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" Phil Farkas designed the perfect horn

for Mozart, B,

"When | was asked to design a horn, | decided I'd
combine the best features of every horn made, and
eliminate all the bad features. Perhaps I'd come up
with something unique. And | did. A horn you can
take on the symphony stage and start out playing
Mozart, then Brahms, and finish with Wagner. Not
just a dark sounding horn or just a brilliant trumpet-
like horn, but one that's close enough to all ideals
that, with artistic use of the hand in the bell, the lips,

good reasons”:

apd Wagner.

and even the holding position, you can achleve any
kind of tone you want, depending on your mood of
the moment or the requirements of the music. It's a
horn that can be purchased with the assurance that
it'll give you what you want. And, taken care of in a
sensible manner, it should last you a lifetime.

"I don't know if it can be proven yet, but it is the
best selling horn in America today. And for very

No gurgling. “If the
trumpet and trom-
g bone can have a
water key, so can
the horn. But the
horn's must be flush
with the wall of the
tubing to prevent any
little whiripools of

- air, which might
disturb the lone or playing qualities.”

]
“"And we've made this curve as shallow
as possible. If it were sharper, water
would accumulate there sooner than
necessary.”

Individual tuning.
""With this Bb tuning
slide, you don’t have
to justity between
horns. You can tune
the Bb homn by itself
and the F horn

by itself.”

Handy Bb slides.
"Because the three
Bb valve slide tubes
< extend out beyond

l\ the F tubes, the Bb
slides are visible and
easily accessible.”

Comfort. "'Simply adjust the key strings
1o raise or lower the keys for a large
ar small hand. Comfort, after all,

leads to agility.”

Velvety tone. “‘The flare of the bell
produces a mellow, velvety lone plus a
little overtone of ringing quality.”

The ideal welght. ""This horn weighs in
the neighborhood of 5% Ibs. | find a
heavier horn plays heavy. And a lighter
one doesn't project, Like a toy hammer
that's marvelously light, but can't

drive nails.”

Pitch control. “The QX
bell size — not too
small, not loo large
— facilitates hand
control over the fone *
color and pitch.

You can get those
stopped and echo
effects you want.” *

! Precise highs
and lows. "The
taper of the
mouthpipe is
neither too fast
nor oo long
4 and narrow, but
Just right, to
keep the high
.. and low notes
A precise,”

P “I've desk "

Cholce of g
six mouthpieces for Holton, 1o cover
the range of lips and registers.”

The Holton French horn. Custom-
made for Philip Farkas. Available
for those who want the best.

For a spec sheet, just call,
toll-free, (800) 558-9421. Or write
to Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wisconsin 53140,
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Selmer 77

Last year we called it the double horn of tomorrow. More
and more hornists are discovering that it is the double horn of
today. Tempus fugit!

77 Selmer Double Horn in F and B}

BORE: .468” (11.89 mm). stainless steel hinge screws and
BELL DIAMETER: 12%2"” needle springs, cast nickel
(31.75cm). silver thumb lever.

BODY : brass, with solid FINISH: Multiple-coat air
nickel silver tuning slides dried lacquer.

and slide receivers, pull rings, MOUTHPIECE RECEIVER:
braces, and finger hook. Standard # 1 Morse taper.

VALVES: String action rotary MOUTHPIECE: Bach #7.
type, with tapered solid brass

rotors, Neoprene rotor stop Specifications are subject
bumpers, solid nickel silver & to change without notice
finger levers and valve caps, N or obligation.

e SCIMBL comrany

Box 310 / Elkhart, Indiana 46515




Editor’s note: The editorial board of the Society
encourages members to express their opinions
concerning any subject of interest through this
Letters to the Editor column. Preferably, letters
should be no more than 300 words in length and we
necessarily reserve the right to edit all letters.

All Jetters should include the full name and
address of the writer.

Photographs of appropriate subjects are also
of interest. Credit will be given to the photo-
grapher and the photograph returned to the
sender, if requested.

LESERBRIEF

Anmerkung der Redaktion: wir sehen gerne
Stellungnahmen und Beitrdge unserer Leser zu
Themen unseres Interessenkreises. Es wird
vorgeschlagen, dss Brief unter 300 Worten
bleiben; wir behalten uns notwendigerweise das
Recht vor, Leserbrief gekiirzt zu veroffentlichen.
Alle Briefe missen Namen und Adresse des
Absenders tragen.

Wir interessieren uns auch fur unserer
aufgabe entsprechende Fotos. Auch der Name des
Photographen wird gedruckt. Auf Wunsch erhilt
man eingesandte Fotos zuriick.

CARTAS AL EDITOR

Note de editor: La junta editorial de la
Sociedad desea animar meimbros a expresar sus
opiniones tocante tdpicos de interés por esta
columna — Cartas al editor. Les sugerimos que
estas cartas no contengan mis de 300 palabras de
contenido; y ademds necesariamente reservamos
el derecho de redactar todas las cartas.

Las cartas deben incluir el nombre, apellido, y
direccién del escritor.

Fotos de tdpicos apropriados también nos
interesan. Acreditamos al fot6grafo y develvemos
la foto al enviador en demanda.

LETTRES AU REDACTEUR

Sous cette rubrique, le Comité de Rédaction
désire encourager les Membres de la Societé a
exprimer leurs opinions sur tout sujet d'interét
ayant trait au cor.

En rdgle générale, ces lettres ne devront pas
dépasser 300 mots. Le Rédaction se reserve le
droit d’y apporter des remaniements mineurs.

Toute lettre devra comporter les nom prenom

usuel et adresse de I'auteur.

Les Photographies des sujets appropriés sont
également susceptibles d'étre publiées. Le nom au
photographe sera mentionne et le cliché retourn &
'expeéditeur, sur demande.

LETTERE AL REDATTORE

Osservazione dal redattore: II comitato edi-
tore della Societa desidera incoraggiare i soui
membri a voler esprimere i loro pareri con rispetto
a qualsiasi soggeto interesante circa a detta
colonna “Lettere al Redattore.”

E a suggerire che le lettere scirtte non siano di
una lungezza di piu di 300 parole e necessaria-
mente vogliamo riservare i diritte di redattore a
tutte le lettere.

Accluso nelle lettere si dovreble leggere i
nome intero e I'indirizzo dello scrittore.

Fotografie de soggetti adatti sono anche
d'interesse. Credito sara dato al fotografo e la
fotografia sara restituita al mittente a richiesta.

LETTERS TO THE EDITOR

I just received a kind note from
Martin Morris of the Cleveland Orchestra
horn section in which he brought to my
attention the misspelling of the first name
of the pianist in the Lobero Trio (article on
Wendell Hoss, page 40). The name should
be Melville, not Melvin. It turned out that
the name was misspelled in the program
book of the Cleveland Orchestra in which
the ad appeared. According to Mr.
Morris, Melville Smith taught at Western
Reserve University and left Cleveland in
1941 to become head of the Longy School
of Music in Boston.

Mr. Morris went on to say that in
1940 Wendell traveled to Cleveland from
Pittsburgh to hear a performance of the
Tarheel Rhapsody by Mr. Smith which
was being given by the Cleveland Phil-
harmonic Orchestra in which he (Morris)



was playing first horn. Just another
example of how Wendell took an interest
in the activities and accomplishments of
his friends.

Other corrections; In the quote on p.
39—“Mr. Hoss hkas attracted...” The date
in the 3rd paragraph of page 40 should be
February 20, 1930. On page 48, 4th line,
the name should be Warren Gref.

Norman Schweikert
1340 Golf Avenue
Highland Park, Ill. 60035

Wk

I have enclosed a copy of a poem I
wrote after hearing Hella Baumann's
inspiring lecture on the symbolism of the
Horn at the 12th Annual International
Horn Workshop in Bloomington this
summer. I wrote the poem for Hella and
Hermann as a thank you for the poetic
nature of her lecture and the heroic
quality of his playing. I am submitting the
poem to you for use as you please, at
Hella’s suggestion. I hope other horn
players will find the poem of interest.

Keith McCaughin
23 South 21st Street
Harrisburg, PA 17104

ks

I wanted to drop you a line for the
Horn Call about the fantastic recital/lect-
ure and masterclass given at The Univer-
sity of Alabama by Philip Farkas (Febru-
ary 14, 1981). The recital included:
Piantoni, AIR DE CHASSE, Gliere,
INTERMEZZO, Francaix, CANON IN
OCTAVE, Saint-Saens, ROMANCE (in
F), Vinter, HUNTER'S MOON, Sinigag-
lia, LIED AND HUMORESK. My wife,
Carol, and I joined him in the Mayer,
TRICINIUM for three horns.

We had about 300 or so horn players

and band directors attend the recital/
lecture and about 200 attended the
masterclass. Mr. Farkas's charismatic
personality and superb horn playing had
the audience charmed from the first to last
moments of his presentation.

Cordially,

Greg Leffler

Horn Instructor

The University of Alabama

kg

This has been an exciting month for
horn players in Ontario. During the
weekend of February 13-15, Michael
Hoeltzel gave a workshop at the Univer-
sity of Western Ontario. We had a mock
audition, (for third horn in Calgary), and
master classes in which we heard Mozart,
Haydn, Schumann, Hindemith, Saint-
Saens and the Beethoven Quintette for
Oboe, Bassoon and three Horns. Herr
Hoeltzel was humorous, encouraging, and
very musical. Everyone enjoyed the
sessions. On Sunday afternoon he played
the Mozart Second with the faculty
chamber orchestra. The workshop was a
fine Valentine for all who attended.

The following weekend of February
20-21, Barry Tuckwell played a recital and
presented a master class at Orchestra Hall
in Detroit. The recital included: Rossini
Prelude, Theme and Variations; Dauprat
Introduction and Allegretto; Schumann
Adagio and Allegro; Mozart Concert
Rondo; Alan Bush Autumn Poem; Glaz-
unov Reverie; Scriabin Romance; Saint-
Saens Romance in E; and the Dukas
Villanelle. As if that weren't enough, he
played two encores—the Gliere Inter-
mezzo and Smoke Gets In Your Eyes; an
incredible evening!

Next morning, the master class was
two hours long. We heard snatches of
Mozart, Strauss and Glazunov among



others. The students were from Wayne
State University and the University of
Windsor. Mr. Tuckwell was charming and
informative, and I was glad to hear him
say that in horn playing one must take
risks once in a while.

The next Canadian workshop will be
at Mount Royal College in Calgary on
March 7. It will be hosted by Karl Strieby
with Douglas Hill as the clinician and
soloist. All in all, these are exciting times
for horn players in Canada.

Elaine Braun-Seiffert
sk kR

After receiving my XIIth Annual I.H.
Workshop recording, I just had to write
and tell you what a thrilling experience it
is to hear. I can’t find the words to dis-
cribe Milan Yancich’s arrangement of
Sousa’s “Stars and Stripes Forever” for
massed Horn Choir. It is breathtaking!
What a wonderful recording!

Dorothy Combs
11777 N. Dr. South
Burlington, MI 49029

gk

For those orchestral horn-players
bored with the same old Strauss tone
poems, I heartily suggest that they urge
their respective conductors to consider a
little-known English Dance by Percy
Grainger. It dates from the beginning of
this century and is scored for large
orchestra and organ requiring nearly ten
minutes to perform.

Excerpt from English Dance — Grainger
Fast, J =100

The work contains many fine pass-
ages for horns, particularly in unison,
including a spectacular phrase ending in
high C-sharp. Unlike other Grainger
scores, this one uses no obscure instru-
ments and could easily be tackled by a
standard symphony orchestra.

Grainger became an American citi-
zen; therefore, why doesn’t a top United
States orchestra record his large orch-
estral works for the centenary of his birth
in 1982? English Dance was published by
Schirmer, Inc., New York. If they no
longer have copies, the Grainger Museum
at Melbourne University, Melbourne,
Australia, has two sets of parts.

As something of a Grainger autho-
rity, I would be delighted to give advice to
any genuinely interested performers if
they have difficulty obtaining Grainger
sheet music.

David Stanhope

29 Kensginton St.
Waterloo

N.S.W. 2017 Australia
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Brass
Anthology

RIeLaY Nearly 900 pages containing more

than 300 articles on every imagi-
nable brass playing and teaching
subject. From 34 years of The In-
strumentalist, this volume is a gold
mine of pructical teaching tips,
useful playing hints, brass instru-
ment history, and repair and main-
tenance techniques. In the Brass An-
thology band and orchestra direc-
tors, private teachers, performers,
and students will find the last word
on warm-ups, articulation,
breathing, embouchure, intonation,
mouthpieces, and literature. Illus-
trations, photographs, charts,
music examples, and diagrams
enhance articles written by noted brass teachers and performers like Roger Bobo,
Philip Farkas, R. Winston Morris, Harvey Phillips, and Maurice Faulkner. The
newest ideas accompany time-proven practices in this indispensable comprehen-
sive volume. The Brass Anthology, conveniently indexed for quick reference by ti-
tle, subject, and author, is available only from the Instrumentalist Company. The

newly revised 1980 edition is now available. $33, hardbound, 886 pages.

The Instrumentalist

The Instrumentalist is written exclusively for band and orchestra directors and in-
strument teachers in these groups. In every issue we feature major articles on im-
portant teaching areas from developing a beginner's program to organizing
parent booster groups plus articles
like Frederick Fennell's Basic Band
Repertory that analyze essential works
in the field. In addition we feature re-
views of the latest music for band, or-
chestra, and ensembles; and our clinic
section covers new ideas and tech-
niques in learning, performing, and
teaching on all the instruments. The In-
strumentalist is a quality magazine
published year 'round that is full of
useful new ideas on how educators can
do their jobs better.

RATES

The Instrumentalist is published 12 times
annually. Subscription rates: $13 for one
year; $24 for two years; $35 for three years.
(Add $2.50 per year for foreign subscrip-
tions.) All orders payable in U.S. currency.

The Instrumentalist Co.,
1418 Lake St., Evanston, Illinois
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MANSUR’S ANSWERS

Notes From The Editor’s Desk

With this issue the editor is completing his fifth year of service in this capacity; a
longevity record for our journal. I don’t know why five years should seem significant
unless it be the custom of society to mark anniversaries in multiples of five. The logic of
why a silver anniversary of twenty-five years is more noteworthy of commemoration
than a twenty-sixth anniversary escapes me. Perhaps it is merely a primordial instinct
relative to the five fingers and toes appended to our physical extremities; our natural
computational devices, so to speak.

In any case, these five years and ten issues of the HORN CALL have been both a
delightful joy and a wearisome burden. The time often passed with a tortoise pace but
now seems to have been as fleeting as the wink of a pretty girl’s eye. In retrospect, I can
think of nothing that has afforded a greater personal satisfaction and sense of achieve-
ment for me. This association with you, the members of the International Horn Society,
and with your journal has been, and is, most gratifying. I extend my most sincere
thanks and appreciation to each of you for your support and your confidence during the
past five years.

ek ook

A reminder is in order concerning the 1981 Composition Contest. Categories for
works in our third annual contest are:

I. Horn with electronic tape.
II. Horn with wind ensemble (up to 35 separate parts).
III. Multiple horns. (Five to sixteen separate parts. Avoid the use of descants,
tuben or other brass instruments.)

A prize of $500.00 will be awarded to the winner in each division. Works submitted
must have been written within the last five years, be unpublished, unrecorded (on disc),
and not have received a prior award. The A Moll Dur publishing firm has agreed to
publish the winning works in categories I and II. The Hornist’s Nest has agreed to
publish the winning work in category III. Send inquiries and entries (score and tapes)
to:

Dr. Gayle Chesebro
308 Covington Road
Greenville, SC 29609 USA

sk ook

Notably absent from the roster of artist names for the Potsdam Workshop is that of
Frgydis Ree Wekre. She has been a regular each year since her first appearance in 1973
at the Pomona College Workshop. Having moved to the U.S.A., she seems to be
singularly successful in presenting recitals, clinics and workshops about this country. It



would appear that if unable to be with the assembled horns she will travel to the
dispersed horns. She is scheduled to be at the Southeast Horn Workshop March 27-29,
Middle Tennessee State University; Horn-In! III on March 31 at Southeastern
Oklahoma State University; present a clinic and recital at North Texas State University
on April 7-8; and appear at the Hummingbird Hornswoggle near Albuquerque, NM
April 10-12. She will also perform in recital on April 14 in Albuquerque.

o e s e s e ook o o

Contributing Editor Douglas Hill has relinquished his post as Review writer for
new music and books. He has fulfilled this task quite admirably since 1975. In view of
new responsibilities and directions for his career we can accept his resignation from the
HORN CALL staff understandably; but with regret.

Randall E. Faust, Shenandoah Conservatory, Winchester, VA, has accepted an
appointment to serve as the next Music Review Editor. A fine performer and composer,
Mr. Faust is well equipped to assume this responsibility. He provided guest reviews for
both issues of Volume XI. His first review column will appear in the Fall, 1981 issue.

An Associate Review Editor has also been been appointed. William Scharnberg of
the University of Oklahoma, Norman, OK, will be assisting Mr. Faust in the prepar-
ation of reviews for The HORN CALL. An excellent hornist and scholar, Scharnberg’s
name is not new to our readers. A portion of his doctoral study on “The Manuscript
Katalog Wenster Litterature I/1-17b" appeared in the May 1978 HORN CALL.

ok o o ok ok o o o

The workshop idea continues to spread wider, but sometimes the news is late. I
have just learned of an extensive six-day seminar conducted in Italy January 12-17,
1981, by Antonio Iervolino, Professor of Horn at Mannes College, New York. This

Mr. Iervolino with a group of hornists from the Teatro Alla Scala orchestra.

10
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Sonata, Op. 1 for Horn and Piano. The recording also contains his Three Songs for
Soprano and Piano and his Sonata for Cello and Piano.

sk kokok

The 14th Moravian Music Festival and Seminar will be held June 17-21, 1981, on
the campus of Carroll College in Waukesha, Wisconsin, 18 miles west of Milwaukee.
Open to anyone interested in music, especially early American Moravian Music, the
Festival is expected to attract some 400 registrants. Performances will include band,
orchestra, chorus and several ensembles, including the Wisconsin Brass Quintet. For
further information write to the Moravian Music Festival/P. O. Box 90/Watertown, WI
53094.

Aok Aok

The next portion of this column I quite willingly turn to S. Earl Saxton, our man
with a mission to broaden our membership. Please note his evangelical fervor and the
obvious point of his quite pointed pen which happens to produce cartoons as well as
words. Get the point?

TO MEMBERS OF THE IHS!

We need to build up our membership in order to better handle our operating costs.
Besides, “the more the merrier!” as the old saying goes. WITH YOUR HELP WE
COULD ACTUALLY DOUBLE OUR MEMBERSHIP! Here’s how.

Reflect for a moment upon the benefits of your membership. For only $15.00 per
year you get:

* Two issues of the HORN CALL — a journal by and for hornists that is distinetly
unique. There is no other magazine on earth quite like it.

* Four issues of the IHS Newsletter; designed to supplement the HC with news of
immediate interest to members and to the horn playing community.

* The IHS Membership Directory. Revised annually, it enables you to be in touch
with horn playing friends and acquaintances; and with authorities on horn playing
all around the world.

* Composition contests and composer commissions which provide new works for
horn solo and horn ensembles.

* Mock auditions and performance competitions for scholarships to workshops and
seminars.

* The Annual Horn Workshops. They are truly GREAT experiences. If you have
attended any, you know what they are like. If you haven’t you've missed the
experience supreme. They bring hornists of all levels of ability together from all
parts of the world for the “ultimate experience” in being a horn player.

12
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the general IHS meeting to be held during the workshop. This is your official notice that
several amendments to the By Laws are being proposed and will be voted upon.

akkkokkkk

Recent increases in printing costs along with a drastic rise in postage, with
scheduled increases yet to come, have made it necessary to raise the price of
membership in the THS. The Advisory Council, in recent action, has raised the annual
membership fee to $15.00 US per year. A savings to members may be effected with a
three-year membership of $40.00. Clubs of eight or more members, registered
simultaneously by a coordinator, may join the IHS for a cost of $12.00 per member. A
lifetime membership may be secured by a single payment of $250.00.

The surcharge for Air Mail service outside of continental North America has been
raised to $5.00 per year. Greater use of First Class Mail service is planned to speed the
delivery of our publication to the membership. It is most sincerely hoped that no further
increments will be added to the dues structure for several years.

sk siea kol ok ko
Wiener WaldhornVerein

Der WWYV plant schon ein Hornsymposium 1983 (100 Jahre WWV). Sinn und Zweck
des Symposiums soll es sein, die Welt der Hornisten mit der Sondersituation des
Wiener Horns in F, des Wiener Klangstiles und der Wiener Schule zu konfrontieren.

Das Symposium soll auch wieder das Interesse an der Hornmusik in Wien und
Osterreich wecken, vor allem bei der Jugend.

Alle Titigkeiten des Vereins im Jahre 1981 werden auf das Symposium
ausgerichtet.

The Wiener WaldhornVerein is already planning a horn symposium in Vienna in
1983, to celebrate its centennial. The purpose of the symposium will be to demonstrate
to hornists the special situation of the Vienna horn in F, the Vienna sound and the
Vienna school of horn playing. The symposium is also intended to awaken interest in
horn music in Vienna and Austria, especially among young people.

All activities of the WWYV in the year 1981 will be carried out with the symposium
in mind.

xgRkkkgkkk

At the risk of seemingly overdoing a good thing, we are reprinting a report
concerning the First European Horn Symposium. Prepared by Stephen Caldicott, it
provides a perspective from the European viewpoint that we appreciate having.

We enjoyed meeting Mr. Caldicott and his lovely wife, Maggie, in Trossingen.
They had driven to Trossingen in their Citroen, one of those ungainly, bug-eyed, boxy
models that engenders a peculiar sense of camaraderie among their owners. Citroen
4CV owners, I am led to believe, have a herding instinct akin to hornists and are given
to Rallies, Clubs and Journals.

14



NEW MUSIC for the

YOUNG HORN PLAYER

available from THEODORE PRESSER COMPANY
LES YEUX DORES DE L’AURORE — Jean-Paul Holstein
A short work that captures the flashing colors of "The Golden Eyes of Dawn™
with broad, forthright melodies in a modern setting for horn & piano. Med.

| THREE DUOS — Nicolas Rimsky-Korsakov, arr. E. Leloir i
jEnchanting piano pieces — Scherzino, Chanson Orientale, and La Chasse §
H— arranged for two horns. Easy-med ]
JLES ORS ET LES GRIS DE L'AUTOMNE — Jean-Marc Depelsenaire _
- The Golds and the Greys of Autumn’™ subtly interpreted by sustained horn §
R lines against rippling piano arpeggios. Easy

f MEDITATION — Walter S. Hartley

¥ A brief but expressive piece for younger players. The horn remains in middie f
j register throughout one slow, singing movement. Very easy '

j LA TECHNIQUE JOURNALIERE DU CORNISTE — Pierre Levet
f A graded course of daily exercises in attack, sustain, tone quality and dex- §
K terity. Developed out of the composer's experience in the National Conser- B
¥ vatory at Tours. Easy to med ]

For free horn catalog, write to Dept. 1HN

THEODORE PRESSER COMPANY

BRYN MAWR, PA. 19010

The horn Club of Los Angeles, represented by Arthur Briegleb and James Decker,
has presented the International Horn Society with a check in the amount of $205.00 as a
memorial for Wendell Hoss. This amount will be awarded as a “Wendell Hoss Memorial
Scholarship” to a winner of the Performance Scholarship Competition at the Potsdam
Workshop. The award will be an annual presentation.

253k ke ke e fe e e 2 ok

The A MOLL DUR Publishing House has recently made a contribution to the John
Barrows Memorial Fund in memory of Alec Wilder. The Editor recently learned of the
death of Mr. Wilder. A Memoriam to Alec Wilder is anticipated for the October, 1981
issue.

Ao e o
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Workshop Performance Scholarships. On the basis of a preliminary competi-
tion, five finalists are selected each year to perform at the workshop. From these
five contestants, two winners are selected. Starting this summer, one of these
awards will be funded through a generous offer from the Horn Club of Los
Angeles. This award will be known as the Wendell Hoss Scholarship and it will be
offered on an annual basis.

The IHS Horn Archives. This official depository for all records of the IHS and
for items of historical importance to the horn world was established in 1976. It is
located in the Alexander Bracken Library at Ball State University in Muncie,
Indiana, U.S.A. A large and important collection of material has already been
deposited in the Archives. Collections of special interest include the following:

1. Memorabilia from many leaders in the horn world, including Carl Geyer, Max
Hess, Anton Horner, and Lorenzo Sansone.
2. The Max Pottag Memorial Library Collection and the John Graas Memorial
Library Collection.
. Recordings of guest-artist performances from most of the IHS Workshops.
. Taped interviews with various horn players, including Willem Valkenier,
Anton Horner, Wendell Hoss, and Max Pottag.

> Qo

A recent addition to the Archives includes an extensive collection of Alfred Brain
memorabilia, which gives the IHS an important collection of information relating
to the Brain family.

Communications Network. As membership increased there was a demon-
strated need for improved communication between members of the society and
the Advisory Council. We now have a network of Regional Coordinators and Area
Representatives established to improve communication and to develop projects of
interest to horn players in local areas.

Horn Clubs. As a resuit of requests from members, horn clubs have been
added as official sanctioned groups within the society. The number of such groups
has been steadily increasing since the inception of this program in 1979.

Honorary Memberships. This project was established to honor those persons
who have been leaders in improving conditions relating to the horn and to horn
playing. The names of these very distinguished members are included in each
edition of the Horn Call.

The West/East, [or WE], Project. Members of our Society have expressed a
desire to offer free IHS membership to persons living in countries where money
cannot be transmitted to outside organizations. Donations to this project have
permitted many such persons to become IHS members.

This breadth of activity and the successes realized are due to the efforts of
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many individuals. Among others, they include the many members associated with
the Advisory Council since the beginning of the society, the editors of the Horn
Call, and the hosts of the annual Horn Workshops. We owe a debt of gratitude to
all these individuals. And, of course, none of these activities would be possible
without the continued support and suggestions received from the members of the
society.

We can look at our past accomplishments with some degree of satisfaction.
Our society is healthy and on firm ground. If we wish to maintain this healthy
picture, it is important to develop plans for future action. Therefore, I now ask
you—the members of the International Horn Society—to study the scope and
direction of our activities as reported here and to consider these activities in
relation to the desired goals and directions which you believe the society should
take in the years to come. The THS has weathered its first decade of existence due
to the foresight and work of those persons interested in establishing the
organization. I believe the continued well-being of the society will depend upon
the willingness of its members to be actively engaged in maintaining the purposes
and aims of the society while responding to changing conditions so as to allow for
new methods and techniques to be realized.

With these thoughts in mind, I ask that all members evaluate the present
activities of our society and offer suggestions for retaining or altering present
activities, or for introducing new projects. All suggestions will be reported to the
members of the Advisory Council for their consideration and action.

o g eg o

o “
‘_.soaring, singing gl g .incredibly
solos that bring oNN Gk K impressive

out the loveliest improvisatory
colors. abilities.
—N.Y. Times —Horn Call
:..deeply :..doing the
flowing : improbable, if
lyricism. . SONg of |K }f 1 not impossible..”
—Musician Magazine —Melody Maker

ORDER DIRECT/SEND $6.00 TO:
Hidden Meaning Music, 250 W. 20th St., New York, N.Y.10011

k To be released in April 1981-FACES on ECM records. -
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300 YEARS OF THE FRENCH HORN IN BOHEMIA

Special Report to the HORN CALL
from the Music Information Center
of the Czech Music Fund

118 00 Praha 1

Besedni 3

C.S.S.R.

About the beginning of the year 1681, Count gpork, a great lover of art, brought
two hunting horns from France to Bohemia. His foresters, Vdclav Svida/Sveda/ and
Petr Rihlig, were the first ones who learned to play those instruments.

The present-day French horn was developed through the successive technical
improvement of this hunting horn. Czech horn players, composers and instrument
producers have contributed much to the instrument’s development; the improvement of
the player’s technique and style; the expansion of the literature as a solo instrument;
and its use in chamber music and orchestral works.

Upon the occasion of the 300 year anniversary of the French horn there is
scheduled a festive unveiling of memorial tablets in Lysd nad Labem for the first horn
players, Sveda and Rohlig; in Prague for the famous composer and horn player Jan
Vdclav Stich-Punto; and also for the joint founder of the horn players’ school in
Leningrad, Frantisek Solar.

Expositions dedicated to the French horn will be realized at the castle Okrada near
Hiubokd in South Bohemia, in Prague, in Nitra and in the centre for the production of
French horns in Kraslice. A competition for ensembles of contemporary types of
hunting horns will also take place in Nitra, A competition of French horn ensembles will
be organized in Kraslice in 1981. A meeting of French horn players was realized at the
castle Kozel near Plze# in June 1980. French horn ensembles gave concerts at other
castles during the whole summer. The ensembles included the Corni di Prage, Halali
Quartet Praha, Trio of East Bohemia, Kaemika Corni Ostrava, French Horn Players of
Brno, and others. The numerous concerts dedicated to the music for French horn or to
the music with hunting themes will culminate with a festive concert in the Martinic
palace in Prague in November 1981. The minting of a memorial medal is in preparation.
The Janddek’s Academy of Music Arts in Brno will organize a symposium dedicated to
the French horn, in October 1981.

In the periodical Hudebni v¥da [Music Science] there has been issued a study by
Stanislav V. Klfima: To the biography of J. V. Stich-Punto, bringing passages from
original records and letters—documents of important events in the artist’s life.

Ao o o5
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A RESPONSE TO DAVID IRVING* ON THE USE OF “DAON” AS
FIRST SUGGESTED BY PUNTO

By Morris Secon

I am deeply grateful to Mr. Irving for bringing to my attention the first example of
the N that I have ever heard anyone else suggest or use. I should like to keep my
response as simple as possible and avoid the use of a scientific approach. I hope it may
benefit those students who might wish to try a method I've been using in my teaching
over the past 30 years, instinctive though it may be.

I would like to explain my concept of the magic N. Firstly, I am obsessed with
sound—I may not always produce the sound I hear but I will never stop trying to sing it.
And therein lies the tale. All of life is made up of three parts: birth, life and infinity; and
so is every sound. Since we alone are responsible for what we say or do we are equally
responsible for the sounds we produce. To those who may be searching for a richer
sound perhaps there has been a lack of concept involved. To go back to the law of three:
birth, life, and infinity; this would be compared to the birth or beginning of the sound. (I
try to avoid the use of the word “Attack”; perhaps because I abhor violence and “attack”
is too often the first approach of the hornist). However, its implication (attack) is
understood.

The basic use of the DAH or DOO ensures the D and AH to be fused together with
no break of sound between the D and the AH or D and OO. This links the first two
parts, birth (beginning) and the life, AH or OO, of the sound so that they are together.
This break can be heard with the*“T”-AH or “T"-0O0 although it is almost imperceptible.
However many hornists prefer the “T"” to the “D” and obviously both have their distinct
place in musical approaches.

As an experiment, by softening the “T” gradually one can reach the point where
the “T” or “D” is fused to any vowel sound one wishes to use (sing); be it AH, 00, OH,
or EE without any perceptible break.

However, I will attempt to elaborate on my concept of Sr. Punto’s use of “Daon”.
The DAH firms the lip structure into a slightly pursed, workable position, and the AH
gently but quickly flows into the OH (0O). Try singing it for yourself. This must all be
sung (even while playing) to prove its value. The OH shapes and rounds the sound
vibrantly and resonantly. Observe the resonance created by the openness of the throat
from both sounds and note the slight change of roundness of the embouchure.

When a teacher works with vowel sounds he inherently uses the pure vowels—AH,
00, and EE. These are pure because they all begin and end with the same sound. This

*See The Horn Call, Vol. VIIL, No. 2, p. 19
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Music of interest to horn players from
MARGUN '

New from Margun Music. . .

F.J. Haydn Horn Passages in Symphonies
Compiled by Thomas C. Haunton
Edited by Gunther Schuller
A compendium of all difficult exposed excerpts
from all of Haydn’s symphonies

MM 44 $15.00 plus postage

A major work for solo horn available soon!
Avram David Sonata, op. 101 (1975-76) 14’

A challenging, almost heroic tour-de-force for
unaccompanied horn, ingeniously composed so as
not to kill off the horn player!

In memoriam: Alec Wilder (1907-1980)

Concerto No. 1 for horn and chamber orchestra

Entertainment No. 4 for horn and chamber
orchestra

Horns o’ Plenty (Jazz Suite) for 4 horns,
harpsichord, guitar, bass and drums (In Prep 1981)

Moosacaglia for oboe, bassoon and horn

Nonet for brass

One of Wilder’s finest works; eight horns and tuba in
four jazz settings

Quintet for horn and strings

Sonata No. 3 for horn and piano

Suites Nos. 1 & 2 for horn, tuba and piano

Suite for baritone saxophone, horn and
woodwind quintet

Three Pieces for horn and violin

Twelve Duets for horn and bassoon

Twelve Pieces for solo horn

Twenty Two Duets for horns

Write for catalogue and information.

MARGUN MUSIC INC.

Gunther Schuller, President

167 Dudley Road, Newton Centre, Massachusetts 02159
617 332-6398




THE EFFECT OF LACQUER AND SILVER PLATING ON HORN TONE

by Robert W. Pyle, Jr.

In March 1980, I conducted, assisted by three other persons, an experiment to
determine whether lacquering or silver plating noticeably affects horn tone. The other
participants were Jean Rife, Walter Lawson, and Robert Osmun. Rife, the winner in
the handhorn division of the 1979 Heldenleben Competition, did the playing. Lawson
(Lawson Brass Instruments, Boonsboro, Maryland) supplied the horn and bells for
testing. Osmun (Robert Osmun Brass Instruments, Belmont, Massachusetts) prepared
a mouthpiece with a microphone fitting and modified the bells during the tests. The
tests were performed in the laboratories of Bolt Beranek and Newman, Inec.,
Cambridge, Massachusetts.

We used two bells, nominally identical, of nickel silver (752 alloy, annealed at 775
degrees Celsius). At the outset of the experiment, one bell was silver-plated and the
other was lacquered. Steady tones were recorded for each of the bells; the coatings
were then stripped off and the tests were repeated on the now bare nickel silver bells.
By using the very same bells, with and without the coatings, we hoped to eliminate all
variability except that caused by the coatings. The horn used was made by Walter
Lawson; the valve section was taken from a Conn 28-D and all tapered tubing
{mouthpipe, branch and bell) was made by Lawson.

The horn was equipped with two microphones. One of these was a special unit
manufactured by BBN Instruments Co., moisture resistant and designed for high
sound-pressure levels. It was mounted in a hole in the side wall of the mouthpiece cup so
that it was flush with the interior of the mouthpiece, thus preserving the normal
dimensions of the mouthpiece. The mouthpiece was a Giardinelli screw-rim type; Rife
used her customary rim. The second microphone was a high-quality condensor
microphone, mounted on the bell axis about 20 inches from the plane of the bell rim. It
was held 'in a fixed position relative to the horn by a support made of light-weight
plastic tubing attached to the body of the horn so as not to touch the bell. The horn was
played in an anechoic chamber (dead room), a room with all surfaces covered with fiber
glass wedges to eliminate all echoes and reverberation as completely as possible.
Because the microphones were attached to the horn and the effect of the room was
negligible, Rife could move somewhat to achieve a comfortable playing position without
affecting the microphone outputs. In order to obtain reproducible test conditions, she
played with the right hand completely out of the bell. The bell was thus entirely free,
untouched by her hand or body, or by the microphone support.

For each of the tests, three notes were played, all on the open F horn; in F horn
notation these were low G (a fourth below middle C), middle G (a fifth above middle C),
and high G (a twelfth above middle C). Each note was played at two dynamic levels. The
player regulated the level by watching a meter displaying the signal from the
mouthpiece microphone, filtered so that only the level of the fundamental was shown on
the meter. The two playing levels differed by 10 decibels. The actual levels used were
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PRECISION

In the tradition of
C.F. Schmidt,
Carl Geyer,

& Jerry Lechniuk

S.W. Lewis Orchestral Horns
410 South Michigan Avenue,
Suite 439

Chicago, Illinois 60605 USA
Ph. (312)-939-1710

Maker of the finest
handcrafted custom horns

Agents worldwide
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To conclude, we may perhaps be permitted to make the point that all these hunting
calls so poetic by nature, are quintessentially French! The stag hunt, once an essential
part of the life of our ancestors, has become little by little both a sport and an art. These
two elements have developed over the course of the centuries. Without doubt, during
this long period of time, there have been some changes. But by and large the tradition of
this “sport of kings” remains what it was over 200 years ago.

Henri GAUBERT

(Musica: September 1959) No. 66

Edited for the “Revue du Corniste” No. 8, April, 1980. by
Christian Guillonneau and translated by John N. Wates.
Printed in English by permission.
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IN MEMORIAM:

Herbert E. Holtz
May 24, 1894 - July 2, 1980

With the passing of Herbert Holtz
July 2, 1980, Hartford lost a wonderful,
strong, gentle and modest man who
happened to be a hornist of the highest
quality.

Herb devoted his life to music perfor-
mance and teaching. He was a superb
pianist earning his living in the early past
of this century playing for silent movies
and teaching piano. When he was 15 he
played trumpet in the Governor’s Foot
Guard Band but switched to horn because
he was told the opportunities would be
greater. He studied horn with Joseph
Franzl who came up from New York to
play with the Hartford Philharmonic.
Later Herb became the first horn also playing this chair with the Springfield and
New Haven Orchestras as well.

In the early '40s he played some extra horn with the Boston Symphony. He
passed up an opportunity to play full time with the orchestra because he
preferred his native Hartford.

Herb never thought of himself as a major hornist. Perhaps this stemmed
from the myth common in his time that one had to be from Europe to be really
good. Great horn playing as a concept has a special meaning for those of us who
heard and had the privalege of playing with Herb. He had a beautiful liquid tone.
There were never lip problems and his intonation, accuracy and musicianship
were always of the highest standards. .

These standards remained intact through his final performance. He retired in
1967 at the age of 72 but came back in the '68 season to play the obbligato part in
the Mahler 5th Symphony. As always it was an impeccable performance and he
was only 3 months from his 74th birthday!

I know I speak for James Jacobs, Emery Tapley, and Michael Thompson who
with myself make up the present Hartford Symphony section. Herb was truly one
of the great hornists of this century. He was a kind and modest man. He will
always be with us.

Andrew Spearman
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AN 8-D ASCENDING HORN

By Edmund Allen

PROCEDURE AND KIT FOR CONVERTING AN

8D TO AN ASCENDING THIRD VALVE

SYSTEM WITHOUT CUTTING OR MUTILAT-
ING HORN IN ANY WAY

(1) Reverse action of third valve.

(2) Shorter mouthpipe and main tuning
slide to give “C” Horn on “Bb” side of
horn with third valve lever depressed.

(3) New shorter third valve slide for “Bb"
side of horn. Not quite as long as first
valve slide. It takes less length to
raise pitch one tone than it does to
lower pitch one tone.

(4) New shorter third valve slide for “F"
horn side of horn. Not quite as long as
first valve slide.

(5) New “squared off” supplementary “F"
slides to reduce length enough to give
“G" horn on “F" side of horn with third
valve lever depressed.

For reversal of 8-D thumb valve see
Horn Call for April, 1980 (Volume X,
Number 2).

See also Horn Call for Autumn, 19783,
page 38 (Volume IV, Number 1) concern-
ing the “F-Bb” horn with ascending third
valve,

Al
ascending horn.

— Front view of modified 8-D

A2 — Back view of wmodified 8-D

ascending horn.

A8 — Kit of parts needed to change an
8-D to ascending third valve system.

Makes possible a secure ninth harm-
onic “Ab" and “A" as in Franck's D Minor
Symphony instead of flat tenth harmonics
or insecure twelfth harmonics. Also
possible are first harmonic low “F4" and
“G"” on the “Bb" side of the horn. Multiple
choices abound, but have your buddy play
the missing low “Ab”.

Feel free to use this in the Horn Call.
I have no intention of making or selling
these modifications, but will gladly an-
swer any questions bout it

v o



AMERICAN
HORN
COMPETITION

AUGUST 28-31 1981

University of Missouri-Columbia
Columbia, Missouri
Elliott Higgins, Director
Peter Kurau, Producer

- First Prize $400
SOLOIST Second Prize $200
Concertos: Mozart Strauss Jacob Weber Gliere Rosetti
DOUBLE CONCERTOS Prize $200
Concertos: Mozart Rosetti Telemann Haydn Vivaldi
QUARTETS Prize $200 and Trophy

Quartets: Tscherepnin Shaw Artot Hindemith Schmidt

Application: For complete repertoire list, rules, application and fees.

Write: Elliott L. Higgins, 1109 Dartmouth N. E.
Albuquerque, New Mexico 87106
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hopeful that the versatile horn itself will give you the inspiration of how to perform in
different styles.

I should like to end by recalling to your memory Franz Schubert’s “Auf dem
Strom”- “On the Stream.” This is the poem of Rellstab translated by Cecilia Baumann:

Take the last farewell kisses and lamenting regards

Which I am still sending to the riverbank

Before your foot turns in farewell!

The boat is already being pulled away quickly by the waves of the stream.
And yet yearning constantly pulls back the glance dark with tears!

And so then the wave carries me away with ungiving speed.

Alas, the meadow where I found you blissfully has already disappeared.

The days of bliss are gone forever, gone forever!

Hopelessly echoes my lament for the beautiful homeland where I found your love.

See how the shore flees by and how it pulls me towards it,
Pulling me with unmentionable bonds to land there at the hut
And to linger in the arbor there.

And yet the waves of the stream hurry on without rest,
Leading me to the ocean, to the ocean.

Alas, before that dark deserted area, far from that serene shore,
Where no island is in sight, oh, how dread seizes me with trembling
Bringing tears of yearning can bring no song from the shore;

Only the storm blows coldly through the grey heaving sea.

When the yearning roaming of my eye can find no more shore
Inow look to the stars towards that holy distance!

Alas, in its gentle light I called you mine for the first time
There, perhaps, o consoling good fortune,

May I meet your glance, may I see you again!

At the first glimpse this seems to be one of the many farewell songs, a topic to
express sadness and grief about the separation from a beloved person and hope to meet
again. Even if this were all the poem tells you Schubert’s choice of the horn as an
accompaniment to the singer, unique in his oeuvre, would have symbolic sense. The
horn is the instrument to signalize departure and arrival and, by its far ringing sound,
to connect one place to another, building the sounding bridge from here to there.

Don’t you feel that there is another hidden sense in this poem that is not discovered
if you understand it as a mere farewell song? Indeed, this is a very strange journey that
the person is going to undertake. No reason why he leaves; though he desperately
laments and does not want to go at all, some irresistable force drives him out of his
beautiful homeland, cruelly separates him from the beloved. The circumstances of his
travelling are plain absurdity: he sits in a small boat, there is no chance for him to steer
that nutshell nor to stop it—it takes him out into the open sea, where there is no island
or shore to give him a shelter. He is lost in the immense, menacing grey water. He is
overwhelmed by trembling horror. I never can hear this passage without freezing when
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the horn in the low register goes together in octaves—this hollow sound symbolizes
indeed dreadful horror. Thank God our traveller finds consolation by looking up to the
sky and the mild light of the stars.

This poem is the vision of an archetype. In independently created myths all over
the world you find that strong symbol of crossing the water, the River of the Dead,
when you die. It is the going down to hell of the hero who has to deliver himself to the
chaos of evil forces and unconsciousness, symbolized by the water. He will be invincible,
triumpant and invulnerable like Siegfried, the hero with the horn, having bathed in the
dragon’s blood, when he emerges safe and sound.

In Rellstab’s poem I find both the elements: crossing the water to come to the realm
of the dead, and the chance of heroic recreation by orientation at the cosmic order of the
stars. In heaven the hero might find his beloved in the mystic union of the souls, on
earth he might find her as a reward for his heroic manly way. In the archetypical symbol
of crossing the water you always find the ferryman to accompany the soul on its
dangerous way; he is the soul's leader, the psychopompos.

There is another great composition written under the impression of death.
Johannes Brahms, choosing a very unconventional cast of instruments, composed his
Horn Trio after his beloved mother had died. The third movement expresses all
relations to the experience of death: grief, lamentation, question and answer, hollow
sound of horror—and promise. He, too, as Schubert did, bestowed upon the horn the
role of the ferryman, leading the soul when being confronted with death.

There is another, more idyllical example for the horn symbolizing the transition
from being awake to falling asleep: The “Schlummerlied” by Randhartinger. Hypnos,
the God of sleep and dream in Greek mythology, is the softer brother of death—his
symbolic attribute is the horn! The dark menacing sea and the consolatory stability of
the sky with its order of the stars are the symbols for absolute opposites which together
form the entity of life and world: chaos and order, movement and rest, darkness and
light, death and life, unconsciousness and consciousness. The horn is the archaic bridge
of sound to relate the opposites in reconciliation.

Schubert, who composed “Auf dem Strom” shortly before he died, and Brahms,
who gave sublimation to his grief in his Horn Trio, give us a moving testimony of what
the horn meant to them facing existential affliction, and what hopefully it means to you,
too: a reliable friend!

A lecture presented during the XIIth International Horn Workshop, June 20, 1980,
Bloomington, Indiana.

Mrs. Baumann is the wife and concert manager of Hermann Baumann, noted
German Horn soloist, artist and teacher.
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HELMUT FINKE

Metallblasinstrumentenbau
Industriestr. 7

D-4973 Viotho/Exter

W. Germany

HANDHORN IN Bb, BORE I
CROOKS A-C BASSO

FINKE HORNS

Individually hand-made.
The lightest horns on the market.

30 Models from high Bb
to full triple
in three different metals
and five different bell sizes.

FEACH HORN IS INDIVIDUALLY CUSTOMIZED.

AGENTS WANTED

54
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and open tones. The second section (mm. 25 - 46), interjects a nervous thirty-second
note stopped-horn figuration between developments of the original thematic material.
The thematic material in the first and second sections exploits the traditional contrast of
lyric and dramatic ideas. The third section (mm. 46 - end), involves a retrograde of the
first section and an extended cadence using a retrograde of the first measure of the
composition.

Likewise the processing of sounds in this work follows the same shape as the
thematic and harmonic development. In the first section (mm.1 - 24), one hears the horn
and its simple echo with added reverberation being the only processing. In the second
section (mm. 25 - 46), ring modulation and filter resonance of the delayed signal is heard
to heighten the sense of dramatic contrast. In the third section the development of the
sound process is one of return from the ring-modulated sounds back to the simple rever-
berated sounds which were heard at the beginning.

The important compositional characteristic of this work is the overriding character
of the form. The form describes the development of all elements—melody, harmony,
and tonal spectrum. In all of these elements there is a sense of statement, departure,
and return. Each of the elements reinforce each other and the form-at-large rather than
being in contrast to each other.

Performance Suggestions

Although there are not many performance problems with Horn Call, the hornist
should plan on an adequate number of rehearsals with the electronic mediaist.
Electronic media use does not eliminate problems. It only poses different ones. For
example, instead of balancing the horn to one piano, the hornist must adjust his playing
to tape recorder, synthesizer and loudspeaker levels. The electronic mediaist must
make level adjustments in each of these areas.

Obviously, microphone placement for an adequate signal and elimination of
feedback are also important. The placement of the speaker with the first echo is critical
because it is notated in the part. After the hornist plays, the first echo will appear at
exactly three seconds later. This will help to control the tempo in addition.

Because it is a live electronic work, there is a real need for each piece of equipment
to work correctly the first time. The electronic mediaist should have every device from
the ring modulator to the smallest patchcord checked before the performance. Levels
must be set with special care and a high-quality tape of 1.5 mil thickness should be used.
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and on FRSYS is T23?

There would be no need for the atavistic D erook as all notes are playable with a
FRSYS valved T1234, and only the low Ab supra would be missing from FRSYS valved
T123. How much “humouring” of intonation is required for Ex IV bars three and four
that require valve slides tuned to an F horn to be employed on a D horn?

After using a FRSYS for a year,(1) (valved T123—and so far I have not come across
the missing low Ab!), I am puzzled that it is not more popular. The tuning protocol was
different, and it took some time for me to get the four horns in tune with each other.
But then, I might have had the same experience with any new instrument. The few
slight changes in fingering were nothing compared to the wealth of useful alternatives
now available to me. The extra “lift” of the G and C horns, and the ease of response of
their pedal-tones extend the playing range in a practical sense, if not in theory. Unless
one’s playing is so specialized that it justifies a high F horn, be it on a triple horn or on a
Bb-high F horn, the FRSYS in my opinion is the better move up from the STDBL for
most general all-around playing.

It would be instructive to hear from others who use an FRSYS; or, who have used
it and abandoned it.

(1)Gebr. Alexander Model 203; available as full or compensating double, with or
without 4.
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FORUM.

by E. Braun-Seiffert

Answer: Do you remember the question? It concerned the very first notes
attempted on the Horn. Responses ranged from: “It’s very important that the student
begin with a note that he can manage easily”™ to “It really doesn’t matter because it’s the
music that counts.” One response indicated that the first note was not a matter of
concern because we must all be able to play all of them anyway! The consensus seemed
to be the middle C, E, or G, written, are the best notes to aim for in a first attempt
because they establish an aural home-base in addition to allowing experimentation with
lip tension in a range where there must be noticeable change to produce the desired
results.

Thanks to all those who took the time to write or who spoke with me at the
workshops, Special thanks to Kathy Boggs Havens of S¥o Paulo, Brazil, for her
interesting and informative letter.

Question: Is a small-bore brass horn without a screw-bell the best “all-around”
instrument?

This question was prompted by a letter to the I.H.S. from Richard Schwenterly of
Cambridge Mass., quoted here in an edited version:

Dear IL.H.S.,

I was fascinated by your October '79 article on horn improvements. I was
pleased to discover that some pros prefer small-bore brass horns, a feeling I've had
for several years. When Dennis Brain changed from his small-bore French model
to the Alexander some experts felt that his tone quality suffered. [Note that the
Alex large-bore ts identical to a Holton small-bore!).

The lack in American horns isn't in the number of exotic specialty instruments
for professional use only, but in a truly versatile first rate horn that performs
equally well in chamber music, orchestras and bands. Despite the claims, I don't
think an H-180 sounds very good in a woodwind quintet. Large-bore horns are
difficult to play in pianissimo passages. Those of us with normal-sized hands must
place them too far inside the bell throat. I played an 8-D for fourteen years but now
play exclusively on a medium-bore [American small] German compensating double
of pre-war vintage. I would much prefer to see an American compensating system
double horn than a descant.

The style of horn playing is changing and [one) should especially note the new
interest in the single F-horn. I feel that I was rushed into a double korn too soon in
my younger days. The natural F, Eb, and D-horns are the classic sound that created
the whole concept of the horn. A mastery of the F-horn can only lead to a greater
tnvolvement with tone and phrasing as extreme technicality is impossible. Finally,



in passing, since no one had anything bad to say about screw-bell horns, I'll be the
first. They're ugly; and horns are supposed to be beautiful!

Small-bore brass instruments and screw-bell instruments should perhaps be
nsidered as separate topics; however, an opinion about the effect of a screw-bell may
ltimately have some influence on the general opinion of an instrument. One player with
.name known to many was overheard to comment that a newly introduced line of horns
vas too heavy. Although weight is not always included in discussions of the merits of an
nstrument, it too may be a consideration in the decision.

What about you 8-D and Paxman extra-large-bore players, is your horn t0o....too?

Let us hear from all of you. Is the small-bore horn the ultimate answer for
lhostakovich Fifth and the Mozart Quintet? Answers may be in English, French or
lerman on stationery, manuscript paper, serviettes or postcards. Mail them to:

E. Braun-Seiffert
456 Rippleton Rd.
London, Ontario

Canada N6G 1M5

Ao eQ &

HORN SPECIALISTS

Screw Bells — Annealing — Valve Plating — Mouthpipes — Bells
Deluxe Flat Cases

REPAIR — REBUILD — CUSTOMIZE

Used & Rare Horns
Custom Made: Single — Double — Descant — Hand Horns

ATKINSON MUSIC CO., 4350 Lankershim Blvd., Dept C
North Hollywood, Calif. 91602 (213) 763-6291
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RECORDINGS

Christopher Leuba
Contributing Editor

Joe A. Aue of Lancaster, TX has
been most helpful in the preparation of
this issue, and provides the following
sources for recordings not produced in the
United States.

PELCA records are imported from
Switzerland by

S. H. Dembinsky

612 Broadview, S.E.

Grand Rapids, Michigan 49507

Other Sources:
August Rojas - Classical Imports
3532 N. La Brea Avenue
Los Angeles, CA 90036

Musik Versand

David McNaughtan
Reichsdanksiedlung 56
D 8630 Coburg

West Germany

Musik Riedel
Uhlandstrasse 38
D 100 Berlin 15
West Germany

Thanks for further assistance, pro-
vided by Joe Wylie of New York City,
Susan Fritts of Butte, Montana, Glen:
Noreen of The Harvard Graduate School
of Business, Joseph Catterson of Seattle
and Dr. Paul Mansur.

el ok

Hermann Jeurissen is heard (German
MDG/EMI ELECTROLA 1039) in per-
formances of “reconstructions” of music of
Mozart, a Concerto “No. 5” derived from
K. 370b and K. 371, Concerto “No. 6” in E
from K. 494a and a version of the Rondo

for Horn and strings, K. 514 derived from
a Polish manuscript. The “reconstruc-
tions” are by Marius Flothuis, and are
agreeable, although to this writer’s ear,
tend to lean towards a Schubertian style
and texture at times. I would have appre-
ciated a more thorough documentation, in
the album notes, of the specific sections
which were reconstructed and information
regarding Flothuis’ attitudes toward his
sources. Jeurissen plays well. Michael
Hoeltzel and Jeurissen collaborate on the
reverse side of the disc in a stylish
performarce of the Joseph Haydn (Ross-
ler ?) Concerto for Two Horns.

seokeokok

Readers who are acquainted with
Mason Jones’ arrangement of the Kirchen
Arie attributed to Alessandro Stradella*
may be interested in knowing that
another version, with string accompani-
ment, was recorded many years ago on
the Soviet label, Melodiya, by Valerie
Polekh, retired Principal Hornist of the
Bolshoi Theatre Orchestra. In 1976, the
same aria was recorded by the Italian
tenor, Pavarotti, on London S 26473, an
album celebrating Christmas. The album
notes attribute this supposed Stradella
composition, Pieta Signore, to Louis
Neidermeyer (1802-1861), a Swiss com-
poser.

Aeafe e ook

ALPHA DMB-F 275
Francis Orval

René Barbier, Concerto for Horn and
Orchestra

ANGEL 37655

Gerd Seiffert

*Solos for the Horn Player, with
Piano Accompaniment selected and edited
by Mason Jones (G. Schirmer)
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Norbert Hauptmann
Christoph Kohler
Manfred Klier

i {Berlin, Tennstedt)

Robert Schumann, Konzertstuck
RYSTAL S 126

Frogydis Ree Wekre

Cesar Cui, Perpetual Motion

Roger Kellaway, Sonoro and
Dance of the Ocean Breeze, for
horn, bass horn (Roger Bobo) &

| Piano
Leone Sinigaglia, Song and Humor-
esque, Op. 28

other works for tuba
ESTO DC 6444

| Thomas Hunt

George Rochberg, Chamber Sym-
phony for Nine Instruments

[SCO JECKLIN 542

|
Jakob Hefti
Ries, Sonata in F' for Horn and Piano
R. Strauss, Andante Cantabile .

Danzi, Sonate concertante in e minor
Schumann, Adagio and Allegro

[SQUES DUCHESNE DD 6010
Francis Orval and Robert Janssens
Mozart, Duos for H(")ﬁ'm, K.487

'[SQUES DUCHESNE DD 6044
Francis Or'val ,

Albinoni, Adagio in G

J. S. Bach, Orchestra Suite BWV
1068
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Vivaldi, Concerto for Violin No. 24,
transc. for Horn and Organ.

DISQUES DUCHESNE DD 6062
Ernest Maes
Mozart, Concerto No. 4

EMI IC 065 - 99 695
Walter Lexutt (natural horn)

Mozart, Quintet for Horn and

Strings, K.407

EMI 137-53500 /04 M

Max Zimolong (rec. 1940)

Mozart, Concerto 3, K.447
(JAPANESE) EMI/ANGEL EAC 40136

Alan Civil

Poulenc, Elegie
ERATO STU 70643

Georges Barboteu
(with Lily Laskine, harp)

Louis-Francois Dauprat, Sonata for
Harp, with Horn accompani-
ment, opus 3

Louis-Francois Dauprat, Air Ecoss-
aise Varie for Horn and Harp

Frederic Duvernoy, Nocturne (Horn
and Harp)

ETERNA 827203

Peter Damm

Peter Johann Fick, Concerto in Eb
for Horn, Strings and Continuo

Joseph Reicha, Concerto concertante
for Two Horns and Orchestra, in
Eb, opus 5



Johann Matthias Sperger, Concerto
in Eb for Horn and Orchestra

GASPARO GS-207 (Digital) *
Mason Jones (Philarte Quartet)

MOZART, Quintet for Horn &

Strings, K.407
HEIDEN, Quinet (1952)

*Gasparo Company
P. O. Box 90574
Nashville, TN 37209

LOUISVILLE ORCHESTRA LS 768
Kenneth Albrecht
Peter Schickele, Pentangle for Horn

(GERMAN) MDG EMI ELECTROLA
1039 *

Michael Hoeltzel
Herman Jeurissen

Joseph Haydn, Concerto for Two
Horns, in E flat

Herman Jeurissen

W. A. Mozart, Concerto “No. 5” in E
Flat, K. 370b and K. 371 (recon-
structed)

W. A. Mozart, Concerto “No. 6” in E,
K 494a (reconstructed)

W. A. Mozart, Rondo for Horn and
Strings, K. 514 (original version)

*Musikproduktion Dabringhaus u.
Grimm
Starenweg 15
4800 Bielefeld 1
West Germany

PELCA PSRL 40 003 *

Erich Penzel

Telemann, Concerto in D
*same as Nonesuch 71148
PELCA PSRL 40 005

Erich Penzel
(st Horn, WDR—West-Deutsch
Rundfunk, Koeln)

*Paul Raspe
*Guenther Zschaebitz
*Josef Baehr

Jagen ist die Lust der Goetter:

L. Mozart, Sinfonia di Caccia

J. S. Bach, “Jagen ist die Lust der
Goetter”, aria from Cantata
BWV 208

W. A. Mozart, Concert Rondo for
Horn and Orchestra

*Haydn, Symphony 31 “Horn Signal”
PELCA PSRL 40 007
Albert Klinko

W. A. Mozart, Sinfonia Concertante
K 297b

PHILIPS 6747 383

Manfred Klier
(4th Horn, Berlin Philh.)

Mozart, Quintet for Horn and Strings
K.407

SCHWANN 0610
Jokannes Ritzkowsky

Babell, Sonata in g minor

Bach, Suite for ‘Cello BWV 1009

Haendel, Concerto for Oboe (arr. for
Horn and Organ)

Krol, Laudatio for Horn Solo

Krol, Missa Muta for Horn and Organ,

72



opus 55
SCHWANN VMS 2048

Anton Hammer

Glazunov. Idyll for Horn and Strings
‘ Glazunov, Serenade No. 2 for Horn
and Strings

TURNABOUT QTV 34723

\\ Francis Orval
|

Morceau de Concert, opus 94
‘ Romance for Horn, opus 36

WESTMINSTER WGS 8338
Boris Afanasev

Othmar Schoeck, Concerto in d, opus
65

unidentified players, of the Moscow
Radio Bolshoi Symphony,
Gennady Roshdestvensky, cond.

W. A. Mozart, Divertimento No. 8 in
Eb, K. 166

PETER DAMM, Solo Hornist of the
Dresden State Orchestra (German Demo-
cratic Republic) has provided the follow-
ing discography:

Richard Strauss compositions - with
Dresden State Orchestra

Two Horn Concertos

Eine Alpensinfonie

Sinfonia domestica

Don Juan

Also sprach Zarathustra

Don Quixote

Rosenkavalier Waltz Sequence
! Couperin Suite

i Josephslegende

Aus Italien

Ein Heldenleben

Till Eulenspiegel

Salomes Tanz

Buerger als Edlemann (Bour-
geoise Gentilhomme)

Mondscheinmusik (Moonlight
Musie) from Capriccio Schla-
gobers Waltzes

all the above on ETERNA and/or
EMI/ANGEL

also, Mahler Symphony 5 with Leip-
zig Gewandhausorchester, V.
Neuman conducting

ETERNA 8 26 219 Schubert, Auf dem
Strom (Peter Schreier, tenor)

ETERNA 8 25 990 Music for Horn;
Beethoven, Dukas, Koehler,
Reuter)

ETERNA 9 25 296 Schumann, Kon-
zertstueck (with H. Maerker, W.
Pilz & G. Boehner) Leipzig
Gewandhausorch./Konwitschny
(also PHILIPS FONTANA
875059)

ETERNA 8 26 065 Telemann, Con-
certo; L.. Mozart, Concerto

ETERNA 8 26 231 Brahms, Trio opus
40 (M. Scherzer, vi., Am.
Webersinke, pfte.)

ETERNA 8 26 768 Mozart, Quintet
K. 407; Ulbrich, Quartett (also
Japan: DEUTSCHE SCHALL-
PLATTEN)

ETERNA 8 26 573 Mozart, Posthorn-

serenade
ETERNA 8 26 680 Mozart, Concertos

(Blomstedt, cond.) (also Japan:
DEUTSCHE SCHALLPLAT-
TEN ET 3029 and ARIOLA-
EURODISC

ETERNA 8 27 203 Horn Concertos:
Reicha, Concerto concertant
(with Istavn Vincze, 2nd Horn);
Sperger & Fick. (also Japan:
DEUTSCHE SCHALLPLAT-



TEN ET 5078)

ETERNA 8 26 881 Schumann, Adagio
und Allegro (also Japan: DEUT-
SCHE SCHALLPLATTEN ET
5080)

In preparation: Music for Horn and

Organ, by Homilius, Krebs, Finger,

Poulenc & Krol to be released by

ETERNA

GUEST RECORD REVIEW

Randall Faust

PETER SCHICKELE
PENTANGLE, Five Songs for French
Horn and Orchestra

Kenneth Albrecht, Horn
The Louisville Orchestra
Jorge Mester, conductor

LS 768, Louisville Orchestra, First Edi-
tion Records

Peter Schickele is known as the
“discoverer” of P.D.Q. Bach. However
PENTANGLE, Five Songs for French
Horn and Orchestra, is a composition by
Mr. Schickele—not P.D.Q. Bach. Even
though it has its funny moments, PEN-
TANGLE is a work which should be taken
seriously. It probably will be received
enthusiastically.

The composer states that the work is
more like a song cycle than a symphonic
concerto. Furthermore, he acknowledges
its kinship with the collections of folk-
rock songs heard on the recordings of the
late 1960's. The five songs heard in this
work are “Cottonwood Grove,” “Tom on
the Town,” “Noonsong,” “Ladies and
Gentlemen, the Amazing and Amusing
PROFESSOR PRESTO,” and “The Ridd-
ling Knight.”

“Cottonwood Grove” evokes a lyric
serenity and achieves a colorful sound-
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scape through subtle instrumental doubl-
ings. “Tom on the Town” is a jovial tribute
to the hornist who commissioned the
work—Tom Bacon. Tom Bacon is known
for his jazz performances and this move-
ment allows the soloist to use jazz
rhythms in a dialogue with the orchestral
horn section. Like the first, the third song
is quiet and simple. “Noonsong” uses an
extended passage of horn chords written
with good consideration given to both
vocal range and instrumental resonance.
The fourth song is a comic series of magic
tricks—a sure eandidate for The Elliott
Higgins Medal. “The Riddling Knight”
requires the most technical proficiency
from the hornist of any of the five
songs. It also requires the hornist to sing
“in a folk, classical, or any other style that
is comfortable.” This alternation between
singing anq bravura horn playing provides
a sense of unity to the entire song cycle.

At times, the work is reminiscent of
commercial film music. The second song
did have a beginning with an uncompleted
film score. However, this musie should not
be dismissed as a collection of tricks,
showy devices, or stock compositional
techniques. PENTANGLE demonstrates
the capability of the horn as a singing
instrument. (Schickele—the real Riddling
Knight—shows that eloquent craftsman-
ship is more important than simplicity and
comic wit.)

This recording by the Louisville
Orchestra is one of an outstanding series
by an organization which recognizes the
works of less-known composers. Like-
wise, it is good to hear the horn playing of
Kenneth Albrecht whose artistry also
deserves more recognition. His perfor-
mance of PENTANGLE is both elegant
and convincing. Many of the stylistic and
technical demands of this work have been
detailed above. None of these demands
seems unnatural to this performer. Not
only does he handle the idiosyncratic

ay



spects of this composition with apparent
ase, but he gives an expressive tonal
eauty to the most simple melodic
nes—without damaging the serenity
equested by the composer.

| Ao o o

HORN T-SHIRTS]

in BLUE,RED or yELLOW

| Adult sizes: $7.00 each. Sizes S,M,LXL.

| Women’s French cut: $8.00 each. Sizes SM.L.
Children’s sizes: $6.00 each. Sizes M,L.

| Add $1.00 per shirt for postage and handling.

+ Send check or money order to:
GMS GRAPHICS
35 Eliwood St.
Trenton, NJ 08610

Other instruments available.
Send for brochure.
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! HORN CALLS FOR THE HUNT

Dampierre: Tons de Chasse et Fan-
fares for 1 and 2 horns (1734) .... 7.254

This edition is based on the ear-i
liest source of the works of the founder
of the classical horn call who served

under Louis XV. .

1 Sur: Cornures Imaginaires for 2 horns
(1981) 5.75

Horn calls to accompany the
stages of the hunt depicted in the Uni-{
corn Tapestries (Cloisters, NY).

Handling and postage
Payment with order.

Composers Collaborative
Harvard Square Station
P. O. Box 189
Cambridge, MA 02138

Ue 8. DISTRIBUTORS
We 3, 1.Co INCs
2525 EAST DOUGLAS
WICHITA, KANSAS 67211
1(800) B35 - 2006




MUSIC REVIEWS

William Scharnberg

The solos reviewed below have been
graded using a 1-6 system, with grade 1 as
the beginning level and grade 6 as difficult
or virtuosiec.

Richard Faith

Movements for Horn and Piano (1968)
Shawnee Press, Inc. ($2.50)

Performing time: ca. 5 minutes; Grade 4

Although the price and apparent
simplicity might lead the hornist to under-
rate this work at first glance, Mr. Faith
has written a charmingly lyrical, neo-
romantic piece worthy of our attention. In
fact this work, which might be chosen as a
“recital filler” because of the rest it
affords the embouchure, might just turn
out to be the most appealing work to some
listeners.

Quickly polishable, the three move-
ments offer some fundamental musical
-problems for the performers (hemiola, and
changes of tempo and dynamic level),
while the brisk middle movement requires
some flexibility and technique. The slow
outer movements contain perhaps the
most effective writing, almost Copland-
esque with their predominance of widely-
spaced harmonies and perfect intervals.

This is a sensitive, lyrical work which
deserves to be performed a great deal.

Jeffery Bishop

Spells and Incantations for Horn and
Piano (1972)

Novello & Co. Ltd. ($5.25)

Performing time: ca. 9 minutes; Grade 6+

Created as “one of a series of works
having as their object a study of the
musical implications of Marlowe’s ‘Dr.

Faustus,” the eventual aim being the
composition of an opera on this subject,”
this tour de force remains a remarkably
effective, even bizarre, curiosity for horn
and piano.

Each of the seven brief movements
vividly portrays the dramatic message of
a pregram and mystical poem. The titles
reflect the nature of each movement: I.
Shabriri (Hebraic invocation of spirits),
I1. The Cancerian Kiss (A Roman curse to
destroy insects), III. The Glorious Hand
— Nocturne of the Leaden Eyes, IV.
Occult Invocation of Herne the Hunter,
(solo horn), V. Psalmody of the Steward of
Voluptuous and Monstrous Sins, (solo
piame), VI. Orgiastic Ode to Creation, VII.
Kabbalistic Flight Into the Eye of the
Night.

To heighten the effect of the music,
the occult programs and poems given in
the score should be printed and/or read
by a Mephistophelian sounding colleague.

This is a challenging piece of chamber
music with the piano part perhaps less
idiomatic than the horn part. Each move-
ment has its virtuosic programmatic
touches from eerie chants to scurrying
ants, ghostly horn chords and hand
glissandi, sounds of dogs barking and
birds screeching, to a church bell striking
thirteen before a wild witch's galop into
the night. The work is not for the feeble or
faint of heart!

The rehearsed result is a real treat
for the audience whether the listener is
attracted to bizarre -curiosities or a
tongue-in-cheek trip back to the occultism
of the late 1960s.

Ferdinand Ries (1784-1838)

Introduction and Rondo for Horn and
Piano, Op. 113, No. 1

Musica Rara (1973) ($3.25)

Performing time: ca. 8 minutes; Grade 5
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|
' (virtuosic piano part)

As Douglas Hill remarked in his
review of Ries's Sonata (May 1976), this
music is very reminiscent of a perhaps
[less-inspired early-to-middle Beethoven.
{That is not to degrade the work, for it has
much to offer the hornist, including a
chance to rest the facial muscles during
the recital situation. It certainly is more of
a piano solo with horn obligato.

The musical peaks of the work include
some wonderfully lyrical moments and
occasional burst of technique; the valleys
include a rather “corny” rondo theme and
obvious formal gestures. We have here a
usuable recital work strongly comparable
ro the Beethoven and Danzi Sonatas, poss-
ibly even more interesting in some ways.

ichael LeClerc
|5 Piecettes pour Cor et Piano (1970)
. Maurer Editions Musicales ($4.10)
erforming time: ca. 5 minutes; Grade
I 4-5+ (fifth piecette)
|
1‘ Here is a clever set of, as the title
bays, five brief pieces for horn and piano.
Ihe movement titles reveal the Satie-like
esthetic influencing the composer: Kiesi
Kijie?), Bateau Fleuri (Flowered Boat),
pleen (Blues), Le Tortillard (The Twist-
g Local Railway), Travesti (Burlesque);
elgians please forgive any mistrans-
tions!

| The first four movements are almost
ight-readably performable in their neo-
bnal, Poulenc-like style. The finale move-
Eent sounds rather diabolical (alla Proko-
ev) and is a more formidable technical

allenge for both horn and piano. This is
| work that is decidedly non-serious and

Flatively easy to perform. Give it a try!

Lunther Schuller
rois Homages (1942, 1943, 1946)
Aargun Music Inc. (1979) ($8.00)

7

Performing time: ca 9 minutes; Grade 5
(high tessitura)

Written separately in the 1940s,
these three movements, each dedicated to
a specific composer, were not published
until recently by Schuller’'s own publish-
ing company. The first movement is dedi-
cated to and written in the style of
Frederick Delius; the second movement is
composed in Maurice Ravel’s manner, and
the third movement, for two horns, is
stylistically dedicated to Darius Milhaud.

All three movements are slow and
require at least moderate stamina and a
degree of control in the high register; this
factor coupled with the problem of what to
do with the other horn player during the
first two movements (even when the per-
formers alternate), makes this lovely
work better suited, perhaps, to the
situation of a shared horn recital. The
work certainly deserves our time if only
because it was written by a horn player
who has since come into the ranks of
important twentieth-century composers.

Jan Koetsier (b. 1905)

Romanza per corno de pianoforte (1972)

Sonatina per corno e pianoforte (1972)

Donemus ($5.40-Romanza) ($7.00-Sona-
tina)

Romanza performing time: ca. 3.5 min-
tues; Grade 4+

Sonatina performing time: ca. 7 minutes;
Grade 5+

The Dutch composer, Jan Koetsier,
has favored the horn world with many fine
works including his Colloquy (1972) for
twelve horns, two horn quartets, and a
Brass Quintet. For the horn and piano
repertoire he has given us two tuneful
gems, Romanza and Sonatina. Romanza is
a lyrical, neo-romantic ABA work with a
couple of forays into the low range, three
workable ritarandi, and a muted, dance-
like middle section.



His Sonatina is a solidly constructed
three-movement work. The first is a
lyrical allegro, which vaguely reminds one
of a Bergman film theme at the outset.
The second movement is simple and
quaint with its hand glissandi and stopped
horn interjections. The finale is a dashing
ABA form requiring a quick tongue and
fingers, and a good range (written G’ to
C”). Both works are great fun to rehearse
and perform, resulting in a delightful time
for the listener.

Vaclav Nelhybel

Scherzo Concertante for Horn and Piano
(1966)

General Music Publishing Co., Inc. ($3.00)

Performing time: ca. 3 minutes; Grade 5-

Heard on Musical Heritage Society’s
recording “Twentieth-Century Music for
Horn and Piano” as performed by Charles
Kavalovski, we now have vintage Nelhy-
bel for horn and piano. Typically strong,
heavily syncopated and dramatic, this
work is impressive to the listener upon
first hearing. The hornist and pianist need
only count carefully and observe written
accents and dynamics to bring it off with
bravura.

Ian Hamilton

Anria (1952)

Sonata Notturna (1965)

Schott & Co., Ltd. ($2.10-Aria) ($3.60-
Sonata Notturna)

Aria performing time: ca. 3 minutes;
Grade 5-

Sonata Notturna performing time: ca. 9

minutes; Grade 6+

Ian Hamilton, the eminent British
composer who works primarily in complex
atonal or serial idioms, has contributed
two convincing works to the horn reper-
toire. Aria is a dramatically well-pro-
portioned, darkly expressive work writ-
ten in an atonal style for the most part.
The ability to sustain and crescendo over a

fair amount of time are required in this
piece.

Sonata Notturna, written for Barry
Tuckwell and Margaret Kitchin, was
apparently inspired by a line from Baude-
laire: “...the sky gradually becomes a
great cave and the impatient man is trans-
formed into a wild beast.” The result is a
dark, multi-sectioned composition requir-
ing great flexibility, technique, range, and
dynamic control. Tempo changes are
subtly difficult and rhythms are complex
in both horn and piano parts; fortunately
Schott has printed the work in score form
for the hornist as well. This is a formid-
able masterpiece for the virtuoso hornist
and pianist.

John McCabe

The Goddess Trilogy: The Castle of
Arianrhod, Floraison, Shapeshifter
(1978)

Novello & Co. Ltd. ($7, $4.75, $5; $16.75
total)

Performing time: ca. 28 minutes total;
Grade 6

The composer, who wrote this work
for Ifor James, states that each movement
“may be performed on its own, or as part
of The Goddess Trilogy for horn and
Piano.” The three movements are guided
both formally and thematically by “three
aspects of the Great Goddess of Celtic
mythology.” In the first movement,
Arianrhod, “the goddess of birth and
initiation,” who lives in the castle “where
chieftains and heroes go after death to
await reincarnation,” is depicted by “the
decay of a musical sound and its rebirth in
another form.” The second movement,
Floraison, “depicts the flower maiden and
love goddess,” through then{i{nage of
gradually opening and closing. The final
movement, Shapeshifter, describes Cerr-
idwen, “the death goddess, (who) was
variously a white sow, a screaming black
hag, and giver of ‘the inspired arts’;” here
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rondo theme changes shape throughout
he movement.

Mr. McCabe has created powerfully
rogrammatic images in these three
hovements. As a horn work there is
onsiderable use of stopped horn, rapid
onguing, and a very wide dynamic range.
"he pitch range is quite modest (written F
p a’), yet a great degree of stamina is
equired, especially in the slow move-
nent, Floraison.

Novello could possibly have alleviated
n obstacle for the pianist by transcribing
he complex score from its hand-written
tate, which is sometimes difficult to read.
"his is a vivid, well-crafted work worthy
f consideration.

‘ MUSIC REVIEW

Christopher Leuba
* Contributing Editor

rench Horn Method
'rench Horn Primer
aster Horn Warm-up Flexibility Studies

Richard C. Moore and Eugene Ettore
{Mel Bay Publications, Ine. Pacific,
MO 63069)

Richard C. Moore (Metropolitan
Dpera of New York and teacher at the
Manhattan School of Music) and Eugene
Ettore have produced a most practical set
of books for the beginner. Most questions
regarding posture, breathing, fingering,
the embouchure and the intent of musical
notation are succinetly answered. It might
be possible for a bright and perceptive
student to gain a reasonable facility on the
Horn using only these materials.

As new concepts are introduced, they
ire “highlighted” to draw the student’s
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attention. The excellent graphics include
clear illustrations of posture, hand posi-
tion, embouchure and the structure of the
instrument, itself. While some persons
might disagree with Moore’s comments
regarding the placement of the tongue, to
his great credit he continually emphasizes
listening and analyzing, which in itself
should help the student in finding which
placement is best.

The melodic materials which are
provided are, to some degree, superior to
most other beginner’s methods I have
encountered; providing material which is
attractive to the beginner, as an incentive
to further study and practice, is indeed a
great challenge.

A particularly noteworthy point is
Moore’s emphasis on complete exhalation
before inhaling, starting with fresh air in
the lungs, and the establishment, from the
very beginning, of a controlled, and speci-
fic time-sequence in the release, or
“attack”. Also, from the beginning, the
student is accustomed to key signatures,
which was not the case in earlier methods,
and is a useful conditioning for today’s
player.

In Master Horn Warm-up & Flexi-
bility Studies, Moore and Ettore contin-
ually admonish, “transpose to all possible
keys”. My experience in teaching young
players is that it simply won’t happen; at
first, other keys must be written out. I
wish that the authors had mentioned, at
least in passing, some ideas regarding
embouchure function such as pivoting,
corner tension, ete.; supplementary read-
ing from Farkas, Schuller, Porter and
others is suggested, however.

All in all, a most practical intro-
duction to the Horn.

oY
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ad made of Ib Lanzky-Otto’s masterclass is ‘we must expand!” Those of you who have

hot seen this excellent Swedish horn-player, son of an equally famous Swedish horn-
ylayer, will understand when I mention that he is very large. Gerd Seifert, principal
Horn of the Berlin Philharmonic Orchestra, gave us an inspiring masterclass on 54 bars
f Siegfried’s Horn Call. He showed us the part used by himself and many of his
yredecessors and signed by them for each time they performed it—what a catalogue of
rreat German horn-players. An interesting line in teaching came from the Belgian
Francis Orval. He decided that the best way to show breathing was in the flesh, so he
yroceeded to take his clothes off. To finish this long paragraph I mention Fréydis Ree
Nekre, an extremely lively and intelligent lady from Norway who is the equal of the
best gentlemen horn-players in the world.

Many people showed attributes other than an ability to play the horn. Both Ib-
uanzky-Otto and Ifor James have a clownish sense of humour, and Ifor caused an uproar
s Mr. Mopp at the final party. Frgydis Ree Wekre, Michael Hoeltzel, Meir Rimon
Israel), and Douglas Hill (USA and Past President of the International Horn Society)
Iso proved themselves to be very capable string players (the influence of the Royal
farine Band Service's Double-Handedness is spreading). Anton Reicha’s Horn Trios
vere heard throughout the week, but the performance was given by Morris Secon
USA and Treasurer of the I.H.S.), Michael Hoeltzel, and Chuck Cornish (An American
Vegro working in West Germany). They tried first on trombone, sousaphone, and
rumpet respectively, but as that was a disaster they sang it—quite brilliantly.

One occasionally hears complaints that the demands of the recording industry and
f ‘jet-setting’ conductors and soloists is leading to a leveling-down and ironing-out of
ational differences in playing style and sound. If this is so, it was not evident at the
lirst European Horn Symposium. All the afore-mentioned players, and many more
esides, quite clearly showed the national differences survive strongly, and long may
hey last.

The 200 participants were a wide cross-section of professional and student players
ind teachers from most European Countries, from Canada, the USA and Mexico, from
srael, from South Africa and Australia and from Japan. I am told that this was in
narked constrast to the American Workshops where the majority of participants are
tudents and amateurs and only from the Americas. This is meant as no critfcism of
ither arrangement, but I was glad of the international mix at Trossingen and thought
he different abilities well balanced.

The British weren't in great numerical evidence, but maybe that was because the
"irst British Horn Festival had been held at the Guildhall School of Music in London
nly the previous Easter Saturday. I had been unable to attend, but Frank Lloyd (ex
Q004231V) was much in evidence and played very well judging by the recordings I
ave heard. However, back in Trossingen, Willi Watson (ex *RMB 3599) was part of a
pam from Paxman of Covent Garden exhibiting horns alongside two well-known
terman makers, Alexander and Finke. He brought with him news that Dick
ferewether, Paxman’s designer, was uncomfortably ill in hospital, but things
irogressed during the week and I have seen him since looking fit and well. Willi did

Ex Royal Marine Bandsmen
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‘.and many others. The concert ended with a particularly exciting performance of Alan
Civil's arangement of Beethoven’s ‘Egmont’ Overture. This was first heard played by all
‘participants at one of the American Workshops, and was similarly performed at the
‘Guildhall School of Music at Easter. This time only a dozen of the world’'s top horn
players took part and the result was superb. On hearing it one can only think that all
other orchestral intruments are superfluous.

| And finally I am reminded of Ifor James’ words at the Ensemble Concert on the
| penultimate evening. He was about to conduct the 11th of 12 ensembles to perform their
' party pieces. Turning to the audience he said with his usual chuckle ‘You've got to love

the horn to sit through this lot!’

ERSONAL ADVERTISING

ree classified ads up to 30 words are available to
embers in good standing of the International Horn
ciety. Additional words will be charged at the rate of
5¢ per word. Deadlines for ads are September 1 for the
Il issue and Mareh 1 for the spring issue. Submit ads to
e advertsing agent: Burton Hardin, 1068 S. Tth St.,
fharleston, IL 61920 USA.

ACK ISSUES OF THE HORN CALL, VOLUMES [-X
0 issues): $5.00 each. Full Sets of back issues are avail-
ible to IHS members in good standing and to school and
ublic libraries at a discounted price of $90.00. Send check
oney order or official Purchase Order in the correct
hmount for the issues ordered. Sorry, Volume IV, No. 1is
but of print. Add $1.00 per issue for overseas Air Mail
ervice. Mail Orders to:

F

International Horn Society
| Paul Mansur, Editor
SOSU Dept. of Music
Durant, OK 74701 USA

SCHOOL AND LIBRARY SUBSCRIPTIONS to the
WORN CALL—Send official Purchase Order or Standing
Drder directly to the Editor of the HORN CALL, address
hs above. Payable by annual invoice. Libraries may also
bnter subscriptions through your regular Subscription
Bervice company.

Sansone Single Bb Horn, 5 valves, stopping/A valve, low
F extension valve. Purchased in 1962 from Jack Spratt
Music Co., and said to be Lorenzo Sansone’s personal
instrument. In Brass, no dents or dings, valves tight, a
fine instrument. (Unlacquered) $1800.00. C. Orum, 2389
Floral Hill Dr. Eugene, OR 97403 Phone (503) 342-4527.

For Sale: Vienna Horn in F, Stiegler-Pizka Model
Manufactured by Herman Ganter. One year's use, excell-

A 0 &

ent condition, has B flat stick, slides and crook for A horn.
$1300.00. Erma Lee Jones, 733 E. 22nd St., Apt. #13,
Burley, ID 83318, (208) 678-4496

THE YOUNGBLOODS HAVE RECEIVED A SHIP-
MENT OF BRASS HORN BUCKLES SUCH AS WERE
SOLD IN TROSSINGEN IN AUGUST. $10.50 F.0.B.
SCOTTSDALE. OTHER INSTRUMENTS AND G CLEF
ALSO AVAILABLE. CHECK WITH ORDER. 5041 N.
69th Place, Scottsdale, Arizona 85253.

SEPTET Scores and parts sought: J. Miroslav WEBER
“Aus meinem Leben; “Adolphe BLANC E-major Op. 40;
Franz Berwald Bb-Major. Edward McCue, 1120 Tenth
Street, Boulder, CO 80302 USA

Custom-made leather hand guards sold internationally.
Specify model of horn. $3.50 (Includes postage - Overseas
orders add $1.00 U.S.). Gary Gardner, 230 Mason Boule-
vard, Jackson, Mississippi 39212 USA 601/373-8114.

For sale: Holton 179 Nickel-silver, large bore, 1 year old,
excellent condition. Please contact Michael Weaver, 838
Lakeway, Kalamazoo, Michigan 49001. 616/345-3719.

Records: Burt Hardin Plays It all (Quartets, Quintets,
Septets) Haydn Horn Signal, Wilder 4 Studies, Bozza
Suite, Komm Siisser Tod, others. Burt Hardin, 1068 7th,
Charleston, IL 61920. $6 (P.P.U.S.).

Holton 179 for sale. Schmidt-Lewis leadpipe, detachable
Bell, Atkinson flat case, unlacquered, excellent condition.
$850.00 or best offer. Holton case, $25.00. Sue Hudson,
539 Argo Ave., San Antonio, TX 78209.

HORN BELT BUCKLES
in sold brass. Very accurate detailing of modern valve
horn. 32 X 2V: inches. $12 each or $96 per dozen. Post-
paid to: Bayne Dobbins, 1110 8th Ave., Jacksonville,
Alabama 36265.
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GRAMMATICAL RULES FOR WRITERS OF SCHOLARLY ARTICLES.

1.

2.

16.

11.

12.

13.

14.

15.

16.

17.

18.

Each pronoun should agree with their antecedent.

Just between you and I, case is important.

. Verbs has to agree with their subjects.

- Watch out for irregular verbs which have crope into the language.
. Don’t use no double negatives. Not never!

. A writer should not shift your point of view.

. Don't write a run-on sentence you have got to punctuate it.

. About sentence fragments.

- In articles and stuff like that we use commas to keep things apart without which v 2

would have without doubt confusion.

But, don’t use commas, which are not necessary.

Its important to use you're apostrophe’s correctly.

Don’t abbreviate unless nee,

Check carefully (o if you any words out.

In my opinion, I think that an author when he is writing something should not gt
accustomed to the habit of making use of too many redundant UNNEecessary wore s
that he does not actually really need in order to put his message across to the reader
of the article.

About repetition, the repetition of a word is not usually effective repetition.

As far as incormplete constructions, they are wrong.

Alweighs bee surtin ewe spel correkly.

Last but not least, knock off the cliches.

Reprinted from the Taylor Music Newsletter, April, 1980, Aberdeen, SD 57401 by
permission.

Rk Rk R
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SUGGESTIONS FOR MODERN HORNPLAYERS I

The Albany Contingent

The horn has a mystique complex

Touching ethos, religion and sex
With gyres, conv’lutions
Connections, ev'lutions

And spitvalves, for special effects.

There’s Paxman and Holton and Geyer,
Alexander and Schmidt, Conn and Hoyer.
Whichever one chooses
No one really loses,
The clams are built into the player.

If practicing drives you away

A challenge might help you to stay.
Try for a starter
The Jacobs sonata

With Bozza and-Poot by the way.

Say our more introspective amigos,
“Go far out, man, go swing it like we go!
For a pip of a trip
Try a Bip or a Frip.
It’ll wow both your id and your ego.”

Says our regal old stalwart, King Farkas,
“It pays to take care of your carkas.

For tooting this plumbing's

Now scarcely more numbing
Than when teenagely passions did sparkas.”

For concerts, and keeping on top of 'em
The lucky find nerves are no stop to 'em.
“But” (says Chuck) “here and there,
A glassy-eyed stare
Is a must for performance that’s optimum.”

Says Frgydis, “For those seeking trouvements
Whose practice will bring them improvements.
I recommend tunes
We Norwegians call prunes.
They help with both slow and fast movements.”

LAt 22t ]
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THE HORN
For Hella and Hermann Baumann

One horn announces birth and death,
Heralds joy and strife,

One horn that sings with living breath,
One horn that sings with life.

The alphorn sounds and trees resound,
Emerging life draws air.

The hills in blissful prayer abound,
The hills in blissful prayer!

The shofar blares with youthful dares,
Maturing egos soar.

Oh taste the fruit Olympus bears

For all who dare explore.

The conch shell blasts and life is past.
Subsiding spirits fail,

As storm wracked souls below deck massed
Across the chasm sail.

One horn then blazes joyful praises,
“Life will never cease,”

Reechoing canonic phrases,

“Live in love and peace.”

One horn announces birth and death,
Heralds joy and strife,

One horn that sings with living breath,
One horn that sings with life.

Keith McCaughin

23 South 21st Street
Harrisburg, PA 17104
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length; second, with my lovely tone reminiscent of a stopped horn; and third, with “Le
Bonsoir,” a real hunting call from the eighteenth century that Respighi later used in his
“Roman Festivals.”

Le Bonsoir:

D. C. dlafin

While I was being played, one child would hold my bell end, pointing it this way and
that, amidst much smiling and giggling. Other children would hang on my middle,
feeling the vibrations. At some schools the children held on so tightly my musican had to
bend over double to reach the mouthpiece!

You'd think that such an auspicious showing would be enough for any garden hose.
Imagine my surprise when the local symphony orchestra conductor called to find out my
key because he wanted to write a concerto for me! But F sharp would never do. He said
I'had to be in F for the sake of the accompanying orchestra. Hah! I, an ex-garden hose,
was flexible enough to play in F sharp, but those other, faney instruments couldn’t!
Never did trust wood and steel, gut and horsehair, brass and grenadilla. Give me plastic
anytime.

A hose-player needs deep breaths, a firm grip, and two assistants.
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But how to lengthen me to F. My poor musician finally called an old friend, Philip
Farkas, with her problem. When told I had a metal funnel, he exclaimed, “Oh, only the
best!” He suggested a longer mouthpipe or a longer bell or even an extra length of auto
hose (heaven forbid) to put me in F. The solution was a longer mouthpipe, a copper
tube with 3/8 inch 0.D. My 'total length was now 14 feet 8 inches, and I was more or
less in F. (When my musician, trying on my new mouthpipe, checked the pitch with the
piano, her husband kept yelling, “Flat!” from the next room. Of course, she pushed in
the pipe.)

Soon the concerto was finished and the parts copied. My musician practiced the
hose part; the orchestra learned theirs. The premiere was at the first of four children’s
concerts, with a total audience number of 12,000.

Ah, the big time! We had to cope with snide remarks from musicians. “Are you sure
you have enough space for your instruments?” asked a bassoonist. Said the third
trombonist to the first trombonist, “How many inches did you cut off the hose during
intermission?

And the premiere itself: two children were recruited—one for the bell end and one
for the middle. The middle man could not restrain himself, jiggling his hose pieces
happily in time to the music while my musician held on frantically, trying to keep her
embouchure engaged. At the second concert, the fellow on the end periodically put his
hand over the bell, causing my musician considerable, cheek-puffing backpressure.
Other performances were happy successes.

At the end of this narrative, printed especially for all you hoses and hoseplayers out
there, is the hose part to “Garden Hose Concerto” by Ronald Dishinger.

Am I going to retire, now that I've completed this spectacular career in music? Not
on your funnel. I am not about to slough off these immortal coils.

Garden Hose Concerto*
Solo Horn {Garden Hose) in F Dishinger

Allegro moderato (J = 112)

*Score and parts to the Garden Hose Concerto may be obtained by writing Ronald
Dishinger, 5206 Glow Drive, Charleston, WV 25312,

Music Manuscript prepared for The Horn Call by Dr. Burton Hardin. b b b
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13th ANNUAL
INTERNATIONAL
HORN WORKSHOP

JUNE 21-27, 1981

List of Soloists

Daniel Bourgue CRANE SCHOOL OF MUSIC
Philip F. Myers

Ior James ‘ THE STATE UNIVERSITY
Arthur Krehbiel @ COLLEGE OF ARTS AND SCIENCE
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Edwin Thayer o

Sharon Mee A POTSDAM NEW YORK 13676
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TRAVELING JO POTSDAM

DER i T g
‘The State University College of Arts and Science, Potsdam is located on,ﬁnute 11.
between Watertown and Malone and on Route 56 betwen Tupper Lake and Massess,’
Potsdam is 350 miles from New York City, 200 miles from Rochester. 100 miles m 4
Montreal and 80 miles from Ottawa. ' «
Arrival by car: e
1. From southeast or southwest 1) New York State Thruway to Syracuse, Exit
86, then north on Interstate 81 to Exit 48, then Route 11 nogth to Potsdam. . 2) To .
Albany, then Route 87 north to Warrensburg, Route 28 to TupbéfLake, thmm '
to Potsdam.

2. From Ontario or southwest Quebec take Route 401 to Cornwall bmdg'e to E B

Massena and Route 56 to Potsdam.

Arrival by air:

1. Air service to Massena, New York located 20 miles from Potsdam with con:’
nections via Syracuse. Transportation will be provided from Massena to Potsdam at a
nominal charge upon advance written request.

2. Air service to Montreal, Canada. Ground transportation 0 Potsdam. will he .
arranged at times convenient to arriving participants. There will be a $10 one-way ]
charge.

3. Air service to Syracuse, New York. Greyhound Bus provides direct service
from the Syracuse Airport to Potsdam. If there is sufficient need, the College will
provide additional service at a nominal fee.

HOUSING AND MEALS

Housing accommodations are available in college residence halls. Most of these”
rooms are traditional dormitory rooms with hall bathrooms and community lounges.
Suites (3 bedrooms, a sitting room and bath) are also available. Long distance
telephone service will be available at lobby pay phones only. These buildings are not
air-conditioned, but this is not normally a problem at Potsdam. Residence halls are

located within three minutes walking distance from the Crane School of Music
buildings.
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Please send to:

13TH ANNUAL HORN WORKSHOP 13TH ANNUAL INTERNATIONAL
Crane School of Music HORN WORKSHOP

Enclosed is a check (or money order) for US Dollars Advanced Registrat ion Form
Payable to P.A.C.E.S. Housing conference to cover tuition
for Regular Payment $110 Late payment $120 .
Mr./Mrs./ Miss/ Ms. (circle one) Deadline June 1, 1981
(Tuition thereafter $120)
Name
Last, first, middle initial (please print)
For Master Class placement, check:
Home address. | Intermediate player
Il Advanced player
11l Professional player/teacher
i Zi Count . . .
City State P oumry For participation in smali, coached ensembles, check:
Phone: ( ) () )
Day Evening Please rate yourself: Age group: 12-20
. 20-30
Occupation: ——— A Excellent D Etc. 30-40
nstitution or Employer B Good Professional

Circle: Students: Jr. HI High Schoo!  College 40-over ____

C Fair
’ ' | wish to volunteer for a master class lesson.

Reserve housing Single.. Double ..

ROOMMAE: caeeeeeremms OF faMly: Spouse Composition

‘ Composer

Chlidren (ages)

Please send information: ... Local hotels and motels
— Campling facilities
| (We) plan to arrive Date

Syracuse (airport:) Flight Time.
Montreal airport: Flight Time
Greyhound Bus, Potsdam Time_ _____

By Car: Approximate Time
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Philip F. Farkas, U.S.A.
Holger Fransman, Finland
Kurt Janetzky, West Germany
Mason Jones, U.S.A.

Wilhelm Lanzky-Otto, Sweden
Harold Meek, U.S.A.
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Deceased Honorary Members:

Carl Geyer, U.S.A.

Max Hess, U.S.A.

Herbert Holtz, U.S.A.

Anton Horner, U.S.A.

Wendell Hoss, U.S.A.

Fritz Huth, West Germany
Reginald Morley-Pegge, England
Max Pottag, U.S.A.

Lorenzo Sansone, U.S.A.
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