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Phil Farkas designed the perfect horn
for Mozart, Brahms, and Wagner.

“When | was asked to design a horn, | decided I'd
combine the best features of every horn made, and
eliminate all the bad features, Perhaps I'd come up
with something unique. And | did. A horn you can
take on the symphony stage and start out playing
Mozart, then Brahms, and finish with Wagner. Not
just a dark sounding horn or just a brilliant trumpet-
like horn, but one that's close enough to all ideals
that, with artistic use of the hand in the bell, the lips,

and even the holding position, you can achieve any
kind of tone you want, depending on your mood of
the moment or the requirements of the music. It's a
horn that can be purchased with the assurance that
it'll give you what you want. And, taken care of in a
sensible manner, it should last you a lifetime.

"I don't know if it can be proven yet, but it is the
best selling horn in America today. And for very
good reasons™:

K=Y No gurgling. "If the
trumpet and trom-
bone can have a
water key, so can
the horn. But the
horn's must be flush
& with the wall of the
tubing to prevent any
little whirlpools of

: air, which might
disturb the tone or playing qualities."

“And we've made this curve as shallow
as possible. If it were sharper, water
would accumulate there sooner than
necessary.”

Individual tuning.
“With this Bb tuning
slide, you don't have
to justify between
horns, You can tune
the Bb horn by itself
and the F horn

by itself."”

Handy Bh slides.
"Because the three
Bb valve slide tubes
extend out beyond
¢ the F tubes, the Bb

easily accessible "

slides are visible and &

Comfort. "Simply adjust the key strings
1o raise or lower the keys for a large
or small hand. Comfort, after all,

leads to agility.”

Velvety tone. ‘The flare of the bell
produces a mellow, velvety tone plus a
little overtone of ringing quality.”

The ideal weight. “'This horn weighs in
the neighborhood of 5% Ibs. | find a
heavier horn plays heavy. And a lighter
one doesn't project. Like a toy hammer
that's marvelously light, but can't

drive nails.”

Pitch control. “The '\

bell size — not too
small, not too large
— facilitates hand
control over the tone
color and pitch,

You can get those
stopped and echo
effects you want." *

Precise highs
and lows. “The
taper of the
mouthpipe is
neither too fast
_ nor too long

- and narrow, but
just right, to
keep the high
and low notes
precise."

Cholce of mouthpleces. "'I've designed
six mouthpieces for Holton, to cover
the range of lips and registers.”

The Holton French horn. Custom-
made for Philip Farkas. Available
for those who want the best.

For a spec sheet, just call,
toll-free, (800) 558-9421. Or write
to Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wisconsin 53140,
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Editor’s note: The editorial board of the Society
encourages members to express their opinions
concerning any subject of interest through this
Letters to the Editor column. Preferably, letters
should be no more than 300 words in length and we
necessarily reserve the right to edit all letters.

All letters should include the full name and
address of the writer.

Photographs of appropriate subjects are also
of interest. Credit will be given to the photo-
grapher and the photograph returned to the
sender, if requested.

LESERBRIEF

Anmerkung der Redaktion: wir sehen gerne
Stellungnahmen und Beitrdge unserer Leser zu
Themen unseres Interessenkreises. Es wird

bleiben; wir behalten uns notwendigerweise das
Recht vor, Leserbrief gekiirzt zu veroffentlichen.
Alle Briefe miissen Namen und Adresse des
Absenders tragen.

Wir interessieren uns auch fur unserer
aufgabe entsprechende Fotos. Auch der Name des
Photographen wird gedruckt. Auf Wunsch erh¥lt
man eingesandte Fotos zuriick.

CARTAS AL EDITOR

Note de editor: La junta editorial de la
Sociedad desea animar meimbros a expresar sus
opiniones tocante tdpicos de interés por esta
columna — Cartas al editor. Les sugerimos que
estas cartas no contengan més de 300 palabras de
contenido; y ademds necesariamente reservamos
el derecho de redactar todas las cartas.

Las cartas deben incluir el nombre, apellido, y
direccién del escritor.

Fotos de tépicos apropriados también nos
interesan. Acreditamos al fot6grafo y develvemos
la foto al enviador en demanda.

LETTRES AU REDACTEUR

Sous cette rubrique, le Comité de Rédaction
désire encourager les Membres de la Societé a
exprimer leurs opinions sur tout sujet d'intert
ayant trait au cor.

En régle générale, ces lettres ne devront pas
dépasser 300 mots. Le Rédaction se reserve le
droit d’y apporter des remaniements mineurs.

Toute lettre devra comporter les nom prenom

usuel et adresse de 'auteur.

Les Photographies des sujets appropriés sont
également susceptibles d'étre publiées. Le nom au
photographe sera mentionné et le cliché retourne &
I'expediteur, sur demande.

LETTERE AL REDATTORE

Osservazione dal redattore: II comitato edi-
tore della Societa desidera incoraggiare i soui
membri a voler esprimere i loro pareri con rispetto
a qualsiasi soggeto interesante circa a detta
colonna “Lettere al Redattore.”

E a suggerire che le lettere scirtte non siano di
una lungezza di piu di 300 parole e necessaria-
mente vogliamo riservare i diritte di redattore a
tutte le lettere.

Accluso nelle lettere si dovreble leggere i
nome intero e I'indirizzo dello scrittore.

Fotografie de soggetti adatti » anche
d’interesse. Credito sara dato al foto: -fo e la
fotografia sard restituita al mittente a richiesta.

LETTERS TO THE EDITOR

On the last day of the Horn Workshop
last June in Potsdam, several of us had a
young student waiting for Ifor James as
he was continuing his Master Class. Betsy
Rowland, daughter of participant Margot
Rowland of Long Meadow, MA, had a
lesson with Mr. James on the proper
performance of “Elephant Calls,” much to
everyone’s delight.

The pictures enclosed may not be
suitable for printing in the next HORN
CALL but hopefully they may be included
in an official scrapbook of the workshop.
The photos brought many fantastic mem-
ories of all parts of the workshop to us.
Thank you.

Sincerely,
Barbara Lee Hunter, Jacksonville, IL



Barbara Winship, Peoria, IL
Peggy DeMers Travis, Madison, WI
Liz Lester, Fayetteville, AR

Sorry, but the photos were too dark
to reproduce. Better luck next time.

kRERE

Bravo to you for your work on The
HORN CALL. I look forward to each
issue. Please send me the complete
transcript of The Barry Tuckwell Sympo-
stum for Brass. The appetizer found in the
October '81 HORN CALL was too much to
resist.

Sincerely,

Dennis Moller

1 Sycamore Ave.
Glen Head, NY 11545

sk

FELLOW HORNISTS!!!

It’s really a pleasure to find myself a
member of the IHS. (This last fall, I finally
got around to joining!) In fact, I so enjoyed
my first issue of the HORN CALL that I
would like to purchase a complete set of
back issues.

Thank you again,

Dennis Heeter

22759 Miranda St.
Woodland Hills, CA 91367

L d 2 2]

A letter from Gary G. Greene was too
long for inclusion as a letter but could not
be edited to maximum length. Thus it has
been accorded article status so it can be
published in its entirety. We would
receive other works of critical analysis
with great favor; should any of our
readers be preparing similar research
papers.

kg

Since I furnished Gary (Greene) with
some of his resources and we have agree-
ably disagreed on some points concerning
the Richard Strauss concerti, (see page
40) I'd like to state the following:

In the reproduction of the piano part
in Strauss’ original handschrift, the
breath-marks appear to be done with the
same pen that did the music. There are 15
measures in the first movement and 2 in
the last which have been scratched
through in what appears to be pencil. This
encompasses 6 separate instances of
editing. These omitted measures do not
appear in any printed edition of the work.
Alternate notes are given in the 10th, Sth
and 8th measures before the final 6/8, and
19, 20, 50, 51, and 52 of the 6/8. The
passage Mr. Green mentions which ap-
pears in the printed score does not appear
in the manuscript. Further items of
interest in the piano manuscript are
references to instrumentation; It is my
belief that the piano score existed first,
and the orchestral score taken from it.
Throughout the mms there are “x” marks
above bar lines in a hand other than the
one which did the music. These corre-
spond to the ends of lines in every printed
piano part I have seen so far.

I think something which should be
mentioned is that Strauss dedicated the
work to his father. At least one source
who has been copied says that it was
dedicated to Oscar Franz. There is no
indication anywhere of this. The composer
dedicated it to his “dear father, Mr. Franz
Strauss . . .” All of the title page is
carefully centered, including “Concert fur
das Waldhorn. . .” But “mit Begleitung
des Orchesters oder Pianoforti” is off
center to the right of the former. It is
possible that Richard changed the mea-
sures in question in the orchestration, but



his “dear father” was a curmudgeon who
lived a very long time for the era, and to
the last was willing to offer his wisdom to
Richard. I doubt if Richard would have
changed the dedication, particularly in the
lifetime of the old man, so must conclude
that the person who proclaimed it as
having been dedicated to Oscar Franz was
in error.
Best,
Burton E. Hardin, D.M.E.

Rt 2]

I would appreciate your sending me
information about becoming a member
again of the THS. I was a member some
years ago and now wish to renew my
membership.

I have played horn all my life; studied
with Anton Horner at Curtis, Philadelphia
Orchestra, Navy Band, etc. Nolan Miller,

Principal Horn of the Philadelphia Orche-
stra is a former student of mine.

I shall look forward to hearing from
you. Thank you.

J.M. Thurmond
466 Arlington Road
Camp Hill, PA 17011

Lt 2 2

To Paul Mansur

My colleague, Svend Kragelund Jen-
sen, has written a portrait of Ingbert
Michelsen which I have tried to translate.
Of course we would like to see it printed
(or parts of it) in the Horn Call, mainly for
historical reasons.

Yours sincerely,
Anna Brakstad

HAPPY BEETHOVEN'S BIRTHDAY!

TV Y o e Y S e

L @ P v Pl 4 d

e L
P

P

ergse.

s P

16 December 1770 — 16 December 1981

S.E. Thompson
259 N. Prospect Ave.
Orange, CA 92669
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I am sending a copy of recent horn
quartet programs our group performed
and a photograph. I thought it may be of
interest for the HORN CALL spring
issue. (I've been a member of IHS since
about 1971 or "72.)

Our quartet has been playing togeth-
er for about four years. We formerly used
to free lance quite a bit together. Since
Gail Williams has been a member of the
Chicago Symphony we have continued to
perform together.



It may be of interest to readers that
we used a slightly different arrangement
of the Konzertstueck. It was arranged by
Eberhard Ramm of Nashville, TN, and
was intended that the two high parts
could be played by descant horns leaving
the second movement solo for the other

two horns. This rescored version was used
in the Peninsula Music Festival in Door
County, Wis. several years ago.

Sincerely,

Melanie Kocher

2108 Milton

Park Ridge, IL 60068

Standing, let to right: Gail Williams, Mary Gingrich and Nancy Colemier; seated:
Melanie Kocher. Performers of the Schumann Konzertstueck, 7 Nov. 1981 with the
Lake Shore Symphony Orchestra of Chicago. The group also presented a quartet
program in the Dame Myra Hess Memorial Concert series, Chicago Public Library

Cultural Center.

wok

Editor’s note: We are quite short on
Letters to the Editor this issue. There
must be a need for something controver-

sial to erupt soon.

OO0



Handmade since 1782

107 Bb/high F

A+ Stopf (Bb)
Standard bore
independent valve slides

103 F/Bb
Standard bore
independent valve slides

31 different models — ask for cataloque —

Gebr. fllexander Mainz

D-8500 Mainz — BahnhofstraBe 9 — Phone 06131 - 215 23 - Postbox 1166 - West Germany
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As Phil put it: “I am looking forward to much the same life I have led but in a
reduced quantity, liberally sprinkled with fishing trips, vacation travel and general
leisure activities. One of my endeavors will be to catch up with my correspondence.” So,
if Phil owes you a letter, take heart; you should hear from him soon.

Congratulations are certainly in order to Philip Farkas as he concludes this signifi-
cant chapter of university teaching in his life. All of us in the educational field owe him
much and certainly orchestral hornplayers will be forever indebted to him. We shall
look forward to a good visit with him in Avignon.

SRR ESRERSP

A reminder seems to be in order concerning the IHS Composition Contest for 1982,
Three $500.00 prizes await the winning works in three categories: I—Horn and Organ;
II—Horn and Chamber Ensemble; and III-—Multiple Horns. For full details see the
recent brochure or write to: Dr. Gayle Chesebro/Music Department/Furman Univer-
sity/Greenville, SC 29613 USA. The deadline is 1 December 1982.

EERERRRRRy

The International Trumpet Guild is having its 1982 conference at the University of
Kentucky, on May 24-27 in Lexington, Kentucky. Highlights of this year’s conference
include performances by Doc Severinsen and Xebron, The Empire Brass Quintet,
Marvin Stamm and the University of Northern Illinois Jazz Ensemble, Phil Smith,
George Vosburgh, The Army Brass Quintet, Guy Touvron, Kenji Tamiya, Robert
Nagel, Franz Streitwieser and a pedagogy panel of David Hickman, Susan Slaughter
and Dennis Schneider. There will also be displays of all related instrument companies
and publishers.

For further information, write to: Prof. Vincent DiMartino
School of Music
University of Kentucky
Lexington, KY 40506-0022

MUTES

NON-TRANSPOSING HORN MUTE

Excellent Intonation — Even Scale — Soft Veiled Quality
Strong Construction — Attractive — For All Makes

ATKINSON MUSIC CO. 447 SOUTH GLENOAKS
BURBANK, CA 91502 (213) 941-9674
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(Allegrs)
Example 4 /__—\ — T~

) ) "'.'7-' »p

from the Piano Concerto in B-flat, K.595 (I: Allegro)

This period seems to have been one in which Mozart frequently experimented with
bizarre, even ‘shocking textures and tonal procedures. Perhaps the ultimate in
intelligent silliness is achieved in the last quartet movement that he ever wrote:
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from the Quartetin F, K.590

In less blatant ways, the opening tutti of the B-flat piano concerto (K. 595) also is full of
surprises. The listener is somewhat startled by the constant juxtaposition of irregular
phrases, humorous interpolations, weird chromatic surges, and serene melodies, all
intermixed seemingly without rhyme or reason. The same kaleidoscopic, almost
disjunct type of writing is to be found in our E-major fragment, but in no other concerto
tutti. Consider the tonally disorienting effect of that D-sharp unison in bar 22 (see Ex.
6), the chromatic sequence shown in Ex. 1, and the striking similarity in the texture of
Ex. 7 to an analogous passage toward the end of the introductory tutti of K.595:

Example 6
. &
: 2 = a—
Y 1 = ¥ S—
* -4

Example 7
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2. The type of contrapuntally (canonically) conceived treatment of the principal
theme in K.494a is very similar to that in the opening of the clarinet concerto. As you
may recall, the first movement was sketched out originally as an allegro in G major for
Bassett Horn and orchestra some two years before it was transposed to A major and
completed in 1791. Thus, the first movement dates essentially from the same period,
stylistically, as the other works mentioned above. It is interesting to note the textural
similarity of example 1 to that in the transition to the recapitulation of the first
movement of the clarinet concerto:

Example 9
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3. In addition, the “sunrise” motive of the E major’s principal theme is especially
characteristic of works of this period (see the principal themes of the string quartets
K.575 and 590, as well as of K.595).

Aikgretto )
Example 10 gﬁT ———¢ B —
Al12 moderato
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Example 11 @E;—:ﬁ:@
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Example 12 k?ﬁ:&;@
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With regard to the actual completion of K494a, I thought that it would be more
convincing to try to expand the customary Mozartean horn concerto first movement,
including a transitional theme in the mediant minor. For the development, I drew upon
procedures used in K.488, 503, 595, and 622, here and there feeling that it would be
musically, if not historically, justifiable to include a note not practicable on the natural
horn. Professor Michael Holtzel informs me, however, that with the exception of an

occasional D or F the entire composition is at least theoretlcally playable on the hand
horn.

Just for the record, I would like to comment upon the recent controversy over the
authenticity of the D-major rondo which is played as the second movement of K.412.

16
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NEW for HORN

Music for pleasure and instruction from
Editions Billaudot of Paris

distributed in the U S, exclusively by Theodore Presser Company

ensemble

Gasparo-Luigi Spontini
DIVERTIMENTO (with piano or harp)

A b-minute romp in two sections based
on the same playful rhythmic figure.
Medium. 5.00
P. Longinotti

MELODIE ROMANTIQUE (with piano or
harp)

A broad, lyric melody like a lullabye, over
a shimmering arpeggio accompaniment.
Easy. 4.25
Charles Gounod

10 ETUDES

Short studies with the melodic interest
only a master can generate. Ed. by E.
Leloir. Easy. 4.75

BRYN MAWR, PA. 19010

Var. (ed. Edmond Leloir)

3 DIVERTISSEMENTS (2 horns)

Enjoyable diversions by Corrette, Gallay and
L. Mozart. Easy-medium. 4.50

Joseph Mengal

QUATUOR (4 horns)

A short, well-turned piece by the great
hornist-composer of the early 1800'.
Medium, 6.75

Georges Bessonet

12 TRIOS (tpt., hn., thn.)

Progressive, craftsmanly and musical pieces
to delight student and teacher alike. Very
easy. 9.75

Available from your favorite dealer or direct from DEPT. THC

Prices of foreign publications may be subject to change due to currency fluctuations

THEODORE PRESSER COMPANY

Eighteenth-century works are often found as copies of scores and/or parts written by
another hand. Is it reasonable to assume that Leutgeb or anyone else could have
arranged the material found in the authentic Mozart sketch and come up with
something that so utterly surpasses it in inspiration and wit? Would anyone but Mozart
have ereated the subtle yet sparkling orchestral fabric that so masterfully conceals, and
diverts one’s attention from, the limitations of the natural horn? Perhaps the most
obvious question of all: who, in trying to recreate Mozart’s style, would have dared to
do something so predictably unpredictable as inserting a Good Friday chant into a

comically homely dance movement?”

The reader might be interested to know that the scores of the fragments in E-flat,

K.370b and 371 and in E, K.494a, are available at a cost of $4.00 from:

James Collorafi
305 E. University Apts.
Bloomington, Indiana 47401 USA

YO
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FRENCH HORN
MOUTHPIECES

WIND MUSIC PUBLICATIONS

The Art of Brass Playing—by Philip Farkas ................... $6.95
Method for French Horn—Volume | and Volume Il

by Milan Yancich ............................. . each $2.00
Etude for Modern Valve Horn—by Felix de Grave ............ $4.75

Grand Theoretical and Practical Method for the
Valve Horn—by Joseph Schantl ......................... $5.95

Fifteen Solos for French Horn with Piano Accompaniment
Arranged and Edited by Milan Yancich .................. $5.95

8 Artistic Brass Sextets—by Philip Palmer
Edited by Philip Farkas ................................... $9.00

The "“Complete First Horn Parts to Johannes Brahms’
Major Orchestral Works™™ ................................. $4.75

The “Complete First Horn Parts to Peter |. Tchaikowsky's
Major Orchestral Works™ ................................. $5.00

A Photographic Study of 40 Virtuoso Horn Players’
Embouchures—by Philip Farkas ......................... $5.00
An lilustrated Method for French Horn Playing—
by William C. Robinson

Edited by Philip Farkas ... $3.00
A Practical Guide to French Horn Playing

by Milan Yancich ...................... ... .. ... $8.50
Grand Duets for Horns by J. Blanc ............................ $4.50
Kling Horn-Schule ....................................L $4.75
Advanced llustrated Method for French Horn

Playing—by William C. Robinson ............................... $4.00
Six Duets for Two Horns by H. Kohler ................... ... $2.00
30 Duets for Hornby J. J.Kenn ....................... ....... $4.00
The ""Complete First Horn Parts to Richard Strauss’

Tone Poems” ... ... $5.00

New Release: Sound Teaching Recording to “A PRACTI-
CAL GUIDE to FRENCH HORN PLAYING" performed and
narrated by Milan Yancich. Long playing 4-Record
Album. Price $20.00. Add $1.00 for Postage and Han-
diing. Foreign orders add $4.00 for Postage.

WIND MUSIG: ~ INC.

153 Highland Parkway
Rochester, New York 14620

MY 15—MY 13—MY 9

$20.00

Prices subject to change
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That is to say:

When volume decreases, pressure increases, and,
When volume increases, pressure decreases.

Considering that, in the case of interest to us (our breathing):
GAS = AIR (air quantity contained in the thorax cavity).
VOLUME = Volume of the thorax cavity.
PRESSURE = Degree of air compression in the thorax cavity. Therefore:
1) For a specific air quantity:
a) An increase of the volume of the thorax cavity will result in reduced air
pressure.
b) A reduction of the volume of the thorax cavity will result in greater air
pressure.
2} For any given thorax cavity volume:
a) An increase in air pressure requires an increase in the quantity of air.
b} A decrease in the quantity of air reduces the air pressure.

PRESSURE-COMPRESSION AND KINETIC ENERGY

We have seen, through the Boyle-Mariotte Law, two existing relationships:
A) Between air pressure or compression, (terms which we will take as
synonyms), and the thorax cavity volume.
B) Between quantity and pressure of air.
Let us analyze another aspect of the question.
If a car weighing one ton is driven at 50 km/h and hits an obstacle the impact will
have a strike force “A.”
If the same car is driven at 100 km/h and hits the same obstacle, the impact, of
course, will be greater and will have a strike force “B.”
If, instead of that car, the vehicle in question is a truck weighing 10 tons and being
driven at 50 km/h the impact force will be greater than “A” and if it is being driven at
100 km/h it will be without doubt greater than “B.”

This impact or “striking force” reveals in those vehicles, before the impact, the
existence of an energy which in Physics is called “Kinetic Energy” and is defined as
pertaining to “bodies in movement” and “proportional to the mass (weight) of the body
and its speed.” Hence, as we have seen, it increases as much in relation to the weight of
the body as it does to its speed. It is also said that any body charged by Kinetic Energy
“is capable of executing a work.”

If instead of a car we think about a water current striking the blades of a water mill
we will easily understand that the greater the current and higher its speed, the greater
will be its “striking force” or, in other words, “the work” that it will be capable of
accomplishing. And if, finally, we think in terms of the windmill, we will see how the air
itself, in the form of wind, can constitute a force and accomplish a work.

Likewise, the “current of air” that we blow into the Horn, given movement by the

muscles that expel it, is also a “body in movement” and as such has “kinetic energy” and
is “capable of accomplishing a work.”

20



12

*(8ui4erd a10j0q) e ay3 Surssardwod Jo1ye mBvayderp ayy io uomisod (g)

*Suireyqut J015e uowopqe pue mBvayderp oy Jo uonsod ()

‘papaau aanssaad Jo aax3ap ay31 03 11 aye
07 191589 aq (1A 31 ‘passaadwod Afrerired Lpeaare ‘are s1y3 YIm Sunjiopm "3 Buisn a10jaq
passoaduiod oJ0w UAAD ST JT8 9y LM STY) U] "UOISsaIdWIOD §91 ISBAIIUI 01 ‘UT JTB IY1L
Bun{e) J93e L[e8IpoUNW] ‘SI[ISNW [BUTWIOPqE 31 Suroeaiuod ‘wSevayderp ay) 918A8}0 01
aqesIAp® ST 3 AyM ST SIYJ, "J9119q USAD 3q [[IM I[NS8I Y1 ‘9218 A11ABD YT INPaJ JoYIN]
03 a[qrssod s1 91 JT *308] U] *aq [[IA JT8 33 ‘Uaas aAvY am s® ‘passasdurod azow ays ‘1dey aq
uBd £31ABD SIY3 PIONPAI 8I0W Y3 ‘ATBIIU0D Y1 UQ ,, T8 Jo Ajuenb Ja31e| © Jo souBIIUL
ayy yuuad, 01 siapmoys ay) Sumeadfe pue dn pur pIemoj xesoy: ayl Surpualxs
£q ‘eslAps fewl 9WOS B ‘CWINjoA 1BY) IsBAIOUT 03 sesodand Jno J0f MIIsn 8q 1 TOM
1 ‘SureINOd 3 J1¢ 3yl Jo aunssald ay3 puw £31A®D 1BY] JO SWIN[OA Y] UIIMIAQ dIysuonre[al
a3 UBALS ‘IeY} USPIA® ST 1 ‘aSN JO JUSWOW Y} [[IUN PAJIOIS ST JIB 9yl aIoym ave[d
ay3 s1 L1480 XuvIOY] 3Y] 5B puB ‘I31s18a1 YS1q oY1 01 [BIIUISSI ST YOIYMm ‘[9A9] aanssaad
are yary 8 UTeISNS pUB UTBIQO 01 §] HJIOM INO JO SANINOYFIP 1591818 Y1 JO BUO SY

*SUOISN[IUOD AUIOS MBIP UBD IM JI IS MOU SN 197]

*9U0 puodas Y3 ut ‘(eamizade sdi ay1 uodn Surpuadap) ‘youd seyS1y
osTe Jo :{Asualul J818aLs pue ased 111 oY1 W yoid IeySiy Suronpoad ‘are jo Liyuenb
831 s aInssaad 11 01 UOIIB[AL UT PISBAIOU 3q UBD (YIBAI( JO) JUILIND JIre 3Y3 Jo Kioeded
Jyaoa Teruatod ay) ‘sny, (ofdurexa ay1 ul Yond1 ayl Jo ssewr Ja8.xe] 9yl PIp sB) Ab.ious
2373usy 833 8a8DALOUS OSTR YIBAIQ OY) UI PaUTRIU0D Ire Jo Amuenb Jo ssew 9yl Ul aswazoul
ue ‘Aprerung “(sejdurexa 9A0qs 3yl Ul mus om s§8)  i61aua 2gauy, 818 420245 oY) ‘molq
oy} ut (paads 10) aunssaad Jre ay) J9j8aIB8 9Y) ‘sIB[OYDS PUR sIAYBI], £q ApdunIsIpur
pasn se  ‘peads, 01 snowiuouds Jre 9y} Jo  anssoad, 9yl IOPISUOD am JI MON



The problem of the air pressure does not end here because it still has to pass
through the throat, the mouth and the lips before gaining its vibrating movement and
producing the sound. The use of the throat in the control of the air passage as well as the
use of the tongue, elevating it against the palate to decrease the volume of the mouth
cavity, used by many for ascending slurs, trills and vibratos; are substitutions of
functions that naturally correspond to the diaphragm, which, intelligently exercised, is
capable of managing the use and control of the air.

Thus we should ensure that the air does not lose pressure in its passage through
the mouth. This is the reason why it is inadvisable to puff the cheeks or to put air behind
the upper or lower lips. Similarly, missing teeth should be replaced.

It is through the lips that the air attains its definite pressure. There is where a
perfect equality should be formed between the tension and opening of the lips,
conveniently supported by the pressure of the mouthpiece in front and the teeth behind,
and the quantity and pressure of the blowing; which will provoke the vibration of the
lips in the exact frequency required by the pitch of the sound we want to obtain. This
frequency, transmitted to the air contained in the instrument through an adequate
mouthpiece, will divide the air column inside the tube into the parts which correspond
to the wanted harmonic series in the desired intensity.

Before continuing with the explanation of our breathing method and exercises we
recommend, let us review the general characteristies of “normal” breathing (or common
breathing) and “yoga” breathing; not only to establish comparisons that will permit
easier comprehension, but also to avoid the misunderstandings which often occur.

NORMAL OR COMMON BREATHING

- It is involuntary, instinctive.

-Not too deep; generally changes only 1/2 liter of the lungs’ capacity (1.80 1t. to
3.80 1t. in women and 2.50 1t. to 5 1t. in men).

-Inhaling is the most important part; it is slow and accomplished through the
longest route, the nose.

-Exhaling is fast and is done all at once.

-The air is not retained in the lungs more than the time necessary to oxygenate the
blood, its only function.

-The air expelled does not carry any other function than to make the renovation
possible; it does not have direction, goal or function.

-The function of the diaphragm is limited; contracting and descending a little to
allow the entrance of the air; expanding and ascending to expel it.

YOGA BREATHING

-It is voluntary and conscious. Willpower is used to modify the “normal” rhythm.

-Exhaling removes the largest possible amount of spent air with no other purpose
than to replace it with purer air.

-Inhaling is slow and deep-and it is accompanied by an enlarging of the thorax in all
directions so that a larger amount of air gets into the lungs and can oxygenate a larger
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4) Compress the abdomen sharply (elevating the diaphragm) after the air enters; in the
beginning as two successive movements, then gradually putting them together until
doing them almost simultaneously (without expelling the air until repeating the
exercise).

5) Complete these steps, closing the mouth, putting the lips in the position of playing
and blow (without using the tongue) slow and regularly as if you were playing, until the
air is exhausted.

6) Repeat these exercises, after you can control them, in the position you normally
adopt to play (seated or standing) and now use the compressed air to play; remembering
that the tongue, in its function as a valve, must obstruct the passage of the air before
the attack to allow its compression behind it, once more,

COMPRESS YOUR AIR BEFORE PLAYING AND EVERYTHING WILL BE
EASIER

O 0 &

HORN WORKSHOP by

CHRISTOPHER LEUBA
JULY 26/30, 1982

20 hours of practical, group instruction in
tone production, release, centered tone, basic
technique, orchestral and solo repertoire;
all levels of advancement accepted. 2 credits.
Estimated fee, $58.00 for 20 hours instruction;
usual dormitory accommodations additional.
For information: Dr. Albert Shaw, Chair
Department of Music
Western Washington University
Bellingham, WA 98225
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NEW FROM KING

French Horn Options

King Musical Instruments now offers options on their
professional french horns. The Eroica Model 2270 and
Fidelio Model 2278 may be ordered with any of the
following options:

® Screw-on bell with special flat case
(Eroica Model 2271; Fidelio Model 2279)

® Optional leadpipes
® Detachable leadpipe system
® Water key on leadpipe

® (nlacquered

For further information please contact your local
King dealer.

King Musical Instruments, Inc.
33999 Curtis Boulevard
Eastlake, Ohio 44094

Play your best with a King.
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Este hecho se conoce en Fisica como lﬁ “Ley de Boyle y Mariotte” (1) que dice: “En
un gas, a temperatura constante, la Presion es inversamente proporcional al Volumen”,
es decir que:

- a medida que disminuye el Volumen, aumentara la Presiof; y que

- A medida que aumenta el Volumen, disminuird’la Presion.

Siendo, en el caso que nos interesa (Nuestra Respiracion):

-GAS = AIRE (Cantidad de aire contenido en la Caja Tordxica)

- VOLUMEN = Volumen de la Caja Toraxica

- PRESION = Grado de compresién del aire en la Caja Tora{xica, se deduce que:

1) Para una determinada cantidad de aire,

a) El aumento del Volumen de la Cavidad Torxica determinarg una menor
Compresidn del Aire.

b) La reduccion del Volumen de la Cavidad Torsxica determinars una mayor
~Compresion del Aire.

2) Para un determinado Volumen de la Cavidad ’I‘orﬂxica,

a) Si necsitamos aumentar la Compresi&n (o Presio/n) del aire debemos aumentar su
cantidad.

ST 4 . Y/ s L
b) Si disminuimos su cantidad provocaremos una disminucion de su Compresion (o
Presidn)

PRESION-COMPRESION y ENERGIA CINETICA

Hemos visto, a través de la Ley de Boyle-Mariotte, la relacion que existe entre la
Presioh o Compresion (términos que tomaremos como sinénimos) del aire y el Volumen
de la Cavidad Tordxica, por una lado y de esa presid'n con la cantidad de aire contenido
en ella, por otro.

Analicemos ahora otro aspecto de la cuestion.

- Si un automovil que pesa una tonelada y va a 50 Km x h choca contra un obsticulo. el
impacto tendra una fuerza de choque “A”. ,

- Si ese mismo automdvil va a 100 Km x h ¥y choca con el mismo obstaculo el impacto,
evidentemente mayor, tendrd una fuerza “B”.

- Si en cambio de ese automdvil, el vehiculo que choca es un camién que pesa 10
toneladas y va a 50 Km x h, el impacto sera, por supuesto mayor que “A”; y si va a 100
Km x h serd sin duda mayor que “B”
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PUBLICATIONS (As(S

for HORNS

from...

McCoy’s Horn Library
3204 W. 44th St.
Minneapolis, MN 55410 U.S.A.

FROYDIS' FAVORITE PRUNES

In 3 volumes (Artistic short pieces
for Horn & Piano) ................. $9.00 ea.

LIED OHNE WORTE

for Horn & Piano -Oscar Franz...... $5.00
(Song Wlthout Words) with Preface

by Peter Damm

JESU JOY of MAN'S DESIRING

for Horn & Organ -J. S Bach

CONCERTO No.2 in E°Maj.

for Horn & Strings -Christoph F rster
edited by William Scharnberg

Full Score & Parts ... $35.00

Piano reduction ... $7.00
CONCERTO IN F

for 2 Horns & Organ ... $12.00

Vivaldi P321

Arranggd by Mark Russo)
‘FUGE"for 3 Horns

by Fréydis Ree Wekre..........__. $4.00
JAZZ STYLINGS

for 3 Horns by Wayne Fritchie...... $7.00
TWO0 MOVEMENTS

for Horn Quartet

by Robert Thistle ... $7.00

DER “Prinz Louis Ferdinand
von Pruessen” MARSCH

Arranged for 5-part Horn Choir
by Herman Jeurissen ................ $5.00

TRISTAN FANTASY

for 6-part Horn Choir ... $10.00
Richard Wagner
arranged by Eerman Jeurissen

FIEURS MELODIQUES
des ALPES #6

Franz Liszt (transcription for Alphorn &
5 Horns by Herman Jeurissen) = $10.00

U.S. Postage Paid
Foreign add $1.50 per copy
For Fast Safe Airmail
Remit in U.S. Funds, Please

Write for FREE Complete Catalog

ISRAEL BRASS
WOODWIND
PUBLICATIONS

Now Available t0
North & South Americans
through

McCoy’s Horn Library
3204 West 44th Street
Minneapolis, MN 55410 U.S.A.

(U.S. & Canada Shipped Postage Paid)
South America add $1.00 per item.

Y. GRAZIANI

¢ VARIATIONS on a THEME by HAYDN

.Horn & Band (score & parts) ... $20.00
Horm&Piano ................. $5.00
L. KOGAN
“KADDISH” -Horn Solo ......... $2.00
“CHABAD” -Horn & Piano ........ $6.00
TFILA (PRAYER) -Horn & Plano . $3.00
NIGUNIM (HASSIDIC TUNES) . ... $5.00
Horn & Piano
“QUIET MONDAY”
Horn&Piano ................. $4.00
A. BORODIN
FIVE PIECES from LITTLE SUITE
Horn&Piano ................. $6.00

DELIGHTS for the Young Horn Player
HornSolo.......c.ooeeiviinnn, $6.00

. KLING
10 HORN QUARTETS
(2 Performance Scores) ........ $7.00

All other countries

order directly from

ISRAEL BRASS &
WOODWIND PUBLICATIONS
P.0. Box #2081

58128 HOLON, ISRAEL

———l
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This same year, 1942, saw many changes in his life. He auditioned for the Danish
Radio Symphony, and after having played the Strauss First Concerto and Nielsen’s
Canto Serioso, he was offered the position he would hold, in the most brilliant way for
twenty-seven years. Besides his job as Solo-horn in the orchestra, he found time to
teach at the Royal Conservatory of Music as an associate professor starting in 1956.

During this time he was an often-heard soloist, and played the first performance in
Denmark of several pieces among which were the Britten Serenade, the Hindemith
Sonata and Concerto, and Haydn’s First Concerto. In addition to these, he premiered
two works dedicated to him: Niels Viggo Bentzon's Sonata for Horn and Piano, and
Launy Grgndahl’s Concerto for Horn and Orchestra. He had all of the Mozart Concertos
in his repertoire, of course, and has played them several times with his orchestra. As
well, he has been a soloist in Holland, France, Austria, England and throughout
Scandinavia.

Ingbert Michelsen’s fabulous technique and outstanding flexibility over the whole
range of his instrument, combined with his brilliant musicianship, made him one of the
most loved chamber musicians of the country. There are not many chamber music
pieces which include Horn that he has not played. For instance, he has played the
Beethoven Septet 163 times in Concert. I especially remember the marvellous little Trio
by Haydn for Violin, Cello and Horn which his old friend Robbins Landon made known
to him through The Haydn Society. I have heard him play it, and I don’t think anyone
could do it better; it sounded as if three stringed instruments were playing.

Because the recording companies in Denmark have never been especially
interested in classical music — unless you could pay all the costs yourself, not much has
been recorded which includes Michelsen'’s playing. Nevertheless, he has made a few
recordings, one of which is Bach’s Cantata No. 105 with the Danish Radio Chamber
Choir conducted by Mogens Wgldike.

In 1949, Ingbert Michelsen received a scholarship which enabled him to study for
four months with Gottiried von Freiberg in Vienna.

At Michelsen's request, the Alexander Factory in Germany constructed a D-horn,
primarily for use in the high register. This, however, is something about which our
colleague David Sternbach, who studied with Michelsen for three years, knows more
than I.

In the orchestra Ingbert Michelsen also had great triumphs. He was Eugene
Ormandy’s favourite Hornplayer in Europe, and also played with such conductors as
Fritz Busch, Nikolai Malko, Georg Hoeberg, Rafael Kubelik, and Poul Klecki.

In 1969 he became a professor of the Royal Conservatory of Music, and left the
orchestra after having been Solo-horn there for twenty-seven years. He now
concentrates on teaching new talents, all starting with the same exercises, Bach's Cello
Suites, to secure a flexible embouchure. He still jlays the Horn every day, which

nroves how flexible his embouchure is.
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instrumentalists can begin their formal music training at the “primary school” level,
ages 9 or 10, and continue all through University Training at one conservatory where
there is no wind ensemble program, one can readily understand what problems might
arise at the level of these professional orchestras.

The emphasis has been and still is on the development of string players, vocalists,
and pianists. The general plan is, it seems, to “catch up with the world” through the
winning of International Solo Competitions. This is why so many foreign performers
and master classes have been supported in recent years in the fields of violin, cello,
voice and piano. Even the horn professors requested information regarding such
competitions. The pressure is on to be noticed.

However, to most of the students and teachers, the important questions involved
knowing what’s going on outside of the PRC, what's available in music, equipment,
recordings, what do the great players sound like, who are they, and what are the
“schools of horn playing” around the world and how do they differ. But the most
pressing question seemed to be; how can one best attain his highest possible
performance level? (Try and answer that one in two weeks through a translator!)

When one considers what these people have been through and how well they are
doing with what little they have had to work with regarding materials and experiences,
one is reminded that desire and determination are the fundamental properties of our
craft. They love the horn so they play it well.

The more music they can acquire to learn, and the more recordings they can hear of
great playing, the easier it will be for them to share their generous, compassionate
personalities through their playing, and the more confident they will become to share

their musicality with the world.
VO
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Internationale Sommerakademie Des Mozarteums Salzburg/Osterreich s
International Summer Academy Of The Salzburg Mozarteum [Austria]
Hornkurs - Horn Course - Michael Hoeltzel, July 19 - August 7, 1982

%
{
% 2
Z Teilnehmerzahl begrenzt. Die Aufnahme erfolgt ohne Pruefung in der %
z Reihenfolge der Anmeldungen.
Only a limited number of participants can be accepted. As there are no z
% auditions acceptance is in the order of application. %
! l
]

INFORMATION: Internationale Sommerakademie des Mozarteums/
Mirabellplatz 1/A-5020 Salzburg/Austria
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Professor Sole had made arrangements for us to visit some private wine cellars
following lunch. Frank informed me that nearly all of the villagers who worked on the
collective farms also had a bit of private ground whereon they could grow grapes to
produce and sell wine independently. This little wine village seemed to be living
evidence of a prosperous free enterprise system at work. The cellars were immaculate;
freshly painted in clean, pristine white. There was evidence of new home construction
and some restoration of older houses. All seemed very solidly built with fine
craftmanship. The practice of plaster and stucco ornamentation is near universal with
designs, pastoral and hunting scenes, and even a staff with notation of a folk song on one
house. This type of detailed decoration is known as “grafitti” and can be found adorning
the smallest village homes to huge Renaissance castles. I came away much impressed
with the solid earthy, industrious stability of the Czech people.

The final symposium event for the day, upon our return to JAMU, was a group of
lectures on the use of the horn in art song and folk music. The previous topics had been
“The Horn in European and Czech Music,” on Friday morning and “Didactics and
Pedagogy of Hornplaying” on Friday afternoon. This session was late due to our late
return from Castle Milotice. The evening was left free for another concert by the
Prague Symphony Orchestra. I passed, however and retired early in order to overcome
the last of the jet lag and the short night preceding.

The next morning at 10:00 the final recital was presented by Hans Pizka and
Ferenc Tarjani. The Budapest and Brno quartets also performed. Herr Pizka played
three instruments; a natural horn, a Vienna horn and a modern double horn. All recitals
were excellent, but I considered this one outstanding. It was particularly enjoyable
becouse of its diversity of literature ranging from the Gallay Prelude Op. 27, No. 32
played on natural horn to the spectacular Hidas Concerto played by Tarjani. (If you are
looking for a challenging, delightful new work of Iarge proporations — look no further.
The concerto is published and available from Editio Musica Budapest, Vorosmarty ter
1., 1051 Budapest, Hungary.)

Following a relaxed and pleasant lunch in a Hungarian style restaurant, a favorite
of Dr. Sole, we all boarded a bus for the final event, an excursion to Castle Kuks in
North Bohemia near Kralove. This is the castle built by Count Sporck, the nobleman
who began the Bohemian horn tradition when he sent the two foresters, Vaclav Sveda
and Petr Rohlig to Paris to learn to play the instruments he had recently heard in the
French court opera orchestra.

Castle Kuks is an imposing edifice set on a hill above the valley of the river Elbe
and the village of Kuks. It was begun as a spa but later was used as a hospital. The
castle is being restored as a museum to commemorate this humanitarian period of its
use. The gallery of Virtues and Vices, an array of romantic statues by Braun, is perhaps
the largest collection of his works extant in one location.

This time there was no formal recital. The JAMU students, again arrayed in
forester uniforms, played Waldhorn calls and ensembles at the front entrance, under
the Great Warrior statue in the rear garden, in the chapel and again at the entrance as
we completed our tour of the castle and museum section that is now open. The chapel,
incidentally, is absolutely beautiful. It surely must be one of the most ornate and firely
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APPENDIX

Ladies and gentlemen; honored hornists and members of the Czech Music Society;
distinguisted guests; and our gracious host, Professor Sole:

There is a reason for this assembly. That reason, in my opinion, is rooted in the
fraternal spirit of mankind. We are gathered here from many nations; not because of
our physical and national differences, but because of our unity of mind and spirit in
devotion to the horn and to music.

Those who are too concerned with physical qualities often ask, “Does man have a
soul?” I would suggest a little different view. Rather than to think of man as a body that
has a soul; is it not a clearer view to understand that man s a soul and has a body?

This viewpoint helps us to understand the camaraderie of soul and spirit that has
drawn this group here for this occasion. It is a viewpoint that supports basic belief in the
brotherhood of mankind. It helps us to understand why music, a language of the heart
and spirit, transcends all physical and national differences. Surely the Horn is the most
noble and expressive instrument with which we express this language of our hearts.

It is a distinct honor and privilege for me to be here for this occasion and to bring
greetings from the United States of America and from my colleagues of the
International Horn Society. With both pride and humility I am very pleased to present
these documents from the people of the United States and from the hornists of the
world to the hornists of Czechoslovakia and to the Czech Music Society.

PATEX 25 ZARI 1981 — 19.30 HODIN — [ANACKOVO DIVADLO BOZENA KALABOVA — Rlavir VETER FUZES |MLR| — lesni ruh
FRANTISEK VIK - bl JENIY KEVEHAZY |MLR] — lesnl rb
SYM FDN ICK Y ORCH ESTR LASZIO KISS |MLR) - lesal rob
TEREZ SZARO [ MLR| — kiavir
HLAVNIHO MESTA PRAHY FOK BRMENST] HORNISTE — Viadimir Koo itik, Bubid Zoubek, Frantibek Psota,
Otto Kupacky
ANGELICA MAY [NSR| — violoncello A PORAGU
UTE TREKEL-BURCKHARDT [NDR| mezsopran
VILEM PRIBYL — tenor Gustay KHuinka | 1928]
Tre cumposizieni per Cormw subis | 1978
Dirigent: JIR] BELOHLAVEK Oldtich Flosman {1925
Adagin — volnd véia 2 Kuncertu pro lesnl roh o srcheste [1870)
: JIFt Duordtek [ 1928

NA PORADU: Duo per due | Due rondl per corng e glanae | | 1970
Jose| Ceremuga {1930 Bohuslav Rehot (1938}

Slavnostni predshrs [1577) Aerofanie pro S1yH lesnl ruhy | 1981)°)

1. Allngro

Bohuslay Martingd | 1890 — 1959 M. Lawis

Koncert pro violoneatle a orchestr £ 1 (1900] e e

1. Atiagro moderat Zsolr Durkd
r:: :‘ndllll pon moderal Symboly
el Frigyes Midax

Prlestavka Komorn! hudba pro £1yH lesnl rohy
Gustar Mahler | 1860 —1911)

e Lisd vom der Erde — Plief o semi T o

Symionie pro tenor. alt & orchestr na texty o sbirky Clmakd fidina (1004]

1 Das Trinklied vom [smmar der Ere  — Pijdckd o strastech o semd |tanar]

2. Der Einsame im Hertat - Osambiy v jasens (al1])

gl ot et ol SOBOTA 26, ZART 1881 — 10 HODIN — STATNI ZAMEK MILOTICE

S Der Truskens im Fribiing
& Abechied

L

PATEK 25. ZAR! 1981 — 22 HODIN — KONCERTNI SAL JAMU

MINULOST A PRITOMNOST
LESNIHO ROHU

MILOS PETR lesni robi

FERENC TARJANI |MLR] lesni roh

MINULOST A PRITOMNOST
LESN[HO ROHU

IINDRICH PETHAS  lesnl rod

MICHAEL HOELTZEL |NSR| lesnl roh

BOZENA KALABOVA — klavis

DANA KRISTROVA — klavir

HRNENSTI HORNISTE — Bohud Zoubek, Viadimir Krejditik, Frantibek Psota,
Ot Kopecky

Pusluchads Jandtkovy akademle mazickych umdnl v Brod



NA PORADU:
Svulavact lovecke signaly

Alois Simand! Pinos {1925}
Lovecké scény pro Ctyli lesn{ rohy (1978)
Prolog: Fanfdry — ptichod loved
Lovecky pochod
Loveckd hudba
Lesni zatis(
Honba
Epilog: Fantdry — odchad loved

Zdendk Blatek (1905}
Piseh a scherzino pro CtyH lesni rohy

Jan Vdclav Stich-Punto (1746— 1803/
Koncert pro lesn! roh F dur, & 5

Ferdinand Ries {1784— 1838}
Introduktion und Allegro
Introdukce a allegro

QOltvter Messiaen {1908)
Les corpes glorleaux

Friedrich Zehm
Balade far Horn und Klavier
Balada pro lesn! roh a kiavir

NEDELE 27. ZAR! 1961 — 10 HODIN — KONCERTNI SAL JAMU

MINULOST A PRITOMNOST
LESNIHO ROHU

HANS PIZKA (NSR) — lesn{ roh PETER FUZES (MLR) — lesn{ roh

FERENC TARJANI {MLR) — lesnf roh JENO KEVEHAZI {MLR) — lesnf roh

DANA KRISTKOVA — klavir LASZLO KISS (MLR) — lesnf roh

TEREZ SZABO [MLR) — klavir

BRNENST! HORNISTE — Bohu$ Zoubek, Vladimfr Krejtitik, Frantifek Psota,
Otto Kopecky

NA PORADU:

Franz Strauss {1823—1905)
Originalfantasie Op. 8 far Horn und Klavier
Fantazie pro lesn! roh a klavir, up. 8

Jacques-Francols Gallay {1795—1864)
40 Preludes mesures et non mesures op. 27, No. 32

Jean-Hippolyte-Oscar Louel {1914)
Invention pour cor solo cor double en Fa — Si® (1973)
Invence pro s6lovy lesni roh a dvojiesnici F — B (1873)

Richard Strauss {1864—1949)
Andante tor Horn und Klavier
Andante pro lesnf roh a klavir

Mtlan Sitmddek {1936)
Divertimento pro ¢tyM lesnf rohy [1981)°)
1. Allogretto
11 Lento
111, Poco allegro
Anton Richter
Se;u skladeb pro 2tytt lesni rohy

Frigyes Hidas
Koncert pro lesnf roh
Pordds MHF, PKO Bmo *1 Prvni provedent

PROGRAM PROGRAMMFOLGE

Patek 25, z4Fi 1981, 9.00 hod.,Aula Jan4&kovy akademie mfizick§ch
uménf

Freitag, den 25. September 1981, 9 Uhr, Aula der Jandtek-
Akademie der musischen Kiinste

PRACOVNI ZASEDANI KONFERENCE

ARBEITSTAGUNG DER KONFERENZ

I. LESNI ROH V EVROPSKE A CESKE HUDBE
DAS WALDHORN IN EUROPAISCHER UND TSCHECHISCHER
MUSIK

Predseda / Vorsitzender: Jifi Sehnal, Brno

Edmond Leluire, Ganf

Hra na lesni roh ve Francii v 18. stoleti

Das Hornspiel in Frankreich im 18. Jahrhundert

Julius Hilek, Praha

FrantiSek Antonin Sporck a pocatky lesniho rohu v Cechéch
FrantiSek Antonin Sporck und Anfiange des Waldhorns in Bohmen
Tomislav Volek, Praha

Mansfeldsti a thunoviti kornisté

Mansfeldsche und Thunsche Cornisten

Katrin Bauer, Dresden

Cesti hra¢i na lesn{ roh v DraZdanech v 18. stoleti
Bbhmische Hornisten in Dresden im 18. Jahrhundert

Rudolf Pe¢man, Brno

Lesnf roh v benatské a neapolské Skole

Das Waldhorn in der Venezianischen und Neapolitanischen
Schule

Jiri Majer, Brno

Lesni roh v komorni hudbé

Das Waldhorn in der Kammermusik

Jiri Fuka¢, Brno

Lesni roh — zvukovy idedl 18. stoleti

Das Waldhorn — ein Klangideal des 18. Jahrhunderts
Zdenka Pilkovd, Praha

Lesni roh v inventafich a jinych pramenech ceskych zemi
18. stoleti

Das Waldhorn in Inventaren und anderen Quellen

der bohmischen Lander im 18. Jahrhundert

Patek 25. zafi 1981, 14.00 hodin
Freitag, den 25. September 1981, 14 Uhr

11. DIDAKTIKA A PEDAGOGIKA HRY NA LESN[ ROH
DIDAKTIK UND PADAGOGIK DES WALDHORNSPIELS

Predseda / Vorsitzender: Frantisek Sele, Bruo

Frantisek Solc, Brno

Viiv pedagogiky na vyvoj hry na lesni roh

Einfluss der Padagogik auf die Entwicklung des Waldhornspiels
Ferenc Tarjani, Budapest

Metodika vyuky na lesni roh v Madarsku
Unterrichtsmethodik des Waldhornspiels in Ungarn
Vitalij Bujanovskij, Leningrad

Poc¢étky hry na lesni roh v Rusku

Anfénge des Waldhornspiels in Russland

Bohu$ Zoubek, Brno

Tréninkovy proces pied soutéZemi

Der Trainingsprozess vor Wettbewerben

Vdclav Cotek, Praha

Vyuka hry na lesnf roh na prazské konzervatori
Der Waldhornunterricht am Prager Konservatorium
Otto Kopecky — Frantisek Psota, Brno

Hra na lesnf roh na brnénské konzervatofi

Das Waldhornspiel am Briinner Konservatorium

Sobota 28. zaFi 1981, 16.00 hodin
S by den 28. Sep 1981, 18 Uhr

IIl. LESN! ROH V UMELECKE A LIDOVE TVORBE
DAS WALDHORN IM KUNST- UND VOLKSSCHAFFEN

Predseda / Vorsitzender: Jaroslav Markl, Praha

jaroslay Mark!, Praha
Natrubkové nastroje v hudebnim folkléru Cech
Mundstiickinstrumente in der Musikfolklore Béhmens

Milo§ Stédron, Brno

K pojmu lesniho rohu a jeho nékterym terminologickym
modifikacim

Zum Begriff des Waldhorns und dessen terminologischen
Modifikationen
Ludvik Kunz, Brno

Lesni roh v lidové hudebni tradici
Das Waldhorn in der musikalischen Volkstradition

JindFrich Keller, Praha
Pot4tky vyroby lesniho rohu v Cechédch
Anfénge des Waldhornbaues in B6hmen

Miroslav Kalouda, Kraslice
Soucasny stav vyroby lesniho rohu v CSSR
Der gegenwdrtige Zustand des Waldhornbaues in der CSSR

Milan Vach, Plzett
Hra na borlicku v Cechéch
Das Jagdhornspiel in BShmen

Hans Pizka, Miinchen
Hra na pumpovy lesni roh v Rakousku
Das Pumpenhornspiel in Osterreich



ANE2SKY KLASTER — Nérodni galerie
Oterj 29. 36Hi 1989 v 19.30 hodin

-
Corni di Praga
soubor Symfonického orchestru hl. m. Prahy FOK

Zdenék Pok, Frantisek Langweil, Karel Kuéera, Viadimir Michalec —
lesni rohy

Ceiti romantikové

LEOPOLD EVZEN MECHURA 4 lovecké tanfary
1803—1870

BEDRICH DIVIS WEBER

2. kvartet Es dur
171 —1842 i

cccccccc

Adagio sostenuto
Allegro di Caccia

ANTONIN REJCHA Ctyfi tria

17701836 Lento

Lento sostenuto.Allegro spirituoso
Minuetto grozioso

Finale.Allegro scherzando

Piestavka

BEDRICH DIVIS WEBER
1771—1842

3. kvartot Es dur
Marcia di Coccia
Adagio espressivo
Lo Coccia

LEOPOLD EVZEN MECHURA Kvartet F dur
1803—1870 Andantino

Mozur
Andante con moto
Allegro

VoY

HORN SPECIALIST

ATKINSON MUSIC COMPANY

447 SOUTH GLENOAKS
BURBANK, CA 91502

REPAIR — REBUILD — CUSTOMIZE

Screw Bells — Inert Annealing — Valve Plating — Mouthpipes
Mutes — Deluxe Flat Cases — Parts Fabrication

USED & RARE HORNS

Custom Made: Singles — Doubles — Descants — Hand Horns

ROBERT ATKINSON

(213) 841-9674

MARK ATKINSON
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established, let the player choose freely from the broad array of horns available,
and the best music-making may begin!”

Many excellent professional Horn players were playing successfully before the present
“broad array” of horns were available. They played beautifully on whatever horns they
were lucky enough to have and they would, no doubt, agree with Mr. Leuba that they
could play quite comfortably on any one of several different horns.

The consensus seems to indicate that the instrument should suit the player,
allowing him/her as much freedom from technical worry as possible so that the “music-
making may begin.*

Question: Is it judicial analysis, criticism, or just negativism?
This question was prompted by remarks made during, and after performances at
several Horn Workshops. Remarks such as the following concerned some of the most
highly esteemed hornists in the world:

“I don’t like his sound.”

“His vibrato gets on my nerves — he sounds like a saxophone.”

“Did you hear how he destroyed the second movement!”

“He played so sharp I couldn’t stand it.”
We all have thoughts about a given performance, and a given performer, but how and
whether we voice those thoughts reveals far more about our own personality and
performance than it does about others. There will always be some who are insecure to
the point that they must degrade others to bring attention to themselves, but these
persons usually represent a small percentage of a given population. Why then, are these
remarks made? Perhaps we should consider the terms used to describe these remarks
as defined in a standard dictionary:

Judicial analysis: judgements; discrimination; criticism.

criticism: a) fault-finding or severe judgements
b) careful, precise judgements; analysis

analysis: a) the separation of a whole into its elements
b) a method of determining or describing the nature of a thing through
examination of its parts
negative: a) Marked by absence of positive or affirmative qualities
b) the side of a question that denies or contradicts what the other side
affirms as in a debate.

Several interesting questions arise from these definitions:
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1) What is the credibility of the “judge?”

2) Are the remarks simply a matter of fault-finding?

3) Are the remarks truly analytical; i.e., examining the elements to determine the
nature of the performance?

4) Could it be that for some, the audience response, usually positive, constitutes the
affirmative side of a debate to which we assume the negative?

And the final, and perhaps most important question: which of these attitudes is the
most productive for us as individuals; players, teachers, students, persons?

This question concerns all of us. As soloists, how do we view these remarks; as
teachers, how do we develop the self-confidence of our students while also developing
their technical and analytical skills; as students, how do we differentiate our ‘self’ to the
point where we can accept and learn from the performances of those who play with a
style, sound, and technique different from (or better than) our own?

Please take a few minutes to send your thoughts on this question. I always enjoy
hearing from you, and promise to include at least the essence of your thoughts in the
next Forum answer.

Write: FORUM
E. Braun
456 Rippleton Rd.
London, Ontario
Canada N6G 1M5

S O of

O \2 Educational, live recordings from the International Horn
Workshops of 1980 and 1981 are still available on cassette
and open reel tapes, as well as the 1981 Highlights double

LP, now in stock at $20 postpaid.

A comprehensive library is maintained, including master classes,
lectures and recitals. In addition, we plan to rerelease out of print high-
lights albums from earlier Workshops (on cassette and open reel only).

Through the gracious cooperation of the artists

performing on these live recordings, you can HORN
have a valuable and unique tool for the study of

your instrument. Audio Village plans to record WORKSHOP

the 14th International Horn Workshop in

Avignon, so the 1982 recordings will allow you
to participate even if you cannot attend the AUDIO

E t. Pl d If-add d
envelope for the current fstings, . RECORDINGS

p.0. box 281 bloomington, indiana 47402 usa ph. 812/332-747S
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TWO YEARS AGO WE GAVE YOU

Book 1. Beethoven Symphonies
Book II. Brahms Symphonies

Studies Based on French Horn Passages

NOW — WE HAVE MORE

BRAESWOOD PRESS

ANNOUNCES

BOOK III. BRAHMS ORCHESTRAL WOIiKS
BOOK IV. BEETHOVEN INSTRUMENTAL WORKS

by

JOSEPH B. SCHMOLL, Ph.D.
Professor of Music, Texas Southern University

Each study is based on a French horn passage and is designed to train the
student for playing in a professional orchestra by familiarizing him with
orchestra literature for French horn.

“. .. clever manipulations of already familiar themes,” from the foreword
to Book III by Harry Jacobs, formerly of the Chicago Symphony
Orchestra.

“Dr. Schmoll has shown great skill and imigination. The etudes are beau-
tiful, very beneficial technically, and very important, they are fun to
play,” from the foreword to Book IV by Philip Farkas, formerly of the
Chicago Symphony Orchestra.

“The etudes are interestingly written and a challenge to a developing
student,” Wayne Barrington, formerly of the Chicago Symphony
Orchestra.

STUDIES BASED ON FRENCH HORN PASSAGES

BookI  Beethoven Symphonies at $5.50 per copy

BookII  Brahms Symphonies at $5.50 per copy

Book III  Brahms Orchestral Works at $6.00 per copy
Books IV Beethoven Instrumental Works at $6.00 per copy

Postage and Handling $.75 Per Book.
Texas residents add 6% sales tax.

Send check or money order to: Braeswood Press
2830 Linkwood Drive
Houston, Texas 770256




RECORDINGS

Christopher Leuba
Contributing Editor

“Eloquences,” Concerto for Horn and
Orchestra, opus 39 by Frederick van Rossum
is given an outstanding performance by
Francis Orval, in a recording vividly
capturing Orval’s brilliant tonal quality and
superb articulation in a most realistic and
effective manner. This five movement work
is mainly chromatic in style, utilizing most of
the advanced techniques required of today's
Hornists, and emphasizes the declamatory
nature of the Horn in five contrasting
movements. The recorded horn quality is
true and pleasing, and the well prepared
accompaniment by the Belgian National
Orchestra with Brian Priestman conducting
provides a suitable dialogue with the Horn.
Also, on this record is a worthwhile
composition, Requistore, for Brass and
Percussion, also by van Rossom. I recom-
mend this record highly: it may indeed be
difficult to order, being a joint release of the
Belgian Ministere de la Communaute Fran-
caise and the German firm, Polydor/
Deutsche Grammophon.

Rk

Albert Linder is heard on WISA LP 587,
playing a Sonata by Sixten Sylvan. Clearly
recorded and neatly played, this is a fine
introduction to an extended work in the
larger Sonata form, which should be of
interest to Hornists interested in programm-
ing works demanding the full spectrum of
our traditional performance concepts. Also,
Linder plays the Nielsen Canto Serioso.

Finally, Linder and Ib Lanzky-Otto play a
set of six extended Duets by Peter
Rasmussen; as their title, “Instructive
Duets” indicates, these would be excellent
for teaching purposes, combining charm
reminiscent sometimes of Skandanavian folk
elements with considerable technical and
stylistic demands. Both players’ well match-
ed tones and crisp articulation are most

realistically recorded, and one senses the
enjoyment these two fine artists experienc-
ed in the preparation of these Duets.

Elkokk

Manfred Fensterer, of Flensburg, West
Germany has submitted his recording,
“Jesu, meine Freude” comprising arrange-
ments and original compositions for Horn
and Organ. We are gratified at this well
recorded introduction to new compositions
which may have possible use in church
services: the Choralpartita, Jesu Meine
Freude, by Gunther Marks is a grandiose
work of large scale and intent; Gebet
(Prayer) by Bernhard Muller is the least
demanding work, perhaps suitable for
younger players; Meditanzione (sic) by
Bernhard Reichel is perhaps the most
idiomatic composition for the pair of instru-
ments, reminiscent of French organ compo-
sitional style. In the Bach and Homilius
transcriptions, I was somewhat disappointed
in Fensterer’s abstract, non-vocal approach
to the Chorale themes, horn seeming to be
merely one more discreet stop of the organ,
a stop characterized by a distinctly cornet
quality. Fensterer's playing is flawlessly in
tune with the organ. A most worthwhile
recording.

wRkRE

A new recording of the Complete Water
Music of Handel played by the Los Angeles
Chamber Orchestra directed by Gerard
Schwarz has been released by Delos (num-
ber 3010). As with previous Delos digital
releases, the care taken with sonic detail,
recording, pressing and packaging, is extra-
ordinary. Schwarz has undertaken to pro-
vide ornamentation for the wind players,
and I doubt if I will ever again be satisfied
with an unornamented performance; never-
theless, some of the ornamentation as
performed here by the brass, although
impressive, is also distracting by a certain
heaviness which I feel is inappropriate to the
materials. The oboists, on the other hand,
seem fluent and natural in their embellish-
ments.



It is part of our growth, as Hornists, to
regain a lost tradition of ornamentation in
Baroque music: the present recording shows
us a great step forward in this quest. I
certainly doubt that it is likely that players
will easily play ornamentation provided by
others; it is probably best to work out our
own elaborations, as best we are able.

The performance is generally bright in
tempo, and it feels to me that in an effort to
“keep things moving,” the bass line occasion-
ally pushes uneasily. It is a pity that, in
otherwise comprehensive jacket documenta-
tion, neither the Second Hornist nor the
Second Trumpet player are identified. The
Principal Hornist is Robin Graham: her
playing is outstanding, with superb integra-
tion with the Second Hornist, who I have
been told, is Richard Todd. This is certainly
arecording with which all Hornists should be
familiar.

seokkokok

Meir Rimon is heard on CRYSTAL S
506 (“Old Wine in New Vessels”) playing
more compositions of the genre of the
Nigunim previously recorded on RCA Israel
JRL1-0001, the present recording with an
orchestra comprising members of the Israel
Philharmonic, providing a well played ac-
companiment directed by the American,
David Amos. The Variations on a Theme by
Haydn, by Ytzhak Graziani heard at a
previous IHS Workshop is now available on
record, as well as several effective adapta-
tions of traditional Jewish music to our
Horn.

Rk

Vladimira  Klanska-Bouchalova  of
Czechoslovakia is heard on a Panton record-
ing (8111 0046) in a recital of major works of
our repertoire, all excellently played and
recorded. Her tone is full and even, the
phrase always well considered and in the
Brahms, the difficult recording balance
between Horn and Violin has been well
resolved by players and recordist. Here we
have a performance of the Brahms in which
the Coda of the first movement really takes
off . . . the well chosen tempo relationships

serve Brahms well. There are nice touches
elsewhere, as well: the elegant handling of
the 3rd bar before B (Ereitkopf Edition) in
the 1st movement of the Beethoven; the
opening bar of the rasch und feurig section of
the Schumann. Some details might be
overstated for recording purposes, such as
the final sforzandos in the slow movement of
the Brahms. And, I feel a tendency to
overemphasize the resolutions of cadences
and the notes immediately before breaths.
Also, I regret the lack of a contemporary
work, preferably of a Czech composer on this
otherwise excellent recording.

kR Ak

The Wiener Waldhornverein celebrates
its hundredth anniversary with a superb
album, 100 Jahre Wiener Waldhornverein,
presenting works of sixteen composers
active in the development of the classic
Viennese horn-style. Hunting Horns, the
traditional Wiener Pumpenhorn and its
modern descendant, the Viennese Double
Horn are all represented. Album notes give
us concise documentation concerning the
Composers, but although the four Principal
Horns are listed, it is unfortunate that the
other players of the ensemble are not listed.
An historically important photograph of the
members of the “Erster Wiener Hornisten-
club” of 1883 shows us Josef Schantl and
Johannes Brahms. Excellently played, re-
corded and produced, this album should be in
every Hornist’s collection.

Rkkn g

The greater part of the next column will
be devoted to a JAZZ DISCOGRAPHY
compiled by Curtiss Blake of Anchorage,
Alaska. The first part will be a listing by
player. A future issue will provide a listing
by record title and number.

Aok gk

AUSTRO-MECHANA 120 452

“100 JAHRE WIENER WALDHORN-
VEREIN"

Gunther Hogner
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Volker Altmann
Willibald Janezic
Hans Fischer

Heinrich Wottowa, Festfanfare

Josef Schantl, Hungarian Fanfare

Anton Wunderer, Spanisches Stind-
chen

Franz J. Liftl, Waidmannslied

Albert Franz Doppler, Abendlauten

Anton Gatscha, Capriccioso

Karl Stiegler, Wotans Jagt

Rudolf Huber, Idylle und Jagerlust im
Wienerwald

Gottfried Freiburg, Nocturno

Karl Pilss, Jagtlied

Erhard Seyfried, Scherzo from the
Little Suite (Kleinen Suite) for Five
Horns

Johann Sklenka, Hunting Music for 4
Horns

Franz Kopelent, Ballade vom Prinzen
Eugen

Dieter Angerer, Study in Jazz from
Irving Berlin

Ludwig Rajter, March and Canzonetta

Helmuth Froschauer, Mauerbacher
Festmusik

and, two Folk Songs:
O Dirndl tief drunt im Tal
Mid dem Pfeil, dem Bogen

The recording may be ordered directly.
Send an International Money Order in the
amount of 160 Austrian Schillings to:

Wiener Waldhorn Verein
Florianigasse 70/8
A-1080 Wien

Austria

BIS 128

Ingegird Bien
Ib Lanzky-Otto
Rolf Bengtsson
Bengt Sundberg

Francois Doppler, complete works

for flute, including

L’oiseau des bois, op. 21 (Flute & 4
Horns)

Souvenir du Rigi, op. 34, for FI.,
Clochette, Horn & Piano

Nocturne, Opus 19, Fl., Horn &
Piano

BIS171

Ingegard Pien

Knud Jeppesen, Lille Trio, “La Prima-
vera”, Flute, Horn & Piano

Carl Nielsen, Canto Serioso

Johan Kvandahl, Introduction and Alle-
gro, Horn and Piano

Sparre Olsen, Aubade, Op. 57:3, Flute
and Horn

Hugo Alfvén, Notturno elegiaco, Op. 5,
Horn and Piano

CRYSTAL §506

Meir Rimon

“0Old Wine in Modern Vessels”
Israeli Music for Horn and Orchestra

Lev Kogan, Hassidic Rhapsody

Laszlo Rooth, Variations on a Sephar-
dic-Jewish Romance, “Paxaro de
Hermosura”

Eddie Halpern, The Nigun of Rabbi
Ytzhak

Moshe Zorman, Memories of an Old
Yemenite-Jewish Tune

Lev Kogan, Tfila (Prayer)

Ytzhak Graziani, Variations on a Theme
by Haydn

DELOS DMS 3010

Robin Graham
Los Angeles Chamber Orchestra

G.F. Handel, Water Music (complete)

FENSTERER *

Manfred Fensterer



J.S. Bach (Baller), Jesus bleibet meine
Freude; Choral aus der Kantate
BWY 17

Gottfried Aug. Homilius, O Heiliger
Geist, kehr bei uns ein Komm,
Heiliger Geist, Herre Gott.

Gunther Marks, Choralpartita fur Horn
u. Orgel

Bernhard Eduard Miiller, Gebet Op. 65a
fur Horn und Orgel Adagio Religio-
S0

Oreste Ravanello, Meditazione per Or-
gano e Corno, Op. 117, Nr. 2

Bernhard Reichel, Sonata da Chiesa fur
Horn und Orgel.

* M. Fensterer

Reutergang 5
2390 Flensburg
West Germany

PANTON 8111 0046
Viadimira Klanska-Bouchalova

Brahms, Trio for Violin, Horn and Piano
Beethoven, Sonata for Horn & Piano
Schumann, Adagiio and Allegro

(POLYDOR INTERNATIONAL)
EDITIONS DISCOGRAPHIQUES CON-
COURS INTERNATIONAL REINE ELI-
SABETH 1980 015

Francis Orval

Frederick van Rossum, Eloquences
(with the National Orchestra of
Belgium, Brian Priestman, cond.)

WISALP587*

Albert Linder
Ib Lanzky-Otto

Sixten Sylvan, Sonat for Horn och
Piano, op. 7

Carl Nielsen, Canto Serioso

Peter Rasmussen, Instruktive Duetten

*  Wisa Grammofon AB
Hagelvagen 2
S-777 00 Smedjebacken
Sweden

67

YHY

CRYSTAL"RECORDS

HORN RECORDINGS

MEIR RIMON, HORN: S506. Principal
horn, Israel Philharmonic, playing Is-
raeli music for horn & orchestra. with
members of the Israel Philharmonic.

JOHN CERMINARO, HORN: S$375. Co-
principal horn, Los Angeles Philhar-
monic; former principal New York

Philharmonic. Bozza En Foret, Saint-
Saens Romance, Poulenc Elegy, Gliere
Intermezzo, Bernstein Elegy, Scriabin
Romance, Wm. Kraft, & Doppler.

DOUGLAS HILL, HORN: S373. Fer-
dinand Ries Sonata, Rheinberger
Sonata, Richard Strauss Andante. "A
feast of repertory. Hill plays with the
finesse of a fine Lieder singer." --
San Francisco Chronicle

CHRISTOPHER LEUBA, HORN: S372.
Sonatas for horn & piano by Halsey

Stevens, John Verrall, & Paul Tufts.
Leuba is former first horn w/Chicago
& Minneapolis Symphonies.

CALVIN SMITH, HORN: S371. Auf
dem Strom by Schubert, works by
Wilder, Schuller, Heiden, Nelhybel,
Levy, Hartley. w/Wm. Zsembery, horn,
Linda Ogden, soprano. "extraordinary
horn playing” -- The New Records

WESTWOOD WIND QUINTET: S$250.
Klughardt & Mathias Quintets, Berio
Opus Number Zoo. "Highly recomen-
ded, excellent recording." --

San Francisco Examiner

NEW YORK BRASS QUINTET: S210.
Jan Bach Laudes, Persichetti Parable
for Brass Quintet, Leclerc Par Monts.

CHICAGO BRASS QUINTET: S211
Bartok Folk Song Suite, DeFalla Suite
El1 Amor Brujo, Miller's Dance, Haines,
Hopkins, Mattern, & Mussorgsky.

LOS ANGELES BRASS QUINTET: S102
Pezel Five Dances, Paganini Caprices,
Wilder Quintet #1, Hindemith, Bartok.
"virtuoso ensemble”, The New Records
ANNAPOLIS BRASS QUINTET: S202.
Dahl Music for Brass, Bach, Schein,
Holborne, etc. "music comes alive,

full of spirit" -- Los Angeles Times

Send $7.98 ea + $1/order. Free record
with each purchase of three: for each
4 ordered, pay for only 3 (mention ad)

Send for free Catalog

CRYSTAL°RECORDS

2235 Willida Ln, Sedro Woolley, WA 98284




BRASS
ANTHOLOGY

Brass
Anthology

Nearly 900 pages containing more
than 300 articles on every imagi-
nable brass playing and teaching
subject. From 34 years of The In-
strumentalist, this volume is a gold
mine of practical teaching tips,
useful playing hints, brass instru-
ment history, and repair and main-
tenance techniques. In the Brass An-
thology band and orchestra direc-
tors, private teachers, performers,
and students will find the last word
on warm-ups, ,articulation,
breathing, embouchure, intonation,
mouthpieces, and literature. Illus-
trations, photographs, charts,
music examples, and diagrams

enhance atticles written by noted brass teachers and performers like Roger Bobo,
Philip Farkas, R. Winston Morris, Harvey Phillips, and Maurice Faulkner. The
newest ideas accompany time-proven practices in this indispensable comprehen-
sive volume. The Brass Anthology, conveniently indexed for quick reference by ti-
tle, subject, and author, is available only from the Instrumentalist Company. The

newly revised 1980 edition is now available.

$33, hardbound, 886 pages.

The Instrumentalist

The Instrumentalist is written for band and orchestra directors and teachers of
the instruments in these groups. Your $14.50 (subscription price) will be well-
spent: it will reap results that are not only practical in terms of teaching success,

but personal in terms of your own in-
creased musicianship and knowledge of
music. We feature interviews and articles
with and by famous musicians — per-
formers such as Phillip Farkas, conduc-
tors such as Frederick Fennell and Arnald
Gabriel, and composers such as Francis
McBeth — and articles pertaining to all
aspects of school music teaching. In addi-
tion we feature reviews of the latest
music for band, orchestra, and ensem-
bles; and our clinic section gives practical
advice for learning, teaching, and perform-
ing on all the instruments.

RATES

The Instrumentalist is published 12 times
annually. Subscription rates: $14.50 for
one year; $27 for two years; $39 for three
years. (Add $2.50 per year for foreign
subscriptions.) All orders payable in
U.S. currency.

The Instrumentalist Co.,
1418 Lake St., Evanston, Illinois




BRASS MUSIC REVIEWS

By Randdll E. Faust

Do you want your students to sound like
the Philip Jones Brass Ensemble, the
Chicago Chamber Brass, or the Alaska Brass
Quintet? One small step could be to use the
compositions and arrangements associated
with those groups.

Wayne S. Baxley is both the director of
the Alaska Brass Quintet and the publisher
of ANCORA MUSIC. All of his submitted
works are technically challenging. His
transcription of the third movement of the
Brandenburg Concerto No. II requires both
a Bb piccolo trumpet and an Eb trumpet.
The horn part also requires playing in the
upper register, but it does not require a
descant horn. Enchainement is a twelve-tone
square dance—complete with dissonant,
imitative counterpoint. It presents aural
challenges. The Chromatic Connection is a
light, humorous work. Although the horn
part is easy, the trumpet parts are both high
and busy.

Except for a few missing tempo mark-
ings in Enchainement and The Chromatic
Connection and a few alignment problems,
the manuscript is quite clear. The parts are
printed on a sturdy heavyweight paper.

Johann Sebastian Bach — BRANDENBURG
CONCERTO NO. 2 (3. Allegro Assai)

arranged by Wayne S. Baxley

Brass Quintet

ANCORA MUSIC, CMB—001, $17.50

Grade VI

Wayne S. Baxley—~-ENCHAINEMENT
Brass Quintet with Optional Handclapper
ANCORA MUSIC, CMB—022, $7.50
Grade V

Wayne S. Baxley—THE CHROMATIC
CONNECTION

Brass Quintet

ANCORA MUSIC, CMB—007, $7.50

Grade V

ANCORA MUSIC
2538 Porter Place
Anchorage, AK 99504

A recording by the Chicago Chamber
Brass was reviewed by Christopher Leuba in
the October, 1981 issue of THE HORN
CALL. Several of the works on that album
are published by the Chamber Brass
Library, P.0. Box 546, Morton Grove,
Illinois 60053, U.S.A.

The Chamber Brass Library publica-
tions are attractively published in standard
size—complete with program notes by
Arrand Parsons. Although most of these
publications are arrangements, rather than
original compositions, they will probably
become popular additions to the brass
quintet repertoire. Generally, they do not
make excessive physical demands. For
example, the horn parts are confined to the
middle range of the instrument. Mental
agility rather than physical ability, is
required for the performance of these works.

Only a few comments are necessary
about this collection. Agile finger and em-
bouchure technique are required for realiza-
tion of the fanfare figurations and melismatic
passages in The Earle of Oxford’s Marche.
Similar technique and style challenges are
found in the arrangement of Faure’'s Mi-A-
Ou. The arrangement of Bess, You Is My
Woman Now has several wide-interval slurs
in the horn and trombone parts as well as a
stylistically demanding solo trumpet part.
The Stars and Stripes Forever requires both
trumpet players to use piccolo trumpets.

The Fanfare by Leon Stein should be
useful for festive occasions. Within its short
duration, the composer intersperses unison
writing with streams of traditional chords to
produce an effective (even if somewhat
dated), study in brass sonority.

William Byrd - The Earle of Oxford’s Marche
arranged by Steven W. Gamble
Brass Quintet
Chamber Brass Library, $5.00
Grade IV+
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Gabriel Faure” MI-A-OU
arranged by Steven W. Gamble
Brass Quintet
Chamber Brass Library, $5.00
Grade V

George Gershwin - Bess, You Is My

Woman Now
arranged by Al Lube
Brass Quintet
Chamber Brass Library, $5.00
Grade IV+

John Philip Sousa - The Stars and Stripes
Forever
arranged by Richard Frazier
Brass Quintet
Chamber Brass Library, $5.25
Grade VI

Leon Stein - Fanfare for Brass Quintet
Brass Quintet
Chamber Brass Library, $5.00
Grade IV

Chester Music of London has published
many of the arrangements and compositions
recorded by the Philip Jones Brass Ensem-
ble under a “Just Brass” series directed by
Philip Jones and Elgar Howarth. In addition,
they have published a very attractive group
of works for student ensembles: “Junior Just
Brass.”

The quality of the publication is excel-
lent: the graphic artistry is distinctive; the
inclusion of alternative parts is helpful; and
the direction and development of each
composition is well designed and executed
for the given musical and pedagogical
purpose.

For example, Elgar Howarth's Suite is a
good study in rhythm. Marches using both
2/4 and 6/8 form the outer movements. By
contrast, the middle movement, “Cantilena,”
uses unmetered sections (quasi plainsong).

All of the pieces in Three Little Suites
by Peter Lawrence are short and perform-
able by the youngest students, Although
very easy, these works show a sense of
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humor which should engage the interest of
the students. Even the titles send a
message: “Count Like Mad,” “Brass Bells,”
“Dance after Dinner.”

Do you need some Christmas Carols?
You can find eight carols in the “Junior Just
Brass” series in rich multi-verse harmoniza-
tions by Rory Boyle. Four Carols includes “O
Little Town of Bethiehem,” “Silent Night,”
“Quem Pastores Laudavere,” and “Patapan”
More Carols includes “While Shepherds
Watched,” “In Dulci Jubilo,” “It Came Upon
A Midnight Clear,” and “Sussex Carol.”

One should take note of the melodies
used for Boyle’s settings! “O Little Town of
Bethlehem” does not use the melody, often
heard, by Lewis Redner; it uses an English
melody found in The Hymnal in an arrange-
ment by R. Vaughan Williams. Also, Boyle
uses an English melody adapted by Arthur
Sullivan, not the Richard Willis melody, for
“It Came Upon a Midnight Clear.” “While
Shepherds Watched” employs a melody by
Christopher Tye (1592), not the one by G.F.
Handel.

Seven Moods and Dances is a good work
for teaching a variety of techniques
(“Fourths in Harmony”) and styles (“Danse
Provencale”). The percussion part (though
optional), will enhance the sound of this
work.

Elgar Howarth - Suite for Brass Ensemble
Brass Quartet
No. 1JJB, Junior Just Brass, Chester
Music, $14.50
Grade II

Peter Lawrence - Three Little Suites
Brass Quintet
No. 2JJB, Junior Just Brass, Chester
Music, $14.75
Grade I

Rory Boyle (arr.) - Four Carols
Brass Quintet + optional Percussion
No. 3JJB, Junior Just Brass, Chester
Music, 11.50
Grade III



Rory Boyle (arr.) - More Carols
Brass Quintet + optional Percussion
No. 4JJB, Junior Just Brass, Chester
Music, $11.50
Grade III

Stefan De Haan - Seven Moods and Dances
Brass Quartet + optional Percussion
No 5JJB, Junior Just Brass, Chester
Music, $11.50
Grade III

HORN STUDIES

THE FRENCH HORN - A Modern Elemen-
tary Method
by Irving Rosenthal $6.00
J. Albert and Son, Sydney, Australia
available via Western International
Music

Irving Rosenthal’s volume bridges the
gap between the most elementary methods
and the first book of Maxime-Alphonse. He
gives a balanced presentation of basic
exercises (lip slurs, articulations, and
scales), short etudes, and duets packaged
into thirteen progressive lessons. The range
never goes higher than a g” and some bass
clef is employed. The rhythmic scope of the
book includes 5/8, and 3/16 meters. In the
foreword, the author “stresses that this
method be used under the guidance of an
experienced instructor.” A good idea! (An
experienced instructor would be able to
clarify some of his potentially confusing
statements in the ever-controversial areas of
embouchure, articulation, and vowel sylla-
bles.) Nevertheless, the book should be
recommended as one which fills the need for
a good intermediate method.

INTONATION EXERCISES FOR TWO
HORNS - Verne Reynolds
Wimbledon Music, 1980. 20 pp. $8.50

Intonation Exercises for Two Horns is a
systematic set of harmonic interval exercises
progressing from perfect unisons and oc-
taves to major sevenths and tritones.
Furthermore, this volume includes studies
on horn fifths and compound intervals.
Because a limited amount of text is given, a

supplemental analytical source (such as
Leuba) could be used in conjunction with
these studies. Fortunately, the exercises are
intended to be played at a very slow tempo;
the miniature printing is difficult to read
without a good telescope. Nevertheless,
these exercises should stimulate more action
(instead of talk), on intonation.

BASIC TECHNICAL STUDIES FOR
FRENCH HORN - Harold Meek
Southern Musie, San Antonio, Texas
Rev. 1975 $6.00

Why do we need another book of Long
Tones, Staccato Notes, Intervals, Lip and
Valve Slurs, Major Scales and Arpeggios? It
confirms the fact that many fine hornists
have certain fundamental technical studies
in common!

HORN MUSIC

PASTORALE for Horn and Organ - Staffan
Lundberg
LIBITUM MUSIC Skdlvagen 6, S-370 24
Nattraby, SWEDEN
Grade IV $4.50

The advertising release describes this
piece as “a peaceful flowing melody to
change the pace in your repertoire.” A very
accurate description! Traditional harmonies,
predictable phrase lengths and a legato style
throughout make this work very accessible
for average audiences. Except for the fact
that the range ascends to a b”, this would be
a very usable piece for the young student
hornist.

QUARTETTE fur WALDHORN

compiled and edited by Heinz Liebert

Friedrich Hofmeister, Leipzig, available
in the USA from

Alexander Broude Inc., 225 West 57th
St., New York, New York 10019

Price: $8.00 each book; the set of four,
$24.00

This collection includes 88 melodies
published in four small (%" x 47)
part-books. Excerpts from the works of
composers from Mozart to Johann Strauss



are included with hunting tunes, folk songs,
and hymns. Bass clef (old notation) is used in

the fourth horn book. A very useful as well
as portable set; the small size and high price,
however, will have to be accomodated by the
consumers of this edition.

Master Classes in Horn with

Ge?r. filexander

Dale Clevenger
]
July 6 - July 10 “UNDOUBTABLY the
Performersiwill be selected ' finestinstrumentsin the
2z S  world.”

by audition. 4 That is the opinion of
All sessions areiopen to a %) 84 many great professional
general audience. instrumentalists and

. ; Gegr. 1782 teachers  everywhere.
For audition and ticket

information, write: Summer

French Horns: natural, single, double
and triple. In brass, gold brass or

Session, Schoel.of Music, nickel silver, Standard or screw bell.
Northwestern University, Tubas: BBb, CC, F. Rotary valve
Evanston, lllinois 60201 or trumpets and flugelhorns, etc.

call 312/492-3141.

Exclusive U.S.A. distributor

GIARDINELLI

BAND INSTRUMENT CO.

151 W. 46th STREET

GARVINELLL  NEW YORK, N.Y. 10036
C NEw YORR 1212) 575-5959




ATTENTION

GROUP DEPARTURES FOR 1982 HORN WORKSHOP, AVIGNON,
FRANCE with the AMERICAN HORN COMPETITION TOUR. Elliott Higgins
Director. Because of the numbers to attend the workshop and varied travel
requests the American Horn Competition staff has elected to use several Gateway
Cities and offer three itineraries to choose from:

GATEWAY CITIES

Departure August 12, 1982: New York - Paris RT $821.; Miami - Paris RT $826.;
Chicago - Paris RT $864.; New Orleans - Paris RT $947.; Los Angeles - Paris
$1070.

***Air Fares are minimum 14 days, maximum 60 days

***Air Fares subject to International increase of between 10%-15% March '82.

ITINERARIES

A — ON YOUR OWN Round Trip air leaving August 12 from Gateway City to
Paris. Make your own ground arrangements.

B — CHARTER BUS Round Trip from Gateway City to Paris leaving August 12.
Travel with group from Paris to Avignon by charter bus plus seven day tour
France after Workshop. Applicable air fare plus $700. per person double,
includes all ground arrangements and many meals.

C — RAIL PASS: Round trip from Gateway Cities leaving August 12, to Paris,
First Class. ON YOUR OWN, French Rail pass for 15 days and 6 nights,
hotel vouchers in France, applicable air fare, plus $415. per person double.

PLEASE

PLEASE, PLEASE, AS SOON AS POSSIBLE, CLIP AND MAIL.

Name:

Address: Phone

City State Zip
No. in party Gateway City

Tour A B C

Method of Payment M.C. Visa AEX

Is your passport current?

Mail to ATTENTION: Kathy Bledsoe, Tour Co-ordinator
2301 Yale Blvd. S.E.
Albg., N.M. 87106 Phone 505-843-6980
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MUSIC REVIEWS
William Scharnberg

The solos and ensemble works reviewed
below have been graded using a 1-6 system,
with grade 1 as the beginning level and
grade 6 as difficult or virtuosic.

Horn Passages in Symphonies of Franz
Joseph Haydn

Compiled by Thomas C. Hauton, edited by
Gunther Schuller

Margun Music Inc., 1980 ($15.00)

This is quite a timely, albeit expensive,
set of orchestral excerpts with the renewed
interest in seldom performed works of the
Classical period, and with the 250th anniver-
sary of Haydn’s birth in 1982.

The collection of exposed horn passages
in all of Haydn’s Symphonies (including
Sinfoniae “A” and “B") is thorough and
takes into account recent scholarship that
suggests Haydn's “C” and “Bb” horn parts
were often alto rather than basso, especially
when trumpets are absent from the score.
The engraving is very clear and consistently
free of errors.

Vitaly Buyanovsky
Pieces for Horn Solo
Four Improvisations (from travelling im-
pressions)
Scandanavia (performing time: ca. 3.5
minutes)
Italy (performing time: ca. 6.5 minutes)
Espafia (performing time: ca. 4 minutes)
Japan (performing time: ca. 1.5 min-
utes)
Russian Song (performing time: ca. 1.5
minutes)
McCoy’s Horn Library ($5.00)
Total Performing time: ca. 21 minutes Grade
5-6+

In this writer's opinion, Buyanovsky's
Pieces may be the finest collection of solo
horn works to date, taken either individually
or as a set.

No attempt will be made here to

describe the movements other than to say
each features melodic, rhythmic and harmo-
nic elements connected with the topic
country, and that the hornist must have a
command of a wide range, multiple tongu-
ing, stopped horn, a large dynamic range,
and considerable facility.

The works are strongly imaginative,
with wonderfully contrasting lyrical and
dramatic sections. Helpful “hints for the
hornist” are offered by Froydis Ree Wekre.

All of these pieces deserve numerous
performances; “Espafia,” especially, should
be a real favorite on recitals in the next few
years.

The only problem with the otherwise
almost flawless edition is unavoidable page
turns, which will require duplication for
performance.

Oscar Franz

Lied ohne Worte (Song Without Words) for
Horn and Piano, Op. 2

McCoy’s Horn Library ($5.00)

Performing time: ca. 5 minutes Grade 4

Here is a very nice lyrical work for horn
and piano from the middle of the nineteenth
century, composed by a man who ultimately
knew the capacity of the instrument. The
edition seems to be error-free, a trademark
of this publisher of horn music.

As stated in the preface by Peter
Damm, who brought this work back to the
performance world, “much can be said,
without words, about this ‘Song Without
Words'.”

Friedrich Kuhlau

Andante e Pollaca fur Horn und KIamer,
edited by Hans Steinbeck

Edition Eulenburg ($4.75)

Performing time: ca. 4.5 minutes Grade 4+

Written around the turn of the nine-
teenth eentury by a compeser that we often
associate with flute works, one might expect
a highly virtuosic compesition. Such is net
the case; the two relatively brief movements
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are written in a conservative style with a
modest range (written C to g’ with one scale
to ¢”) and a moderately difficult piano part.
This composition would make a fine high
school contest work or “program filler” for a
college recital.

Froydis Ree Wekre, collector and arranger
Froydis’ Favorite Prunes, Volumes I-III
McCoy’s Horn Library (1979-1981) ($9 each)
Grades 3-5

In case you have been off the planet the
last few years, here are three volumes
(twenty-two works total) of relatively brief
transcriptions and original works for horn
and piano which are immediately appealing
to most listeners. As the famous Froydis
points out in her “notes,” a good portion of
these “prunes” tend to come from the
nineteenth century.

In this writer’s opinion, every teacher
and performer should have a copy of these
for student and personal study and perfor-
mance. Let us give the public (and ourselves)
something enjoyably unpretentious!

Richard Strauss

Alphorn Op. 15, No. 2 for Soprano, Horn and
Piano

Boosey & Hawkes (Collected Strauss Songs)

Performing time: ca. 4 minutes Grade 4
(Horn in Eb)

Written by the twelve-year-old Richard
Strauss on a poem by Justinus Kerner and
dedicated to “seinem lieben Papa,” this
lovely ternary song seems to have gone
unnoticed by many hornists. The work is
found in score form in the collected volumes
of Strauss songs and is listed in most Strauss
biographies.

The voice part is relatively low for
soprano (Bb-eb’) and is just as well suited for
tenor voice. With a little research in a good
music library the hornist has a beautiful
work to perform.

Hector Berlioz
Le jeune Patre breton (Fleurs des Landes,
Op. 13. No. 4)

Editions Costallat ($2.75)
Performing time: ca. 4 minutes Grade 4
(Horn in Eb)

This simple and exquisite work was
written in 1834 for soprano or tenor, horn
('cello or viola) and piano. It may be found as
Op. 13, No. 4 in the collected songs of
Berlioz, from his cycle, “Fleurs des Landes.”

The published version of this strophic
song includes the original French, a German
translation by Felix Weingartner, and an
English translation by Percy Pinkerton. The
voice range and technique is modest except
for the fourth and final verse which requires
a sotto voce from both the voice and horn.
Like the Strauss song listed above, this work
deserves regular performance.

Leopold Kohl

Quators I-III, Op. 3 from Six Quatuors pour
Cor, Violon, Alto et Basse

Edition Foetisch, Lausanne 8654a (1980)

Performing time: ca. 12-18 minutes each
Grade 5-6

Newly released in the “Flores Musicae”
series from Edition Foetisch of Lausanne,
Switzerland, we have three, and presumably
several more, fine quartets by Leopold Kohl
(b. 1753), a hornist and later musical director
in Bohemia. Apparently around 1802 Kohl
published three sets of six quartets each
(Op. 1-3); these are now preserved in the
Rowe Music Library at King's College,
Cambridge, England.

The quartets are written in a conserva-
tive style and form for the period, with horn
writing very comparable to the concerti of
Rosetti (Réssler). Each is a three-movement
work with an alla breve Allegro moderato or
maestoso, a duple-meter Romance or Ada-
gio, and a Rondo-Allegretto in 6/8 meter.
Certainly for the combination of horn with a
small group of strings these are a worthy
addition to the literature. The printing
quality is very fine with only a few
inconsistencies in articulation.

Johann Beer
Concerto a 4 pour Cor de postillon, cor de
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chasse, 2 violons et basso continuo,
edited by Kurt Janetzky

Editions Hug & Foetisch (1978)

Performing time: ca. 9.5 minutes Grade 5-

This curious Baroque “Concerto” by the
Austrian-born Johann Beer (1655-1700) is
written in a six-movement suite form
(Concerto, Aria, Menuett, Siciliano, Bourée,
and Giga). The combination of post horn in
Bb, which plays only two pitches throughout
(written ¢’ and ¢”), cor de chasse or jagdhorn
in F, two violins, and basso continuo makes
for a very unusual composition. The work
has been recorded on Deutsche Gramo-
phongesellschaft, Archiv-Produktion No.
198473. Kurt Janetzky has offered an
uncomplicated realization of the continuo.

In all the work seems relatively easy to
bring together and this horn part lends itself
well to performance on a natural instrument;
when combined with a post horn rather than
trumpet the work would be a delightful
addition to a program aimed at “authentic”
performances or curiosities. Just having the
opportunity to print a synopsis of Johann
Beer's life in program notes would be an
interesting enough reason to perform the
Concerto.

BOOK REVIEWS

Keith Johnson

The Art of Trumpet Playing ($14.95)

Ames, Iowa: The Iowa State University
Press, 1981

What is a review of a trumpet text doing
in a periodical for horn players? Well, this
new book is quite frankly “inspirational.”
Perhaps the most important portion of the
work for all musicians is the thoroughly
researched and sensitively discussed section
on the teaching/learning process.

Professor Johnson’s approach is one
that emphasizes sound and artistry rather
than mechanies, although many helpful
suggestions are made for the variety of
technical skills demanded by the art.

This book is highly recommended to all
students and teachers as a publication that
should refuel the quest for the highest
artistic standards.

Kato Havas

Stage Fright: Its Causes and Cures

London: Bosworth & Co. (Alexander
Broude, Selling Agent), 1973

Although this publication is almost into
its tenth year, it still seems to come the
closest to fulfilling the promise of its title of
any book on the subject.

Kato Havas, once a child-prodigy violin-
ist, has since become an extraordinary
teacher who devotes most of her energy
toward helping performers of all ages and
abilities achieve a “sense of physical well-be-
ing” and “an active artist-audience ‘give’ and
‘receive’ musical communication.” In this
book she offers insights from her years of
master classes and summer sessions; both
physical and mental aspects of “stage fright”
are systematically examined and concrete
solutions are presented for each factor that
might be contributing to the problem.

Although the author makes special
reference to violin playing throughout, this
is a most excellent book for any performer
who hopes to conquer the ravages of stage
fright.

Emilie Mende

Pictorial Family Tree of Brass Instruments
in Europe ($17.00)

Moudon, Switzerland: Editions BIM (avail-
able through R. King), 1978

This text is one that should be held in
every research library as a clear and concise
foundation for the historical study of brass
instruments in Europe since the early
Middle Ages.

Mrs. Emilie Mende, presently curator of
the overwhelming brass instrument collec-
tion of The Rev. Dr. h. ¢. Wilhelm Bernoulli,
has spent a great deal of time organizing the
main-line history of European brass instru-
ments. Valuable features of this book include
carefully selected photographs of instru-
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ments, a three-language text (french, ger-
man, english), and removable fold-out illu-
strations for each of the four brass instru-
ment families.

Again, this book is a very important
research tool that should be owned by every
individual and institution interested in the
history of instruments.
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Holton oil. Smoothing the way to a H
better performance for over 75 years. OL.I.ON
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ORCHESTRAS IN THE UNITED STATES AND CANADA

Comprled by
E. Leslie Gaska

A note regarding this survey:

I enjoyed compiling this data — it was fun to discover where acquaintances and old
school chums are now playing, and that they are indeed STILL playing. The horn is hard to
put down!

I mailed out a total of 132 letters, 102 to Metropolitan orchestras, 27 to Regional
orchestras, and 8 to Major orchestras. I received replies from all but 35 Metropolitan, 10
Regional and 1 Major. There are a total of 132 orchestras included in this compilation.

I wish to thank all those orchestra managers, personnel managers, and in some cases,
hornists, for responding to the letter. And I especially wish to thank Mr. Henry Shaw, Editor
of Senza Sordino and member of ICSOM [International Conference of Symphony & Opera
Musicians). He very graciously allowed me to use ICSOM’s 1981-82 Directory which was
published late last fall. Without this permission, the number of letters to mail out and lists to
later arrange in alphabetical order, would have nearly doubled. Without the cooperation of
all of you, this task would have been impossible.

I hope the readership emjoys the publication of this survey. Do let us know your

thoughts.

MAJOR ORCHESTRAS

ATLANTA SYMPHONY ORCHESTRA
Brice Andrus

Steven Gross

John Heningbaum

Chris Scheufler

Thomas Witte

BALTIMORE SYMPHONY ORCHESTRA
David Bakkegard

William Kendall

Raymond Kreuger

Peter Landgren

Bruce Moore

Robert O. Pierce

BOSTON SYMPHONY ORCHESTRA
Charles Kavalovski, Principal

Daniel Katzen

Richard Mackey

David Ohanian

Ralph Pottle

Roger Kaza

Charles Yancich

BUFFALO PHILHARMONIC ORCHE-
STRA

Fred Bradford

Milton Kicklighter

Duane Saetveit

Lowell E. Shaw

Roy Waas

CHICAGO SYMPHONY ORCHESTRA
Dale Clevanger, Principal

Daniel Gingrich

Thomas Howell

Richard Oldberg

Norman Schweikert

Gail Williams

CINCINNATI SYMPHONY ORCHESTRA
Michael Hatfield, Principal

Milton Blalack

Alfred C. Myers

Robert Schauer

Charles B. Tarlton
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CLEVELAND SYMPHONY ORCHESTRA
David Glasser

Martin Morris

Jeffrey Powers

Albert Schmitter

Richard Solis

Ralph Wagnitz

DALLAS SYMPHONY ORCHESTRA
David Battey

Paul Capehart

Gregory Hustis, Principal

James London

Barbara Raby

DENVER SYMPHONY ORCHESTRA
Mark Denekas

Brady Graham

Paul Hanley

John Keene

Wilke Renwick

DETROIT SYMPHONY ORCHESTRA
Eugene Wade, Principal

Williard H. Darling

Fergus McWilliam

Edward L. Sauve

Keith Vernon

Corbin C. Wagner

Charles F. Weaver

HONOLULU SYMPHONY ORCHESTRA
Barbara Bingham

Nicholas Kehayas

Robert Kopsala

Karl Pituch

HOUSTON SYMPHONY ORCHESTRA
Jay Andrus

Thomas Bacon

Jim Horrocks

Richard Hudson

Kirk Laughton

Philip Stanton

INDIANAPOLIS SYMPHONY ORCHE-
STRA

Daniel Carroll

Peter Kline

John Miller

Jerry Montgomery

Larry Philpott

KANSAS CITY PHILHARMONIC ORCHE-
STRA
Frank Franano

David Reiswig
James Shoush
William Ver Meulen
Dale Weddle

LOS ANGELES PHILHARMONIC
John Cerminaro, Principal

Brian Drake

William Lane

George Price

Ralph Pyle

Robert Watt

METROPOLITAN OPERA ORCHESTRA
Carmelo Barranco
Scott E. Brubaker
Howard Howard

Leon Kuntz

Richard Moore

Richard Reissig

Arthur Sussman
Clarendon Van Norman
Frederick Weber
Lawrence Wecksler

MILWAUKEE SYMPHONY ORCHESTRA
David Babcock

Jeanne Cerk

William Cowart

John Lounsbery

Paul Tervelt

MINNESOTA ORCHESTRA
A. Kendall Betts, Principal
Charles McDonald, Associate
Bruce Rardin, Assistant
Frank Windsor

David Kamminga

MONTREAL SYMPHONY ORCHESTRA
John Zirbel, Principal

Jean Gaudreault

Giulio Masella

Joseph Masella

NATIONAL SYMPHONY ORCHESTRA
Edwin Thayer, Principal

William Arsers

Laurel Bennert

Daniel Carter

Jay Starnes Wadenpfuhl

David Whaley

NEW JERSEY SYMPHONY ORCHESTRA
Stephen Christen



Lucinda Lewis
Susan Standley

NEW ORLEANS SYMPHONY ORCHE-
STRA

Anthony Cecere

Jack Gardner

Linda Lovstad

Vincent Orso

Howard Pink

NEW YORK CITY BALLET ORCHESTRA
Robert Carlisle

Paul Ingraham

Michael A. Martin

Kathleen Wiber

NEW YORK CITY OPERA ORCHESTRA
Robert Carlisle

Tony Miranda

Sharon Moe

Stewart Rose

Frank Santonicola

NEW YORK PHILHARMONIC ORCHE-
STRA

Philip Myers, Principal

Jerome Ashby

John Carabella

Ranier C. De Intinis

Aubrey Facenda

William Kuyper

NORTH CAROLINA SYMPHONY ORCHE-
STRA

Wayne Amick

Mary Briscoe

Edward Burnham

Eileen Gress

George Mitchell

PHILADELPHIA ORCHESTRA
Randy Gardner

Martha Glaze

Nolan Miller, Principal

Howard Wall

David Wetherill

Daniel Williams

PITTSBURGH SYMPHONY ORCHESTRA
Peter Altobelli

Richard Happe

Howard L. Hillyer

Ronald Schneider

Martin Smith

Kenneth J. Strack

ROCHESTER PHILHARMONIC ORCHE-
STRA

David Angus

Eli Epstein

Becky Root

Richard Sebring

Morris Secon

Milan Yancich

ST. LOUIS SYMPHONY ORCHESTRA
Kaid Friedel

Roland Pandolfi

Carl Schiebler

Kenneth Schultz

Lawrence Strieby

SAN ANTONIO SYMPHONY
James Baker

Harvey Garber

James Hoskins

Sue Hudson

Steve Kraemer

SAN DIEGO SYMPHONY ORCHESTRA
George Cable

Jerry Folsom

Warren Gref

John Lorge

Robin Merriman

SAN FRANCISCO SYMPHONY ORCHE-
STRA

Arthur Krehbiel, Principal

Ralph Hotz

Jeremy Merrill

William Sabatini

Robert Ward

Lori Westin

SEATTLE SYMPHONY ORCHESTRA
Robert Bonnevie

Annette Case

David Forbes

Elna Haynes

Scott Wilson

SYRACUSE SYMPHONY ORCHESTRA
James Blake

Paul Brown

Richard Decker

Robert Hagreen

Steve Lawlis

UTAH SYMPHONY ORCHESTRA
Edward G. Allen
Richard Fletcher



Jeffry Kirschen
Lynn G. Larsen
Julia Lawrence
Don C. Peterson

VANCOUVER SYMPHONY ORCHESTRA
Martin Hackleman, Principal

Michael Wall

Brian G'Froerer

Diane Dunn

William Jones

REGIONAL ORCHESTRAS

ALABAMA SYMPHONY ORCHESTRA
Robert L. Ford

David R. Pandolfi

Linda L. Radl

Philip C. Tippens

Leslie A. Van Syckle

CALGARY PHILHARMONIC ORCHE-

STRA
Kurt Kellan, Principal
Daryl Caswell
William Hopson
George Lloyd

CHARLOTTE SYMPHONY ORCHESTRA
Frank Portone, Jr., Principal

Erik Sieurin, Assistant

Ivan Horne

David Brussel

Robert W. Blalock

EDMONTON SYMPHONY ORCHESTRA
David Hoyt, Principal

Donald Plumb

Andrew Lehocky

Kay Bus

FLORIDA GULF COAST SYMPHONY
Justine LeBaron

Richard Britsch

Carolyn Wahl

Damaris Klafs

Steve Roberts

FLORIDA PHILHARMONIC
Jerry Peel, Principal
Elizabeth Bobo

Lynda Pickney

Eric Kerley

FLORIDA SYMPHONY ORCHESTRA
Carolyn Blice

Mark F. Fischer
Arnold Mascaro
Steven Squires

GRAND RAPIDS SYMPHONY ORCHE-
STRA

Bruce Schmit, Principal

Nancy Schick, Assistant

Karl Hill

Margaret Gage

Roger Carver

HARTFORD SYMPHONY ORCHESTRA
James Jacobs, Principal

Micahel Thompson, Assistant

Andrew Spearman

Emery Tapley

Thomas Reicher

HUDSON VALLEY PHILHARMONIC
William McCann, Principal

Sandra Walker

Richard Menaul

Kristen Bendixen

JACKSONVILLE SYMPHONY ORCHE-
STRA

Michael Gast

Eileen Murphy

Mark Fox

Jill Sipe

Robin Arnold

LOUISVILLE ORCHESTRA
Kenneth Albrecht

Mary Bisson

Stephen Causey

Dennis Hallman

Steve Mumford

MEMPHIS SYMPHONY ORCHESTRA
Richard Dolph, Principal

George Pokorski, Assistant

Frank Callawy

Robert Gilbert

Michael Maddox

NASHVILLE SYMPHONY ORCHESTRA
Thomas McAninch

Richard Ricker

John Troxel

Robert F. Heuer

Mary Lynn Doleys

OAKLAND SYMPHONY ORCHESTRA
Ross Gershenson



Stuart Gronningen
George Mealy
William Morrow
Krehe Ritter

OKLAHOMA SYMPHONY ORCHESTRA
Michael Fox

D. Bruce Heim

Robert W. Schwendeman

James P. Sours

OMAHA SYMPHONY ORCHESTRA
Scott Fearing, Co-Principal

Robert Danforth, Co-Principal

Ted Anfinson, Assistant

Donald Swaggard

William Sprague

OREGON SYMPHONY ORCHESTRA
Patrick Fay

Wilfred Mackie

Barton Parker

William Stainaker

PHOENIX SYMPHONY ORCHESTRA
Larry Conrad

Becky Krause

David Kruse

Louis Stout

Gregory Umber

PUERTO RICO SYMPHONY ORCHESTRA
Luis Arroyo, Principal

Rafael Irizarry

Roberto Rivera

Jesus Arroyo

RICHMOND SYMPHONY ORCHESTRA
Alan Paterson, Principal

George Harple

Bryan Kennedy

Philip Koslow

Jennifer Kennedy

ST. PAUL CHAMBER ORCHESTRA
Herbert Winslow, Principal
Priscilla McAfee Rybka

SPOKANE SYMPHONY ORCHESTRA
Vern Windham

Roger Logan

Reid Smith

Harold Clark

TOLEDO SYMPHONY ORCHESTRA
William Griffioen

Pamela Halverson
John Hancock
Richard Seraphinoff

WICHITA SYMPHONY ORCHESTRA
Nicholas Smith

Jeanne Fisher

Richard Wagner

Bill Nichols

Ann Trechak

Janis Danders

WINNIPEG SYMPHONY ORCHESTRA
Kenneth Strahl, Principal

Linda Patterson, Associate Principal
Norman MacKay

Patti Burstyn

Melvin King

METROPOLITAN ORCHESTRAS

AKRON SYMPHONY ORCHESTRA
Robert Frutchey, Principal

William Hoyt, Associate Principal
Earl Belden

Eugene Thrall

Toby Ann Thompson

ALBANY SYMPHONY ORCHESTRA
Richard Menaul, Principal

Ronald Patrick

Ann Marie Teehan

Jane Sullivan

Theodore Biernacki

AMARILLO SYMPHONY
Ronald Lemon

Robbie Hawkins

Becky Brainerd

Emerson Haraden

Celeste Walker

Brian McLaughlin

Mike Harcrow

Tim Hicks

ARKANSAS SYMPHONY ORCHESTRA
Alan H. Goldman, Principal

Glenn Dalrymple

Bill Phelps

J. Steve Megden

Dona Gillespie

ATLANTIC SYMPHONY
David Burstyn, Principal
Laurie Matiation

Derek Conrod



Roland Starr

BC POPS ORCHESTRA
John Covert, Prinicpal
Patricia Ellis

Martin Burki

Brian Sternberg

BOISE PHILHARMONIC
Pamela Howard, Principal
James Perkins

Dennis Sower

Lindy Yordy

BROOKLYN PHILHARMONIA
Joseph Anderer
Thomas Beck
Virginia Benz
Robert Carlisle
Nancy Corporon
Francisco Donaruma
Anne Greenawait
Richard Hein

Paul Ingraham
Robert Johnson
David C. Jolley
Michael A. Martin
Barbara D. Oldham
Scott Temple
Sandra Walker

CALIFORNIA CHAMBER SYMPHONY
Froydis Wekre, Principal
Arthur Breigleb

CANTON SYMPHONY ORCHESTRA
Anne G. Pearson, Principal

David Kimball

Katherine Brewster

Charles D. Lueschen

CEDAR RAPIDS SYMPHONY ORCHE-
STRA

Charles Gavin

Janet Thulin

Julie Hahn

Winnifred Pond

Gail Hallock

CHARLESTON SYMPHONY ORCHE-
STRA

Suzanne Riggio, Principal

Jeanie Emerson, Assistant

Luke Zyla

James McQuerrey

Tom Beal

CLARION MUSIC SOCIETY
Frank Donaruma
Scott Temple

CONCERTO SOLOISTS OF PHILADEL-
PHIA

Michael Johns

Martin Webster

CORPUS CHRISTI SYMPHONY ORCHE-
STRA

Einar Anderson, Principal

Clinton Gamble

Merton Johnson

Mike Koch

DAYTON PHILHARMONIC ORCHESTRA
Richard Chenoweth, Co-Principal

Laurel Hinkle, Co-Principal

Bill Cooper

Greg Cleary

Rebekah Phillips

DELAWARE SYMPHONY -
Debra Lee Brown

Harold Staunton

Diana Friend

Jeffrey Bates

DES MOINES SYMPHONY
Burdette Smythe, Principal
Paula Holcomb, Assistant
Daniel Phillips

Donald Lomen

Richard Gerstenberger

DULUTH-SUPERIOR SYMPHONY OR-
CHESTRA

Harold Rutan

Sandy Rybak

Carol Rock

Larry Lampsa

Gretchen K. Vork

Keith Swanson

EASTERN PHILHARMONIC
Ralph Lockwood, Principal
Philip Tippens

Wayne Amick

Joe Thayer

ELKHART SYMPHONY ORCHESTRA
M.J. Talley, Principal

Peggy Horein

Linda Howard

Rebecca McClone



EL PASO SYMPHONY ORCHESTRA
Richard Lambrecht, Principal

Robert Walshe, Co-Principal

Orlando Calderson

Susan Terrazas

Cori Leach

ERIE PHILHARMONIC CRCHESTRA
William Hammond, Principal

Kenneth Vasil

Jessica Connavino

Susan Conrad

EVANSVILLE PHILHARMONIC ORCHE-
STRA

Peter Moore, Principal

Mark Questad

Greg Davis

Mark Abbott

Susan Van Valsah

FLORIDA WEST CQOAST SYMPHONY
ORCHESTRA

Ralph Froelich, Principal

Richard Britsch

Steve Roberts

Seth Wertz

FORT LAUDERDALE SYMPHONY OR-
CHESTRA

Marshall Weldon, Principal

Julie McAlister

Benjamin Ford

Rosemary Estes

FORT WAYNE PHILHARMONIC
Michael Wells, Principal

Frank Bueker, Assistant

Jay Remissong

John Morse

Wanda Remissong

FRESNO PHILHARMONIC ORCHESTRA
James H. Winter, Principal

Eric R. Gratz, Associate Principal

Roy Mattox

Charles Schroeder

John Webster

GRANT PART SYMPHONY ORCHESTRA
David Babcock

Paul Navarro

Linda Patterson

Caroll Simmons

GREENSBORO SYMPHONY ORCHE-
STRA

Jack Masarie

Cameron Gordon

Amanda Oden

Paul Tiller

Kristin Olsen

HARRISBURG SYMPHONY ORCHESTRA
Kimberly Reese, Co-Principal

Donald Schroeder, Co-Principal

Suzanne Daubert Fox

Robert Wertz

J. Roderick Clippinger

John T. Grumbine

John Groninger

Gail Peters Jones

JACKSON SYMPHONY ORCHESTRA
Richard Hudson, Principal

Anne Rector, Assistant

Patti Byrd

Jussell Williamson

Bonnie Shows

KALAMAZOO SYMPHONY ORCHESTRA
James Todd, Principal

Judy Mattimore

Thom Working

Connie Hutchinson

Jessamine Moelker

KITCHENER-WATERLOO SYMPHONY
ORCHESTRA

Nina Brickman

Robert Creech

Mary Fearon

Michael Hindrichs

Randi Patterson

KNOXVILLE SYMPHONY ORCHESTRA
William Bommelje, Principal

Karen L. Robertson

John Farr

Cathy A. Caldwell

Barbara McClelland

LEXINGTON PHILHARMONIC ORCHE-
STRA

Milford Kuhn, Principal

David Elliott

Ginny Jordon

Brady Miller

Jim Blalock
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LINCOLN SYMPHONY ORCHESTRA
James Wehrman, Principal

Devon Park

Stephen Getty

William Liynn

ORCHESTRA LONDON OF CANADA
Ronald George, Principal

Carol Dennison

Janet Summers

Rick Wood

LONG ISLAND PHILHARMONIC
Sharon Moe

Mark Ulmer

Russell Rizner

Roger Wendt

Virginia Benz

LOS ANGELES CHAMBER ORCHESTRA
Robin Graham, Principal
Richard Todd

LUBBOCK SYMPHONY ORCHESTRA
Anthony Brittin

Ruth Brittin

Larry Garrett

Harvey Landers

Leslie Hittle

MADISON SYMPHONY ORCHESTRA
Douglas Hill

Nancy Becknell

Kristin Thelander

Steven Becknell

Nanette Ellingson

MARIN SYMPHONY ORCHESTRA
Robert Ward, Principal

Lawrence Ragent

William Harrington

Kathy Wood

Mary Roosevelt

MONTEREY COUNTY SYMPHONY OR-

CHESTRA
Wendell Rider, Principal
Kerry Thompson
Harold Peterson
Charles Croissant

NATIONAL ARTS CENTRE ORCHESTRA
Daniel Gress, Principal
Felix Acevedo

NEW HAVEN SYMPHONY ORCHESTRA
Kaitilin Mahony, Principal

Bob Hoyle, Assistant Principal

Carol Soph

John Davis

Dana Lord

Sandra Walker

NEW MEXICO SYMPHONY ORCHESTRA
Harold Burke, Principal

Pamela M. Halverson, Assistant

Joel T. Scott

Beth Scott

Lora Tennenholz

NIAGARA SYMPHONY ORCHESTRA
Elizabeth Bowes

Chris Folaron

Barbara Gazen

Janice Hewson

Wayne Jeffrey

Tim Mallory

Linda Lee Sturges

Caroline Spearing

NORTHEASTERN
PHILHARMONIC

John Milner

Gilbert Clark

Erik Ralske

Stephen Conrad

Michael Herzlin

PENNSYLVANIA

PASADENA SYMPHONY ORCHESTRA
Robin Graham

George Hyde

Todd Miller

Jeff VonDerSchmidt

PEORIA SYMPHONY ORCHESTRA
Dawn Clark

Roger Collins

John Fairfield

Laura Fairfield

Daniel A. Gannon

Barbara Lee Hunter

Sara Sargeant

Mark Taborn

Barbara Ann Winship

REGINA SYMPHONY ORCHESTRA
Steven Kiges, Principal

Gary B¢ ton

Sheila Purdy

Mel Carey
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RHODE ISLAND PHILHARMONIC OR-
CHESTRA

Nedo Pandolfi, Principal

Kathryn G. Hunt

George Lessard
Elizabeth Dean

ROCKFORD SYMPHONY ORCHESTRA
Cathe Byers, Principal

David Moonan

Robert Murphy

Christine Vandre

SACRAMENTO SYMPHONY ORCHE-
STRA

William Barnewitz, Principal

Eric Achen

Mark Sheldon

Michael Sanchez

Jeffrey Williams

SANTA BARBARA SYMPHONY ORCHE-
STRA

James Atkinson

Ruth Ellen Hoag

Jeff VonDerSchmidt

William Alsup, Jr.

SANTA ROSA SYMPHONY ORCHESTRA
Roy Pollock, Principal

Carlyle Manous

Nicky Roosevelt

Susan Volmers

SASKATOON SYMPHONY ORCHESTRA
Mell Carey

Darnell Kemp

Jill Lyons

James Gibney

SAVANNAH SYMPHONY ORCHESTRA
Robert Pade
Rebecca Bohm

SHERMAN SYMPHONY
Paul Mansur, Principal
Elaine Powers

Catherine Gilstrap

Chris Michaelsen

Bekcy Easter

SOUTH BEND SYMPHONY ORCHESTRA
David Basch

Mrs. David Basch

Robert Brili

Peggy Horein

James Todd
Robert Court

SPRINGFIED SYMPHONY ORCHESTRA
Laura Klock, Principal

Robert Pade

John Cox

Fleur Barnes

SPRINGFIELD SYMPHONY ORCHE-
STRA OF OHIO
Richard Chenoweth, Principal
Salvin Bear
Julia Nasker
Charles Bates
Robin Zimmann

TRI-CITY SYMPHONY ORCHESTRA
Michael Fee, Principal

Patrick Miles

Candler Schaffer

Joseph Frerich

Paul Anderson

VERMONT SYMPHONY ORCHESTRA
Albert Schaberg

Susan Kynkor

Mary Lou Wittig

Chapin Kaynor

VIRGINIA PHIHARMONIC
David Wick, Principal
Michael Brubaker

Donald Varville

Rebecca Peppard

Hennis Herring

WARREN SYMPHONY ORCHESTRA
John Dion, Principal

David Houston

Scott Schroeder

Annette Kelly

WHEELING SYMPHONY ORCHESTRA
Forrest Standly, Principal

Alex Stanek, Assistant

Jim Miller

Jeff Elrod

Kent Smith

WINSTON-SALEM SYMPHONY ORCHE-
STRA

Dan Ashe

Frederick Bergstone

Cameron Gordon

Cary Jones
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AMFERICAN
HORN
COMPETITION

SEPTEMBER 2-5, 1983 ATLANTA, GEORGIA
(1982 Competition Rescheduled For Expansion)

Elliott Higgins General Director

Steven Gross Producer

Peter Kurau Director-University Division
Ann Thompson Director-High School Division

PROFESSIONAL COMPETITION

SOLOIST $400

DOUBLE CONCERTOS $200
UNIVERSITY COMPETITION

SOLOIST $300

QUARTETS $200
HIGHSCHOOL COMPETITION

SOLOIST $300

Application: Complete repertoire, rules, and fees write:

Elliott L. Higgins
Hummingbird Box 6
Jemez Springs, NM 87025

~nncnnnnoooonuannoonnnononqnQanoqmqnooonnnaqoannoqnonnnonnnnnnnnnnnnnmcnngnnnnqn-
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At last
— a valve oil that
doesn't smell! won'’t spill!

SUPERSILIGK

VALVE OIL

Here's the valve oil you've been waiting for:
* Gives great lubrication
* Clear and odorless
* Extremely light — won't gum up after repeated applications
* Convenient no-spill plastic squeeze bottle with
droplet-dispensing nipple closure.

Developed by a NYC professional brass player. . .thoroughly tested by
top professional musicians. . . endorsed by the American Brass Quintet.
Produced by the makers of Superslick Trombone Cream, the most widely
used trombone cream in the world.

AMERICAN BRASS QUINTET — David Wakefield — Raymond Mase
Robert Biddlecome — Chris Gekker — Ronald Borror

If your dealer doesn't carry Superslick Valve Oil, show him this ad.

SUPERSILIGK

Productis Corporation

59 West Cresent Avenue, Ramsey, N.J. 07446
(201) 8250828
\ SUPERSLICK is a reg. T.M. of Superslick Products Corp.




AFTERBEATS
THE CRAVEN

by Leanna Goodwater

Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore —
While I nodded, nearly napping, suddenly there came a tapping,
As of someone gently rapping, rapping at my chamber door.
“ ‘Tis the conductor,” then I muttered, “saying intermission’s o’er —
Only this and nothing more.”

Abh, distinetly I remember it was in the bleak December,
And each smug orchestra member wrought his shadow on the floor.
Eagerly I wished the morrow; vainly I had sought to borrow
From my books surcease of sorrow (and a copy of the music score,
Of that rare and radiant treasure, a look at my concerto’s score —
Forgotten, now, for evermore).

And the silken sad uncertain rustling of the stage’s curtain
Thrilled me — filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, I stood repeating,
“All this doubt is self-defeating; surely I won't need the score.
‘Tis no sweat! I've memorized it all and will not need the score.
So, let’s get this ordeal o’er.”

Presently my soul grew stronger; hesitating then no longer,
Picking up my horn, I bravely walked out on the stage’s floor.
Then — my God — I started shaking, and my knees began a-quaking,
Panic now was in the making, as I looked the audience o’er.
Never had I played before so many in my life before!
“This is it, I'm done for sure!”

Deep into the darkness peering, long I stood there wondering, fearing,
Doubting, dreaming dreams no mortal ever dared to dream before;
But the silence was unbroken, and the stillness gave no token,
And the only words there spoken were the whispered, “Wait some more.”
This I whispered; but the maestro muttered back, “We'll wait no more!”
So, we launched into the score.

Loud the music started playing; silently I started praying,
Praying I'd remember all the music I had known before.
Softly played the strings staccato — in the brasses came, marcato —
Now the flutes played voce sotto, while I stared down at the floor.
Nervously I tipped my horn and dumped the water on the floor.
This I did, but nothing more.
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Now my stomach started churning, all my soul within me burning,
And I started making wild and desperate guesses by the score;
Jumping in, I played a few notes — and at first they were the true notes —
Then I started hitting blue notes (Mozart would have rolled right o’er
In his grave if he had heard, then, what I did unto his score —
Butchered, ah, for evermore).

Memory had failed completely; faking was I (indiscreetly),
Improvising madly, based on melodies I'd heard before:
“Happy Birthday” — “Roller Disco” — “I Left My Heart in San Francisco”.
How much longer now can this go on (I thought), before it’s o’er?
Soon the audience will arise and march en masse right out the door,
Returning never — nevermore.

Thus, I stood engaged in guessing, but no syllable expressing
To the maestro, whose fiery eyes now burned into my bosom’s core.
Not the least concession made he; not a minute stopped or stayed he,
But straight through the music played he, sternly plowing through the score.
What a grim, ungainly, ghastly, gaunt, and ominous look he bore,
Once the music was all o’er!

I could tell he longed to pick me up and out the stage door kick me,
By the grave and stern decorum of the countenance he wore;
And his eyes had all the seeming of a demon'’s that is dreaming,
And the spotlight o’er him streaming threw his shadow on the floor.
Think you that I waited then to hear the audience shout, “Encore"?
Nay, I hoofed it out the door.

That’s the end of my confession. Now I have a new profession:
It’s easier far to go out selling vacuum cleaners door to door.
No more musical maneuvers! Now I only play on Hoovers,
Sturdy, upright dirt removers, as I sweep them o’er the floor.
WillI e’er in future play concertos on a concert tour?
Quothe the Craven, “Nevermore!”

AO O &%

Y. S - WOODWIND p 0

‘%m BRRSS” PoerRs  UALigy e
Ytshak Graziani-VARIATIONS on a THEME by HAYDN cS’
HORN & BAND [Scnre & Parts) . . s20 00 .

HORN &PIANO . ..............
North & South Amencans order from McCoy s Horn Library
U.S. and Canada- postage paid 3204 West 44th Street
South America add #1.00 per item. Minneapolis, MN 55410 U.S.A.
Remit in U.S. Funds, Please Write for FREE complete catalog.

All other countries order directly from  1.B.W.P. P.0.Box #2081

58128 Holon  ISRAEL
Write for FREE complete catalog
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HORNOSCOPE

A Compleat Guide For Hornists, Conductors, and Personnel Managers. (Replete
with practical and brilliant advice and characterizations essential to daily living and

success.)

Illustrations by Esther Butz

AQUARIUS (21 January - 19 February)

Hornists born under this sign have a
fluid, liquid tone quality. Particularly adept
and superb choices for performances of “The
Water Music” and “La Mer.”

This is an auspicious time to retrofit
horns with water keys. Two are normally
sufficient, but Aquarians should have at least
eight to avoid gurgles in extended solos.

PISCES (20 February - 20 March)

Gifted with exceptionally even scales.
Perform quite well with Keyboard accompa-
niment. Good choice for the depths of Bass
line in quartets and for the fishy parts of the
Mabhler Fourth.

String along with the Viola section to net
an advantage for you. Your motto should be
the immortal phrase of Toscanini: “Tuna dat

Horn!”

ARIES ( 21 March - 20 April)

Very secure in high places such as the
First Brandenburg. Outstanding ability to
ram entrances; for example: Tschaikovsky
4th, first movement.

An appropriate occasion to pull the wool
over a conductor's eyes will soon be
presented to you. You have the possibility of
becoming a great Shofar player.
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TAURUS (21 April - 21 May)

Very stubborn and single-minded. Most
successful of all at playing the Vienna Horn.
There should never be two Taurians in the
same section.

Your proclivity to shoot the bull sug-
gests you may aspire to be a conductor or a
music critic. An opportunity for a side line
will appear soon in the fertilizer business.

GEMINI (22 May - 21 June)

Double horn specialist. Tends to become
neurotic when faced with a triple horn.
Superb choice for classical two-horn litera-

ture, assistant positions, and for doubling on
Tuben.

Your tendency toward a dual personality
must be overcome. You should cease at-
tempting to follow the advice of Ann
Landers, Dear Abby, Jeanne Dixon and Dr.
Brothers. Switch your allegiance to Erma
Bombeck and her only.

CANCER (22 June - 23 July)

Premier choice for moonlit midnight
howlings, “Fireworks” and such. Often
grouchy during early rehearsals and school
concerts. Ambidextrous qualities enable
them to utilize varied types of equipment.
May appear often to be a Fiddler but is loyal
and dependable as a Canon.

You tend to have a crabbed, pinched
tone above high C. Your playing will improve
with more practice time secured by abandon-
ing your self-delusions about being God’s gift
to the opposite sex.




LEO (24 July - 23 August)

Most royal, imperial mien of all hornists.
Characterized by easy laughter, arrogance,
extroverted personality, fear of mice and
carelessness about bad breath. Often out of
which before the end of long phrases.
Exceptionally agile at sneaky, cat-like en-
trances. “Oberon” specialist.

Have your associate play the long solo in
the Rachmaninov Piano Concerto. You will
soon have an opportunity to obtain a 14 Karat
gold-plated horn more appropriate to your
personality. Your best bell option is the
Tiffany stained glass model, of course.

VIRGO (24 August - 23 September)

Ideal candidate for salon orchestra and
innocuous Muzak background recordings.
Visual effect is sparkling with pristine
nickel-silver horns and virginally pure tone.
Specializes in first performances and in-
creases in milk and egg production.

Your conception that green slime grows
overnight and plugs your tubing is in error.
Try bathing the instrument in disinfectant
only twice weekly rather than daily. Your
tubing will remain open and unstopped.

v A hny|

22 LIBRA (24 September - 23 October)

Very equitable and fair-minded persons.
Possessed of astounding ability to balance
other players with consistent, even-temper-
ed scales. Best possible choice for utility
player.

Don't follow others so blindly. Make
certain you weigh the consequences of
remaining under another’s thumb for the rest
of your career.



SCORPIO (24 October - 22 November)

Usually somewhat withdrawn, hangs
back out of the limelight. More comfortable
in the back of the section. Can be deadly
venomous when provoked. Gifted with a
marvelous sforzando and is especially effec-
tive with “Festive Overture,” “Colas Breug-
non,” and military march stingers.

Stop needling the third trombone. Wear
sun shades at all times and you will soon
tolerate bright light. Romantic interests will
be found in the second violins. l

SAGITTARIUS (23 November - 21 Decem-
ber)

Always has plenty of string to keep the
section supplied. Chief fault is to aim too
high; thus goes over pitch rather than under.
Strongly independent, will bow to pressure
but snaps back quickly. Perfect for William
Tell.

Now is the time to cut all strings with
your past. Never attempt to play an
instrument with mechanical action. Your
orchestral soul-mate will be found playing
the harp.

CAPRICORN (22 December - 20 January)

(Note: It is not clear that this word is
spelled correctly. Recent research indicates
the proper spelling may be CAPRICORNO or
CAPRIHORN.)

Excellent prospects for a tour orchestra
as they can eat anything and never be ill.
Males often wear a goatee. Given to
high-spirited pranks which may get the
conductor’s goat. Can milk phrases for
uncommon pathos with a bleating vibrato.
Ideal for Alpine Symphonie.

Be extremely careful to not butt in at the
wrong time. Do not bother to read Tropic of
Cancer; wait for the sequel concerning the
other Tropic to be released.



INTERNATIONAL HORN SOCIETY
FINANCIAL STATEMENT
OF OPERATIONS FOR THE PERIOD

JULY 1, 1980 - JUNE 30, 1981

SUPPORT & REVENUE AMOUNT
Composition Commission Fund $ 26
Computer Print-out Labels 112
Dues 17,440
East/West Project 64
Fund Raising 536
Horn Call Ads 3,053
Investment Income 3,391
Library Dues & Back Issue Sales 3,827
Scholarship Fund 265

Total Support & Revenue: $29,414
EXPENSES
Program Services
Composition Commission Contest $ 3,124

Performance Scholarship Committee 109
Publications 9,661
Workshop 586
Total Program Services: $13,480
Supporting Services
Management & Support 14,363
Fund Raising & Promotion 1,285
Total Supporting Services: $15,648
Total Expenses: $29,128
Excess of Support & Revenue
Over Expenses $ 28
Fund Balances Beginning: 33,869
Transfer of Investment
Income to Checking 638
Fund Balances Ending: $34,582

STATEMENT OF FINANCIAL
CONDITION JUNE 30, 1981
(With Comparative Totals for
July 1, 1980}
ASSETS 1981
Cash and short-term
investments:
Cash Checking $ 2,603
Operating Fund 7,287
Investments 24,611
Inventory 281
$34,682
FUND BALANCES
Unrestricted $10,071
Restricted 24,611

$12,214
21,445

Accompanying Notes to Financial Statements:

EXPENSES
Publications
Horn Call, Newsletters,

Directory $ 9,081
Copyright 30
Ad Agent Expenses 61
Labor 89

Management & Support

Administrative $ 4,200
Editor Honorarium 1,200
Communications Network 84
Certified Public

Accountant 500
Computer Processing 761
Postage 5,731
Printing 1,043
Supplies 40
Membership Development

Committee 54
Nominating Committee 90
Telephone 309
Miscellaneous:

Bank fees &

Collection fees $ 95

Refunds 113

Returned checks 148

State Tax Filing fee 5 361

Fund Raising & Promotion

Fund Raising $770
Promotion 5156
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$ 9,661

14,363
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ARTICLES

Braun, Elaine: Forum; 2, 60.
: Lucky #13; 1, 48.
______:Profile: Ifor James; 1, 22.
Champion, Anthony: The First Northern Horn Seminar of the British Horn Society, 4
July 1981; 1, 69.
Chesebro, Gayle: Composition Contest Report 1980; 1, 72.
: Review of Winning Compositions in the IHS Composition Contest 1980; 1,
74.
Chenoweth, Richard: The Barry Tuckwell Symposium For Brass; 1, 16.
Collorafi, Jim: On Reconstructing Mozart's Unfinished Horn Concerts; 2, 13.
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Register for Horn Music From 1720-1780; 1, 31.
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musik Von Etwa 1720-1780; 1, 317.
Jensen, Svend Kragelund: Portrait of Ingbert Michelsen; 2, 42.
Johnson, Bruce Chr.: Richard Strauss’s Horn Concerti: Signposts of a Career; 1, 58.
Kierman, Sean: Horn Workshop In South Africa; 1, 45.
Leuba, Christopher: Stravinsky’s F Sharp; 1, 42.
Mansur, Paul: Czeckoslovakia’s Three Hundredth Anniversary Horn Symposium; 2, 50.
Moulton, Kenneth E.: The Yogi Complete Breath; 2, 35.
Opitz, Glinther: Horn Activities in Leipzig; 2, 89.

MISCELLANEOUS FEATURES

Afterbeats, (Humor Section); 1, 89; 2, 93,
Goodwater, Leanna: The Craven; 2, 93.
Mansur, Paul & staff: Hornoscope; 2, 95.
Book Reviews; Scharnberg, William; 2, 74.
Forum,; Braun, Elaine; 2, 60.
In Memoriam; James Buffington; 1, 21.
Letters To The Editor; 1,5; 2, 4.
Mansur's Answers, Notes From The Editor's Desk; 1, 10, 2, 9.
Music in Manuscript; Chesebro, Gayle; 1, 83,
Music Reviews; Faust, Randall E.; 1, 86, 2, 69.
Scharnberg, William; 2, 74.
Orchestras In The U.S.A. And Canada; Gaska, E. Leslie; 2, 79.
Recordings; Leuba, Christopher 1, 72; 2, 64.
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PERSONAL ADVERTISING

Free classified ads up to 30 words are available to
members in good standing of the International Horn
Society. Additional words will be charged at the rate of
15¢ per word. Deadlines for ads are September 1 for the
fall issue and March 1 for the spring issue. Submit ads to
the advertising agent: Burton Hardin, 1068 S. 7th St.,
Charleston, IL 61920 USA

BACK ISSUES OF THE HORN CALL, VOLUMES I-X
(20 issues): $5.00 each, VOLUME XI, 2 issues, $6.00 each.
Full sets of the back issues are available to IHS members
in good standing and to school and public libraries at a
discounted price of $100.80. Send check, money order or
official Purchase Order in the correct amount for the
issues ordered. Add $1.00 per issue for overseas Air Mail
service. Mail Orders to:

International Horn Society
Paul Mansur, Editor
SOSU Dept. of Music

Durant, OK 74701 USA

SCHOOL AND LIBRARY SUBSCRIPTIONS to the
HORN CALL—Send offical Purchase Order or Standing
Order directly to the Editor of the HORN CALL, address
as above. Payable by annual invoice. Libraries may also
enter subscriptions through your regular Subscription
Service company.

Custom-made LEATHER HAND GUARDS sold inter-
nationally. Specify model of horn. $3.50 (Includes postage-
Overseas orders add $1.00 US). Gary Gardner,
Department of Musie, Deita State University, Cleveland,
Mississippi 38733 USA

For sale: Conn 8-D, excellent condition (31 years old);
Conn 8-D, excellent condition (34 years old) Conn 28-D,
good condition (31 years old); Reynolds-Chambers, perfect
condition (brass); Kruspe, below average condition (very
old 5-valve single) Don Haddad 817-641-8734, 817-645-
3921 ext. 524 or 243.

Horn music library for sale. Will sell by category
only—not separate numbers. Lists available on request. 1.
Horn solos $137. 2. Horn ensembles $152. 3. Mixed
ensembles $71. 4. Horn studies $59. 5. Horn Orchestra
excerpts $562. 8. Woodwind Quintets $200. Ron Wise, (use
SE 320 Dexter, Pullman, WA 99163, Telephone
502/334-4211.

FRENCH HORNS, Holton 179 unlacquered, eight years
old, excellent condition, valves replated by Steve Lewis,
$1,200.00. Conn 6D, $800. Scott Fearing, 5640 Jones St.,
Omaha, NE 68106. Phone: (402) 556-1219.

Wanted == Reynolds Chambers Model; condition not
important as long as parts are present and valves
operable. Prefer nickel. Call collect after 9 p.m.
817-699-2192. Bill Fisher.

FOR SALE: Alexander Model 303, Full Tripie Horn, New
Condition, Brass w/large screw bell, dual-bored w/Lawson
B-110 leadpipe. $3000 or best offer. A. Kendall Betts, C/0

Minnesota Orchestra 1111 Nicollet Mall MPLS, MN 55403
(612) 337-6095.

FOR SALE: Paxman model 20 full double horn, gold
brass, fixed bell, extra large bore, excellent condition.
$2,000. Peter Kurau, Music Department, University of
Missouri, Columbia, MO 65221 (314) 882-3438.

Alexander 97 Single B; F, A valves. Brass, screw bell,
Lawson Pipe, Excellent, $1,800. Hardin, 1068 S. 7Tth St.
Charleston, IL 61920.

Two Alexander 103's. One yellow brass, one Gold brass

with cut bell. Three extra G.BR. Lawson pipes. Prices
Negotiable. Keith Vernon, 14651 Faust, Detroit, MI
48223, (313) 273-8333. No collect calls.

Clearance sale: Tuckwell Horn Festival T-shirts. Black.
50% cotton; 50% polyester. White lettering and horn logo.
Men's sizes: medium, large, X-large. $4 postpaid. S
Riggio, 16 Terrace Rd., Charleston, WV 25314.

HORN T-SHIRTS

n BLUE,FtED or yELLOW

Adult sizes: $7.00 each. Sizes S,M,L,XL.
Women's French cut: $8.00 each. Sizes S,M,L.
Children's sizes: $6.00 each. Sizes M,L.
Add $1.00 per shirt for postage and handling.

Send check or money order to:
GMS GRAPHICS
35 Ellwood St.
Trenton, NJ 08610

Other instruments available.
Send for brochure.
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“OFFICIAL” IHS SALES ITEMS

THS Personal Stationery

Heavy laid bond, Ivery color with Thermographed Blue Logo

Full-size, package of 25 withenvelopes ................................ $5.50
Limited Supply Available
Scratch/Note pads with Logo and Siegfried Call
Three Pads ............ o i $4.00
Six Pads ... .. $6.00
Reflective vinyl decals for cases, bumpers, etc., Blue Logo on Gold Background
OneDecal ....... ... ..ot 75
ThreeDecals ......... ... it $1.50

T-Shirt with Giant Logo Imprinted

Statesize: S-M-L-XL ............ i $7.00
CanvasTote BagwithLogo .......................................... $6.00
Logo Lapel Pin/Tie-Tac/"Fraternity Pin"

Blue enamel logo on brushed gold color triangle ........................ $2.50

Send Check or Money Order with order. Postage included in all prices.
Extra Charge for Air Mail Service

ORDER FORM
Quantity Item Size or Style Price
TOTAL _ .
SHIP TO: Send Order To:
Paul Mansur
Department of Music
SE Okla. State Univ.

Durant, OK 74701 USA
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14 éme COLLOQUE INTERNATIONAL DES CORNISTES
14 th INTERNATIONAL HORN WORKSHOP

Palais des Papes AVIGNON France 16 - 20 Aout 1982
Organish par Daniel Bourgue président de

de |'Association Nationale des Cornistes Francais

PRINCIPAUX EVENEMENTS DU COLLOQUE :
<,

Y Dimanche soir: concert de baervenue avec D.Bourgue ot ses dlevas:
w ensemble de cors, premidres auditions.
Mercredi aprés midi - visite du Palais des Papes
Jeudi soir - Banguet provencal
[~ (DMl les ines dans le style.
F.Orval : la logopédie instrumentale
L.Thevet : & cor dans Fart lyrigue, I'enseignement et I psychologie de Penfant
H.Pizka : la transition du cor & main au cor & pistons
A, Linder - g cor dant la musigue scandinave
E.Higgins : 100 doigtés rarement utilisés sur le cor double
Forum journalier sur la pédagogie prisidé par Aimé Lainesse.
Master clatses. ersermble de cors, concert des participants.
Concertsdetrompes de chasses, quatuors de cors, quintelte de culves.
E de Facteurs &' at dditeurs

BORKSHOP HICHLIGHTS -
Sunday eoening : opening concert with 1) Bourgue and his students hor ensembles,
[firts performances.
Wenrsday aftornoon ; A tour through the Palace of Papes
Thursday eveming : A banquet of provengal food.
Special lectures : D.Hll : contempory Trends for the hornist
F.0hrual : instrumental logopedie
L.Thevet : the horn in lyric music horn teaching and child prychology
H.Pizka : irensition from hand-horn (o valve horn
A.Linder : the hor in scandinawian music,
E.Higgins : 100 fingerings on the double horn seldom wsed.
Dayly debates an pedagogical prablems under the direction of Aimé Lainesse.
Master-classes Hoen ensemble. Hunting horn ensemble concert,
Horn quertets concerts. firas quintet concertr. Exihits.

POUR SE RENDRE & AVIGNON

par la route - autoroutes A7 et AD

par le trwin ; Billets & tarifs réduits | en faire la demande lors de Finseription)

Mombreuses liaisons directe des principales villes d'Europe. Le Palais des Papes est & 800 m
environt de la gare

ARTISTES invith
George !-L;!wl BARAVION.

Asroport international de Marseille-Marignane (B0 Km d'Avignon| Nombreuses lisisans pour
Avignon par trakn ou bus. Uin bus spécial pourra étre mis en place pour les participants.

Prarrs Delvescovn

Diougias Hil P .

Hor James Les principales villes & Eurcpe ont des vols directes vers Marseille

Aimé Lawere HOW TO GET TO AVIGNON -

Albery Linder By car - Highunys A7 and A9

i Lansy-Otto By train : Special reduced price convention tickets will be available for participants

Frangia Orvad (they should ask for them when sending in their application form ) Direct train routes from
Hana Pirks the main Eurnpean cities. The Palace of Popes is about 800 meters from the Irain slation.
Lucian Thevt BY PLANE:

Aadoven Vistkowic  The Marsgnagne Infernational airport at Marsedie (50 miles from Avgnon). Ample train and
Froydis Ree Wekie s service to Avignon. A special bus will probably be chartered for the convention participants.
Vincen. Zama. For Those coming from the United States : The choapest air fare is the laker Skytrain, Direct
Ml Hotiat filghts to Londan from N.Y. Loy Angeles and Miami and then direct flights from Landon to
Weir Rimon
Marseille.
For those coming from Scandinauia : Direct filghts from Copenhagen and Stockholm to Nice and then direct train nide
to Avignon.
The major cities of Europe have direct flights 1o Marveille.

14 dme COLLOQUE INTERNATIONAL DES CORNISTES
14 th INTERNATIONAL HORN WORKSHOP
AVIGNON 15- 20 Aocut 1982

Bulletin d'inscription / Registration Form
a retourner avant be 15 mai 1982 / Please return befare may 15 th

RAMG CORNISTES
BP 143
BADOB AVIGNON — FRANCE

PARTICIPANT (en lettres Capitales / please prini in block letters)
NOM/ NAME . . PRENOM / FIRST NAME -
ADRESSE (FL Pl d= b .

. ADDRESS . . .

pagnantels] - | Accompanynag perian (1)
VAME :. . . . . . « . . PRENOMFIRST NAME .
ME. . . <. . PRENOM/FIRST NAWE

NOM/NAME . . .+ o« o v o v - . . PRENOM/FIRST NAME

MOYEN DE TRANSPORT / MEANS OF TRANSPORT I TIUN
Train / By Train Route | By car Avion | By asr

ARRIVEE | ARRIVAL |
13 out [ August 13 20 aout {August 20
14 sout / August 14 21 mout [ Awgust 21
15a0ut [August 15 22 sout | August 2

TELL ( f, ACCOMODATION
Prix par jour (petit déjeuner non comgris [ cast per day Breakfast not included)

nigorie | N bre double | Chambre simple | Grand [it | 2lits. [Douche| Bains
E:lnnrl\: Nmt:;*uf:::ommu“ ouble room Single room One beb Ebnn Shower | Bath
) -2 180 - 220
++ % 1 110- 140
+ o 70- 110

Les tarits indiqués ci-dessus sont des prix moyens el pauvent #tre modifids .

The prices quoted above are subjects to change

Un acompte de 150 FF ent demandé pour chaque chambre risarvie. Cotte somme sera déduite de la
tacture de I'Hotel

Haotel déposit { Freach franes 150 per raom reserved) is déductible from hotel bill




DROITS D'INSCRIPTION / REGISTRATION FEES

Congressiste : Prix /Rate Nombre/Number Total
jusqu’au 15 Mai / Delegate until may 15: 820 FF X =
aprés le 15 mai/after may 15 880 FF X =

Arrhes Hotel par chambre réservée :

Hotel deposit by room reserved : 150 FF X l

Annulation : Une fois le versement des arrhes effectué, cette somme reste acquise a I'hotelier..
Cancellation : In case of hotel cancellation, deposit remains to the Inn Keeper
REPAS DE MIBI / LUNCH : 16 aout /August 16 49 FF
17 aout /august 17 49 FF
18 aout/august 18 49 FE
19 aout/august 19 49 FF
20 aout/august 20 49 FF

1
1

U T |

XX XX X

L

Les repas du soir ne sont pas pris en charge par |’organisation. Nous vous conseillons la cafetaria
Flunch boulevard Raspail. Les prix sont trés abordables.

The Workshop will not organize evening meals. We recommend lower price meals at cafeteria
Flunch boulevard Raspail.
BANQUET :

Jeudi 19 aout / Thursday august 19 100 FF X I I = l j

EXCURSIONS /TOURS RESER VATION :
Lundi 16 aout : journée entiére, déjeuner compris / Monday august 16: one day tour lunch included:
Roussillon, Fontaine de Vaucluse, Senanque. (160 FF) X 1 =

Mardi 17 aout journée entiére, déjeuner compris /Tuesday august 17 : one day tour lunch included
Saint-Remi de Provence, les Baux, Arles. 160 FF X { ] =

Mercredi 18 aout aprés midi /Wednesday august 18 Afternoon

Palais des Papes, Avignon. 20 FF X l | = | |
Jeudi 19 aout : journée entiére déjeuner compris /Thursday august 19 : one day tour lunch included
Villeneuve les Avignon, Pont du Gard, Nimes. [ ] = | |

Si le nombre d'inscriptions aux excursions est insuffisant, nous nous réservons le droit de les annuler.
If the number of registration for tours is not reached we reserve the right to cancel them.

TOTAL GENERAL /TOTAL DUE

MODE DE REGLEMENT / PAYMENT :

Chéque ou virement bancaire libellé & {'ordre de RMG/CORNISTES.

Cheque or bank transfer to order to RMG/CORNISTES.
Banque Populaire Provengale et Corse N° de compte/Account N° 55 19 014567
2 rue Viala 84000 Avignon FRANCE

Le bulletin d'inscription doit étre obligatoirement accompagné du paiement et seulement en
FRANCS FRANGCAIS.
The payment is required with registration form and only in FRENCH FRANCS.

ANNULATION / CANCELLATION :

En cas d'annulation du congrés, le montant de |'inscription sera remboursé, déduction faite d'une
somme de 200 Francs pour frais de dossier.

In the event of registration cancellation RMG/CORNISTES will return fees except 200 FF per registration.

DATE SIGNATURE
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HONORARY MEMBERS

Bernhard Bruechle, West Germany
James Chambers, U.S.A.
Philip F. Farkas, U.S.A.
Holger Fransman, Finland
Kurt Janetzky, West Germany
Mason Jones, U.S.A.

Wilhelm Lanzky-Otto, Sweden
Harold Meek, U.S.A.

Ingbert Michelsen, Denmark
William C. Robinson, U.S.A.
James Stagliano, U.S.A.
Lucien Thévet, France

Willem A. Valkenier, U.S.A.

Deceased Honorary Members:

Carl Geyer, U.S.A.

Max Hess, U.S.A.

Herbert Holtz, U.S.A.

Anton Horner, U.S.A.

Wendell Hoss, U.S.A.

Fritz Huth, West Germany
Reginald Morley-Pegge, England
Max Pottag, U.S.A.

Lorenzo Sansone, U.S.A.

Plyler Printing Co., Durant, Oklahoma 74701






