Waite, alternate

*Hudson Valley Philharmonic
Jackie Baczynsky
William McCann
Richard Menual
Connie Numbers



Jacksonville, Symphony (Florida)
Karen Sutterer, principal
Graydon Snead
Robin Arnold
Michelle Kelley
Dale Fender

The Louisville Orchestra
Kenneth Albrecht, principal
David Marlowe
Mary Bisson
Dennis Hallman

Richard Bentson, 2nd (on leave)

Memphis Symphony
Richard Steff, principal
George Pokorski, asst.
Frank Callaway
Brian Munch
Michael Maddox

Nashville Symphony
Thomas McAninch, principal
C. Robert Crain
John Hancock
Cameron Kopf
Kathryn Potter

Oakland Symphony
Stuart Gronningen, principal
Krehe Ritter
William Morrow
George Mealy
Ross Gershenson, asst.

Oklahoma Symphony
Bruce Heim, principal
James Sours
Michael Fox
Robert Schwendeman

Oregon Symphony
Patrick Fay, principal
Charles Dietz, asst.
Wilfred Mackie
Barton Parker
William Stalnaker, III

Phoenix Symphony
Larry Conrad, principal
Lori Westin
David Kruse

Gregory Umber
Ralph Lockwood, asst.

Puerto Rico Symphony

Richmond Symphony
Alan Paterson
George Harple
Philip Koslow
Elizabeth Mazur

San Diego Symphony
Jerry Folsom, principal
George Cable
Daniel Katzen
John Lorge

San Jose Symphony
Wendell Rider, principal
Cheryl Ziha, asst.
Larry Osborne
Patricia O'gara
Max Mazenko

Toledo Symphony

Victoria Symphony
Joan Watson Fast, principal
Peter Burris
Dave Watson
Hugh McCullough
Susan Emery, alternate

Winnipeg Symphony
Kenneth Strahl, principal
Norman MacKay
Otto Schelberger
Patti Burstyn
Melvin King
Gloria Ratcliffe
William Gordon

METROPOLITAN ORCHESTRAS

*Akron Symphony Orchestra
Robert C. Frutchey
Charles F. Waddell
Earl G. Belden
C. Eugene Thrall
Scott L. Fisher

Albany Symphony Orchestra
William Zsembery, principal
Ronald Patrick



Emory Waters
Jane Sullivan
Steven Ovitsky

Amarillo Symphony Orchestra
Ronald Lemon
Janet Claypoole
Donna Saylor
Emerson Haraden
Bob Tollison

Arkansas Symphony Orchestra
Alan Goldman, principal
Bill Phelps
Nancy Sparks
Wesley McCoy
Guy Edrington

Austin Symphony Orchestra

Baton Rouge Symphony
Richard Norem, principal
Derle Ray Long, asst.
Daid Adcock
William Koren
Lloyd Roesch

Michael Schwartzberg, alternate

Brooklyn Philharmonic

California Chamber Orchestra
James Decker, principal
Arthur Briegleb

Canton Symphony
Scott Fisher, prineipal
Roby Thompson
Waldo Fenker
Clyde Creamer

Cedar Rapids Symphony
David Wick, principal
Janet Thulin
Julie Hahn
Winnifred Pond

Charleston Symphony
Suzanne Riggio, principal
James McQuerrey
John Jones
Rick Sadolf
Richard Lemke, alternate

Chattanooga Symphony
John Farr, principal
Tobi Cisin
Donald Garrett
Donna Perry

Chautauqua Symphony
Rebecca Root, principal
Michael Herzlin
Robert Odmark
Richard Moore
Lester Salomon

Clarion Music Society, Inc.
Colorado Spring Symphony

Corpus Christi Symphony
Einar Anderson, principal
Clinton Gamble
Merton Johnson
Mike Koch
Nick Balli

The County Symphony Association of West-
chester, Inec.

Dayton Philharmonic
Laurel Hinkle, co-principal
Richard Chenoweth, co-principal
Phil Richardson
Bill Cooper
Colvin Bear
Fred Moore

Des Moines Symphony
Burdette Smythe, principal
Ted Peters
Janet Nash
Donald Lomen
Richard Gerstenberger

Duluth-Superior Symphony
Harold Rutan
Carol Rock
Gretchen Maron
Sandy Rybak
Allen Myers

Eastern Philharmonie
Ralph Lockwood, principal

John Milner, asst.
Phil Tippens



Wayne Amick
Joe Thayer

El Paso Symphony
Richard Lambrecht, principal
Orlando Calderon
Larry Garrett
Cheryl Irizarry
Sue Edgar

Erie Philharmonic

Evansville Philharmonic
Suzanne Govier, principal
Anthony Hagan
Kristie Knapp
Janice Watson
Arthur R. Adye

Flint Symphony
John Dion, prineipal
Jennifer Burch
Dave Everson
Bryan Kennedy
Charles Tubbs

Florida Gulf Coast Symphony
Justine Le Baron, principal
Katharine Whitelaw, asst.
Damaris Klafs
Carolyn Wahl
Clyde Carpenter

Florida West Coast Symphony
Ralph Froelich, principal
Frank Maniaci, asst.
Thomas Murray

Dana Twiss
Seth Wertz

Fort Lauderdale Symphony
Marshall Weldon
Lynda M. Pickney
Benhamin Ford
Julie McAlister

Fort Wayne Philharmonic
Michael Wells, principal
Verle Ormsby
John Morse
Frank Bueker

Fresno Philharmonic
James J. Winter, principal
Eric R. Gratz
Charles Schroeder
Roy Mattox
John Webster

Glendale Symphony
Gale Robinson, principal
Marily Robinson
Alan Robinson
Gene Sherry

Harrisburg Symphony

Jackson Symphony
Gary Gardner, principal
Patty Byrd
Russell Williamson
Bonnie Shows

Kalamazoo Symphony
James Todd, principal
Judy Hill
Thom Working
Alan Parshley
Connie Hutchinson

Knoxville Symphony
William Bommelje, principal
Charles Morris, III, asst.
Kathy Caldwell
David Coobs
Barbara McClelland

Lansing Symphony
Douglas Campbell, principal
Lauri Farrall
James Galm
C. Scott Smith
William Casey
Alan Parshley

Lexington Philharmonic

Lincoln Symphony
James Wehrman, principal
Steven Getty, asst.
Larry Ahokas
Robert Morrow
Rose Marie Swanson



Long Beach Symphony
Gale Robinson, principal
Karl Ovrby, asst.
Karen Swarthout
Ronn Kaufmann
Grant Jeffers
alternates:

Barbara Stromquist
Alan Robinson
Marni Robinson
Charles Peel

Micah Levy

Joe Mariani

Long Island Symphony
Arthur Goldstein, principal
Patrick Cochran
Arthur Green
Douglas Rasmussen
Paul Rudoff

Madison Symphony
Douglas Hill, co-principal
Nancy Becknell, co-principal
David Calhoun
Kevin Good

*Miami Beach Symphony
John Casbarro
Elmer Crandell
Ben Ford
Barbara Kimball

Midland-Odessa Symphony
Charles Nail
Susan Coleman
Charles Neely
Don Haddad

Monterey County Symphony
Wendell Rider
Roy Goelz
Harold Peterson
Larry Osborn
James Mattos

Music for Westchester Symphony Orchestra

New Haven Symphony

New Mexico Symphony

Norfolk Symphony
David Hall, principal
Dennis Herring
Michael Brubaker
Nancy Johnston
Fred Harris

Northeastern Pennsylvania Philharmonic

Russell Rizner, principal
Gilbert Clark

Louis Hayler

Allen Spanjer

Larry Bassman

Omaha Symphony
John C. Boden, principal
Don W. Swaggard
Ray Kent Wagner
William Sprague
Gene M. Hazen, asst.

Orchestra da Camera
Robin Graham, principal
Douglas Norris
Lloyd Rosevear

Greater Palm Beach Symphony
Marshall Weldon
Dana Twiss
Linda Pickney
William Shepherd

Pasadena Symphony
Robert Henderson
Todd Miller
George Hyde
James Atkinson
Arthur Briegleb

Peoria Symphony
William Lawyer, principal
Dawn Oselka Clark
Barbara Winship Mathews
Barbara Lee Hunter
Michael Indykiewicz
Lee Schrier
Marcella Crawford

Portland Symphony
Laurel Bennert, principal
Nina Allen
Katherine Schmidt
Martha Blood



(]

Queens Symphony
Robert Johnson
Virginia Benz

Rhode Island Symphony
Nedo Pandolfi, principal
S. Arthur Smith
Kathryn G. Hunt
George Lessard
Jane Steinmetz

Rockford Symphony
Loran McKelvey, principal
lan Ward
Cathe Byers
Michael Lauriston

Sacramento Symphony
Allen Herr, principal
Mark Sheldon
Jefrey Williams, principal
Michael Sanchez

Saginaw Symphony
Corbin Wagner, principal
Kent Teeters
Ronald Koch
Rick Pethoud

Santa Barbara Symphony

Savannah Symphony
Jane Lehman, principal
Gary Banks, co-principal
Janice De Wolfe
Carolyn Siefferman

Shreveport Symphony
Craig Pratt, principal
Susan Rogers
Judith Causey
Melody Jones

South Bend Symphony
David Basch, principal
James Todd, asst.
Diane Basch
Robert Brilli
Peggy Horein

*Spokane Symphony
Stanton Falling
Roger Logan

Kaitilin B. Mahony
Reid Smith
Verne Windham

Springfield Symphony (Mass)
Laura Klock
Thomas Beck
Pamela Paikin
Larry Ragent

Springfield Symphony (Ohio)
Richard Chenoweth, principal
William Cooper, asst.

Colvin Bear
Duetta Pierce
Louis Driever

Stockton Symphony
George Nemeth, principal
James Kesey
Linda Nemeth
Stan Toal
Cynthia Taylor

Symphony of the New World

Tri-City Symphony
Paul Anderson, principal
Nancy Buxton
Thomas Hundemer
Michael Fee
Floyd Sturgeon

Tuscon Symphony
Eric Kodner, co-principal
Kristine Crandall
William Sampson
Antonio Ferandez-Vinas

Tulsa Philharmonic
J. Bruce Schultz, principal
Thomas Moore
James Kirk
Allen Mitchell
Mark Watson

Vermont Symphony



Wheeling Symphony Hamilton Philharmonic

Forrest Standley, principal Brad Warnaar, principal

James Miller Robert Hansen

David Knapp Alice Kennedy Mendelsohn

Susan Standley

Alex Stanek Kitchener-Waterloo Symphony

Felix Acevedo, principal

Wichita Symphony Nina Brickman

Nicholas E. Smith, principal Randy Patterson

Ron Mason, asst.

Bill Nichols London Symphony

Dianne L. Handkins Fergus McWilliam, principal

Janis S. Danders George Lloyd

Janet Summers
Winston-Salem Symphony Barbara Gazen
Youngstown Symphony Quebec Symphony
OTHER Regina Symphony
CANADIAN ORCHESTRAS
Thunder Bay Symphony

Edmonton Symphony **Gary Blales, principal

David Hoyt

Donald Plumb *Order unknown for seating

Andrew Lehocky **only information sent

Gerald Oneiul

Re R0 835

THE MAGAZINE COLLECTOR

At Last! A magazine collector that will keep all your
special issues of the Horn Call free from dog-eared
corners and other damage. This heavy duty, rich
brown vinyl magazine collector will store and protect
your magazines, making it simple to find that inform-
ative article or unusual photograph when you want it.
Our sturdy collector features a modern slash cut,
allowing easy removal of any issue. It measures 4"
across on the inside and will hold publications up to
8!z x 11%". For easy identification, our publication's
name is stamped in gold at the top of the collector's
backbone. You can order these collectors now for the
special price of $5.50 each. (plus applicable sales tax.)

The Horn Call
Box 29, Vincent, Alabama 35178

Send your order to Pleasesendme ________ collector(s)

Name

Address

City

O Check with order
| i 8 [l Master Charge () Bank Americard (VISA)

Expiration Date

Mo Yr Master Charge includes 4 digits above your name
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performance doesn't effect any other performer’s performance. When in an orchestra, a
hornplayer’s off day can affect the review of an entire orchestra. As a soloist, the only
one affected by the review is me! (Personally, I never read them.) So, it's much easier
for me to deal with being a soloist than a first hornplayer. I'm only nervous the twenty
or thirty minutes before the performance and the first five minutes of the performance.

When I'm on vacation I'm perfectly normal, except that I miss playing the horn.
(How can you win?)

Which brings us to a very important point about playing with a professional
orchestra. My favorite thing about playing in a really great orchestra is that each
player's ability is so accomplished that often during a woodwind solo, or a brass tutti
passage, I actually get an emotional rush just hearing the beautiful music. Also, the
more accomplished a player is at his instrument, the easier it is for me to hear him pour
out his soul through his instrument. There is a certain feeling one gets from hearing a
beautiful phrase, or an artistic interpretation that I have not found to be duplicated any
other way. I really miss it.

As an orchestral player, I was so privileged to hear truly great artists week after
week. This experience I would never trade for anything. It was such a great privilege to
hear Stern, Tuckwell, Andre, Zuckerman, Starr, Kavafian, Farrell, Perlman, Sills and
countless others in live performances. What a thrilll

Because of my experience in professional orchestra, very rarely is there a piece of
music played that I haven't also played. Consequently, I know my pieces very well,
having rehearsed them time after time. This experience has enabled me to cultivate and
develop my own musical tastes and standards. Perhaps the most significant advntage of
playing so much music is that I had the honor of playing all the really great pieces of
music. To me, the thrill of playing the Brahms Second is never gone, no matter if it's for
the first or tenth time. Each time I played a repeat performance of a great piece, I heard
different things in it. This is one aspect of playing daily in an orchestra I really miss.

While I was playing full-time, I played perhaps three or four hours every day, on an
average, in the orchestra. One hour of practice a day besides all the playing kept me in
tip-top shape with ease. Now that I don't play professionally, I must find within myself
the will-power to practice the three or four hours a day that keep me in really great
shape. I never knew how many excuses for not practicing there were until I made them
up myself. I've also found it difficult to keep in great shape all the time when I don't
have the the pressures of constant performing and audiences to play for. In other
words, I must learn to enjoy playing and practicing only for myself. It sounds easy, but,
being so new to me it's really quite difficult.

Lastly, and very importantly, is the professional name playing principal horn
brings one. How much easier it is to get admitted to an audition if one has been first
horn of a professional orchestral Also, it's a pleasure to go to a horn repair shop and not
have to wait for hours in line because your name is familiar to the repairman.
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AFTERBEATS
HORN CALL INTERVIEW: PROFESSOR HUBLEY

The Horn Call kas decided to conduct an interview with Professor Forbisher Hubley, the
noted horn expert, in response to numerous [perhaps as many as half a dozen] requests [four
from Hubley’s mother). We chose for this assignment our favorite free-lance interviewer.
Norbert Hum, whose previous efforts have appeared in such widely-read periodicals as the
Galpin Society Journal, Popular Mechanics, and Jack and Jill. He writes:

“Prof. Hubley leads a very active and busy bfe and it was no mean feat to find enough
time to conduct an interview with him. I dogged his footsteps for literally days through
faculty meetings, committee meetings, planning sessions, private lessons, public lessons,
rehearsals, lectures, recitals, concerts, luncheons, golf games and countless hours of tele-
vision football. As it happened, however, dll of the actual interview time took place on
several occasions late at night tn Hubley's favorite bar. The sessions were taped, but most
had to be reconstructed later from memory and from accounts of witnesses since most of the
time we did not, shall we say, enunciate very carefully. I do however have a splendid tape of
Hubley and I singing a spirited verson of My Gal. Sal.

“Hubley was alternately irascible and charming, witty and dull, perceptive and obtuse,
but he never paid for any of the drinks. I found him to be a man of genius who has much to
offer the world of horn playing, if only as some sort of example. In any case, I think Horn Call
readers will find in this interview a unique insight into the thinking of one of our foremost
horn experts.”

Horn Call: Professor Hubley, I-

Hubley: Just a minute, Two more scotch and sodas here. Easy on the soda.

HC: Professor, if I may begin with a question about your background,

Hubley: Shoot.

HC: Thank you, ah, in reading over your Curriculum vitae, I noticed an interesting
thing: while it says that you enjoyed a brilliant career with some of our nearly leading
orchestras, I have never read that you actually played the horn at any time. Is this true?
Hubley: Not precisely. My actual formal study of horn began quite late. It suddently
occurred to me as I was undertaking my second PhD in musicology that I had never
actually studied an instrument. I decided that I owed it to myself, and besides, it gives
you somthin’ to do on Saturday nights, y’know what I mean?

HC: I-

Hubley: Horn was the logical choice since the title of my brilliant second doctoral
dissertation was “A Brilliant Analysis and Comparison of the Allegorical Uses of the
French Horn in Chaucer with the Non-Allegorical Uses of the English Horn in
Rabelais.” Moreover,

HC: What was the title of your first dissertation?

Hubley: None of your business. Anyway, I felt it incumbent upon me to get some
experience out in the cold hard world. Looks great on the resumé, too. It was only much
later that I found out that I would have to play the horn in addition to just studying it.
HC: Can you tell us about your first teacher?

Hubley: Sure can. Bartender, freshen this man’s drink. His name was Mel Thinch, and
he was incredible.

HC: A really fine player?

Hubley: No his muscles. Actually he ran a gym for a living. Played horn as a hobby,
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sometimes subbing with Barney Humplemeier's Polka Kings on weekends. But the
biceps on this guy, he could curl over a hundred pounds, why, I remember one time-

HC: Professhure, ah pro-fess-or. I-...the...um...(inaudible)

Hubley: Speak up, son. I'm over here.

HC: Yes, Method, Can you tell us about your...horn method that was recently...
recently...

Hubley: Published. Yes, glad to. Well, as you know, the way I do things is to look over
the field and see what Lucunae (that's gaps to you, boy) there are that need attention. It
was clear to me that what was needed was a really comprehensive, complete, all-embra-
cing, exhaustive, thorough, sweeping,...ahm...what was the question?

HC: You-

Hubley: Ah, yes. So the result was Prof. Hubley's Comprehensive Complete, All-
Embracing, Exhaustive, Thorough, & Sweeping Horn Method, published in 46 leath-
bound volumes. The first volume just came out: Pre-pre-beginners.

HC: What does it cover?

Hubley: It starts with the kid's mother getting an “A" in Music Appreciation, see, and-
HC: NEXT question. I understand you are a specialist at teaching acoustical theory to
your students. Would you care to tell us how you teach your students about intonation?
No, no more for me, thanks, really.

Hubley: G'wan, it's on me. I'm Drivin’. Well, you have to understand that I have Basic-
ally two kinds of students-

HC: Boys and girls.

Hubley: No, (characterization deleted), bright ones and dumb ones. The bright ones I
have master the subject completely; they learn Just, Tempered, & Mean tunings, they
do resultants charts, memorize interval sizes, write out overtones series, study wave-
forms on the oscilloscope, ripple tanks, you name it.

HC: And the dumb ones?

Hubley: I just tell them to listen.

HC: Hmm. I understand that you were a high horn player in your day.

Hubley: Was, and still am. It was the only way I could face the job. Have you ever tried
to player Bruckner's 4th straight?

HC: Hmm?

Hubley: (Expletive deleted), they payin' you for this? Here, we'll just wet the bottom-
HC: No, Uh-uh! Thank. Well...Now...can you tell us the aspirations you have for the
future, prefesh-, perfesh-

Hubley: Yes: I think I can finally make full professor if I just get a few more things down
on the old bio sheet, y’know? I was thinking, maybe IHS Advisory Council might do it.
HC: How will you do that?

Hubley: I might try sending out some free autographed copies of my method to the right
people. With a 20 dollar bill after the title page.

Bartender: All right, gents, I gotta close up, Finish it up.

Hubley: But the night is still young, my good man.

HC: Professor, we usually like to close these interviews with some sort of sage
comment, perhaps a bon mot, a choice aphorism, a pithy dictum, if you like-

Hubley: I get the picture. (clears throat) Well. Hmm. “When one surveys the vast and
variegated panorama of the human experience (Concatenaceous as it is), that irrespec-
tive of pandemic xenophobia and ubiquitous intent, it is clear that there is one Salient
Value, one Luminous Truth that shines above all others, the-"

Bartender: Alwright you guys, Out.



A number of logos and imprints show up quite regularly in the IHS
correspondence. Treasurer Morris Secon has suggested we should have a LOGO
CONTEST. Readers are reminded of several printed previously in the “Letters To The
Editor” section of the Horn Call, Vol. VIII, 1 & 2. A few additional ones are reproduced
here.

THE YOUNGBLOODS

Roy Schaberg’s

Kurt Janetzky Conn8-D A.B.*
{(*After Brandenburg)
He toots a horn of shiny brass,—
The neighborhood resounds.
No lessons had he, and alas,
That’s just the way it sounds.

Viola Youngblood

What Clam?
Peter Damm Cartoon by Larry Rogers

Honolulu Symphony Orchestra

Sketch by Maryanne Sisk
Honolulu Symphony Orchestra Don Hatch
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HORN & PIANO

Gallay, J. F. 11th Solo.. . . ... oo vvvn- $3.50
Jacobson, H. Sonata in One Movement . . . . . . $3.50
Olson, J. Four Fables. . ... ..... .. ... $4.50
Raff, J. Romance No. 2, Op. 182 . . . . . $3.00
FQUR HORNS
Liftl, F. J. Jagerlandler, BOpEB6: Lk = = i & $2.25
Frauengliick, Op. 87 . . .. .. .. $2.00
Herzenskldnge, Op. 88 . . . . . .. $2.50
Waidmanslied, Op. 89 . . . . . . .. $2.00
Jella-Gavotte, Op. 96. . . . . . .. $2.00
Wagner, R. Brautchor und Gebet. ... . . .. $2.25
Wunderer, A. 10 Quartets . . . . . .. ... .. .. . $7.50

3 HORNSETH MUSIC CO. £
1917 Gaither Street, Washington, D.C. 20031

Orders Under $5.00 add 50 cents for postage.
V-4 Maryland Residents add 5% sales tax. \;

e S~

CLASSIFIED ADVERTISING

Free classified ads up to 30 words are available to

bers in good st of the International Horn
Society. Additional words will be charged at the rate of
15¢ per word. Deadlines for ads are September 1 for the
fall issue and March 1 for the spring issue. Submit ads to
the advertising agent: Carol Conti-Entin, 302 E. Wash-
ington St., Appleton WI54911 USA.

BACK ISSUES OF THE HORN CALL
Vol. I, II, I1I, No. 1 &2
Vol. IV, V, VI, VII, VIII, 1 & 2

$3.00 each
$5.00 each

Full sets of back issues are available to THS bers and
school libraries for a limited time at a discounted price of
$58.00 U.S.; a reduction of nearly 15%. Single issues
reduced to members by 10% while supply lasts. Send
check, money order or official Purchase Order in the
correct amount of issues ordered. Add $1.00 per issue for
Overseas Air Mail. Service. Special sale ends June 30,
1979 or when supply is exhausted. Mail orders to:

THE HORN CALL
Paul Mansur, Editor
S0SU Dept. of Music

Durant, OK 74701 USA

"A Catalog of Orchestral Excerpts for Horn" compiled by
Dennis Hanthorn. Nearly all the Horn Orchestral Studies
in the “Robert King Catalog™ are included. A catalog may

be obtained by sending $2.50 plus 50¢ for postage to:

Dennis Hanthorn, Box 2878, Department of Musie,
University of Alabama, University, Alabama 35486.

GRAZIANI, KOGAN and BORODIN works played by
MEIR RIMON at East Lansing Workshop available
through Israel Brass-Woodwind Publications, P.0.B.
2811, Holon, Israel. See ad in this issue.

ALEXANDER Bb-F descant, silver, unwbell unlu:q-
uered. Excellent condition, good r p and i

$1300 FIRM or trade for Alex 103 in similar oondmon
Geyer, Kruspe or Schmidt. Warren Kirkland, 601 Grand,
Security, CO 80911 (303) 392-6122.

Add VARIETY to your performances in recital, church,
and schooll HORN CALL for Horn and Electronic Media -
$4, CELEBRATION for Horn and Organ - $3, PRELUDE
for Horn (Alone) - $2, Randall E. Faust, P.0. Box 1102,
lowa City, lowa52240.

NEW MUSIC FOR HORN, ‘24 Characteristic Etudes for
Low Horn Playing', compiled and edited by Martin
Hackleman, “One of the best additions to the horn
literature in years."—Philip Farkas. $3.00, available
exclusively from WestCor, P.0. Box 84, Delta, B.C.,
Canada V4K 3N5.

Custom made leather hand guards as seen at Workshop X.
Specify model of horn. $3.00 (Includes postage). Gary
Gardner, P.O. Box 4584, Jackson, MS 39216. Phone
601-373-8114.
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Philip F. Farkas, U.S.A.
Holger Fransman, Finland
Herbert Holtz, U.S.A.
Wendell Hoss, U.S.A.

Kurt Janetzky, West Germany
Wilhelm Lanzky-Otto, Sweden
Ingbert Michelsen, Denmark
William C. Robinson, U.S.A.
Lucien Thevét, France

Willem A. Valkenier, U.S.A.

Deceased Honorary Members: Carl Geyer, U.S.A.
Max Hess, U.S.A.
Anton Horner, U.S.A.
Reginald Morley-Pegge, England
Max Pottag, U.S.A.
Lorenzo Sansone, U.S.A.
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