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From the Editor

Hello everyone!

I hope you all had fruitful summers and those in school have had smooth returns to
classes. Some of you know that my summer was filled primarily with adjusting to the differ-
ence between having two children instead of one (I think the word that sums it up best is
“Bbbbbbbb”—and don’t hesitate to use that index finger!). The arrival of our youngest in late
April was a primary reason I was unable to attend the Beijing workshop, so, like many,  have
had to experience the 32" International Horn Symposium via the stories and photos of friends.
What a wonderful cultural and musical opportunity it must have been! I hope you enjoy the
reports (compiled and edited by our News Editor, Heather Pettit) and the pictures.

We have the normal range of good news and bad news in our November issue. We have
a nice range of articles and reports (see especially Virginia Thompson’s article on Lieksa
Brass Week and Froydis Wekre’s interview of the amazing Erich Penzel). One of the most
difficult decisions any board of directors (in our case the Advisory Council) must make are
usually financial, and after several years of status quo, the AC has had to make some changes—
a full explanation follows our News and Reports section. The hope is that the services pro-
vided by the IHS can be maintained and as a result will remain a worthwhile value as the
society tries to move with the times and adjust to the reality of increasing publication and
other business and maintenance costs.

We welcome a new regular feature in this issue, “The Electronic Hornist,” supervised by
Ron Boerger. Many of you know Ron’s work with the Horn Players’ FAQ and other Internet
services he provides. We hope that this feature will help you to learn more about how the
Internet works and what interesting resources are out there.

Finally, some of you may have been wondering what ever happened with the Out the
Bell feature in February 2000 (“Have you seen this statue?”). I was quite surprised that so few
responded, though I did find out later that several Washington state (USA) hornists disquali-
fied themselves because they thought it was too easy. We have two winners, declared as such
for different reasons: Paul Ackerman, from Glendale, Arizona, not only sent a picture of him-
self standing by the statue, but claimed his visit included “one of the best fishing trips” he
had ever experienced; Virginia Thompson, our quick-eyed and clever new president, has
also seen this statue, but she pointed out that it was because a picture of it appeared on page
90 of the August 1998 Horn Call. The statue is called “Fanfare for the Common Duck,” built
by Phil Thomas in 1994 for the Manson Apple Growers Association, and resides in Manson
Bay Park, Manson, Washington USA, on lovely Lake Chelan in the north central part of the
state. And the two suggestions for what it should be called? “Ode to a Headless and Normal
Duck” and “Why a Duck? Why-a no chicken?” Do you have other pictures like this or ideas
for Out the Bell features? Send them in!!!

Wishing you good chops,
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Dear IHS Members,

Lately, I've been thinking a lot about what the IHS means to me, and what I hope that it means or can mean
to horn players throughout the world.

I believe that the IHS affords us all, as individuals, some unique opportunities to encounter people from
different cultures and to explore both our similarities and differences. I believe that these types of experiences
can truly broaden and enhance the way that we approach our daily lives and relationships.

The IHS is primarily an educational organization, according to its founding fathers and its Articles of
Incorporation, but I believe that education with regard to the IHS goes far beyond repertoire, history, sound
quality, and pedagogical technique. I think communication is our true business, and communication includes
story telling, commiserating, and jokes, and leads to good social relationships and opportunities.

The THS tries to be many things to many people: that is one of our strengths, but also one of our weak-
nesses. As horn players, we all know that it is hard to do everything equally well! All of our various types of
members—enthusiasts, professionals, students, and teachers—have different motivations for being IHS mem-
bers, and those motivations don’t ensure that each individual will actively contribute to the welfare of the
society, making it as worthwhile an organization as it can be. For example, our most talented humorists are
probably not as motivated to submit articles for publication as are the particular academics employed by
“Publish or perish!” institutions.

If you believe that communication—the exchange of ideas and information—is a worthy purpose for the
IHS, I think that there are two ways that each and every one of us can make significant contributions to the
society that will increase its value to all:

Participate!

Go to regional and international workshops. Contribute news to your area or regional newsletter. Play in
your local horn club. Contribute news to The Horn Call. Vote in the Advisory Council elections every year.
Nominate people who will make significant contributions to the Advisory Council. Submit “stories, pictures,
cartoons, poetry, etc.” for “Out the Bell” in The Horn Call. Support or promote our Friendship Program. Submit
programs for publication. Write letters to the editor. Sport IHS logo merchandise. Contribute to the Thesis
Lending Library, use it, or promote its use. Voice your complaints (nicely, please) and compliments. Submit
articles for publication. Participate in or promote our composition/commissioning activities. Apply to, promote,
or donate to our scholarship programs. Participate in the online discussion groups. Post info on the website.
Recruit library memberships. Nominate people for honorary awards. Help an Area Representative or a Re-
gional Coordinator. Be an Area Representative or a Regional Coordinator. Buy music from the IHS Manuscript
Press. Support our advertisers. Start a horn club. Host a workshop.

Promote IHS membership!

Recruit new members. Think of it as taking an opportunity to expand the breadth of our communication
by having more participants who will make their own unique contributions to our efforts to share ideas and
knowledge. I firmly believe that whatever successes we enjoy with our current number of members would be
greatly increased by yet a greater number of participating members of different cultures, walks of life, and
personalities. Please try to get prospective members to consider not just what they can or can’t get from belong-
ing to the society, but more importantly what modest or major contributions they can make to a society that
promotes such a special notion of art and aesthetics as ours does.

Best wishes for all of your listening and practicing.

CORdially Yours,

November 2000 / The Horn Call
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AFTER
YEARS OF
PRACTICE

WE'D LIKE TO
OFFER YOU
A STEADY GIG.

We'll give you the chance to perform an
average of 20 times a month. Everything
from dlassics to rock ‘n roll. And we'll pay
you for it. Which makes this an even better
gig. Positions now open for all instruments,
especially:

HORNS

For more information, contact
your nearest Army recruiter
or call an Army Band Liaison at
1-800-223-3735, ext 6-0485.

Applicants must qualify for enlistment in the U.S. Army
and pass an audition. Advanced grade available for
qualified applicants and a generous benefits package.

ARMY

BE ALLYOU CAN BE.

The United States Army
is an Equal Opportunity Employer

- * . - - .,__‘__'

KENDALL BETTS HORN CAMPS
CAMP OGONTZ

LYMAN, NEW HAMPSHIRE

JUNE 17 - JULY 2, 2000

SEVENTH ANNUAL UNIQUE SEMINAR AND RETREAT

STUDY, PERFORM and HAVE FUN for ONE WEEK or TWO
in the BEAUTIFUL WHITE MOUNTAINS of NEW HAMPSHIRE

INTENSE DAILY SCHEDULE
CURRICULUM TAILORED to the INDIVIDUAL PERFORMER
FUNDAMENTALS, TECHNIQUE and MUSICIANSHIP
SOLO REPERTOIRE and RECITAL PREPARATION
ORCHESTRAL REPERTOIRE and AUDITION PREPARATION
PRIVATE LESSONS and MASTER CLASSES
PUBLIC RECITALS and ENSEMBLE CONCERTS

2001 FACULTY TO INCLUDE:

VINCENT BARBEE - NATIONAL BALLET OF CANADA
KENDALL BETTS - MINNESOTA ORCHESTRA
WILLIAM CAPPS - FLORIDA STATE UNIVERSITY
KRISTEN HANSEN - COLUMBUS STATE UNIVERSITY
MICHAEL HATFIELD - INDIANA UNIVERSITY
ABBY MAYER - MERCY COLLEGE
DAVID OHANIAN - BOSTON SYMPHONY ORCHESTRA
SOICHIRO OHNO - FRANKFURT RADIO ORCHESTRA
JEAN RIFE - NEW ENGLAND CONSERVATORY
BARRY TUCKWELL - SOLOIST AND CONDUCTOR
plus others to be announced and special guests

FINE FACILITES and GREAT FOOD in a
RUSTIC, IDYLLIC, COUNTRY SETTING

VERY REASONABLE COST

ENROLLMENT is LIMITED to 45 PARTICIPANTS PER WEEK
to ENSURE MAXIMUM PERSONAL ATTENTION

ALL HORN PLAYERS AGE 15 and OLDER ARE WELCOME TO APPLY:
STUDENTS, AMATEURS, PROFESSIONALS, EDUCATORS

A LIMITED NUMBER of SCHOLARSHIPS WILL BE AWARED on a
COMPETITIVE BASIS to DESERVING STUDENTS, AGE 15 to 25

DETAILED INFORMATION about KBHC and SCHOLARSHIPS
on our WEB-SITE at: www.iaxs.net /~cormont /KBHC

or please contact:
KENDALL BETTS
4011 ROANOKE CIRCLE, GOLDEN VALLEY, MN 55422-5313
TEL: (763) 377-6095, FAX: (763) 377-9706
EMAIL: HORNCAMP@aol.com

under the auspices of CORMONT MUSIC, a New Hampshire non profit corporation
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Dear Editor,

Richard Chenoweth’s article “The Horn in Opera: A Per-
spective from the Pit” (May 2000) was excellent; I know that
he spent years gathering information for this article. As prin-
cipal horn of the Dallas Opera since 1989, when the Dallas
Symphony ceased to serve as the opera orchestra with the
completion of their new hall, I feel compelled to point out
that ours is not a full-time opera orchestra. The Dallas Op-
era, of which I am extremely proud to be a member, is an
excellent organization from the administration to the pit
(webpage: dallasopera.org). We rehearse and perform four
or five performances of six operas (plus The Nutcracker) an-
nually from mid-October through February and have per-
formed an enormous variety of repertoire.

Although the repertoire in Dallas was once largely 19%-
century Italian (Puccini, Verdi, Donizetti), it has become much
more eclectic in recent years. Highlights of my tenure here
have included Britten’s Billy Budd (at a cost of $100,000,
shared by Dallas and Houston, a ship’s prow with hydrau-
lic lifters was shipped from Covent Garden), Barber’s Vanessa,
Strauss’ Der Rosenkavalier and Elektra, Janacek’s Katya
Kabanova, Jenufa, and The Cunning Little Vixen, Argento’s
Valentino (premiere) and The Voyage of The Edgar Alan Poe,
Handel’s Ariodante, and most of Mozart’s operas. The Dal-
las Opera has long been associated with international stars
such as Maria Callas and Joan Sutherland (Placido Domingo
began his US career in Dallas), and continues to hire the fin-
est vocalists in the world. Our principal conductor, Graeme
Jenkins, who conducts three operas annually, brings tremen-
dous enthusiasm and preparation to each production. We
have also been very lucky to have had internationally recog-
nized guest conductors, generally conducting music com-
posed in their native tongue. Our season this year includes
Madama Butterfly, Wozzeck, The Barber of Seville, Siegfried (we
are working our way through the Ring), Manon of Massenet,
and Rigoletto. We have been told that at least 85% of our au-
dience members are season ticket holders in a 3,000 seat hall!
Last fall, a 16-year-old boy on my son’s soccer team went to
a dress rehearsal of one of the operas with his high school
Latin class, for which I had obtained a block of tickets. For
Christmas, his only wish was for a season ticket to the op-
era! It must be the sex and violence.

Bill Scharnberg
University of North Texas, Denton

©

Dear Mr. Snedeker,

Thank you very much for including the interview with
Phil Farkas in the latest edition of The Horn Call. Tom Cowan

shows us that Philip Farkas, like no other, knew what to talk
about and how to talk about it. It was a great pleasure to be
able to read his words presented to us so generously.

With sincere appreciation,

Julie Studebaker

Jeff,

Really enjoyed the August issue of The Horn Call. FYT—
according to David Fasman in his Brass Bibliography, the origi-
nal Bruno Jaenicke article was published in The Ensemble
News 2, no. 2 (1927): 11-13.

Very best wishes,
Dr. John Q. Ericson
The Crane School of Music, SUNY at Potsdam

G

An Orchestra Musician's Odyssey

A View From the Rear
by Milan Yancich

Read Milan Yancich's account of his experiences
performing with many of the great musicians of
this century. His musical journey includes
encounters with personalities such as Bohumir Kryl
(famous cornet soloist); Williams D. Revelli &
Howard Hanson (educators); Philip Farkas, Arnold
Jacobs, Adolph Herseth (performers/teachers); Carl
Geyer (horn maker); Wayne King (band leader);
Monteux, Reiner, Walter, Stokowski, Szell
(conductors). Yancich illuminates some of the
darker aspects of the veiled, often misunderstood
world of the professional symphony player. Some
50 famous and not-so-famous conductors are
candidly assessed. A significant book of orchestral
musical history.

Hard Cover (Illustrations) $28.00
Postage and Handling $2.50
Foreign orders Postage & Handling $4.00

N.Y. residents pay 8% State tax
Wind Music, Inc.
153 Highland Parkway
Rochester, N.Y. 14620
(716) 473-3732
Website: windmusicyancich.com
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Altieri Instrument Bags....the bags
of the professionals.

Fixed bell and detachable bell gig bags
with trademark backpack straps,
shoulder straps and tons of storage

I = 1-800-488-2378
http://www.canadianbrass.com/ . 1 76, oss.2422

J.S. Bach, Goldberg Variations

Destined to become a classic
like their "Toccata & Fugue in D Minor"

Arranged for brass quintet
as recorded (RCA 63610) e

i Fracken pon
by Canadian Brass
Y Goldherg \ dl"latIOI‘IS
""... the group's interpretation

is marvelous."

. Donna MacMullin, Chapters.ca
and paddlng. ""Canadian Brass sublimely
inspired by the divine music
of ].S. Bach."
Jean-Pierre Mathez, Brass Bulletin

"I give it five stars!"

Altieri Instrument Bags B

3003 Arapahoe St. Suite 221
Denver, Colorado 80205
Phone 303.291.0658 Fax 303.744.1434
E-mail donna@altieribags.com
Web www.altieribags.com

Canadian Brass plays on Yamaha instruments
Music published in cooperation with Hal Leonard

Yehudi Menuhin
Music Guides

Barry Tuckwell’s acclaimed book, Horn, is now
available exclusively through the International Horn
Society. This book, originally published in 1983 as
part of the Yehudi Menuhin Music Guides series,
has been out-of-print but is once again available.

Order your copy today!

Price —
e $10.00 softcover e

Shipping
$3.00 USA e $5.00 non-USA

Multiple Order Discounts ————— |
5 or more copies: free shipping world-wide
10 or more copies: free shipping world-wide plus 10% discount |

Barry Tuckwell

To order, send check in US funds payable to the International Horn Society, international money order,
or VISA/MasterCard number (with expiration date) to:

Jeffrey L. Snedeker, Editor ® Dept. of Music ® Central Washington University
400 E. 8th Avenue e Ellensburg, WA 98926 USA
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June 4 - 9, 2001

Western
Michigan
University

Kalamazoo,
Michigan

~

More information,
including registration
information, will be in the
February 2001 Horn Call.

For additional information, including
information about being an exhibitor or
presenter at the symposium, contact:

Johnny Pherigo, Host

33rd International Horn Symposium
School of Music

Western Michigan University
Kalamazoo, M| 49008-3831

The website for the
33rd International
Tel: 616-387-4692 Horn Symposium

Fax: 616-387-1113 _ is at
Email: pherigo@wmich.edu http://www.wmich.edu/horn/ihs2001
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"Tis
the

season
for music

o

GaY

Emerson Horn Editions

PO Box 101466
Denver, Colorado 80250 USA

e-mail: emersonhorn@earthlink.net
on Lthe web al:
www.emersonhorneditions.com

The Horn Call / November 2000

Get your holiday music

from Emerson Horn LEditions

and play new arrangements
Lhis season.

From Burton Hardin comes Hark the
Horns (o Herald the Holidays (Score
and Parts, $15°), featuring new
arrangements for four Horns.

This collection of 10 holiday favorites
includes Joy to the World, Hark the
Herald Angels Sing, I Heard the Bells
and It Came Upon a Midnight Clear.

Prefer duets to quartets? Then get Don
Abernathys Forty Christmas Carols
for Two Horns in two volumes.

Volume One ($12°) includes Away in

the Manger, Go Tell it on the Mountain,
Unto Us a Boy is Born, Infant Holy, In-
fant Lowly plus 16 additional favorites.

Volume Two ($12°) contains Deck the
Halls, The Holly and the Ivy, Sussex
Carol, Cantique de Noél (O Holy Night)
and more.

*Please include $2.00 for shipping and handling.




"Are you serious
about your horn?

So are we.

Alexander
Paxman
Schmid
Yamaha Horns

.Screw Bell Conversions
Rotary Valve Rebuilding

Marcus Bonna Cases
Accessories
Used Horns

Osmun Music
_ 5 Forest St.
«Arlington, MA 02476

Phone 781.646.5756 i S
/Toll.Free 800:223.7846. . = & 0

www.osmun.com




Discover free-blowing,
responsive Instruments

The all-new 2000 Series Holtons.

introducing the new 2000 Series Holton Millennium Trumpet and 2000 Series Holton
Millennium Merker French Horn. Designed in collaboration with leading artists and employing
the latest advanced design techniques, these instruments deliver sweet, subtle sounds and
achieve the most powerful dynamics without any compromise. The Holton Millennium Bb
Trumpet has a vibrant feel and exceptional center, and features handlapped Monel pistons.
The Holton Millennium Merker French Horn, with its recognizable “moonie” caps, plays with
an incredible evenness. Both limited-edition instruments wear a special emblem celebrating

this historic event.

L eblanc@






Live and Unedited!
Spontaneous Combustion

Featuring

Starflame, by Kallstrom

Sonata for Horns, by Tippett

Quartet, by Leclaire

Sonata for Four Horns, by Hindemith
Dueling Banjos for Horns and Jazz Band
Lament for Orfeo, by Kirchner

Hunter’s Moon, by Vinter

All tracks recorded during Live concerts!

CD available through Osmun Music. Paxman
of London, or the TransAtlantic Horn Quartet.

SKIP SNEAD, RICHARD WATKINS, DAVID OHANIAN, MICHAEL THOMPSON ~ Price $15 plus shipping and handling.

For more information

TransAtlantic Horn Quartet
205-348-4542
ssnead@gallalee.as.ua.edu

SINCE 1782

HANDMADE INSTRUMENTS
FOR HIGHEST DEMANDS

Gebr.flezander
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Fine Handcrafted
Alphorns

William Hopson, Alphornmaker
1629 Broadview Rd. N.W.
Calgary, Alberta, Canada T2N 3H2
Tel.: (403) 283-4468

e-mail: alphorns@cadvision.com

Visit my Web-site at:
ht[p://\-\f\-&-'w.cadvision.cmn/a]phorns

for Alphorns, folklore and “Echoes” CD.

HORN RECORDINGS

JOHN CERMINARO, former principal, New York & Los
Angeles Philharmonics; now Seattle Symphony Cerminaro \
CD515: Mozart Four Horn Concertos, with the Se- [Hisdbes _

Horn Concerto:

attle Symphony, Gerard Schwarz conducting.
CD679: Screamers. Schumann, Adagio & Allegro;
Haydn, Divertimento (Charlotte Cerminaro, horn); Kraft,
Evening Voluntaries; Lazarof, Intrada; Steiger.
CD676: Beethoven, Hindemith, & Bernhard Heiden:
Hom Sonatas; also Bozza, Strauss, Glazunov, etc,

IO EA TG i | @ YDIS REE WEKRE, President, Intl Horn Society.

with Zita Carno, Piano
Sequola String Quartet o

CD377: Chabrier; Tomasi, Danse Profane & Danse
Corse; Cherubini; Schumann, Adagio & Allegro; Saint-
Saens; Sinigaglia, Song & Humoreske; Cui.

CD678: Songs of the Wolf by Andrea Clearfield. Also
Madsen "Rhinoceros”; plus Berge; Friedman; Plagge.

CD396: Gravity is Light Today. Freydis Wekre, horn,
with Roger Bobo, tuba & bass horn. Roger Kellaway.

DOUGLAS HILL, Prof, Univ. Wisconsin Madison; MUSIC FOR HORN
former solo hom N.Y. City Ballet, Rochester Philhammonic. [AND PIANO

CD373: Rheinberger & Ries Horn Sonatas; Strauss |Pugs Hill Hom
Andante. “finesse of a fine lieder singer” SF Chronicle :ﬁmm“

CD670: Hindemith, Sonata in Eb; Persichetti, Parable [ opus
for Solo Horn; Musgrave, Music for Hom & Piano; [

Hamilton, Sonata Notturna; Hill, Character Pieces, etc. [&:

edinte

GREGORY HUSTIS, principal, Dallas Symphony

I8 CD512: Treasures for Horn & Trumpet. w/Giangiulio,
| tpt, Dallas Cham. Orch. L. Mozart; Concerto, Horn &
Orch.; Saint-Saens: Romances; Beethoven: Sextet;
1| Grimm-Freres: Waltzes & March.
CD675: Huntsman What Quarry? w/Nancy Keith, so-
prano. Schubert: Auf dem Strom; Berlioz: Le jeune
Patre breton; Strauss: Alphorn; W.F. Bach, Aria; also
Simon Sargon, Nicolai,Vincenz, Ignaz, & Lachner.

MEIR RIMON, formerly principal, Israel Philharmonic g

CD510: Premieres of the Old & New. Bruch: Kol
Nidrel; Matys: Concertstiicke; Dicledue: Hom Concerto;
Stradella; Reichardt; Tchaikovsky; Lorenz; Glazunov.
CDB802: Hovhaness: “Artik” Concerto for Horn & Orch;
other orchestral works by Hovhaness.

CD513: Dances, Moods, & Romances. Saint-Saens: |
Romance in F; Glazunov: Serenade No. 2; also Rooth, fg
Halpern, Zorman, Kogan, Graziani, Sinigaglia, Scriabin.

O, KRISTIN THELANDER, Natural Horn (valveless),
mmﬁmmlm solo artist; prof., University of lowa. with Carol lei Post,
Music of the “Early with Centuryt| fortepiano

CD677: Beethoven, Sonata in F; Friedrich Kuhlau,
Andante and Polacca; Carl Oestreich, Andante;
Nikolaus von Krufft, Sonata in E; Louis-Francois
Dauprat, Sonata in F,

el “Kristin Thelander is the best natural hom player | have
- 5 ever heard”, American Record Guide

NFB HORN QUARTET— David Kappy, Jay
Wadenpfuhl, Ricardo Almeida, Bill Hoyt. All former stu-
dents of John Barrows, now prominent principals
around the world.

CD241: Hindemith: Sonata for Four Horns; Gallay: |§
Grand Quartet, op. 26; Jay Wadenpfuhl, Tectonica for
Eight Homs.  ‘this is a gorgeous disc”, Fanfare

Compact Discs: $16.95

FREE CD with each purchase of three. If you order 4 items, de-
lete payment for lowest priced one. US shipping: $2/order. Foreign
shipping: US$6 for 1 or 2 CDs, $10 for 3 or more. VISA or MC.

Send for free catalog listing over 300 recordings, specializing brass & wws
CRYSTAL ® RECORDS
28818 NE Hancock Rd, Camas, WA 98607 USA
phone 360-834-7022 (M-F 1-5), fax 360-834-9680 (24 hrs)
email: order@crystalrecords.com; www.crystalrecords.com
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All Besson French horns
feature an adjustable
thumb rest and little
finger saddle.

Denis Wick offers a
straight French horn
mute as well as a
transposing model.

Denis Wick French horn

new Besson Sovereign French horns possess a glorious sound and a host of :
mouthpieces are

features for the discerning hornist. The three-quarter size BE60| and BE602 available in gold- or
. A ] silver-plated finishes.
models are proportioned for smaller hands yet deliver a sound that rivals any Check out the heavy-

top mouthpiece

full-size horn. All Besson single, double and compensating French horn Tl

models possess excellent extremes of register, free-blowing feel and a

responsive attack.

BOOSEY ijHAW KES

Libertyville, IL 60048-9634

ternet: www.boos ey.com



IHS News and Reports

Heather Pettit, Editor

New Advisory Council Officers

Congratulations are in order for our new Advisory Coun-
cil officers. Virginia Thompson, from West Virginia Univer-
sity, was elected IHS President, Esa Tapani, of Finland and
the 2002 workshop host, accepted the position of Vice-Presi-
dent, and Nancy Jordan Fako from Illinois is our new Secre-
tary-Treasurer. We wish all of our new officers the best of
luck.

AC Elects Members

Arkady Shilkloper, Paul Meng (second term) and Hans
Pizka (second term, filling a two-year vacancy) were elected
AC members by the Advisory Council. Congratulations!

Call For Nominations

According to the IHS Bylaws, the Advisory Council (AC)
is “responsible for carrying out the aims and purposes of
the Society and for determining Society policy.” It has “ulti-
mate and final charge in management of Society affairs.”
Most of the members (nine of fifteen) of the AC are nomi-
nated and elected by the members of the IHS and, therefore,
represent their interests.

As you think of individuals to nominate for the next elec-
tion, please consider the duties and responsibilities of the
position. The AC deter-

sent to Executive Secretary Heidi Vogel by December 1, 2000.
Nominees must be members of the International Horn Soci-
ety in good standing and be willing to accept the responsi-
bilities of the position if elected. Nominations must include
the nominee’s name, full address, telephone number, writ-
ten consent, and a biographical statement of no more than
150 words concerning the nominee’s qualifications. Incom-
plete nominations cannot be accepted.

Terms of the following Advisory Council members ex-
pire on June 30, 2001: Michel Garcin-Marrou, Randy
Gardner, Ab Koster, Milan Yancich, and Virginia Thomp-
son. Thompson is completing a second term of office and is
therefore ineligible for reelection at this time. Garcin-Marrou,
Gardner, Koster, and Yancich are eligible for renomination.

IHS Composition Commissioning
Opportunities

The IHS Advisory Council has again approved $2000
for the purpose of encouraging new compositions for the
horn. In memory of our esteemed colleague who had such a
positive effect on so many performers, composers, and au-
diences around the world, the Meir Rimon Commissioning
Fund was founded in 1990 and has assisted in the composi-
tion of twenty-two new works for the horn. All IHS mem-
bers are invited to submit the name of a specific composer
with whom you are collaborating on the creation of a new
work featuring horn.

mines (through discus-
sion and vote) the poli-
cies and budget alloca-
tions for IHS programs
such as the Composition
Contest, the Meir Rimon
Commissioning Assis-
tance Program, the large

The IHS Friendship Program

Please contribute to the IHS Friendship Program, which
provides IHS memberships to hornists in countries where
economic conditions or currency restrictions make regular
membership impossible. Send contributions of any amount
to Executive Secretary Heidi Vogel.

Awards are granted by
the Advisory Council of
the THS, which has sole
discretion in the admin-
istration of this fund.
The fund has designated
$2000 annually, but the
AC reserves the right to

IHS commissions, schol-
arships, workshops, ar-
chives, and honorary memberships and other awards. AC
members work in sub-committees, prepare for the annual
meetings by studying the agenda book, and attend the an-
nual meetings, which start immediately before the annual
workshop and continue throughout the entire week. AC
members also nominate and vote for the rest of the AC mem-
bers not elected by the IHS members (six of fifteen), the AC
officers, and any vacancies in unexpired terms. Lastly, AC
members must respond to queries, calls for action, and votes
throughout the year between workshops.

Nominations for election to the Advisory Council three-
year term of office July 1, 2001, to June 30, 2004, should be

offer less or more than
this amount depending
upon the nature and merit of the project(s). Application forms
and information may be requested from Randy Gardner,
Chair, IHS Commissioning Assistance Program, 2325
Donnington Lane, Cincinnati, OH, 45244-3716, USA.

IHS Area Representatives

The updated list on page 2 of this issue includes old and
new representatives and current vacancies. We welcome
Michiko Singh (HI), Paul Navarro (IL), Tobi Cisin (MD/
DC area), and Jennifer Presar (WV) to the area rep ranks.
Their addition is gratefully acknowledged, but we must also
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@ IHS News and Reports

mention the loss of our reps in ME and DE. Who can step in
to fill these shoes? We need volunteers. Anyone interested
in serving as an area rep for their state should contact IHS
Area Representative Coordinator Mary Bartholomew, 125
Lambeth Dr., Asheville, NC 28803, Tel. 828-274-9199, E-mail:
<MaryBarth@aol.com>. An up-to-date listing of Area Reps
with addresses, phone numbers, and e-mail addresses can
be found on the IHS website.

News

Spontaneous Combustion, the first CD release by the
TransAtlantic Horn Quartet (Michael Thompson, David
Ohanian, Richard Watkins, and Skip Snead) is now avail-
able. All 14 of the tracks were recorded live during the
TAHQ'’s March 2000 tour and are completely unedited. See
areview in this issue. The discs are $15.00 and available from
Osmun Music, Paxman of London, or by contacting Skip
Snead at <ssnead@gallalee.com> or Tel. 205-348-4542.

Never content to let a good thing alone, Lowell Shaw
has been working on bass parts to go along with the recently
published Just Desserts. Lowell’s son is a cellist, and they’ve
been having a good time kicking around some mini-rhythm
section additions. Stay tuned for further developments!

Young-Yul Kim and the Korean Horn Society horn choir
had a great time performing at the Beijing conference and
have moved on, performing a concert in Korea on Septem-
ber 5 at the Seoul Arts Center Concert Hall, the most re-
nowned hall in Seoul. This time they will be using the 30-
member ensemble’s real name: the Seoul Horn Ensemble.
Dr. Kim also arranged for Hans Pizka to present a recital
and masterclass at Seoul National University, October 15-
21, and Radovan Vlakovic to perform a chamber music re-
cital followed by masterclasses in Seoul, October 4-11.

Gail Williams, Bret Seebeck, Thomas Tritle, and Mike
Wilson performed Schumann’s Konzertstiick with the Des
Moines Symphony on May 6 and 7. Ms. Williams also gave
two performances of the Richard Strauss Concerto No. 1,
and later had a great summer performing with wonderful
hornists at the Grand Teton Music Festival. She reports play-
ing a rousing Bruckner 7, among other works, along with
some very good chamber music. Gail will perform all the
Mozart concertos this year with the Northwestern Univer-
sity Chamber Orchestra. The first performance, on Novem-
ber 30, will feature No. 1, No. 2, and the Concert Rondo,
followed in the spring by Nos. 3 and 4.

On September 1, Jeff Nelsen became the new horn player
for the Canadian Brass. Born and raised in Edmonton,
Alberta, he studied at McGill

nadian Brass from 1983-1986). Upon Marty’s recent depar-
ture from the VSO, Jeff turned down the Vancouver
Symphony’s principal horn position join the Canadian Brass.
Somehow it almost seems prophetic that Jeff should have
been appointed to fill this post.

The University of Northern Iowa Horn Quartet (Tho-
mas Tritle, Amber Johnson, Jennifer Young, and Meridie
Williams) performed Heinrich Huebler’s Concerto for Four
Horns with the Dubuque Youth Symphony on April 27 and
29 in Cedar Falls and Dubuque.

The Liége Horn Quartet performed Schumann’s
Konzertstiick with the Liege Philharmonic Orchestra in Brus-
sels and Liége on June 15 and 16. The quartet also completed
a CD which will be available this autumn and is continuing
to work with R. M. Williams Publishing to publish their ar-
rangements.

The Liége Horn Quartet

Lt.Vicharn Chinnavirojpaisan (Thai Navy Orchestra &
Bangkok Symphony), president , Chalermchai Nattased,
Chanakorn Panmuen, and Suppachai Sorathorn (all
Bangkok Symphony), Prasert Rachmanee (Coordinator of
Brass, The International Academy of Music MIFA), Krit
Vikornwongvanich (Hong Kong Sinfonietta) and Supreeti
Ansvananda (graduate student at Yale School of Music)
founded the Thai Horn Society on Sunday, August 21, 2000;
they are all members of the IHS. The society is based at The
International Academy of Music, 59-2 Soi 39 (Prom Pong)
of Sukhumvit, Bangkok, Tel: (66) (2) 259-4545 (ext. 502),

which is also sponsoring the

University in Montreal and
performed in the Montreal
Symphony before joining the
Vancouver Symphony Or-
chestra, where he played
fourth horn in Marty
Hackleman'’s section (Marty

Adjust your browsers!!!
The IHS Website has a new address:

www.hornsociety.org

new organization. The
founding was celebrated
with a recital featuring
Hans Pizka and Jun
Komatsu (piano) on Friday,
August 19, 2000, followed
by a three-hour masterclass

was also a member of the Ca-

on Sunday, August 21. Sev-
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enteen new members joined the Thai Horn Society after the
master class. Anyone interested in joining the Thai Horn
Society should contact Prasert Rachmanee, E-mail
<Thailandhorn@yahoo.com>.

On April 1, the Walla Walla College Horn Quartet (Dean
Kravig, Lorrie Kravig, Tim Hanson, and Carlyle Manous)
presented a concert at Canadian University College. The
concert included works by Bach, Reicha, Bruckner, Lorenz,
Rimsky-Korsakov, Schubert, and arrangements of folk songs
from Russia and Japan.

Cormont Music, the New Hampshire non-profit corpo-
ration founded by Kendall Betts in 1997 to parent the Kendall
Betts Horn Camp is pleased to announce the election of two
new members to its Board of Directors: Michael Hatfield
and Jay Sewell. Mr. Hatfield is Professor of Horn and Chair
of the Brass Department at Indiana University and has served
on the KBHC faculty since 1998. He will play an important
role in the development of the instructional aspects of KBHC
and serve on the scholarship committee along with Mr. Betts
and fellow faculty and board member, Barry Tuckwell. Mr.
Sewell is an aerospace engineer by profession and a dedi-
cated amateur horn player from Ft. Worth, TX who has par-
ticipated at KBHC since 1998. He will assist in the develop-
mental aspects of the camp in specific regard to the amateur
participants and act as amateur alumni liaison. For more in-
formation on Cormont Music and /or KBHC 2001, please visit
the KBHC web site at <www.iaxs.net/~cormont/KBHC> or
e-mail Kendall Betts at <HORNCAMP@aol.com>.

The 2000 Hot Springs Music Festival, held June 5-18 in
Hot Springs, AR, included a performance of the Mass of Saint
Hubert with music by Sombrun, Dampierre, Stiegler, Lauge,
and Greer.

2000 Hot Springs Festival Natural Horns

IHS News and Reports @

Horns that attended the Hot Springs Music Festival for
the year 2000 are: Katy Ambrose, Alan Benson, Ryan Brady,
Erin Bueno de Mesquita, Robert Fant, Lowell Greer (Men-
tor), Jason Glashauser, Edwin Ochsner, Christopher M.
Smith (Associate Mentor), Peter Szabo, Scott Wise, Kristy
Woodard, Jason Wright. The Festival Orchestra (Lowell
Greer, Christopher Smith, Jason Glashauser, horns) recorded
a CD for Naxos of music of Jerome Moross. The festival also
included performances of the Sinfonia Concertante by Mozart
and the Beethoven Septet. Information about the festival is
available from Laura Rosenberg 634 Prospect Ave., Hot
Springs, AR, 71908, E-mail: <festival@hotmusic.org> or visit
<www.hotmusic.org/>

Brent Shires is the new Third Horn in the Arkansas Or-
chestra.

This summer, Peter Hoefs had the pleasure to work with
the brass section of an international youth orchestra (IRO)
in southwest Germany. The program included the First Horn
Concerto by Strauss and the scheduled soloist was Thomas
Ruh, Solo horn of the Hannover Opera and member of the
Bayreuth festival orchestra. Unfortunately, Ruh contracted
pneumonia and could not perform. This left the door open
for Fritz Pahlmann, a student of Francis Orval and first horn
of the IRO, to play the solo in three concerts. In each perfor-
mance, the solo was followed by Sibelius” Second Symphony,
which he played without an assistant! Pahlmann did a tre-
mendous job and Professor Hoefs sees an extraordinary ca-
reer for him, We shall all be lucky to observe his artistic fu-
ture.

Word on the Internet and elsewhere was that Ted Thayer
retired from the National Symphony this fall. IT IS NOT
TRUE!! He is now the Fourth Horn of the National Sym-
phony, having moved to fourth after being Principal since
1972. Martin Hackleman won the Principal Chair last Spring,
but Ted did NOT retire. How the incorrect word was spread
in the first place is unclear, but this should set the record
straight.

Carlyle Manous Retires

This summer, Carlyle Manous retired from 37 years of
teaching and 50 years of brass playing (including “40 years
of serious work on the horn”). He began playing trumpet in
the fourth grade, but did not “discover” the horn until his
third year at La Sierra University. Upon graduation, he en-
rolled at the University of Michigan as a student of Louis
Stout. He completed a masters in wind instruments (1963)
and eventually finished the first DMA in horn at UM under
Stout’s tutelage (1971).

In 1963, Manous accepted his first teaching job, which
included directing bands at Pacific Union College Elemen-
tary School, Pacific Union College Preparatory School, and
Pacific Union College. After two years of this schedule, he
was able to focus exclusively on the college program. At the
end of seventeen years at PUC, he suffered a classic case of
professional burnout and found a new life as a self-employed
ceramic tile-setter. Two years later, he was sufficiently reju-
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venated to begin teaching again, and took a job at Napa
Adventist Junior Academy. Two years later (1984), an op-
portunity arose to teach in Walla Walla, WA, at Walla Walla
Valley Academy and then Walla Walla College, where for
the last thirteen years he has been in charge of the wind
program.

To celebrate his retirement, Carlyle presented a series of
four recitals on successive nights, April 24-27, featuring music
for horn and piano, concertos, sonatas, and ensembles, at
Walla Walla College. Composers represented included
Schumann, Koetsier, Strauss, Kvandal, Frangaix, Telemann,
Mozart, Heiden, Hindemith, Haydn, Adler, Verrall, Haddad,
Bowen, Wilder, Beversdorf, Scarlatti, Reinecke, Cooke,
Brahms, and Bach.

Product News
A new, free music notation program, Notation Station,
is available to educators from <www. NotationStation.net>.

Hornplayer.net back online

Hornplayer.net, one of the internet’s largest resources
for horn players, is back online. Robin Moffatt, webmaster
of hornplayer.net, reports that the site includes a free
classifieds section, currently listing over 100 horns; a 300-
page information archive; horn section listings from over 350
orchestras in 37 countries; listings of college and university
horn tutors; and Walter Hecht's tribute to the Veneklasen
horn and his Horn Significa (both exclusive to hornplayer.net).
Hornplayer.net can be found at <www.hornplayer.net>.

American Horn Quartet on the move

The American Horn Quartet started off its summer sea-
son on June 1 with a performance of Schumann’s
Konzertstiick, accompanied by the Orchester der
Beethovenhalle in Bonn, under the baton of Lothar Konigs.
The concert was held as a benefit for the Schumann House
in Endenich, Bonn. This venue seemed an appropriate oc-
casion for the AHQ to perform this work in its original 1850
Leipzig version, which includes a few more virtuosic pas-
sages in the first movement and an additional 18 bars in
the last. The next known performance was not until 1852,
in Prague, at which changes had already been made to the
score, making it more accessible to the horn players of the
day.

Other concerts this summer included a chamber
concert at the Robert Schumann School of Music in
Diisseldorf, and later in August an extended tour
which included Finland, France, and Switzerland. In
Finland, the AHQ were guests of the Lieksa Brass Week
and performed the Casbah of Tetuoan with Markus
Masskunitty at one concert on Koli Hill. After the week
in Lieksa, it was on to Paris and two open air concerts
at La Cité de la Musique, near the Paris Conservatory,
and then to the Limoges area as guests of “Epsival,”
the annual brass festival organized by the Epsilon
Brass Ensemble. AHQ activities there included concerts

in Pompadour and Limoges, as well as masterclasses
and teaching.

The summer came to an end with two concerts in Swit-
zerland. The first a chamber concert August 26 in the beauti-
ful village of Hondrich located in the heart of the Alps and
the second was part of the Murten Music Festival, where the
AHQ again performed the Konzertstiick, this time with the
Tchaikovsky Radio Symphony Orchestra from Moscow.

Earlier in the year, the American Horn Quartet finished
recording its sixth CD that will soon be available. As with
the previous CD, Unlikely Fusion, this album features works
by quartet member Kerry Turner, performed by members of
the ensemble including Turner’s Fandango! and Quartet Nr.
4. Kerry has also recently finished a new work for quartet,
an arrangement of the old English folk song Barbara Allen.
The music will soon be available from the AHQ and Paddi’s
Prints. For more information, photos from recent tours and
up to date listings of future concerts please see the AHQ
website at <www.hornquartet.com>.

In Memoriam
Ray Alonge

Ray Alonge, 75, a horn player and a member of the Lo-
cal 802 staff for almost two decades, died on January 27. Born
in New York, he began studying the horn at the age of nine
and was hired eight years later, while a senior in high school,
as first horn with the Indianapolis Symphony Orchestra.
From 1942 to 1944, he served in the U. S. Army. He then en-
rolled in the Julliard School of Music and by the time he re-
ceived his diploma was working with several classical mu-
sic organizations, including the New York Brass Quintet, the
New York Woodwind Quintet, New York City Opera Or-
chestra, and New York City Ballet Orchestra. He was also an
active studio musician, recording with the major record la-
bels, televisions networks, movie productions, ad agencies,
and jazz groups.

He played solo horn with the Detroit Symphony Orches-
tra from 1951 until 1956, then returned to New York. He
worked in the symphonic, opera, ballet, chamber music, jazz
and recording fields throughout the 1960s and 70s. Among
the jazz musicians he worked with were Louis Armstrong,
Dizzy Gillespie, Quincy Jones, and Milt Hinton. He recorded
with Judy Garland, Frank Sinatra, Barbra Streisand, Elvis
Presley, the Beatles, the Rolling Stones, Miles Davis, and
many others. In 1981, due to health problems, he retired from
performing and soon began working in the recording de-
partment at Local 802, a position he held until his retirement
in 1998.

He is survived by his wife, Anne Worthen; four children
from his first marriage, Melody, Paul, Lisa, and Leshe; and
four grandchildren. (From Allegro (March 2000), p. 12, sub-
mitted by Tom Varner who adds: “a great guy— I had him
speak about ‘a day in the life of a free-lance hornist in the
1960s’ at the Third Julius Watkins Festival. He was a friend
of J. W. and played on many, many great recordings.”)
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Reports

Horn Day 2000
report by Mary Burroughs

Horn Day 2000, held at East Carolina University on Sat-
urday, March 4, was originally conceived as a clinic featur-
ing the horn as a duo. As plans for the clinic developed, the
day became much more expansive as each of the guest clini-
cians, David Wick and Rachel Niketoupolos, principal and
second horns of the Virginia Symphony, brought ideas re-
garding their individual areas of expertise into play. Both
proved to be creative and exciting clinicians, demonstrating
beautiful duo playing in an orchestral horn session and ef-
fectively discussed a variety of topics ranging from perfor-
mance anxiety to performance and practice tips regarding
the low register.

The workshop, attended by both East Carolina Univer-
sity and area high school students, was an action-packed day
that began with the Rossini Fanfare de Chasse performed by
the East Carolina University horn ensemble. Continuing ses-
sions included performance of orchestral excerpts by David
and Rachel alternating with ECU students, a very informa-
tive session on performance anxiety, an ensemble reading
session of George Hyde’s Echo Song, and separate college
and high school master classes. Rachel, who is studying for
certification as a teacher of the Alexander Technique, also
presented a relaxing session entitled “The Semi-Supine Body
Scan”. This event had everyone in such a relaxed state that
we could almost

IHS News and Reports @

quartet and participated in a weekend public concert show-
casing literature rehearsed during the seminar. In addition
to their own quartet performances, 11 of the seminar partici-
pants were asked to step in and perform with the TAHQ on
designated pieces on the final evening’s concert as a “stand-
in” for Richard Watkins who had to unexpectedly return to
London early in the week due to a family emergency. The
experience of performing major repertoire as a member of
the TAHQ proved to be very beneficial and exciting for the
participants involved, and it was agreed that this practice
will be continued at all future seminars. A wide variety of
lecture topics were covered during the week, and each par-
ticipant was afforded several opportunities for performances
in master classes, orchestral reading sessions, and mock au-
ditions. The week-long event was deemed a tremendous
success by all involved and plans are already underway for
next year’s seminar. For more information on The
TransAtlantic Horn Quartet Summer Seminar 2001, please
contact Skip Snead, Box 870366, Tuscaloosa, AL 35487-0366;
Tel: 205-348-4542; E-mail: <ssnead@gallalee.as.ua.edu>.

Rosetti Celebration and 9" Hornclass,
Prague 2000
by Zdenek Divoky
The 250" anniversary of the birth of the Czech composer
Antonio Rosetti (1750-1792), otherwise known as Anton
Rosler, inspired a group of musicians and organizers from
Prague to create a festival celebrating this significant musi-
cal event. Their plans culminated in numerous events high-

lighting the life

hear snoring! Both
Rachel and David
provided excellent
ideas and reading
lists for coping
with performance
anxiety. The day
ended with an in-
formal recital of
various duets, the
Beethoven Sextet

Address Corrections and Lost Sheep

Please send address corrections directly to the IHS Executive Secretary
Heidi Vogel. All mailing lists are updated from the Executive Secretary’s records
approximately one month before each mailing. The following people are “lost
sheep” (current IHS members who have not submitted address corrections or
updates, and are no longer receiving IHS mailings):

Alisia Barbour, Michelle Cabral, Jennifer A Hemken, Albert ] Houde
I, Garry Kling, D. Fergus McWilliam, Didac Monjo, Darren Lloyd
Robinson, Marc Schmiedhauser, Doris Mae Smith, Trevor J. Tripp.

and work of the
composer which
were featured as
part of the Prague
Horn 2000 festi-
val, August 4-15,
and the 9" Inter-
national Horn-
class courses in
Nové Straseci,
August 5-13. Visi-

(with piano ac-
companiment), and Reicha trios with ECU faculty hornist,
Mary Burroughs. David’s fluency and ease of playing in the
high register and Rachel’s awesome tone and dexterity in
the low register inspired all in attendance.

TransAtlantic Horn Quartet
Summer Seminar
reported by Skip Snead
The TransAtlantic Horn Quartet (Michael Thompson,
David Ohanian, Richard Watkins, and Skip Snead) held its
inaugural Summer Seminar from May 28 to June 3, 2000, on
the campus of Mercer University in Macon, GA. Twenty en-
thusiastic participants attended the seminar and spent seven
full days attending masterclasses, lectures, concerts, private
lessons, and rehearsals. Each participant was assigned to a

tors to the festival
and courses were treated to varied program of fifteen con-
certs held not only in the beautiful places of historic Prague,
but also in locations with which Rosetti had a special affin-
ity. These include the towns of Litomerice (Rosetti’s birth-
place) and Wallerstein in Germany, where Rosetti spent a
significant portion of his life.

A major partner in the overall realization of the project
was the Internationale Rosetti Gesellschaft and its president,
conductor Johannes Moesus from Germany. The consider-
able assistance offered by this institution made possible the
many concerts, displays, and lectures on the life and work
of Rosetti. Concerts given by performers featured lesser-
known works by the composer in addition to works entirely
unknown to audiences today. These included concertos for
wind instruments with Czech and German soloists, cham-
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9t Hornclass, Prague 2000

ber music with Czech Wind Ensemble and even a Requiem
and Hallelujah Cantata with Talich Chamber Orchestra and
Brahms Choir Stuttgart.

The annual Hornclass masterclasses in Nové Straseci at-
tracts horn students from all over the world to a week-long
intensive course located in the heart of Czech Republic. The
course traditionally is comprised of individual lessons in per-
formance, chamber music workshops, and displays by horn
manufacturers. This year’s course was led by distinguished
guest Barry Tuckwell. In addition to giving masterclasses, Mr.
Tuckwell also took up the baton on two occasions, conduct-
ing the Talich Chamber Orchestra in concerts as part of the
Prague festival. The 48 young hornists from Europe, Japan,
Korea, Australia, and Israel also had the chance to work with
pedagogues such as Vladimira Klanska (Czech Wind Quin-
tet), Bruno Schneider (Conservatorium Geneéve), Jan Schroeder
(Musikhochschule Hannover), Jindrich Petras (The Jandcek
Academy Brno), Jiri Havlik and Zdenek Divoky (Czech Phil-
harmonic Orchestra). Soloists including Radek Baborak,
Szabolcs Zempléni, Andras Szabd, Tomés and Jaroslav Secky,
Horn Trio Prague, and, of course, students performed works

from the traditional horn repertoire as well as unknown com-
positions by Rosetti.

Upcoming Events
(listed chronologically)

CORnucopia Horn Series

The remainder of the 2000-2001 CORnucopia Horn Se-
ries events at Grand Valley State University, Allendale, MI,
includes the Paul Austin Master Class, “Preparation for High
School Solo and Ensemble Festival,” January 14, 2001, and
the Erik Ruske Master Class, March 25, 2001. For more infor-
mation, contact GVSU Horn Professor Paul Austin at
<austinpa@river.it.gvsu.edu>.

Eastman Horns to Celebrate
St. Hubert’s Day

The Eastman Horn Studio will again commemorate St.
Hubert’s Day (November 3) with a concert of solos and horn
choir pieces in the Eastman Theatre. Barry Tuckwell will
guest conduct the choir and present several master classes
and wind orchestral repertoire sessions during his residency
(November 2-4). The 2000 St. Hubert concert is co-sponsored
by the Organized Hunts of Western New York, some mem-
bers of which are expected to attend the event in “proper
attire”! Details and exact schedule for the three-day celebra-
tion are available through the Eastman Concert Office, Tel:
716-274-1000.

Ft. Wayne Workshop
Blackhack Middle School, Ft. Wayne, IN, will be the site
of a one-day workshop beginning at 10:00am on January 20,
2001. The morning session will feature Michael Hatfield pre-
senting a master class for younger (high school and under)

Correction

Due to an unfortunate bit of confusion in compiling the News section for
the August issue, your editor managed to combine a photo of one person with
a News item about another (and omitting the news of the first). On page 19,
this photo is NOT Markus Maskuniity (see page 46 of this issue), but John
MacDonald. I offer my apologies—the news that was omitted is included
here. . S.

John MacDonald was on the Horn Faculty at this year’s Advanced Music
Studies Program at the Orford Arts Centre (Quebec, Canada,
wwwa3.sympatico.ca/arts.orford) from July 31 to August 12. The winner of
international competitions in Geneva ('72), Prague ('74), and Munich (‘78), he
has been Principal Horn with the Radio Symphony Frankfurt am Main for the
last twenty-five years and has been active with solo concerts, chamber music
and master classes as well as travelling extensively with other Orchestras and
ensembles around the world (www.johnmacdonald.de).
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soloists. The afternoon will begin with pro-level soloists to
be announced, followed by prepared ensembles, and end-
ing with a massed ensemble. Tentatively scheduled are the
horn sections of the North Manchester Symphony and the
Fort Wayne Philharmonic. For further details, contact John
Morse, 7200 E. State St., Ft. Wayne, IN 46815 or E-mail
<john.morse@fwcs.k12.in.us>.

Southeast Horn Workshop

The Southeast Horn Workshop, hosted by Dr. Jean Mar-
tin and the University of Georgia Horn Choir, will be held
February 2-4, 2001, in Athens, GA. Featured artists include
Jerome Ashby, Brice Andrus, and David Jolley. A new work
for five horns and wind symphony by Lee Johnson will be
premiered by the Atlanta Symphony horn section and the
UGA Wind Symphony. For further information, contact Jean
Martin, Tel: 706-542-2724 or visit <www.uga.edu./music/
sehw2001>.

Paxman Young Horn Player of the Year

Competition 2000
The finals of the Paxman Young Horn Player of the Year
Competition will be held at 7:30pm on Sunday, December 3
at the Guildhall School of Music and Drama, London. More
information is available on the Paxman website
<www.paxman.co.uk>.

Fourth Maryland Early Brass Day
The Fourth Maryland Early Brass Day is scheduled
for March 3, 2001. Information is available at:
<www.goucher.edu/physics/baum/brass.html>.

Northeast Horn Workshop

The next Northeast Horn Workshop will take place from
March 23-25, 2001, at the Hartt School in West Hartford, CT.
Major hornists from New York, Boston, and other parts of
the Northeast will be participating in a variety of events, in-
cluding masterclasses, recitals, mock auditions, and old-timer
roundtables. There will be vendor tables and, of course, a
huge participant horn choir. For more information or to be
added to the mailing list, contact Daniel Grabois at
<dgrabois@concentric.net> or Tel: 860-768-8535.

Midwest Horn Workshop
The Midwest Horn Workshop 2001 will be held March
30 - April 1 at the University of Central Arkansas, hosted by
Brent Shires and the UCA Horn Studio, with assistance from
the Arkansas Horn Club and Caroline Kinsey, Arkansas IHS
Rep. The three-day event will
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opening concert at 8:00. Competitions will include mock au-
ditions (high and low horn), solos (high school, undergradu-
ate, and graduate/amateur), and quartets. For workshop and
registration details, see the official website <www.uca.edu/
divisions/academic/music/horn.html>.

Kalamazoo 2001

The 33" International Horn Symposium will be June 4-
9, 2001, at Western Michigan University in Kalamazoo, MI,
hosted by Johnny Pherigo. The slate of featured artists is al-
most complete and it promises to be a very exciting group
with both familiar names and newcomers. The focus of this
symposium will be the horn in chamber music, and partici-
pants will have the opportunity to hear well-known profes-
sional classical, jazz, and period instrument soloists and
chamber ensembles.

Music currently scheduled includes trios by Ligeti and
Harbison, Sea Dreams for two horns and wind ensemble by
David Maslanka, brass chamber music by Eric Ewazen, and
much more. There will also be ample opportunities for horn
ensemble playing by the participants and for university/
amateur horn ensembles.

Complete registration information will be available at
<www.wmich.edu/horn/ihs2001> by early January 2001
and in the February 2001 issue of The Horn Call; for a pre-
view, see the ad on page 9 of this issue. Questions or re-
quests for program consideration should be directed to
Johnny Pherigo, 33" International Horn Symposium, School
of Music, Western Michigan University, Kalamazoo, MI
49008-3831 USA. Tel: 616-387-4692; Fax: 616-387-1113; Email:
<pherigo@wmich.edu>.

Seventh Annual Kendall Betts Horn Camp

The Seventh Annual Kendall Betts Horn Camp will be
held June 16-July 1, 2001, at Camp Ogontz in Lyman, NH,
under the auspices of Cormont Music, a New Hampshire
nonprofit corporation. As in the past, Kendall is planning a
unique seminar and retreat for hornists of all ages, abilities,
and accomplishments to study, perform and have fun in the
beautiful White Mountains under the guidance of a world
class faculty to include, (in addition to Mr. Betts): Vincent
Barbee, Toronto and New York freelancer; William Capps,
Florida State University; Kristen Hansen, Columbus State
University; Michael Hatfield, Indiana University; David
Krehbiel, San Francisco Symphony (Retired); Abby Mayer,
Mercy College; David Ohanian, Boston Symphony Orches-
tra; Soichiro Ohno, Frankfurt Radio Orchestra; Jean Rife, New
England Conservatory; Barry Tuckwell, soloist and conduc-
tor; plus others to be an-

feature the American Horn
Quartet, performing in recital
and also as guest artists with
the Conway Symphony Or-
chestra in UCA’s new
Reynolds Performance Hall.
The opening regular session

News Deadline

The next deadline for IHS News is
December 10, 2000.
Send items directly to Heather Pettit.

nounced and special guests.
Enrollment is limited to forty-
five participants per week to
ensure personalized curricula
and individual attention. Par-
ticipants may attend either or
both weeks at very reasonable

will be at 4:15pm and the

cost. Anumber of scholarships
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to the camp will again be awarded on a competitive basis
for students age 15-24. For further details, application and
scholarship information, contact Kendall Betts, 4011 Roanoke
Circle, Golden Valley, MN 55422-5313, Tel: 612-377-6095, Fax:
612-377-9706, E-mail: <HORNCAMP®@aol.com> or visit the
KBHC website at <www.iaxs.net/~cormont/KBHC>.

Hong Kong Competition for

Young Asian Musicians
Radio Television Hong Kong, Leisure and Cultural Ser-
vices Department of Hong Kong, and Morgan Stanley Dean
Witter are pleased to announce the launch of an Asia-wide
music competition for outstanding young musicians in 2001.
The Hong Kong Competition for Young Asian Musicians,
chaired by Sir Neville Marriner, aims to discover the best
Asian musical talent through a unique process of live radio
recital competition rounds and live TV finals. The winner
will enjoy an 18-month professional engagement contract to
launch his/her professional career. The competition was of-
ficially launched in late June 2000. For further inquiries,

please contact <competition@rthk.org.hk>.

TransAtlantic Horn Quartet
Summer Seminar 2001

The TransAtlantic Horn Quartet (Michael Thompson,
David Ohanian, Richard Watkins, and Skip Snead) an-

nounces the Summer Seminar 2001. Each participant will par-
ticipate in daily masterclasses, lectures, orchestral readings,
and quartet rehearsals. The seminar is designed to benefit
and inspire horn players of all ages and levels. The cost for
the seven-day event will be $500.00. For more information
including dates, please contact: Skip Snead, Box 870366, Uni-
versity of Alabama, Tuscaloosa, AL 35487-0366, Tel: 205-348-
4542 or E-mail: <ssnead@gallalee.as.ua.edu> .

Finland 2002
Esa Tapani and his staff are well into planning the 34th
Annual International Horn Symposium scheduled for Au-
gust 4-11, 2002 in Lahti, Finland. A web site address is al-
ready available <www.musicfinland. com/brass>.

2001 European Competitions
September

Guebwiller, France. Information from C.D.M.C., “Les
Dominicains,” B. P. 52, F-68502, France, Tel: 33-389-74 94 60
or Fax: 389-74 94 69.

Brno, Czech Republic. Information from Ars/Koncert
s.1.0., Uvoz 39, CZ-60200, Brno, Tel: 420-5-4323; Fax: 4323-
3358 or E-mail: <mhfb@arskoncert.cz>.

December

Porcia, Italy. Information from Amici Della Musica, via

De Pellegrini, I-33080, Porcia, Italy, Tel. / Fax: 39-0434-590356.

Correction

all concerned. J. S.

Due to an unfortunate burst of overconfidence on the part of your editor,
the picture below, which appeared on page 27 in our August issue, received
an incorrect and incomplete caption. This was particularly unfortunate since
the picture included the author of the article. I offer my sincerest apologies to

Jim Decker, Lloyd Ulyate, Vince de Rosa, Walter Hecht
(photo by Dr. Paul Wertlake)

Graduate Assistantship
in Horn at
Illinois State University

Illinois State University seeks a
graduate assistant for the 2001-02 school
year (renewable for 2002-03). Duties
will be selected from: private instruc-
tion of studio overload/instruction of
studio during faculty tours; assist with
Horn Choir and Master Class; coach
student chamber ensembles; perform
with Graduate Woodwind or Brass
Quintet; perform with the Illinois State
Wind Symphony and/or Symphony
Orchestra. Additional playing opportu-
nities may exist in the Peoria Symphony
Orchestra and Opera Illinois. Graduate
assistants receive a full waiver of tu-
ition, worth $4,902 for 1llinois students
and $11,832 for out-of-state students,
plus an annual stipend of up to $4,650.
Admission to the Graduate School is
required for consideration. Contact the
Department of Music for applications:,
Tel: 309-438-7633. Online application
available at <orathost.cfa.ilstu.edu/
music/>. Applications are due by
March 1, 2001 and early application is
advised.
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Programs

Seoul Horn Ensemble
Dr. Young-Yul Kim, Conductor
September 5, 2000, 7:30pm
Seoul Arts Center Concert Hall

Overture to The Magic Flute .........ccoooenenn. Mozart, arr. Dutschke
Canon for Horn Quartet .........cccevevevvveereevenneenenn. Pachelbel, arr. Bell
Fairest of The Fair March. ........c.....ccceveunneeee.. Sousa, arr. Martinet
Pavane pour une infante défunte ...................... Ravel, arr. Martinet
L'oiseau Des Bois .. Dopple: arr. Thomas
When The Saints Go \/Iarc nng In/Tlger Rat., e @I, Gale
Egmont Overture, op.84 .. Bu.thow.n, arr. Civil Seoul Horn Ensemble

Notice to all IHS members

At the 2000 IHS Advisory Council Meetings in Beijing, the Advisory Council decided that it
was necessary to make a small increase in the IHS membership dues, effective January 1, 2001.
The new amounts are:

Individual membership: $35
Three-year membership: $90

Library Membership: $50

IHS dues have not been increased since 1993. While printing and postage costs have increased
steadily over those eight years, we have (since 1994) absorbed overseas airmail surcharges for
members outside of the US, so that they are not thus disadvantaged by the fact that our journal is
published in the US. Furthermore, since that last increase,

we have expanded and improved The Horn Call

brought a major commissioning project to fruition

taken greater initiatives with the Friendship Program (formerly the NEWS Project)
expanded the Thesis Lending Library

increased the amount of support available for regional workshops
introduced the Symposium Participant Awards

increased the prize money for the Composition Contest

initiated an historical CD project

started a project to preserve our audio archives

hosted our first international workshops in Asia

developed a website

Although many of these initiatives and projects have received financial support from grants
and donations, the primary source of our funding is, of course, the dues paid by our members.
The members of the Advisory Council hope that you will understand and support this decision.
Please keep in mind that monetary donations to specific projects may be made at any time and
really do have a significant impact on the progress we make toward our goals. Life memberships
remain at $500, and horn clubs who sign up in groups of eight or more will continue to receive a $5
discount (i.e., $30 per member per year).
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Dear Members:

I would like to thank the membership for electing me to the Advisory Council, and the Advisory Council for electing
me your Secretary/Treasurer. I served in this capacity in the late 1970s and hope that my return can bring a certain
historical perspective to our organization. The International Horn Society has certainly changed, and matured! One of the
highlights of my previous tenure was Paul Anderson’s offer to computerize the mailing list. Whata relief! Previously we
had done everything by hand, including financial record-keeping. There was not a paid executive secretary yet at that
time, so all the work was laboriously done by dedicated volunteers.

One of the things I enjoyed most about being Secretary/Treasurer was corresponding with members world-wide
(which at that time consumed much time, since I was also doing the work that the executive secretary now does). I have
always wished that the THS could arouse more interest outside of English-speaking countries, and to this end we man-
aged to produce a few newsletters in a number of European languages. There is obviously not the means to translate the
entire Horn Call into other languages, but it would be wonderful if we could have more international input. In the past,
have personally translated articles from French and Italian and would like to make it known that I am willing to continue
to do so. Perhaps this will encourage horn players speaking those languages to submit articles and to become more active
in our organization.

Thank you again for the confidence you have shown in me. I will look forward to hearing from you.

Cordially yours,
Nancy Jordan Fako

Cari amici,

Vorrei ringraziare tutti i soci per avermi eletta nel Consiglio ed il Consiglio per avermi eletta vostra Segretaria/
Tesoriere. Ho avuto questa carica negli anni settanta e spero che il mio ritorno possa portare una certa prospettiva storica
alla nostra organizzazione. La Societa internazionale di cornisti € veramente cambiata e maturata! Uno dei momenti piti
importanti del mio incarico precedente fu la proposta di Paul Anderson di computerizzare tutto. Che sollievo! In
precendenza avevamo fatto tutto a mano, anche i documenti finanziari. Non c’era a quel tempo una segretaria pagata di
direzione, quindi tutti i lavori li facevano volontari coscienziosi.

Uno dei compiti pit1 piacevoli per me della carica di Segretaria/Tesoriere fu I'occasione di aver contatti con i soci
dappertutto nel mondo (un compito che mi ha preso molto tempo, perché in quel momento facevo anche tutto il lavoro
che fa attualmente la segretaria di direzione). Voglio da sempre che la Societa possa stimolare pil1 interesse fuori i paesi
anglosassoni, ed a questa fine abbiamo pubblicato qualche bollettino in varie lingue europee. Certo la possibilita di
tradurre gli interi contenuti del Horn Call non esiste, pert sarebbe meraviglioso se ricevessimo piit articoli internazionali.
Nel passato io ho tradotto gli articoli dal francese e dall’italiano, e vorrei far conoscere che sono disposta a continuare a
farlo. Forse questo fatto incoraggera cornisti che parlano queste lingue a presentare articoli ed a partecipare piti attivamente
alla nostra organizzazione.

Tante grazie ancora per il vostro voto di fiducia. Non vedo l'ora di leggervi.

Cordiali saluti a tutti.
Nancy Jordan Fako

Chers Amis,

Je voudrais remercier les membres de la Société internationale des cornistes (I'THS) de m’avoir élue au conseil
d’administration et ce dernier de m’avoir élue votre secrétaire-trésoriére. J’ai exercé cette fonction vers la fin des années
soixante-dix et j'espére que mon retour apportera une perspective historique particuliere. La Société internationale des
cornistes a sans aucun doute changé et mfiri. L'un des instants les plus marquants de la période ot1j’exercais cette fonction
futle moment o1 Paul Anderson m’a donné la possibilité de mettre tous les documents sur ordinateur. Quel soulagement!
Précédemment, nous faisions tout & la main, méme les documents financiers. A ce moment-la, il n’y avait pas de secrétaire
rémunerée et tout ce travail laborieux était fait par des volontaires bénévoles.

Comme secrétaire-trésoriére mon travail le plus agréable fut1’occasion de correspondre avec des adhérents du monde
entier (cela me prenait beaucoup de temps parce que je faisais également le travail que fait aujourd’hui le secrétaire
rémunerée). ] ai toujours souhaité que 1'ITHS suscite davantage d'intérét hors des pays anglophones. Pour cela nous avons
fait paraitre plusieurs bulletins dans diverses langues européennes. Malheureusement nous n’avons pas les ressources
nécessaires pour publier entiérement le Horn Call en d’autres langues. Cependant il serait trés agréable d’avoir une véritable
contribution internationale afin d’enrichir notre association. Personellementj’ai, dans le passé, traduit beaucoup d’articles
du frangais ou de l'italien et je veux bien continuer a le faire. Peut-étre cela encouragera-t-il des cornistes parlant ces
langues a nous adresser des articles et ainsi a prendre une part plus active dans notre association.

Je vous remercier encore de la confiance que vous m’avez accordée. J'attends avec impatience le plaisir de vous lire.

Nancy Jordan Fako
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IHS Honorary Membership Award
Gunther Schuller

ovember 2000 marks the 75" birth-

day of Gunther Schuller, a multi-fac-

eted composer, conductor, author,
scholar, teacher, publisher, advocate for con-
temporary music... and newest recipient of
the International Horn Society’s highest
award, Honorary Membership. Considering
Schuller’s remarkable influence in so many
areas of music, it is easy to forget that he be-
gan his professional musical career as a
hornist, and a good one at that.

The son of German immigrants, Schuller
was born in New York on November 22, 1925.
He studied flute, horn, and theory, advancing
rapidly enough as a hornist to join the Cincin-
nati Symphony as principal horn at 17 and the orchestra of the
Metropolitan Opera at 19. Schuller became actively involved
in the New York bebop scene, performing and recording with
suchjazz greats as Dizzy Gillespie, Miles Davis, and John Lewis.
At the age of 25, Schuller taught horn at the Manhattan School
of Music, beginning a distinguished teaching career; his posi-
tions have included Professor of Composition at the School of
Music at Yale, President of the New England Conservatory of
Music in Boston, Artistic Director of the Tanglewood Berkshire
Music Center and The Festival at Sandpoint (Idaho), and Co-
Director of the Smithsonian Jazz Masterworks Orchestra. His
love of a wide range of American music guides the activities of
his publishing and recording companies, Margun Music and
GM Recordings. He also currently serves as Artistic Director of
the Spokane Bach Festival.

Schuller has created more than 160 original compositions
invirtually every musical genre, including commissions from
the Baltimore Symphony, Berlin Philharmonic, Boston Sym-
phony, Chicago Symphony, Minneapolis Symphony, National
Symphony, and the New York Philharmonic. Recent commis-
sions include his 1994 Pulitzer Prize-winning work Of Remi-
niscences and Reflections for the
Louisville Orchestra; An Arc
Ascending for the American
Symphony Orchestra League
and the Cincinnati Symphony;
and The Past is in the Present, also
for the Cincinnati Symphony.

Schuller is acknowledged
as father of the Third Stream
movement in American music.
He has worked with Arturo
Toscanini, Miles Davis, Aaron
Copland, Ornette Coleman,
Leonard Bernstein, Eric Dolphy,
Charles Mingus, John Updike,
Joe Lovano, Elvis Costello,
Wynton Marsalis, Frank Zappa,
and many more. He gathered

Warming up outside the Fox
Theater in Atlanta before a Met
Opera concert, 1951.

together a lifetime of observations on con-
ducting in his recent book, The Compleat Con-
ductor (Oxford University Press). His exten-
sive writings, on a variety of subjects rang-
ing from jazz through music performance,
contemporary music, music aesthetics, and
education, have been issued in the collection,
Musings: The Musical Worlds of Gunther
Schuller. His monumental jazz history, The
Swing Era, was published in 1989. Among
Schuller’s many awards are: a MacArthur
Foundation “genius” award (1991); the
Pulitzer Prize (1994); inaugural Member of
the American Classical Music Hall of Fame;
DownBeat Lifetime Achievement Award; the
Gold Medal for Music from the American Academy of Arts
and Letters (1997); the BMI Lifetime Achievement Award
(1994); the William Schuman Award (1988), given by Colum-
bia University for “lifetime achievement in American music
composition”; and several Grammy Awards. Though a high
school drop-out, Schuller has also received twelve honorary
degrees from various colleges and universities.

While his numerous contributions to the larger music
world are well-known, perhaps Schuller’s best known con-
tribution to the horn world is his Horn Technique, first pub-
lished in 1962 and recently re-issued by Oxford University
Press. His compositions have covered a full range of musi-
cal genres and he has found ways to include or feature the
hornin almost every one. In addition to his challenging large
ensemble works, there have been numerous chamber works
including horns in traditional settings (e.g., brass quintets)
and innovative combinations. He still found time to feature
the horn in his work: two horn concertos, a horn sonata (com-
missioned by the IHS), Lines and Contrasts for 16 horns, and
Five Pieces for Five Horns, recently recorded by Barry Tuckwell
and the NFB Horn Quartet.

When contacted about the award, Mr. Schuller said, “This
is a special honor for me because I haven’t played the horn
since 1963. I am very grateful to be so honored in the com-
pany of many other great horn colleagues.” The International
Horn Society is pleased to honor Gunther Schuller for his life-
long contributions to music and the horn. (This information
was compiled from various Internet sources and materials courtesy
of Allison Williams and Scott Menhinick of GM Recordings)

The intent of Honorary Membership in the International Horn Soci-
ety is to honor living hornists who have made a major contribution at the
international level to the art of horn playing. This contribution must be
one that will extend beyond the individual’s lifetime and should exist in
several areas, such as performance, teaching, research, or service to the
IHS. A nominating committee, consisting of past presidents and/or Ad-
visory Council members, shall present to the Advisory Council a small
number of nominations for this honor every two years. Final selection

will be made by a two-thirds majority vote of the Advisory @

the IHS, a congratulatory letter, and a certificate.

Council. Honorary Members will receive Life Membership in
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F/Bb double horn
KBC 26 model

he new double horn model KBC26
T represents the highest level of techno-
logical achievement; the valve section has been
designed to facilitate response, the transposing
valve is a rotating piston that permits better
intonation and spontaneity of sound.

This instrument can be completely adapted to
the needs of the individual musician who can,
while using the same valve section, mix and
match the bell and leadpipe.

Reversible from F/Bb to Bb/F.

Kalison S.A.S.

di Benicchio & C.

Via P. Rossi, 96 - 20161 Milano
Tel. ++39-02-6453060

Fax ++39-02-6465927

Email: info@kalison.com
Internet: www.kalison.com
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2000 Punto Award Recipients

Prof. Li Fu was born in 1935. He started
studying horn at age 10. His first teachers
were Mr. Shimizu from Japan and Mr.
Kosikin from the former Soviet Union.
Later, he joined the Shen Yang Military
Command Band and in 1956, he became a
soloist. With the band, he played most of
the Mozart horn concertos, Beethoven'’s
Sonata op.17, Saint Saéns’ Concertpiece,
and the Gliere Concerto. In 1961, he retired
from the band and began teaching at the
Shen Yang Conservatory of Music. He
served as Wind Department Coordinator
for many years, and established the wind
teaching curriculum for the entire brass
department of the school. Some of his ideas
have been published in various Chinese
music magazines.

In 1986, his student, Mr. Hong En Po
(principal horn of Liao Ning Symphony),
won first prize of China National Music
Conservatory Exchange Competition.
Many of his students are playing or teach-
ing at different places, including Mr. Liu
Heng You (former principal of Beijing Sym-
phony), Mr. Gao Zhi Hui (principal horn of Qianjin Song
and Dance Ensemble Symphony), Mr. Yuan Xin Kui (princi-
pal horn of Liao Ning Philharmonic), Mr. Li Shuang (former
assistant Prof. of Shen Yang Conservatory, and who just
earned a masters degree from USC, studying with Prof. Jim
Decker), Mr. Wang Guo Sheng (assistant Prof. of Shen Yang
Conservatory), Mr. Mi Yao Yu (principal horn of China Film
Symphony), among many others.

Recently, his health has had some problems, including
surgeries, but he still works very hard. Three times he has
received the Best Teacher Award at his school. He is very
active in cultural exchanges internationally. He has spent his
life savings to attend IHS workshops, and helped to arrange
many visits by well-known teachers and players to his school
and as well as other conservatories nationwide. He is proud
and very excited to have received the Punto Award from the
International Horn Society at the 32™ THS Horn Workshop
in Beijing. Paul Meng

Professor Li Fu (left) and Dr. Young-
Yul Kim receive their Punto Awards
at the Beijing 2000 IHS Workshop

Dr. Young-Yul Kim graduated from
Seoul High School of Arts and Seoul Na-
tional University, and then earned a Mas-
ter of Music degree from Temple Univer-
sity and the Doctor of Musical Arts (as well
as the Performer’s Certificate) from the
Eastman School of Music. As a Principal
Hornist, he toured Germany with the
Eastman Philharmonia, and the US and
Canada with the Eastman Wind Ensemble
and trumpeter Wynton Marsalis. Mr. Kim
has performed in recitals in Philadelphia,
Rochester, Seoul, Taejeon, and most re-
cently, in May 1999, he was invited to give
arecital at the International Horn Society’s
annual symposium held at the University
of Georgia in Athens. Mr. Kim has also ap-
peared as a soloist with KBS Symphony,
Seoul Chamber Orchestra, Pusan Philhar-
monic, Seoul Symphony, Seoul Art Orches-
tra, among others, and was a concerto solo-
ist at the Seoul Arts Center Orchestra Festi-
val in 1992, 1995, and 1999. He has also
served as Associate Principal Horn of the
KBS Symphony, as Acting Principal of
Puchon Philharmonic, and is currently Associate Professor of
Music at Seoul National University. At SNU, he teaches horn,
directs the horn ensemble, coaches chamber music, and has
led the SNU Wind Ensemble since 1994. His horn teachers
have included Mason Jones, Joe de Angelis, Daniel Williams,
Randy Gardner, and Verne Reynolds, and he has studied con-
ducting with David Effron and Donald Hunsberger. Dr. Kim
is a founding member of Korea Aulos Woodwind Quintet,
the Seoul Brass Quintet, and the Charity Chamber Ensemble.
He also directs the Korean Horn Society Horn Ensemble.

Individuals selected for the Punto Award shall have made a major
contribution at the regional or national level to the art of horn playing.
This contribution can be in any of a variety of areas, such as performance,
teaching, research, or service to the IHS. The international workshop host
or any Advisory Council member can nominate individuals for this honor,
and selection will be by majority vote of the Advisory Council. Punto
Award recipients will receive a congratulatory letter and a certificate.

G

PUNTO AWARDS (created 1985)

1985 Mason Jones, Siegfried Schwarzl

1986 Alex Grieve, Milan Vach

1987  Richard Moore, Don Peterson

1988 Robert Creech, Eugene Rittich

1989 Ludwig Heibl, Richard Theurer

1990 Lowell Shaw, Paul Anderson, Marvin Howe
1991  Wayne Barrington, Clyde Miller, Louis Stout
1992 Arthur Bevan, Sidney Coulston

1993 Joseph White

1994 Paul Anderson, Frank Franano

1995  Yasuyo Ito, Xiang Fei

1996  Douglas Campbell, Julian Christopher Leuba
1997 Morris Secon, Milan Yancich

1998  Eugene Rittich

1999 Brice Andrus

2000 Young-Yul Kim, Li Fu

November 2000 / The Horn Call 31



% HﬂR.N .SS.SSI(IN

MusiC AND DANCE , André Cazalet.

cw&m—-—

Fou Euuﬂ%_mﬁ

: ci: % | \ " = P 4 : World-renowned
: I:LIOB ren } - ) . solofst
CuemeuaIetf . -

Eug’éne Rittich

Phaue: (AI8) 4528111 |
Fax: (418) 452-3508

www.domaineforget.com g

info@domaineforget.com Professor, - Formerly Ist Horn,
Conservatoire de Toronto Symphony Hydr 0
musique de Québec Québec

Furthering the Art

m 1 tment

- :
The Jupiter 952L Mainz Model

www.jupitermusic.com ]UplTER
PO Box 90249 . Austin, TX 78709-0249 :

32

The Horn Call / November 2000




The 2000 IHS Scholarship Awards

by Virginia Thompson

designed to encourage and support students of vary-

ing levels, abilities, and experience to attend and par-
ticipate in the annual IHS Workshop: the Jon Hawkins Me-
morial Scholarship, the Symposium Participant Awards, the
IHS Orchestral Audition Competition, and the Farkas Per-
formance Awards. This year, for the 32" International Horn
Society Symposium, 2000 Beijing International Horn Festi-
val, there was a low number of applications for some of the
awards.

The taped preliminary audition for the 2000 Farkas Per-
formance Awards, judged by Milan Yancich (Chair), pro-
duced five finalists who received a refund of the workshop
registration, $150 towards other workshop expenses, and a
performance on the Farkas Solo Competition recital at the
workshop. The finalists included Mitch Hayner, a student
of Michelle Stebleton, from Tallahassee, Florida; Andres
Moran, a student of Nancy Joy, from El Paso, Texas; and
Douglas Quinzi, also a student of Nancy Joy, from Las Cruces,
New Mexico. Second place, a cash prize of $200, was won by
Hong-Park Kim, a student of Dr. Young-Yul Kim, from Korea.
First place, a cash prize of $300, was won by Andras Szabé, a
student of Ferenc Tarjani, from Hungary. The jury for the final
competition included Michael Hatfield, Keith Johnson, Paul
Meng, Virginia Thompson, and Freydis Ree Wekre.

I : very year the IHS sponsors four different scholarships

\

Farkas Competition Finalists (left to right): Andrds Szabé, Hong-Park
Kim, Douglas Quinzi, Andres Moran, Mitch Hayner

The two Dorothy Frizelle Memorial Awards ($200 cash
prizes) for the IHS Orchestral Audition Competition were
won by Andras Szab6 for the high-horn audition, and Megan
McBride, a student of Randy Gardner, from Oxford, Ohio,
for the low-horn audition. This competition took place at
the workshop on July 23 and was judged by Tang Bing,
Zhang Chengxin, and He Dan, all of China.

Andrds Szabd
receives Frizelle
Award for high-horn
competition

Megan McBride, winner, low-horn
competition

Only one student was selected to receive the 2000 Sym-
posium Participant Award. Sally Wise, a student of Nancy
Cochran Block, from Kansas City,
Missouri received a $200 reimburse-
ment of workshop expenses based on
financial need and her enthusiasm
for the horn as portrayed in a per-
sonal essay. Michael Hatfield was the
chair of the 2000 Symposium Partici-
pant Awards program.

The 2000 John Hawkins Memo-
rial Scholarship, the IHS Scholarship
Program’s most prestigious award,
was withheld. It would have pro-
vided one or two students with all
expenses to attend the workshop in China (registration, hous-
ing, meals, and transportation), as well as a workshop per-
formance opportunity and instruction from a workshop art-
ist. This year’s applications were reviewed by Kimberly A.
Reese (Chair) of Pennsylvania, USA, Ab Koster of
Kattenstieg, Germany, and John Wates of Surrey, England.

The updated and detailed guidelines for the 2001 IHS
Scholarship Program appear in the November and February
issues of The Horn Call and on the IHS website
(www.hornsociety.org). The IHS Advisory Council is commit-
ted to supporting this program, so it is very disappointing
when allocated scholarship funds go unawarded. Interested
students are encouraged to submit applications for whichever
scholarships seem most appropriate for them, and teachers
are urged to encourage their students to participate. @

Sally Wise, Symposium
Participant Award winner

November 2000 / The Horn Call 33



‘PAXNMAN-

Timothy Jones and David Pyatt, Principal Horns, London Symphony Orchestra.
Horns by Paxman

yn'oo'uewxed @ojul :NVIN-3  yn-osruewxed mmm 1702 0292 0Z b+ 130

3700 NHOI *NDIS30  HINTIW HIN ‘AHdYHDOLOHd

The Horn Call / November 2000

34



1999 IHS Composition Contest

Karen Robertson Smith, coordinator

Ithough there were a smaller group of entries than

usual, the 1999 THS Composition Contest drew a

variety of excellent compositions from around the
world. Winning First Prize was Night Song for horn and
piano, written by Andrew Boysen, Jr. Second Prize went
to Jaquelyn Sellers for her Desert Suite for Five Horns. Hon-
orable Mention was given to Eric L. McIntyre for A Visit
from the White Rabbit. Many thanks goes to the panel of
distinguished judges: Dr. Randall Faust, Dr. Francis
McBeth, and Ms. Pamela Marshall. The top two prize-win-
ning compositions received performances at the 2000
Beijing workshop: Virginia Thompson performed Night
Song, and Jaquelyn Sellers performed Desert Suite with her
colleagues from the Tucson Symphony Orchestra. The
competition is held every other year, and the next cycle
will begin in the fall of 2001.

First Prize Winner

Night Song is the result of a specific request for a fairly
short (approximately eight minutes) and dramatic showpiece
in contemporary melodic/harmonic language, emphasizing
the relationship between the horn and the piano. It is based
on the concept of continually increasing intensity in terms
of range, tempo, and technique, but returns to and concludes
with the quiet, low, and profound statement of the opening.

Andrew Boysen, Jr. is presently an assistant professor in
the music department at the University of New Hampshire,
where he conducts the wind symphony and teaches conduct-
ing and orchestration. Boysen earned the Doctor of Musical
Arts degree in wind conducting at the Eastman School of
Music. He received his Master of Music degree in wind con-
ducting from Northwestern University and a Bachelor of
Music degree in music education and music composition
from the University of lowa. He maintains an active sched-
ule as a composer, receiving commissions from the Herbert
Hoover Presidential Library, the Cedar Rapids Metropoli-
tan Orchestra Festival, the Iowa All-State Band, the Rhode
Island All-State Band, the Nebraska State Bandmasters As-
sociation, and many university and high school concert bands
across the United States. Boysen won the University of lowa
Honors Composition Prize in 1991 and has twice won the
Claude T. Smith Memorial Band Composition Contest, in
1991 for I Am and in 1994 for Ovations. Boysen has several
published works with the Neil A. Kjos Music Company. Re-
cordings of his music appear on the Sony, R-Kal, Mark, St.
Olaf, and Elf labels.

Second Prize Winner

Desert Suite for Five Horns is programmatic in nature. Each

movement depicts the composer’s impressions of various
aspects of the Southwestern desert. The first movement, en-
titled “Mountain Invocations,” depicts the 9000-foot-high
mountains surrounding the composer’s home, each one
mysterious and magnificent. “Summer Song,” the second
movement, represents summer in the desert, very calm and
quiet. “Hummers!” is the title of the third movement and
portrays the hummingbirds that abound near the composer’s
home. The fourth movement, entitled “Rainstorm,” illus-
trates the dramatic thunderstorms that come in the desert
after summer monsoons. The “Rain” theme, after its initial
statement, is then presented in augmentation, combined with
the “Mountain” theme. With the combination of the two
themes, the piece closes on a dramatic note.

Jaquelyn Sellers has been Principal Horn with the Tuc-
son Symphony since 1982. She enjoys her role in the com-
munity as an orchestral musician, solo recitalist, and teacher.
From 1984 to 1997, Ms. Sellers was Brass Instructor in the
music department at Pima Community College, teaching all
the brass instruments and coaching ensembles. She has also
maintained a private horn studio in Tucson. In 1992, Jacki
began composing, which has fulfilled yet another aspect of
creativity that she finds necessary and rewarding. Jacki says:
“I could tell you that I have received two music degrees in
horn performance from fine music schools, but those things
are not important. What is important to me is that music can
be the ultimate expression of the soul, and as I perform and
compose I try to understand the deeper meanings of the ex-
pression and bring it to the listener.”

Honorable Mention

A Visit from the White Rabbit is a theatre composition
which is accessible for both children and adult audiences. It
features three poems from Through the Looking Glass and Alice
in Wonderland by Lewis Carroll. The narrator presents a dra-
matic reading of the poems while the solo horn features a
musical and dramatic accompaniment. The horn part cov-
ers a wide range of styles and features many extended tech-
niques, created by the composer to serve as commentary on
the text. Each of the movements can be used alone as a short
work on a recital, or the work can appear in its complete
form as a trilogy.

Eric L. McIntyre is pursuing a DMA in music composi-
tion at the University of Houston Moores School of Music
where he is a recipient of a Moores Lectureship. As a com-
poser, he works in a variety of media, including orchestral,
chamber music, jazz, music theatre, and electronic music. In
addition, Mr. McIntyre is a hornist with the Houston Ballet
Orchestra, the Houston Grand Opera Orchestra, and is an
active free-lance performer in the Houston area.
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@ 1999 |HS Composition Contest

Complete list of 1999 entries.

A Visit from the White Rabbit
Solo Horn and Narrator
Eric McIntyre

703 McGowan #5311
Houston, TX 77006

Horn Concerto No. 1

Horn and Chamber Ensemble
Brett Miller

892 Glen Park Rd.

Boardman, OH 44512

Trouble

Horn and Piano
Nigel Munisamy
Boulevard Kleyer 107
400 Liege Belgium

Desert Suite for Five Horns
Five Horns

Jaquelyn M. Sellers

1216 E. Miles Street
Tucson, AZ 85719

Long Rays of Sunset

Horn and Winds

Brian W. Ogle

3520 Walker Ave. #1
Memphis, Tennessee 38111

Hot Sand

Horn and Marimba

Donato Goyeneche

Catalina De Erauso, No. 15, Bajo A
20010 San Sebastian (Espafia)

In the hollow places of the wall
Soprano, Horn, and String Quartet
Garth Hangartner

4609 Fehr Rd.

Cincinnati, OH 45238

Sonata for Horn and Piano
Horn and Piano

Raymond Edward Kinzer, Jr.
1623 Gunwale Rd.

Houston, TX 77062

Five Monsters

Horn and Piano
Christopher Tilley
530 Locust #1
Kalamazoo, MI 49007

6of1

Horn and Chamber Ensemble
David Wolff

195 Larpenteur Ave. W. #8
Roseville, MN 55113

Night Song

Horn and Piano

Andrew Boysen, Jr.
Department of Music
University of New Hampshire
30 College Road

Durham, NH 03824

Invocations

Solo Horn

Christina M. Laberge

1229 N. Larrabee St. #6
West Hollywood, CA 90069

Octet for Horns
Horn Octet

Blaise J. Ferrandino
1409 Schumac Lane

Bedford, TX 76022 @

Tuscon Symphony Horns performing Desert Suite in Beijing

Virginia Thonmpson performed Night Song at the Beijing workshop
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This is an expanded version of an address given at the award
ceremony which took place at the International Women's Brass
Conference Opening Concert on Wednesday, June 28, 2000, at
Cincinnati College-Conservatory of Music Corbett Auditorium.

ew hornists can boast the breadth of playing experi-

ence of Ethel Merker. In a career spanning more than

five decades, she has worked in countless situations
which encompass virtually every musical medium: from per-
forming classical to pop, jazz to jingles, in the recording stu-
dio and in the pit, on stage under the world’s greatest con-
ductors and teaching in the studio. Merker takes pride not
only in the quality of her work but in the sheer variety of the
musical territory she has been able to explore. She has greatly
enjoyed the flexibility and spontaneity of life as a freelance
musician and the challenge of continually adapting to the
demands of the situation at hand. The wide diversity of her
experience is even more striking when one considers the
times in which she worked; women were almost unknown
in the orchestras and bands of her era. Because of her ac-
complishments, the International Women'’s Brass Conference,
held this past June in Cincinnati, Ohio, honored Merker as a
“Pioneer,” an elite group of women brass players who paved
the way for the acceptance of female brass musicians.

Kathryn Ethel Merker was born in the same house in
which she currently lives and teaches in Chicago Heights,
Illinois. Her parents were not professional musicians, but
loved music; she happily remembers as a child listening to
marches and other music on the Edison phonograph. One
sister played trumpet, her brother played horn, and as
Merker says, “ Anything he did, I had to do better!” She stud-
ied piano as her first instrument, though not exactly by
choice. Merker’s father stipulated that if she won a particu-
lar solo contest, she could quit playing piano and choose
another instrument. She proceeded to do so in the third grade,
and by the sixth grade she was already playing horn with
her high school orchestra. She studied in Chicago with the
legendary Max Pottag for four years in high school, then
continued with him when she won a scholarship to North-
western University. Merker’s solo and ensemble medals from
her “early career” in the public schools are still proudly dis-
played, matted and framed, on the wall in her upstairs stu-
dio, next to autographed photos of some of the greatest
musicians and entertainers of our time.

By the age of 18, Merker had won principal horn with
the NBC Radio Orchestra in Chicago. She remembers the
following about her first big position as a horn plalyer: “I
was making $150 a week and the Chicago Symphony only
paid $90; the symphony played a 17-week schedule, and NBC
was 52 weeks.” Clearly, she felt she was getting the better

deal! Also, Merker is quick to point out that “...to be work-
ing with the best in the business and to be treated like one of
them, I was exposed to a world I didn’t know existed.” At
this same time, Merker was carrying a full academic load at
Northwestern University, where she earned both the Bach-
elor of Music Education and the Master of Music degrees in
1946 and 1947, respectively. She also started taking on jingle
work and other freelance jobs while at Northwestern.

Merker was the only woman in the NBC orchestra and
also one of its youngest members. She took the attitude of
the consummate professional that was to sustain her through
the rest of her playing career: “I never expected any special
dispensation—and I never got it! I always pulled my weight.”
Merker insists that she never had a problem being a woman
in a male-dominated profession, simply because she did the
work and did it well. I suspect her sense of humor didn’t
hurt in her “fitting in with the guys,” which was an essential
requirement for the NBC job. Before one of their live perfor-
mances, several members of the orchestra coated the corks
of Merker’s mute with rosin. This substance sticks like glue
when warmed, so when she tried to take it out after a brief
warm-up before the show, it wouldn’t budge! She had to
figure out what to do on her own—"you're a big girl, you
can take care of yourself,” they said. Before long, Merker
became a virtuoso practical joker in her own right. As she
explains, “Those pranks loosened things up so that the mu-
sicians’ creativity could shine through.”

Merker stayed with the NBC Orchestra until 1950, when
she began performing regularly as utility and assistant first
horn with the Chicago Symphony Orchestra. Although it was
rare to find a female in the CSO or any other major sym-
phony in the first half of the 20" century, Ethel was not the
first woman to become a member of the orchestra; this dis-
tinction belongs to Helen Kotas, who was appointed as prin-
cipal horn in 1941. Between 1950 and 1985 Merker’s orches-
tral experience included the CSO, the Boston Pops tour or-
chestra, the Berlin Radio Orchestra, the Milwaukee Sym-
phony, and the Chicago Pops Orchestra. During her years
with the Chicago Symphony, 1950-1970, Merker signed a
contract only once. She found that she did not like the idea
of being “tied down” with a contract, but instead enjoyed
the freedom of choosing various jobs that came up. This is
reflected in her experience with opera and ballet companies,
which includes the Chicago Lyric Opera and the Chicago
Ballet, the New York City Opera and the New York City Bal-
let, and the Bolshoi, Joffrey, Stuttgart, Australian, American,
Royal Danish, and the Royal Ballet companies. She was privi-
leged to work with an incredible list of conductors which
included Reiner, Stokowski, Solti, Ormandy, Boulez, Giulini,
Fiedler, and Ozawa.
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@ Ethel Merker receives IWBC Pioneer Recognition Award

Merker remembers with gratitude the support and re-
spect offered by her colleague Phil Farkas during her time
with the CSO. She spent almost twelve years as his assistant
with this orchestra. After performances, when well-wishers
would greet Farkas outside of the stage door of Orchestra
Hall to compliment his performance, Merker maintains that
he always responded with some version of “I couldn’t have
done it without Ethel.” (Not all principal players are so forth-
coming with this kind of acknowledgement.) Also, Farkas
trusted her musicianship and “ears” so much that he often
took her along to the Elkhart, Wisconsin, Holton factory to
act as the impartial judge of the horns that Farkas was help-
ing to develop.

Ethel Merker was never content to pigeon-hole herself
into strictly orchestral playing; she has said, “I don't like to
sit there and rehearse on Monday, Tuesday, Wednesday, and
finally play on Thursday. It is much more interesting and
challenging to sit down, read the part, and make the music
happen the first time.” The place for this kind of work is, of
course, in the recording studio, and although Merker made
recordings with the Chicago Symphony under Reiner, Solti,
Ozawa, and others, she also enjoyed commercial studio work.
She can be heard backing the Jackson Five, Diana Ross and
the Supremes, Barry White, John Denver, Curtis Mayfield,
the Smothers Brothers, and dozens of others.

Merker was a regular at the legendary Chess Records
studio in Chicago. Murray Allen, former president of Uni-
versal Recording Corporation, recalled that while he was a
mixer in the studio, the “Ethel Merker Flying Wedge” be-
came their most famous set-up. The group was literally built
off of Merker, with her in front, two trombones directly be-
hind, next were three trumpets, then four woodwinds, five
rhythm, six violins, and finally seven low strings. “Besides
sounding good,” Allen said, “this set-up could really bowl
youover...” Inyet another venue, Merker’s sound has filled
numerous radio and television commercials for major ad-
vertisers such as McDonald’s, Coca-Cola, Marlboro,
Budweiser, United Airlines, Kellog’s, Pillsbury, Star-Kist,
Nestle. . . the list goes on and on!

Merker’s playing in the popular music vein was not lim-
ited to recording sessions; live performances kept her busy
with artists such as Miss Peggy Lee, Pearl Bailey, Barbra
Streisand, Quincy Jones, Sonny & Cher, Carol Burnett, Johnny
Mathis, Carol Channing, Connie Stevens, and many others.
Contractors would sometimes fly Merker to Las Vegas to back
up big-name acts such as those just mentioned, or to New
York or Los Angeles for recordings. A female horn player still
being somewhat of a rarity at that time, Merker gained a bit
of notoriety among musicians. Peggy Lee would announce
on stage “I love my 20-man-and-Ethel band!” Pearl Bailey
called Ethel “...a woman among women among men...” and
Johnny Mathis saluted her as “...my favorite horn player...” In
yet another area of live performance, Merker gained much
experience in the theatre, performing in dozens of Broadway
shows, including The King and I, Sound of Music, Fiddler on
the Roof, and My Fair Lady, to name but a few.

As if her performing career was not enough, Merker’s
teaching resumé is equally world-class. Her first teaching
position was at Northwestern University in 1960, and since
then she has also taught at Notre Dame, Vandercook, DePaul,
Valparaiso, the University of Chicago, and in Germany at
Bonn University and Detmold Hochschule. She was also an
Associate Professor at Indiana University, from 1972-1977,
where she was the first woman on the brass faculty. It was
during this time that Merker wrote an article entitled “The
Case for Women in Brass” for the Leblanc World of Music (Fall
1975). Dale Clevenger wrote of this important article: “So
much of this information written for and about females ob-
viously applies to all young aspiring hornists. This kind of
‘straight talk’ is both informative and necessary.”

Not surprisingly, Merker’s students have won interna-
tional solo competitions and principal positions in some of
the world’s finest orchestras. Randy Gardner, Jerry Mont-
gomery, Jack Dressler, Eric Terwillinger, and Oto Carillio are
some of her former students. Merker reflects on her teach-
ing success in the following way: “My specialty is trying to
expose young players to all kinds of music so they will be
flexible in their playing instead of stodgy and rigid.” In 1983,
Merker received the Del Segno Professional Musician Award
for Outstanding Performer and Teacher of the Year, and in
1995 was awarded an honorary Doctor of Music degree from
Vandercook College.

Merker first became involved in developing new horn
designs as early as the 1950s, when she was asked to accom-
pany Phil Farkas to the Holton factory to help evaluate pro-
totypes of his namesake horns. “I learned a lot about de-
signing horns during those trips,” she says. The experience
and knowledge she gained were put to good service when,
in 1995, she collaborated with Holton chief brasswind de-
signer Larry Ramirez on the design of the innovative Holton
dual-bore horn that bears her name, the “Merker-Matic.” This
instrument has been so successful that in the past five years
the original model has been followed by a brass model and
a “Millennium” model, all overseen by Merker’s expertise.

Today, Merker remains extremely active. She is an avid
sports fan (the Chicago Bulls is her favorite team), she stays
in touch with friends and fellow musicians via e-mail and
online chat rooms and list servers, and she continues to teach
privately out of her home in Chicago Heights, being much
sought-after as a coach for those taking orchestral auditions.
And, of course, she continues to travel, promoting her line
of Holton horns at workshops and clinics around the coun-
try. “When [ step off the plane in a new city, I feel twenty
years younger,” she says. Her quick wit and irrepressible
personality inspire young people in her work as a clinician
for the Leblanc Corporation. Merker still performs regularly
in the Chicago City Symphony, and has “no interest in hang-
ing itup.” She says that “as long as the horn case is open, I'll
be playing.”

I'would like to acknowledge the International Women's
Brass Conference for providing me the opportunity to meet
Ethel Merker, not only an exceptional musician and teacher
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Ethel Merker receives IWBC Pioneer Recognition Award @

but an unforgettably warm and effervescent human being
whose friendship I will always cherish. I would also like to
thank Ms. Merker for her time and graciousness in gener-
ously providing materials and enjoyable lengthy interviews
for this project. I so appreciate the inspiration she has given
me and congratulate her as one of the newest IWBC Pioneer
Recognition Award recipients.

Dr. Gail Lewis joined the faculty of the Jordan College of Fine
Arts at Butler University in 1997, as assistant professor of horn
and music theory. She received the Doctor of Musical Arts degree in
performance from the University of Wisconsin, Madison, the Mas-
ter of Music degree in performance from the Eastiman School of Music,
and the Bachelor of Music in performance and music theory from
Capital University in Columbus, Ohio. Her principal teachers have
included Douglas Hill, Verne Reynolds, Froydis Ree Wekre, and
Nicholas Perrini. Dr. Lewis has served on the faculties of Columbus
State University (Georgia) and the University of Wisconsin-
Oshkosh. She has maintained an active schedule as a freelance per-
former with orchestras and chamber groups, and as a clinician
throughout the southeastern and midwestern US. She maintains a
private teaching studio, which currently includes horn students from
the fifth grade through age 65. Dr. Lewis is currently pursuing a
new interest in playing and researching the alphorn. She explores
the art of homebrewing beer, and in the summers enjoys backpack-
ing, canoeing, and hiking with her dog, Hershey.

AMBRIGAN
B R A S s Ensemble-in-Residence

UINTET The ]uillig;d School
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Aspen Music Festival
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e MASTERCLASSES
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Now Booking for 2001-2002 www.americanbrassquintet.org
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Decision for sound

John Cerminaro performing on the FINKE Triple Horn

Test the Americus and Brendan, available as Double or Triple Horns
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Telefon +49 5228 323 - Fax +49 5228 7462
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Licksan Vaskiviikko!
(Licksa Brass Week!)

by Virginia Thompson

Finnish Artist-Teachers at Licksa Brass Week
(photo by Annika Rauhala)

ence in a land of great natural beauty, you should plan

to attend the 22" Lieksa Brass Week scheduled for July
27-August 5, 2001, in the North Karelian City of Lieksa, a
community of 15,800 on the shores of Lake Pielinen near
Finland’s Russian border.

The 21# Lieksa Brass Week, July 28-August 6, 2000, fea-
tured the International Holger Fransman Horn Competition.
The most fascinating thing about this brass festival is how it
has so much to offer to every level of music lover, from the
most casual listener of popular music to the most profes-
sional classical artist. Through very creative thematic pro-
gramming, it builds a lot of bridges between the various lev-
els, offering awe and inspiration to all. The festival events
include not only the traditional intense master classes in
which young professionals work with some of the world’s
finest artist-teachers, but also family-oriented events,
children’s concerts, and nightlife entertainment with beer and
dancing.

If you would be interested in a unique cultural experi-

Communication Through Brass Music

One of the most striking concerts of the festival was a
candle-lit presentation of lullabies by some of the week’s fes-
tival artists in Lieksa Church, an all-white wooden building
with a high vaulted ceiling, lovely acoustics, and a glass wall
as a backdrop incorporating the late (10:30 pm) far-north
twilight and the tall pine and birch trees. The concert pro-
gram began and ended with a music box rendition of It’s a
Small World, setting it apart from the rest of the day as a very
special hour for contemplation. This audience consisted pri-
marily of festival enthusiasts, but the professional artists in

attendance got to witness a unique, serene, and sincere com-
munication between the music lovers performing and the
music lovers listening.

Other more typical concert programs also featured
themes: Baroque music, “Eine Kleine Nachtmusik” (literally
as a theme, not a Mozart work), virtuoso solos for brass, and
“Russian Feelings” (including performances by Marie Luise
Neunecker of the Gliere Intermezzo and Nocturne, and the
Glazunov Reverie). This creative thematic programming of-
fered not only a nice variety of different brass soloists, but
also a very broad range of repertoire that might not have
been programmed otherwise. Some of my personal favor-
ites from the horn repertoire included Richard Strauss’
Wiegenlied, performed by Timo Fonkainen on the Candle
Concert, and Marie Luise Neunecker’s performances on the
“Virtuosos on Stage” Concert of Messiaen’s “Interstellar Call”
from Des Canyons aux étoiles, and “Lament of Orpheus” from
Tre Poemi, which was written for her by Volker David
Kirchner.

Marie Luise Neunecker (right) working with Annu Salminen of
Finland (photo by Virginia Thompson)

Another interesting version of thematic programming
was accomplished by featuring the music of a contempo-
rary composer: Jukka Linkola was the featured composer
for Lieksa Brass Week 2000. The scope of his compositional
experience seems unusually broad, including a significant
amount of music drama for stage and screen in addition to
chamber music and orchestral scores, plus a virtually sepa-
rate career as a prolific jazz composer. In addition to the pre-
miere of a major Concerto for Horn and Orchestra (see page
45), Jukka Linkola’s music was also featured on another en-
tire program, wherein his Brass Quintet No. 2 (1996), Canzonetta
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for trumpet and piano (1993), Three Images for Brass Quartet
(1993), and Suite for Brass Quintet (1985) were performed by
various festival artists. His Three Bagatelles for Brass Septet, com-
missioned for Lieksa Brass Week in 1989, was performed on
yet another program. Information on all of Linkola’s music is
available from the Finnish Music Information Centre,
www.fimic.fi.

Brass chamber ensembles offered yet another great
dimension to the programming. Brassissimo
(www.brassissimo.com/brassissimo_e.htm), a brass
quintet from Vienna, performed a couple of full programs
in the wide-reaching, high-energy charismatic style made
popular by the Canadian Brass, and made appearances on
other programs as well. The American Horn Quartet
(www.hornquartet.com/) also performed a couple of full re-
citals featuring a superb balance of repertoire ranging from
Samuel Scheidt to Kerry Turner, then presented the rarely-
performed original 1850 version of the Schumann Konzertstiick
with the Estonian National Symphony Orchestra.

Master Class in Lieksa with the American Horn Quartet
(left to right: Charles Putnam, Geoffrey Winter, David Johnson, Kerry
Turner) (photo by Virginia Thompson)

Ameriikan Poijat (Boys of America, www.stolaf. edu/
people/niemisto/ poijat/index.htm) made its unique contri-
bution of Finnish brass septet music. According to the
festival’s Managing Director, Petri Aarnio, and the brochure
for Ameriikan Poijat, the septet tradition originated in the
late 19" century with the Finnish military musicians who
performed primarily for social and folk dancing, but also
for religious and patriotic ceremonies. The most intriguing
thing about Ameriikan Poijat, though, is that its members
are mostly Americans of Finnish decent who live in Minne-
sota and Michigan. Although the standard instrumentation
is three cornets, alto and tenor horns, baritone, and tuba, one
of the cornet players, Denise Pesola, the only woman in the
Boys of America, is actually a horn player and devoted THS
member.

A pop program entertained a standing-room-only crowd

with medleys of movie music as performed by the Helsinki
Police Band with soloists such as Jorgen van Rijen, Princi-
pal Trombone of the (Royal) Concertgebouw. Where else
could you hear Finland’s favorite soap opera theme Vain
Rakkaus (Only Love) as a horn solo? Or My Heart Will Go On
performed by the newly appointed Principal Tuba of the

Helsinki Philharmonic, Petri Keskitalo?

&5 '\‘:n ”‘-«‘____;@Z}'x ./:Q

Helsinki Police Band Horns (Ari Hamiliinen, Kalle Kataja, and Pasi
Heinilii) playing the Theme from Goldfinger (photo by Virginia
Thompson)

In addition to varied and interesting programming, this
festival featured varied and interesting concert venues, uti-
lizing some of the extraordinary natural beauty of the re-
gion and providing wonderful opportunities to see more of
it. Some concerts were held in the Ukko-Nature Centre near
the highest hilltop in Koli, which is a ski resort and national
park area a two-hour ferry ride across Lake Pielinen. Ac-
cording to tourist information, the views from Koli have
been a source of inspiration for many Finnish artists, in-
cluding Sibelius. One afternoon the horn students climbed
to an open space on the western slope that is “like an un-
covered church” and called “The Temple of Silence.” It pro-
vided lovely acoustics for an open-air concert of the tradi-
tional music of the forest horn. Another amazing and un-
usual concert venue was the Métdasvaara Mine, where the
performers float on a deck in a water-filled rock quarry
whose granite walls rise over 40 meters.

Marcus Schmidinger of Brassissimo with His Vienna Pumpenhorn at
Matisvaara Mine (photo by Annika Rauhala)
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Lieksa Brass Week History

Lieksa Brass Week was originally founded in 1980 by
Erkki Eskelinen, who had previously also founded the
Pielinen-Karelian Music College in Lieksa. The first festival
featured nine concerts (now expanded to eighteen), one guest
artist (trumpeter Henri Adelbrecht of France), a Finnish brass
quartet, and a Helsinki orchestra. According to Petri Aarnio,
Managing Director since 1998, the master classes have al-
ways been the most important focus of the festival with the
concerts as an added bonus. Other very important annual
festival traditions include commissions of new works, pre-
mieres, a featured composer, free performances on the street,
and a teacher for every brass instrument. In addition to the
international guest artists featured each year, there is also a
group of Finnish brass artist-teachers who teach at the festi-
val virtually every year, cultivating the younger generations
of Finnish brass players and recruiting them to their studios.
The regular horn teachers are Erja Joukamo-Ampuja of the
Finnish Radio Symphony Orchestra and Timo Ronkainen of
the Helsinki Philharmonic, both of the Sibelius-Academy. The
newer festival traditions include the Brass Tent (now in its
tenth season, featuring a very broad range of late-night en-
tertainment mostly in a more popular vein) and, at the other
end of the spectrum, the international solo competitions. The
first solo competition at Lieksa Brass Week was the 1998
Nordic Trombone Competition, the second was the 1999
Raimo Sarmas International Trumpet Competition,' and this
year’s horn competition was the third. Next year’s tuba com-
petition will occur the week before the 2001 International
Tuba and Euphonium Conference in Lahti, which is where
the 34" IHS International Workshop will be held in August
2002.

= % J

Timo Ronkainen performing with students at Koli
during his 21+ year of participation (photo by Paul Scea)

Lieksan Vaskiviikko! <)

The International Holger Fransman Horn
Competition

Seventeen of twenty-three registered participants (in-
cluding professionals up to the age of thirty-five) played the
first round of the International Holger Fransman Horn Com-
petition, which consisted of the Schumann Adagio und Alle-
gro and the newly commissioned Concert Etude for Solo Horn
in F by Esa-Pekka Salonen (see page 44). Salonen himself lis-
tened with the jury to that first round in order to select the
best performance of his work for a special award. Five solo-
ists returned for the second round, each performing Anthony
Plog’s Three Miniatures for Horn and Piano, Mozart's Concerto
No. 2, and one of the three following options: Poulenc Efégie,
Dukas Villanelle, or Bozza En Forét. The five players compet-
ing in the second round included Simon Breyer (Germany),
Rune Brodahl (Norway), Manuel Jarrega Ventura (Spain),
Mika Paajanen (Finland), and Tuomas Setili (Finland). The
final round consisted of a performance of the Richard Strauss
Concerto No. 2 with the Estonian National Symphony Or-
chestra, and Breyer, Ventura, and Paajanen competed in that
round. The competition jury, which included chair Jouko
Harjanne (Finland), Antero Kasper (Finland), Arvids
Klishans (Latvia), Markus Maskuniitty (Finland), Marie Luise
Neunecker (Germany), and Marcus Schmidinger (Austria),
awarded a first prize of FIM 35.000 (over $5,000 US) to Simon
Breyer, who also received the special award for the Salonen.
Second prize, FIM 20.000, sponsored by the Helsinki Phil-
harmonic, was awarded to Mika Paajanen, and the third
prize, FIM 10.000, sponsored by the Horn Club of Finland,
was awarded to Manuel Jarrega Ventura. At the prize cer-
emony, the first prize, sponsored by the Siegfried Brother-
hood, was presented by Karin Fransman, the widow of
Holger Fransman, and the special award for the Salonen was
presented by Kaarle Pentti, a dedicated IHS member who
was a close friend of Fransman.

jl

First Prize Winner Simon Breyer
(photo by Annika Rauhala)
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Visit Finland

Lieksa Brass Week is supported and embraced by the
entire Lieksa community and surrounding region, in addi-
tion to all of the visiting festival enthusiasts and students.
This festival has an amazing staff and legions of volunteers,
including everything from professional stage managers and
page turners, to chauffeurs, ticket takers, ushers, and cafete-
ria help. The local newspaper, Lieksan Lehti, provides coop-
eration not only through publicity and reporting, but also
by providing workspace and computer time to the profes-
sional photographer from Helsinki. According to the Lieksa
1999 Pocket Facts, this amazing festival is “the most signifi-
cant annual cultural event” in Lieksa. As such, it appears to
receive the attention and interest it deserves.

The festival schedule is full but varied and nicely paced,
and there are very many levels of participation. A “season
ticket” for a series of half of the concerts (not including those
in the Brass Tent) was FIM 350 (under $50 US) for Lieksa
Brass Week 2000. A “student season ticket” included sixteen
of the eighteen concerts plus a discount on Brass Tent con-
certs for FIM 200 (about $30). The courses range from mas-
ter classes for professionals and students, and “personal tu-
ition” for “professional musicians, students, enthusiasts and
young brass players” to the Wind Band Course for “wind
instrument enthusiasts of all levels and ages.” I was surprised
at the high number of adults participating in both lessons
and ensembles. The lesson courses (master classes and “per-
sonal tuition”) were FIM 850 (about $130 US) and included
ensemble participation at no additional cost. Ensemble
courses alone were FIM 700, and a “passive” student could
observe all courses for FIM 250. Lieksa Brass Week also of-
fers a Jazz and Big Band Course. Festival accommodations
ranged from FIM 30/day (under $5 US) for a mattress (“Bring

your own sheets!”), to FIM 90/day in a dormitory; but one
can stay at the “happening” Hotel Puustelli (restaurant, live
band and dancing every night) for only FIM 480/day (under
$75 US), and there are also several other less expensive ho-
tels—all walking distance from most festival events. Airfares
from New York to Helsinki are currently around $400 US,
and a roundtrip airfare from Helsinki to Joensuu (about 50
miles from Lieksa) is around $100 US. A second-class train
ticket from Helsinki to Lieksa is a little less, but the train trip
is about seven hours.

For Americans hesitant to partake of foreign travel be-
cause of language barriers, Finland is a wonderful place to
start, because a very high percentage of Finnish people speak
excellent English and they are very gracious about not ex-
pecting foreign visitors to attempt to speak any Finnish.

If, in addition to brass music, you enjoy walking or bi-
cycling in peaceful settings, Lieksa can provide you with
miles of wide paved paths through manicured parks, resi-
dential neighborhoods, woods, and fields of wildflowers. The
July days are sunny and beautiful, and the evenings are cool.
I heartily recommend following the suggestion of our es-
teemed colleague, Esa Tapani: “Be cool. Come to Finland.”

Watch the Lieksa Brass Week website in the spring for
information on next year’s festival: www.musicfinland.com/
lieksa/. An excellent listing of resources for information
about Finland appears at www.etusivu.net/linkit/linkit.htm.

Notes

'A report of the 1999 Raimo Sarmas International Trumpet
Competition appears in the January 2000 edition of the International
Trumpet Guild Journal.

See the "Minutes of the 2000 IHS General Meeting” elsewhere

in this issue of The Horn Call. @

Two Important World Premieres

by Virginia Thompson

for horn for its 21% annual festival: Concert Etud.-:'fm'
Solo Horn in F by Esa-Pekka Salonen, and Concerto for
Horn and Orchestra by Jukka Linkola.

I ieksa Brass Week commissioned two significant works

Concert Etude for Solo Horn in F by Esa-Pekka Salonen.
Chester Music Limited, 8/9 Frith Street, London W1V 5TZ,
2000. www.musicsales.co.uk. Length: approximately 6 min-
utes. Range: D to d-flat™.

The Concert Etude, intended as a compulsory piece for
Lieksa Brass Week's International Holger Fransman Horn
Competition, was actually premiered by IHS Advisory Council
member and Principal Horn of the Finnish Radio Symphony,
Esa Tapani, on July 23 at the 2000 IHS Symposium in Beijing,
with the kind permission of Maestro Salonen and Lieksa Brass

Week officials. Tapani gave a powerful and expressive per-
formance of a powerful and expressive composition.

The pacing of Salonen’s Concert Etude, such an impor-
tant aspect of a solo piece, is particularly masterful, and
Tapani demonstrated a high level of comprehension and art-
istry. The opening statements are Lento, con rubato, and
espressivo, but Salonen immediately employs an effective
rhythmic device utilized throughout the work whereby he
shapes his melodic ideas with accelerating or decelerating
subdivisions (e.g., moving through quarter-note triplets,
eighths, eighth triplets, sixteenths, quintuplets, septuplets,
etc.). These rhythms, paired with additional interpretive in-
structions for tempo fluctuations (Rall., Rit., Accel.) and very
expressive articulations, enable Salonen to convey very
clearly to the performer his eloquent melodic ideas that seem
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to undulate rather freely to
the ears of the listeners.

The second section of-
fers a fascinating contrast.
It is an Animato (Tempo 1)
that features almost exclu-
sively the two-to-one alter-
nations of sixteenths and
thirty-seconds enhanced
by demanding, fast pat-
terns of handstopping
technique and double-
tonguing, as well as ex-
treme dynamic contrast.
The intensity of this sec-
tion is gracefully inter-
rupted by a fresh, slow-
moving study of colors.
Salonen, now the charismatic Music Director of the Los An-
geles Philharmonic, was once a devoted young horn student
of Holger Fransman.! In this section of the composition, the
height of his appreciation of extended technique on the horn
is clearly evident in his especially artful use of multiphonics
(wherein the voice glisses from one pitch to the next) com-
bined with the uncorrected pitches of varied fingerings (no-
tated) and also the mute. Next, the Animato (Tempo I1) re-
sumes, incorporating the earlier rhythmic accelerations,
which now evolve into trills or are contrasted with actual
glissandos (as opposed to valved diatonic flourishes) that
eventually climb to a truly magnificent climax. The work’s
closing Lentissimo features the opening melodic material,
muted, on the uncorrected natural harmonics of Horn in D-
flat (F/23), followed by carefully-pitched low and quiet
multiphonics, dim. al niente.

Tapani performed the Concert Etude with a beautiful, ring-
ing sound enhanced by lovely inflections and colors. He ap-
proached the substantial technical demands of the piece with
such ease and panache that his listeners couldn’t help but fo-
cus on the high aesthetic value, meaning, and intensity of the
work. His excellent presenta-

Esa Tapani (photo by Heikki Truuli)

Lieksan Vaskiviikko! @

sion. In a way, [ wrote the piece for the great horn player I
never became.”?

Concerto for Horn and Orchestra by Jukka Linkola.
Finnish Music Information Centre, Lauttasaarentie 1, FIN-
00200 Helsinki, Finland, 2000. www.fimic.fi.

The premiere of Jukka Linkola’s Concerto for Horn and
Orchestra, performed by Markus Maskuniitty® with the Es-
tonian National Symphony Orchestra on August 3 in Lieksa,
Finland, was stunning.

The concerto (timed at something under twenty-five
minutes) is a continuous, single movement that can be, ac-
cording to Linkola, divided into “at least nine clearly divided
sections.” I don’t believe one has the sense of that much time
passing, because the composition moves so quickly through
so many wonderfully contrasting moods outlined by desig-
nations such as Cantabile espressivo, Ritmico, Tranquillo,
Energico, Maestoso, and Brillante. Linkola exhibits a profound
sense of how to write an idiomatic, virtuoso horn solo, and
his orchestration, while making very reasonable demands,
is equally striking. His harmonic language is very dramatic
and colorful. It sounds new and interesting without being
too shocking or repellent for the more conservative listen-
ers: I think it is perceived as identifiable qualities (like di-
minished or augmented, or symmetrical scales of alternating
half and whole steps), colored by added dissonances. Vari-
ous descriptions of Linkola’s music (including his own)
emphasize a strong sense of forward motion that becomes
immediately apparent in this concerto in the subtly synco-
pated opening statement of the horn solo.

The score’s modest orchestral requirements include two
flutes (the second doubling on piccolo), two oboes, two clari-
nets, two bassoons, three horns, two trumpets, three trom-
bones, timpani, percussion (a broad scope requiring only two
players), harp, piano, and strings. The harp and piano add a
particularly nice dimension to the orchestration. The artistry
with which Linkola presents imitation at different octaves,
timbres, times, and rhythms is notable. His juxtapositions of
disjunct melodic material with chromatic motion, and mo-

tor rhythms with cross-punc-

tion was very well received.
Salonen, whose relation-
ship to Lieksa Brass Week
dates back to the first festival
in 1980 for which he con-
ducted and composed, wrote
the Concert Etude as “a little
homage to my teacher, who in
fact was like a grandfather to
me.” In the program notes for
the International Holger
Fransman Competition, he
says, “In this piece, I treat the
horn as a virtuoso instrument,
capable of acrobatics as well as
the idiomatic melodic expres-

Lieksa Brass Week 2000 (photo by Nina Kirkkiiinen)

tuations, combined with ex-
quisite color contrasts of brass
choirs with wind choirs or
string choirs, flute obbligato
with strings, horn solo at uni-
son (or octave) with various
strings, and combinations of
ponticello, flutter-tongue, and
trills, provide listeners with an
opportunity to experience the
relationship between excel-
lence in craftsmanship and
creative artistry in a mature
and gifted composer.

While I can identify inno-
vative and interesting compo-
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sitional devices and techniques that Linkola utilizes, I can-
not begin to convey the resultant beauty and impact of the
work, an exquisite meeting of structure and emotion. Fur-
thermore, I can only suppose that a similar balance of disci-
pline and creativity must have also brought Markus
Maskuniitty, the performing artist, to his conspicuously high
level of artistry.
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Soloist as pedagogue: Markus Maskuniitty teaching at Licksa Brass
Week 2000 (photo by Virginia Thompson)

the concert halls and opera houses of the world.

Jon Boen, Principal Horn, Lyric Opera and Grant Park Orchestras.

Our students perform in large variety of ensembles, work weekly with our artist-faculty,

enjoy masterclasses with internationally-recognized artists, and go on to dynamie careers in

Greg Flinl, Chicago Brass Quintet and Major Chicago Freelance Artisl.

Linkola acknowledged Maskuniitty, a native of Finland
and currently Solo Horn of the Berlin Radio Symphony
(Deutsches Symphonie-Orchester Berlin), in the program
notes: “When writing this concerto I knew that Markus
Maskuniitty would be the soloist. I want to thank him for
his inspiration and valuable advice.”

More information about the music of both Salonen and
Linkola may be obtained from the Finnish Music Informa-
tion Centre.

Notes

'Fransman, the Father of Finnish Horn Playing, was awarded
an Honorary Membership in the IHS in 1978. His obituary appears in
the May 1997 edition of the IHS Newsletter. )

’Esa-Pekka Salonen, “Esa-Pekka Salonen: Concert Etude for
Solo Horn,” in Lieksa Brass Week Concert Programme, July 28-Au-
gust 6, 2000, p. 36. www.musicfinland.com/lieksa/english/
uutinen.html#23.

*An interesting article on Maskuniitty appears on this website:
www.musicfinland.com/fmgq/articles /maskuniitty.html.

‘Jukka Linkola, “Thursday 3.8 at 9 p.m. 13. Orchestra concert
in Lieksa Church,” in Lieksa Brass Week Concert Programme, July 28-
August 6, 2000, p. 15.
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Music Admissions ® 1.800.ddepaul, ext. 7444
httpefmusic.depaul.edu ® music_adm@uppost.depaul.edu
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* One-on-one study with exceptional faculty. Horn faculty

members possess diverse experience playing all positions
of the orchestral horn section.

= The size of the horn studio. We accept a limited number of

horn students to allow individual attention for each stu-
dent. Horn students have ample opportunities to play
often in ensembles, including the Conservatory Orchestra,
Brass Ensemble, chamber groups and in student recitals.

+ Additional performance opportunities outside the

Conservatory in numerous regional orchestras and other
ensembles.

+ The offerings of one of the world’s most varied and excit-

ing cultural centers. Performing arts include San Francisco’s
world-class symphony, opera, and ballet, as well as the full
range of avant-garde music, dance, theater and
performance art.

We have a faculty for great music.
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this exotic and ancient country? Emperors in flow

ing robes, throngs of people riding bicycles or maybe
wonderful food? Any one of those images would have
popped into my mind long before the thought that I might
actually one day stand in one of the vast courtyards of the
Forbidden City, and certainly before I thought about horn
playing. Now, in the deep recesses of my mind I knew that
Western music was well on its way to acceptance again in
China and that meant horn playing would be making a strong
presence. I have a fairly global concept about music but still
had never mentally connected horn playing and China until
early in the year 2000.

For months I vacillated about attending the conference
in China. I had just come back from a wonderful but long
trip to Egypt in March and
didn't relish another mega
plane ride, but then again,
[ had not gone to Japan in
1995 and sorely regretted
that missed opportunity. I
didn’t want this to be an-
other regret. So, with im-
ages of the Terra Cotta
Army, the vast and won-
derful Forbidden City
and, yes, some horn play-
ing, I bought my plane
ticket, faxed in my appli-
cation, and was on my
way.

As July got ever
closer, I thought it might
be a wise idea to put a
little research time toward
such a big trip. China is a vast country and the sights [ wanted
to see outside of Beijing seemed to stretch from one end to
the other. I knew that Paul Meng would take care of all of
my horn “needs” once I was safely ensconced at the Twenty-
First Century Hotel, but this was a once-in-a-lifetime chance
for this school teacher from Chicago. A time-crunch was
looming and choices had to be made; it came down to either
Xi'an and the Terra Cotta Army or the southern tropics and
the great natural wonders of the gorges. Since its discovery
in 1975, Emperor Qin’s Terra Cotta Army has held a fascina-
tion for me so Xi‘an won out and this amazing sight became
my first vision of this ancient land.

This little prelude to the real reason for my visit only
served to whet my appetite for further exploration. My flight

( j hina. What pops into your mind when you think of

Festival Opening Concert (photo by Heather Pettit)

back to Beijing gave me time to plan what other adventures
I would try to undertake and, after a good night’s sleep, I
grabbed my registration packet, anxious to review the week
anxious to see what musical delights Paul Meng had planned
for us, but also where I might be able to wedge in some more
sightseeing.

Fortunately, the real work of the conference didn’t be-
gin until Saturday evening so I had the whole day to cavort
about Beijing. Even though the country was suffering under
a terrible heatwave, most everyone who was already in the
country queued up for a cab to somewhere in town. We all
tried to make a friend and share the day with another horn
player, and my companions for a Saturday excursion to the
Forbidden City and traveling partners for the remainder of
the week became Valley Warburton, mouthpiece man Terry’s
sister, and Dan Phillips
from the University of
Memphis. What can you
say about the Forbidden
City? Or for that matter
the Summer Palace, the
Temple of Heaven, or the
Great Wall? These are
sights most people only
dream of seeing and the
opportunity simply fell in
our laps. And...it came to
us under the auspices of
something we all love—
the horn.

One day after an-
other we experienced
something new and excit-
ing. The days started in
the frequently standing-
room-only lecture hall with masterclasses presented by Hans
Pizka and his hunting horn ensemble, mouthpiece magician
Terry Warburton, Kristin Thelander, Eric Ruske, Randy
Gardner, and our just-past president, Froydis Ree Wekre.
These were a great way to start the day; a wake-up call to
the rest of the day’s horn playing. Recitals filled up the re-
mainder of our musical hours. Horn choirs from Korea, Ja-
pan, China, New Mexico State University, and the Univer-
sity of Arizona. Soloists from around the globe with a great
variety of occupations—orchestral players, working soloists,
teachers, and military personnel. And exhibitors, many of
whom we had not seen before.

How to talk about musical highlights? Where to begin?
Let’s start with the yeoman performances by Eric Ruske.
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They began on Saturday night with the Weber Concertino in
E, followed by the sparkling encore Czardas, and continued
through his recital on Monday with Xie Xiao Ming. The very
next morning, he pulled the 8:30 am stop and presented a
masterclass on “To be a professional horn player on the
stage”. And what about Hans Pizka’s German Horn Group
performing on hunting horns, both in the theater and on the
Great Wall, Nancy Joy’s New Mexico State Horn Choir with
(again!) Eric Ruske and vocal soloist/horn player Mary
Haddad, and the combined efforts of University of Arizona
and Paul Meng’s students from the Chinese Central Conser-
vatory! Not enough can be said about the performances from
all of the young people from so many different countries.
As is expected at our conferences, fabulous and interest-
ing soloists abounded. The question now is how to continue!
Peter Kurau was able to perform a with his wife, Pamela,
again for us, many of us finally heard Radek Baborak for the
first time, and through Esa Tapani, we heard a preview of
the 2002 conference in Finland. Finally, there were the Chi-
nese players. Until this past July, [ am certain that I had never
heard a Chinese horn player. And what a variety we were
offered, from students to symphony musicians to army of-
ficers. Starting off the week, Paul Meng brought us the Chi-
nese National Opera Symphony Orchestra accompanying a
wide variety of wonderful soloists, including Hans Pizka and
the trio of Zhang Xin, Zhou Hong, and He Dan, for a rous-
ing version of the Schumann Konzertstiick. Most surprising,
however, were some of the
army officers. Col. Li Changhu
in particular seemed to get
more comfortable and stron-
ger as his program progressed;
by the time he ended with the
Christoph Forster, he was
truly making his mark on the
conference. As we had seen at
many of the earlier recitals, af-
ter this performance the Colo-
nel was rushed by youngsters
from the audience who almost
smothered him in flowers.
Let’s take a minute to talk

A

Amongst the formidable thought of overcoming all of
the cultural differences that could and sometimes did occur,
Paul Meng presented us with a conference that fed the mu-
sical and cultural souls of all who attended. He gave us a
pleasant place to stay where we were well fed and treated
kindly, a campus-like setting where no one had to walk too
far to get to the events, the free time to enjoy and experience
the wonders of his country, and the music that was the cata-
lyst. Heather Pettit, Palatine, Illinois.

fter many years of business, vacation, and over ten

years of IHS workshop-related travel, we are believ-

ers in Murphy’s Law. So it was with some trepida-
tion that we left Wednesday, July 19 for Beijing. However,
we two had three seats on both legs of the flight which was
relatively smooth. Chinese Immigration Control had some-
what long lines but Customs was a breeze. The first surprise
was four or so of Paul Meng's staff waiting for us. All nine-
teen on our flight were quickly gathered and led to waiting
buses. Also, there was an extra van that accommodated the
overflow luggage and both of us. On the way to the hotel,
we noted that what we were seeing reminded us of rural
Mexico in the mid-1980s: old buildings and roads in need of
repair, lots of demolition and new construction, many small
shops (e.g., car repair, grocery, eateries), and large amounts
of human- and animal-powered transportation. Paul was
waiting at the hotel and check-in went slowly and without
major problems. Our room
showed wear and tear but was
comfortable. Meals until Satur-
day noon were at the hotel’s
dining room. During the work-
shop, meals were served at a
second floor restaurant. Both
were buffet style and offered
varied choices including Euro-
pean or American breakfasts.
Lunches and dinners offered
mostly Oriental-type foods,
most of which were very good.
All meals had lots of fruit and
a melon much like our honey-

Wy
£ |

about those youngsters. This
was perhaps the most youthful
conference ever. Paul Meng knew the large number of poten-
tial horn players in the greater Beijing area and worked hard
to get them interested in attending. And he certainly was suc-
cessful! There were students as young as 8 or 9 in the audi-
ence, brought by their parents to hear and learn from some of
the world’s foremost players and teachers. This was quite a
change, and sometimes a challenge! The children would of-
ten show up for the early masterclass and still be around at
10:00 pm when the last notes of the evening performances
were just dying away. It was quite amazing to see, though a
bit disillusioning, as this would probably never happen in my
own country today.

Froydis signs autographs for newest fans (Heather Pettit)

dew was my absolute favorite.
Steamed sweet cabbage and
noodles in a very light tomato sauce for breakfast was some-
thing new and tasty. Pork in many delicious variations was a
lunch and dinner staple. The banquet was sensational, tray
after tray of delicious and sometimes exotic fare.

The concerts and recitals went on almost non-stop. The
large main auditorium was almost always filled to capacity
and the acoustics were excellent. All performances were sim-
ply outstanding, with a few “bringing the house down.” In-
dividuals who captivated the audience with incredible horn
playing included Eric Ruske and Radek Baborak, among
others. A special treat was having breakfast while Ruske did
his daily warm-up routine outside on sunny days (there were
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a few where the haze had lifted). We felt the New Mexico
State University group had the edge among the non-profes-
sional ensembles. Director Nancy Joy’s parents rewarded the
youngsters with Golden Arches burgers delivered after their
outstanding concert. I must mention how well the Korean
Horn Society Horn Choir performed. Professor Young-Yul
Kim, their conductor, continues to do a most credible job at
Seoul National University. The standing performance by 300
or so children at the opening concert was a highlight for us.
Most if not all played a small wrap single B-flat similar to
ones displayed by a local vendor. One little one caught our
eye as she would hike the continuously slipping horn back
into playing position with her knee.

At my age and health condition, I attended only a few
of the masterclasses/special sessions held in the smaller re-
cital hall. It also had excellent acoustics and overflowed only
occasionally. The Terry Warburton presentation on mouth-
pieces was basic, but having a
volunteer hornist demonstrate
the different styles should
have been very enlightening to
the younger generation in at-
tendance. The Vienna Horn
Ensemble was simply superb
at their session. I played a Ger-
man-made single F from
fourth grade until drafted into
the army during the early
stages of the Korean War, so
the F Horn sound is dear to
me. Hans Pizka is so right in
many of his “preachings.”
Among the several Chinese
hornists that demonstrated the
high level of playing in their
country were He Dan, Colonel
Li Changhu, and Paul Meng
(whom we'd heard before). There were so many outstand-
ing individual and group performances that it's impossible
to do all justice in this short article.

The day before the workshop opened we toured the For-
bidden City. None of the TV travel channels, movies (e.g.,
The Last Emperor), or other tourist venues have really done
this compound justice. It is immense with so many incred-
ible buildings. No major one could be entered but the thrones
could be viewed through their open ceremonial doors. Peer-
ing inside the closed buildings, mostly through dirty glass
windows, one could see fabulous furnishings. We viewed
approximately 50% of the compound and called it quits af-
ter about three hours. Temperature around 100°F and a hu-
midity not far behind made things intolerable. A change of
clothes and shower were necessary upon return to the air-
conditioned hotel since we were drenched with perspiration.
The organized tour to a less “touristy” northern part of the
Great Wall was in every respect a “winner.” Hiking the last
third of the mountain was indeed a chore but I did get to

Paul Meng, Zhang Zhen Wu, Xiang Fei welcome participants
(Heather Pettit)

Beijing 2000 @

play a couple duets from Der Freischiitz with a Japanese friend
we met at Yamagata in '95. In between, we did play hooky
that included visiting the main Friendship Store and Silk
Market (really three alleys). Prices were very reasonable at
the store and embarrassingly cheap at the market. My daugh-
ter-in-law and wife now own gorgeous silk robes that cost
about $20 each. My son, who goes snowshoe/dogsled camp-
ing in the Algonquin Forest with Canadian friends every Feb-
ruary, was stunned with the leading brand winter gear we
bought him for slightly over $100. These prices were due to
the considerable bargaining expertise of hornmaker Johannes
Finke who accompanied us along with his fiancée, Cormna

We toured the Summer Palace on Saturday the 29" Ev-
erything said about the City applied here as well. The high-
light was climbing those unending steps to the temple con-
taining a sacred statue of Buddha and the magnificent view
of the lake and city. Our Sunday flight back was equally un-
eventful. The flight had been
overbooked and not an empty
seat existed. US Customs was
even more of a breeze. Was I
ever primed for rejection of my
cut-bell soft case with its 8K
Finke horn. No one on our
flights had any carry on prob-
lems, including Peter Kurau
who carried his fixed-bell horn.
All in all, the symposium was
a big success. We regret only
that important obligations pre-
vented us from an extended
stay. Our hosts and their staff
did an outstanding job. We
were fortunate to share a table
for a few meals with two of the
Finnish THS 2002 hosts who
had posted a map of the Lahti
area. The location will provide spectacular scenery and loca-
tions for outdoor playing. The menus planned were, in them-
selves, a motive to attend. Concerts and performances should
continue to be a strong point of the symposium. The weather
should be a real contrast to that in China and Japan. I, of course,
had a few suggestions, like providing my favorite Lakka li-
quor after dinner. We look forward to next year in Michigan
and are already planning our Finland trip. I emphatically rec-
ommend that all readers attend as many regional and inter-
national workshops possible. I can’t overemphasize the ben-
efits and pleasures to be gained, and the new friends to be
made and friendships renewed. Oh yes, no big Murphy’s Law
instances. George Napuda, New York.

From Las Cruces to Athens to Beijing!

After one year of planning, fundraising, rehearsing,
fundraising, concertizing, the dream became a reality when
the New Mexico State University Horn Choir, affectionately
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known as “The NMSU Corno Crew” performed in Beijing,
China. The NMSU Horn Choir received an invitation to per-
form in Beijing after our performance in Athens, Georgia
at “Celebration "99” in May, 1999. We had struggled to raise
funds (did I already mention fundraising?) for the Athens
trip and I was ready for a respite

cian. The next two days were filled with resting, eating, and
practicing. Besides the program that we had rehearsed in
Las Cruces, we still needed to rehearse with Eric Ruske, our
featured soloist, and the China Central Conservatory Horn
Choir, who joined us for the finale.

The opening concert on July

to reflect on the past, but the look
in my students’ eyes after the in-
vitation arrived from Paul Meng,
host of the 2000 Symposium, told
me I would not be resting very
long. We WERE going to
Beijing!!! So the fundraising pro-
cess began yet again. It is ex-
tremely fortunate that we live in
a community and are members
of a university that strongly sup-
ports the arts and were willing to
help a small group such as our
horn choir meet our goal. We per-
formed a multitude of concerts,
received corporate and private
donations, petitioned for Univer-
sity funds, and held our first-ever
Silent Auction/Dinner/Concert
at a CHINESE restaurant. Along
with all of this fundraising, the
students managed to continue
their academics, perform in other
ensembles, and rehearse ONE
hour a week in Horn Choir. On
top of my regular duties as horn
instructor, music faculty member,
and performer, I worked closely

with the composers and arrang- The NMSU Corno Crew at the Great Wall.
(photo by Kristen Thelander)

ers to develop our recital pro-
gram. As summer break began, the students were able to
dedicate more time to rehearsals.

On June 19, I departed for Turkey on a two-week con-
cert tour with the Borosan Istanbul Philharmonic Orchestra
and left the horn choir in the capable hands of Dr. Ken Van
Winkle, Director of Bands at NMSU. Upon my return, we
prepared for our final concert in New Mexico before an ex-
cited crowd of family and friends. We had all worked hard
and the discipline the students demonstrated made me feel
confident that our upcoming performance in Beijing would
be a musical experience that none of us would never forget.
We departed Las Cruces at 4:30 am on July 19, 2000, and
were greeted at the airport in Beijing, twenty-five hours later,
by Paul Meng’s assistant who helped us with our luggage
and got us safely to the Twenty-First Century Hotel. Upon
arriving at the hotel, Paul was there to welcome us and an-
swer our questions. My first job, once I unpacked, was to
start the quest for an electric bass player for our jazz piece.
Success was found at the first stop when we met Lu Yen,
who spoke very little English but was a wonderful musi-

22 was fabulous. The sight of all
those young hornists standing
and playing our instrument
made me proud. As [ looked at
my watch, I had a twinge of ner-
vousness, knowing that in less
than 30 hours, we would be on
that stage performing. During
those first days (and, of course
throughout the week), there were
so many wonderful master-
classes and concerts by world-re-
nowned musicians and teachers.
I tried my best to attend every-
thing that was offered at the sym-
posium and still keep my focus
on our upcoming performance.
There were some definite memo-
ries that I will always treasure.
On the morning of our concert,
the group was rested and ready
to perform, however, two of our
students found themselves with
double duty. Andres Moran and
Douglas Quinzi (along with
former student Mitchell Hayner,
NMSU Class of '98) were final-
ists in the THS Farkas Concerto
Competition at 10:30 am. [ was
impressed with the high level of
expertise that all five contestants demonstrated and I thor-
oughly enjoyed each student’s performance.

At 1:30, we were now ready to take the stage for our
own recital. I was excited about our “new music” concert
program and the NMSU Corno Crew wanted to perform well
for our horn-loving audience. We opened our concert with
Fanfare by Steve Winteregg, entering the stage in concert at-
tire, and performing the Fanfare standing in front of their
chairs from memory; the audience went wild. We then sat
down and played Valediction by Robert Patterson. This chal-
lenging piece was eleven minutes of some of the most ambi-
tious new horn ensemble music. After catching our breath
and switching chairs, we performed “Una Voce Poco Fa”
featuring our low-horn specialist, Mary Haddad, who not
only had transcribed the Rossini aria but sang the soprano
solo. The international audience was amazed to see a horn
player stand and sing as she did. Once the audience calmed
down, we resumed with our signature piece of music, Elegy
by Samuel Hollomon, a beautiful piece written for the NMSU
Corno Crew and premiered in the spring of 1999. We fol-
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lowed with our own arrange-
ment of Amazing Grace by
Warner Hutchison, then
changed the pace and brought
our program to it’s climatic end
with featured soloist, Eric Ruske
performing a new arrangement
of the Dizzy Gillespie standard
A Night in Tunisia. Along with
our percussionist, Jeff
Ausdemore, and Chinese bass
player Lu Yen, Eric and the
group brought the audience to
their feet with the upbeat jazz
music. Though Night in Tunisia
was the finale of the NMSU
Corno Crew’s performance, I
had invited Paul Meng and the
China Central Conservatory
Horn Choir to join us on stage
to perform “What Love Tells Me” from the final movement
of Mahler’s Third Symphony, arranged for double horn choir
by our own Samuel Hollomon. The audience reaction at the
end of our performance was more than we could have hoped
for. I had a wonderful time conducting the group that had
worked so hard to get to Beijing, and to cap it off after the
concert was over, we were surrounded by the younger horn
players in attendance. They wanted our autographs which
again made this occasion so special for my students.

Two days after our concert, we carried our horns to the
top of the Great Wall and again played our opening Fanfare
by Steve Winteregg. It quickly became clear how important
it was that we had this piece memorized before we got to
Beijing. Hiking to the top of the wall is emotional (and tir-
ing) enough, but to carry our horns and then play together
was awe-inspiring. My students and I will never forget our
experience at the Great Wall. The afternoon at the Great Wall
was followed by an extraordinary banquet. It seemed ev-
eryone that went to the Great Wall had a rosier complexion
than they had prior to the hike to the summit. It was such a
privilege to see so many astounding performers and teach-
ers honored that night. The Final Concert was again breath-
taking with combinations of marvelous new works and great
horn playing. To add a final memory to the Beijing confer-
ence, the NMSU Corno Crew was invited to rehearse and
perform in the grand finale, New Century Ouverture for 24
Horns, arranged by Yuan Chao. This piece of music featured
participants from around the globe performing and was dedi-
cated to the “Peace of the World.”

On July 29, our last day in Beijing, we were able to take
an eight-hour guided tour of Tianamen Square, the Forbid-
den City, the Summer Palace, and to do some much-needed
shopping. We learned so much Chinese history from our tour
guide. It was the perfect ending to a year-long multicultural
experience from Las Cruces to Athens to Beijing. The NMSU
Corno Crew left the Twenty-First Century Hotel on July 30

China Central Conservatory Horn Choir, Paul Meng conducting (Heather Pettit)

at 8:30 am. Ten days earlier we had arrived with 19 people
and 26 pieces of luggage. We arrived safely back in Las Cruces
with 19 people and 32 pieces of luggage. An incredible ad-
venture, a learning experience, a cultural awakening, and
making new friends in the horn world was the agenda for
those ten days.

We enjoyed every minute of the 2000 Beijing International
Horn Festival. Thank you, Paul Meng, for taking such good
care of us and helping us to experience your part of the world.
Thank you also to the composers and arrangers who provided
us with such a high quality program. Thank you, Eric Ruske,
for joining us; we love you. Lastly, thank you to United Music
Instruments, ASNMSU, the Las Cruces Symphony Orches-
tra, and our faithful university and community for your gen-
erous support. From all of us at NMSU, we will see you in
Kalamazoo. Nancy Joy, New Mexico State University.

in Beijing, China, this summer was one of the best

high school graduation presents my parents could
have given me. With wide eyes, I took in masterclasses and
performances. The styles of playing were different between
Asian and Western cultures, but each culture had the same
desire to experience music and hear the horn. Even the meals
in the hotel (yes, Chinese food, of course, eaten with chop-
sticks) offered great conversation with distinguished horn
players and teachers. I kept my ears open at all times to learn
whatever I could. The best part of the workshop for me was
not any particular playing suggestion or inspiring perfor-
mance, of which there were many, but the atmosphere of
horn enthusiasm.

The schedule left just enough room for trips away from
the hotel to experience Beijing culture. Visiting the Forbid-
den City, Summer Palace, Great Wall, and even the streets of
the city were experiences I won't forget. My last night in

I I 1he chance to attend the International Horn Workshop
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Beijing was one of the best. After finally finding a famous
Peking duck restaurant and enjoying the traditional cuisine,
we hurried back to the performance hall for the closing con-
cert. An excellent performance of Strauss’ Concerto No. 1,
arranged for four horns and played by the Vienna Horn En-
semble, followed by a large horn ensemble with players from
around the world finished an exciting workshop and unique
chance to hear music as an international language. Emily
Engle, Williamsburg, Michigan.

unique experience for more than 700 fortunate

hornists from around the globe. For me, it was a spe-
cial opportunity to be in China, a country with a fabulous,
rich history and cultural heritage that goes back millennia.
Beijing is a fascinating mix of the modern and the ancient.
Modernization, rapid growth, big city traffic with thousands
of taxis and vehicles of every description, upscale shopping,
Hard Rock Café, Pizza Hut, and burgeoning economic ex-
pansion are commingled with centuries-old sites of histori-
cal significance such as the Forbidden City, Temple of
Heaven, and palaces and gardens of the great dynasties of
China’s past. A ten-minute walk from our home at the
Twenty-First Century Center would take us to shopping in
yuppie-style shops at the Lufthansa Center or to Silk Alley
where we could sharpen our bargaining skills for beautiful
local souvenirs. A ten-minute taxi ride could take us to the
Temple of Heaven or the Forbidden City.

My strongest memories have to do with the workshop
itself. First of all, it was exhilarating to see hundreds of very
young Chinese students who were as star-struck with the horn
as contemporary western youth are with rock music. It was

T his year’s 2000 Beijing Workshop was a wonderfully

unbelievable for me to see the masses of autograph and photo
seekers among these young hornists. I also enjoyed seeing a
stage full of these young horn players perform in the opening
concert under the direction of China Horn Society president
Xiang Fei. If this is any indication, the horn and western mu-
sic have an extremely healthy future within China!

Many, many great performances and classes were pre-
sented by an international array of artists from the rising
generation to the veterans. I have always felt that the great-
est benefit to attending an IHS Workshop is found in hear-
ing great music performed with a wide variety of styles and
sounds, with different types of equipment, and from dis-
tinctly colorful schools of playing. There are many ways to
make great music through the horn! As just one example,
hearing an absolutely stunning quartet of young Viennese
hornists perform was a very special treat for me. I could go
on and on listing numerous other performances of very high
caliber. As a friend of mine says, these workshops are really
“feeding frenzies” for horn players.

Finally, I enjoyed the contagious enthusiasm that was in
the hot Beijing air. As one example, an international group of
students, mostly from Korea, gave an impromptu open-air
performance rather late one night in the space between our
hotel and the theatre under the direction of Punto Award re-
cipient Dr. Young-Yul Kim. This was “just for the fun of it.”

My admiration and gratitude go out to workshop host
Prof. Paul Meng, Chairman of the China Horn Society Prof.
Xiang Fei, and to all those in Beijing who worked so hard to
provide each of us with an outstanding workshop experi-
ence! See you in Kalamazoo! Randy Gardner, Cincinnati Col-

lege-Conservatory of Music.

The Forbidden City (Heather Pettit)
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Beijing 2000 @

Dear Friends,

On behalf of the China Musicians Association, the China Horn Society, and the Preparatory Com-
mittee of the 32 International Horn Society Workshop and 2000 Beijing International Horn Festival,
I'would like to thank all who helped to promote the Beijing Workshop in The Horn Call, ITHS newslet-
ters, regional publications, word of mouth, and any other means. First of all, the workshop was very
successful, not only for China, but also for the entire Horn World. Without your work, we would not
have had more than 750 participants from China and all over the world; and most importantly, horn
players would have lost a great chance to meet with each other in China and have a great time on the
Great Wall! And to all who attended as participants and guest artists, thank you for your support in
making this event a success.

The Chinese horn players are very appreciative that they could have this opportunity to hear
world-famous artists play in person and learn many things they never knew before in masterclasses,
private lessons, instruments shown, and all occasions of the workshop.

Lasked Jeff, who also has done a lot for us, to allow me to mention those we wanted to especially
thank: Nancy Cochran Block, Heidi Vogel, Froydis Ree Wekre, Reiko Honshoh, and Hans Pizka.
These people meant very much to the Host and the Preparatory Committee of Beijing Workshop.
Their unselfish and patient help made wonderful memories that will last forever.

Finally, whenever you want to visit China, it will be always our honor to be your host!

We thank you again!

Sincerely yours,

Paul Meng

on behalf of all members of The Preparatory Committee
32" International Horn Society Workshop

2000 Beijing International Horn Festival

The Great Wall (Heather Pettit) Hunting Horns on the Great Wall (Heather Pettit)
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Top row: Fraydis masterclass (Heather Pettit); Hans Pizka with the Vienna Horn
Ensemble (Hans Pizka); Zempleni Szabolcs mobbed by autograph seekers (Heidi Vogel). Second row: Hunting Horn
demonstration (Heather Pettit); Randy Gardner masterclass (Heather Pettit); Kristen Thelander and Javier Bonet Manrique (Hans Pizka).
Third row: Pamela and Peter Kurau (Heather Pettit); Eric Ruske with the Chinese National Opera SO (Heather Pettit).
Fourth row: Col. Li Changhu (Heather Pettit); Esa Tapani in rehearsal (Hans Pizka); Radek Baborak (Hans Pizka).
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Tom Varner
Jazz Hornist

announces the release of his
newest CD of original music,
Swimming,
on the OmniTone label.

Swimming and all other Tom Varner titles
and info are available at Tower Records,
Amazon.com, CDnow.com, and at
OmniTone's own mail order service at:
www.OmniTone.com/swimming.

Please also visit:
www.tomvarnermusic.com, to write to Tom
about ordering original music for horn solo,

and for larger ensembles also.

"Tom Varner is one of the most enlightened
performers in New York jazz."—MOJO

" SHEET MUSIC FOR
BRASS INSTRUMENTS
Solos through Brass Choirs

Large (2500+) selection
Personalized Service

Complete catalog online at
http://www.sldbrass.com

Free printed copy of the catalog
| Specify Solo/Duet or Ensemble Catalog

- |SOLID BRASS MUSIC COMPANY
71 MT. RAINIER DR., SAN RAFAEL, CA 94903

| PHONE (800) 873-9798  FAX (415) 472-0603
E-mail dick@sldbrass.com

Welwls M usic Hou se

Publisher of Chamber Music

Over 200 pieces now available. From
unaccompanied solos to wind ensemble music.
Encompassing styles from the Baroque era to
Modern aleatoric practices, I am sure we have
something that will meet your ensemble's needs
and musical expectations.

=R

Write for our free catalogue today to:

3533 Baxter Dr., Winter Park, FL 32792-1704
or visit our website at:
http://members.aol.com/wehrsmusic

&

Please include $3.00 shipping on all orders.
Florida residents include 7% sales tax.
Thank you!

Books

Arnold Jacobs: Song and Wind - 29.95

Kleinhammer - Yeo, Mastering the Trombone - 20.00
Phil Farkas & His Horn, A Happy, Worthwhile Life -29.95

CD - Portrait of an Artist, Arnold Jacobs - 16.98

Breathing Devices
Inspiron®-15.95, Voldyne®-16.50, Breath Builder-17.95
Air Bags: § Liter-23.50, 6 Liter-34.95
Variable Resistance Compound Gauge-100.00

Mouthpiece Rims / Buzz Aids
Brass Mouthpiece Rims: Trumpet-19.00, Trombone-20.00,
Tuba-35.00, Delrin Tuba Rim-15.00, Trombone-14.00
Delrin Buzz aids Horn, Trumpei,
Tenor or Bass Trombone, Tuba-12.50

All prices in United States Dollars. Add 6.5% sales tax for sales
within Illinois. For Shipping within the United States add $3.20
Canada, Mexico add 35. International Orders will be charged
exact shipping costs. Check, Money Order, Visa, MasterCard or
American Express accepted. Only credit cards accepted for
orders outside the United States and Canada.

WindSong Press Limited

P.O. Box 146 - Gurnee. 1llinois 60031
Phone 847 223-4586 Fax $47 223-4580
www. WindSongPress.com
email info@WindSongPress.com
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Huffing & Puffing’
An

ACOUSTICOIL"
can wake it eascer!

“Better response on

high B-flat”....
Charles Kavalovski
“Your ‘Gizmo’ really
works!”....
Ethel Merker

*An insert to the bore that fits inside your
tuning slide........ only $35.00

For “more than you ever wanted to know”
about AcoustiCoils visit our Web-site at:
www.dmamusic.org/acousticoils/
AAIIRR<< Acoustics - Ph/Fax: 303-751-0673
1234 S. Quince Wy., Denver, CO 80231 USA

LOOKING FOR NEW
CHAMBER MUSIC?

Editions Bim
for Horn, Oboe and Piano

A. Arutiunian, Suite (1997/98 - 13’)
J. Filas, Portrait of the Time (1998 - 15’)
I. Jevtic, Con Amore e Fuoco (1992 - 8)

T. Kassatti, De Facto (1998 - 12’)

A. Plog, 3 Sketches (1995 - 9'30”)

F. Voegelin, Distributions (1993 - 11°)

@

www.editions-bim.ch

or
Editions Bim
P.O.Box 12
CH-1674 Vuarmarens
phone: +41-(0)21-909 1000 / fax 909 1009
e-mail: order@editions-bim.ch

Get ‘Gone’
David f )
Kappy § {559 ' D

french horm | '

World Premier recording
Works of Scelsi, Harris, and Kappy

“An amazing CD!" -Barry Tuckwell
“Superb...Masterful" - The Horn Call 8/2000

A limited, numbered release of 1000 units
$18.00 US plus $2.00 shipping and handling to
Andrew Will Recording, 12526 SW Bank Road, Vashon, WA
Awwines@msn.com or dkappy@u.washington.edu

The University of Memphis
\ e RudiiE: Sch?idt School
: of :

Q')egree "Pragram

Bachelors, Masters and Doctoral degrees in a
comprehensive curriculum of musical studies

Horn Faculty
Dan Phillips

Undergraduate Schola rships

Academic and Talent-based Scholarships Available

Graduate Assistantships

Stipend for Masters students: up to $5.200 plus full tuition
Stipend for Doctoral students: up to $7,000 plus full tuition

The University of Memphis Rudi E. Scheidt School of Music
Music Building, Room 121 Memphis, Tennessee 38152-3160
Phone: 901.678.2541 Fax: 901.678.3096 E-mail: music@memphis.edu
Website: www.people.memphis.edu/~music/home.htmix

Designation as a "School of Music” is pending approval by the Tennessce Board of Regents
An Equal Opportunity/Affirmative Action University - A Tennessee Board of Regents Institution
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An Interview with Professor Erich Penzel

by Frgydis Ree Wekre

rich Penzel, who is retiring this
E year as the Professor of Horn in

Cologne, Germany, has been one of the
most influential horn pedagogues in Europe
during the last quarter of the 20" century. The
Horn Call is proud to be able to present some
insights and information about the life and
work of this legendary horn player and teacher
through an interview which took place in
Markneukirchen, Germany, on May 26, 2000.

FRW: Was the horn your first choice
of instrument?

EP: I was born in Leipzig and started
learning piano at 9 years old—my father
was an amateur clarinet player. In high
school, I learned theory and ear-training,
etc. Because the school was a special school
for music, each pupil had to study another
instrument in addition to piano. I really wanted to learn the
bassoon, but the teacher looked at me and said: “Too small,
too weak, that won’t work!” This is why I came to the horn. I
had fooled around with some brass instruments on my own,
and the horn seemed to work well for me, with a natural em-
bouchure.

FRW: You have the so-called “perfect pitch,” which prob-
ably was a good help in the beginning.

EP: For me, this absolute ear only works on the horn. I
soon developed good playing security because I never found
it difficult to hear and to know the intervals. My first instru-
ment was a single F-horn. It was a terrible instrument, the ¢"
was totally absent! This was during the war and the school
was evacuated to Dresden, so we had to travel there for les-
sons. My horn teachers were Herr Lippel in Dresden, later
Herr Kriiger in the Gewandhaus Orchestra in Leipzig, and
as a professional I studied with Albin Frehse. Kriiger was
famous for not making any clams; he came from the Berlin
school of horn playing, which also included Fritz Huth (de-
ceased Honorary Member of the IHS). At the time in Ger-
many, there were different schools of horn playing: in Ham-
burg, Déller; in Miinchen, Suttner and Bruno Hoyer; and in
Berlin, Herr Rembt, a famous teacher.

FRW: Tell us about your professional engagements.

EP: Already as a student I played extra in the
Gewandhaus on second horn. Then a principal position
opened up; they asked me, and I started on first horn at 18
years old. But I must say, when you start so early on first
horn, and I have seen this also with students, after some time
a crisis usually comes along, before one gets used to the situ-
ation and what it involves. One is so naive, without a clue

Erich Penzel (all photos by Alexander Aluf)

about the difficulties. Anyway, during my
time in Gewandhaus I took several audi-
tions in other cities—this was in the early
years of the new state DDR, and it was
still possible to get out to the west to do
auditions. I did get all the jobs for which I
tried out, for example, the Miinchen State
Opera, and another in Hamburg, but I did
not want to leave Gewandhaus. We had a
good Bohemian/Czech conductor, Franz
Konwitschny, who kept offering me a
higher salary. At 20, I was the best paid
wind player in the orchestra—not so
popular with some of the older musicians!
(and I wondered why...) In the summers,
I always played in Bayreuth, but finally
the chance to become principal horn in
Cologne with the Radio Orchestra was too
tempting, and I went there in 1961. By that
time, it was almost impossible to go outside DDR for an au-
dition, but our conductor, Herr Konwitschny, helped me with
a valid passport and the right recommendations. He had
become a kind of father-figure for me.

FRW: And from then on you were considered a traitor
in DDR?

EP: As a professional, yes. It was impossible, for example,
to be invited to the jury in Markneukirchen. But, as a private
person, I could go and visit my family.

FRW: | remember listening with great interest to your
recordings on the radio in the early 1960s. Which repertoire
did you record over the years?

EP: With the Gewandhaus Orchestra I recorded Mozart
Concertos 2 and 3 and the Concert Rondo. This was the very
first available horn recording in Germany, in the fifties. Later,
all four Mozart concertos were recorded with the Wiener
Symfoniker, then I did both Haydn concertos, Rosetti D mi-
nor, Telemann, Mozart's Horn Quintet, Brahms Trio, and
there is even a recording of Brandenburg 1 with Gerd Seifert
and myself on natural horns.

FRW: That must have been in the very beginning of the
resurrection of the natural horn—in the mid-sixties?

EP: Yes, and we did Telemann E-flat Concerto for two
horns, also on natural horns, from the so-called Tafelmusik.
Furthermore, at the time it was common to do a lot of re-
cordings in the radio stations. I did both Strauss concertos,
the Hindemith concerto, and lots of chamber music, like horn
quintets by Reicha, Hofmeister, Hauff, etc.

FRW: Have you considered reissuing some of this mate-
rial on CD?

EP: The recordings are still intact at the radio stations,
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so I guess it would be
possible. I have given it
some thought, also for
the sake of all the inter-
esting chamber music.
But nothing has been de-
cided yet.

FRW: Any conduc-
tors worth remembering?

EP: I certainly heard
and saw a lot of interest-
ing conducting, not least
because of all the sum-
mers in Bayreuth. Among
others, I have played un-
der Hans Knapperts-
busch, Joseph Keilberth,
Eugen Jochum, Wolfgang
Sawallisch. In Cologne,
we had Christoph Dohnanyi as the chief conductor—he is
now in Cleveland.

FRW: Over the years, have you kept the same concept of
tone, or did you change when you moved to West Germany?

EP: Well, you know, one can listen to one’s own record-
ing done five years ago and wonder—did I really play like
that? (Actually, that is why nobody in their right mind listens
to their own recordings!) Concept and taste are always devel-
oping in most people. For me, it was a very interesting turn-
ing point to take part in the competition in Prague in 1953
(First prize, Vitaly Boujanovsky, 2™ prize, a Czech player
named Czerny, and 3" prize, Erich Penzel). Everybody in
Leipzig, where I came from, played very dark and covered,
but at this competition I heard quite a few people with a
brighter sound, and I liked it a lot—the clarity and the brillance.
This was maybe the beginning of a change of tone concept for
me. In the last 20 to 30 years, Germany has been like an island
when it comes to tone preferance; all our neighbors prefer a
darker sound. But now, with the new principal horn of the
Berlin Philharmonic, Stefan Dohr, I predict that the darker
sound will become more fashionable again in Germany. These
concepts tend to come and go in waves. When I was young
and listened to Dennis Brain, I thought he sounded terrible,
so bright! But today, his recordings sound quite normal to me,
and his tone concept is also generally accepted.

FRW: Seen—or heard—from outside, it was interesting
to observe the different schools of horn playing going on in
East versus West Germany after the war. Two prominent East-
teachers were Karl Biehlig (Peter Damm’s teacher) and Kurt
Palm (still active in Berlin). Both allowed for some vibrato, for
example, which was not so acceptable in the West (Baumann
aside, he did his own thing, actually). To my ears, the stu-
dents from DDR had generally a more lyrical playing style,
whereas accuracy and dramatic playing was stronger in the
West. But, I can see that clarity was a common ground and
became a high priority in all of Germany after the war. Any-
way, Professor Penzel, why did you decide to quit perform-

i

A quartet serenades Prof. Penzel on his birthday (left to right): Tomas Gallart
(Ziirich Opera Orchestra), Radovan Vladkovic, Peter Damm, Froydis Ree Wekre

ing altogether and focus
100% on teaching in
1973?

EP: It happened, af-
ter 25 years of orchestra
playing, that my embou-
chure got into some sort
of cramp situation. I had
become over-active, in a
way. I sought a lot of
medical expertise, and
they all said more or less
the same thing: when
you start to focus on
something which is al-
ready automatic, it
messes you right up. I
did have some playing
problems at an earlier
time, but was able to work it out myself, through a lot of
flexibility exercises. But then, when it came back, and this
position at the State Academy in Cologne had just opened
up, I decided that it was better to stop while people still had
good memories of my playing. As a teacher, I have had quite
a few professional horn players come to me with this very
interesting problem—some I can help, some not. At least |
have suffered through it myself and can offer some real un-
derstanding. This used to hit trumpet players in the old days,
but now both horn and trombone players can get “infected.”
It is a physical problem at first, but then it often develops
into a psychological situation. It must come from the stress
of trying to be perfect, maybe trying to work too hard. It is
such a trauma for the ones who get hit, and unfortunately,
the sensitive personalities are the most vulnerable and most
likely to get it. Very often, older musicians think they have
to practice more when such problems occur, but this is not
the solution! The problems just increase with more practice.
Control is not the solution, either. The art of letting go and
stop trying to control is not easy. Of course, one has to prac-
tice, but then to find the right balance and the right kind of
practicing, that is the key. As teachers, we have a chance to
influence the way the students practice, by making the les-
son a kind of controlled practice session. Many work in a
chaotic way. Another aspect is the individuality of this prob-
lem—exercises that work for one player can have no effect
on another. This makes it all very complex. Sometimes I say
to students with this problem: “Try to control the way you
run, for a week or so.” This will disturb their running all
right. And in horn playing, we need the embouchure to work
in an automatic and unconscious way. Think about it: If we
start the practice session by asking the question “How do I
feel today?” this is already a negative direction of the focus.
Many students work this way, with too much emphasize on
how they feel, and trying to control everything. For the re-
lated problem, Tongue-Stopping (the hesitation syndrome?),
I also recommend to turn away from it rather than to focus
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on it. An amateur does not get this kind of problem. In any
case, flexibility exercises and working up the ability to start
any note without the tongue seem to help a lot of people.

FRW: Somebody should do some serious research in these
problem areas! But now to the very visible results of your
teaching: in Germany today, are there many orchestras with-
out a horn player who studied with you at some point?

EP: I really do not know! There are some sections with
many of my students, others with one or none. Somebody
tried to count once and found over 250 that time. Now I have
lost track! There were some years when it was much easier
to get a job in a German orchestra than it is today. Average-
talented students got good jobs; it was pleasant time. When
I first started to teach, there was a problem getting good
German students. I have had almost 70% foreigners in my
class, mostly from USA, England, Canada, and Australia.
Around 30% of the professional horn players in Germany
were from these nationalities at one point. But now the na-
tive growth is much better. At the same time, we see that
there is a generation turnover; the average age of the orches-
tra musicians has gone down a lot, so it will take longer be-
fore positions open up. Also, some of the orchestras in the
former East Germany have been closed—another cause of a
much greater competition. Today, only the extraordinary tal-
ents have a chance to get an orchestra jobs, more like the
situation in the USA. As a teacher, it is hard but sometimes
necessary to tell the students up front that maybe they should
look for another profession.

FRW: Would you share some thoughts on teaching?

EP: I started to teach as a very young solo hornist in
Gewandhaus. Inexperienced teachers usually make many
mistakes, and I was no exception. My own teachers did not
say very much about basic technical questions. I am not sure
they had thought very much about it. We worked on etudes
and solos, and progress came from there for those without
problems. However, when I encountered problems in my
own playing, I had to find methods myself, for example, for
improving the single tongue or for a better high range. Later,
I discovered a lot about how the embouchure functions, as I
was working my way through my first attack of cramps. At
the time, I probably also practiced a lot—five to six hours
every day is not recommendable, maximum three to four is
what I say today, also for the sake of keeping the head alert.
In many ways, I developed as a teacher through being my
own teacher. When the students ask “WHY?” you have to
be able to give some useful answers. In my case, I have de-
veloped, over the years, a certain warm-up system which
seems to work, although there are always some individual-
ity to consider among the students. It is absolutely neces-
sary to have the basic technical skills on horn, the work on
musical issues comes later.

FRW: My impression is that you have a lot of “endur-
ance” as a teacher; you seem to be able to get a lot out of
relatively averagely talented students?

EP: The top talents, like Marie Louise Neunecker, for
example, do not come around that often, maybe every ten

Erich Penzel O

years. The teacher’s main job is to help the people at the
middle level. They develop by working with a system, with
discipline and a certain mental pressure from the teacher,
who may have to be pedantic to a degree.

FRW: Professor Penzel, you were maybe one of the first
European teachers to take the female horn students seriously.
So many of the professional women horn players in Ger-
many have studied with you for long or short periods. What
are your thoughts about teaching in relation to gender?

EP: Actually, I find it very interesting and sometimes
easier to cooperate with the opposite gender in a teacher-
student situation. These days, the horn has become a fash-
ionable instrument for women, who are the majority in my
class. My goal is to help all the students in working up their
motivation and performing abilities for getting an orchestra
job, but I find very often that the women are more obsessive.
They understand that they actually have to be better than
the men and are willing to work hard. And then they also
know that I will stand behind and support them. We create
realistic practice situations, for example, with regular mock
auditions, and there is, of course, no difference whatsoever
for gender in such settings.

FRW: The questions about how the embouchure works,
in general the visual side and how much to move during
playing, have interested you for many years. What are your
thoughts on this today?

EP: I do recommend the kind of “brass player’s look”
which Philip Farkas described so well, with the long, flat
chin, etc. There are certain visible features which most of the
best players have in common, whether they can explain it or
not. Gerd Seifert is a good example, and so is Peter Damm.
You can always find exceptions, however, good players who
do not have the “brass player’s look.” Over the years, I have
learned to be less judgmental on what I see and focus more
on what I hear. For the muscles to move a little during play-
ing is also good and quite natural, otherwise one can get too
static and stiff. This is somewhat individual, depending upon
the personal physiological “set-up.” Some people try to copy
the look of the trumpet players, but our instrument has a
much larger range; we need to work somewhat differently
than trumpet players.

FRW: What kind of instruments did you use after your
first single F horn?

EP: I continued with a Kruspe double horn, and then,
for a while, I played on a Knopf single B-flat horn. At this
time, it was very common in Germany for high-horn play-
ers to use single B-flat horns. The double horn came back in
more regular use only after the war. From 1961, I played on
an Alexander K-model (double horn), and for some time also
on a B-flat/high F horn, which almost everybody started to
use in the mid-sixties. Hermann Baumann was the inspira-
tional source for that. Today, the new generation of horn play-
ers in Germany is back to the regular double horn, and I find
that very good. Of course the high F horn comes in handy
for certain works by Haydn, Mozart, and Bach, but then as
an extra help, not as the regular instrument.
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FRW: What about the triple horn—is that maybe the fu-
ture instrument?

EP: I do not think so. The triple horn is a special instru-
ment, a compromise between three very different tube
lengths. Right now, it has become popular in some coun-
tries, for example in Holland, the Czech Republic, and France.
It will change again 10-15 years from now, that’s my predic-
tion. The search for the perfect and clam-free instrument has
led to the use of the high F horn, but unfortunately many
triple or descant players end up using the high F side for
lower and lower notes, sometimes right into the middle
range. Most people are not mentally or physically prepared
for the immediate sense of better security to wear off after a
while. The resistance and the tone quality on such a short
tubing are quite different from that of a good B-flat horn,
and also the muscular feeling. Altogether, this makes it hard
to reverse and use longer tubing again for our normal range.

FRW: Why is Alexander Model 103 so dominant in Ger-
many?

EP: Because of the stability. The tone is stable and very
well defined. There is some interest in playing instruments
like the Alexander K-model, but in my view, the longer the
mouthpipe the more “swimming” the tone that is produced.
The Alexander 103 has this specific sound which is sought
in Germany today, although for legato playing the instru-
ment is not so easy.

FRW: You mentioned earlier that at one point there were
70-80% foreigners in your class. What is the situation today,
and what are the biggest obstacles for non-German horn play-
ers who want to work in Germany?

EP: Today, the average young, aspiring German horn
player is much better, and it is not so easy any more for a
foreigner to come and outclass the locals. The number of for-
eign students, at least in my class, has gone down consider-
ably. I think they sense that the competi-
tion is much harder now. It is stimulat-
ing, though, to have people from differ-
ent countries and different schools of
playing in the class. The people from
countries like Belgium and France, for ex-
ample, receive much better ear training
than we get here in Germany, which ac-
tually upsets me. But if they want to work
in a German orchestra, they need to ac-
cept our way of articulating. This is con-
nected with the language, and we are
used to good clarity and precision. You
can read in the Violin Method of Leopold
Mozart how they already then shortened
the notes—dotted notes and longer notes
were always shortened and shaped with
a slight diminuendo.

FRW: Which etudes did you work on
as a student, and what material do you
like to use today, as a teacher?

EP: In Germany, Kopprasch and

Miiller have always been used. Then maybe Belloli and a
little Gallay. I learned Maxime-Alphonse later, there are some
very interesting etudes there, in the last three volumes. I also
like to use etudes by Schuller, Reynolds, and Righini. When
I studied with Albin Frehse, I noticed that he himself com-
posed etudes for his students, often individual etudes for
people with specific problems. Very nice and creative! I
would also like to mention the etudes by Bitsch; some of
them are excellent. And, because the system in Germany is
quite divided into high or low horn playing, the low-horn
etudes by Neuling are used, as well as the new collection for
low horn by Martin Hackleman.

FRW: What are your recommendations in the areas of
stress and stage fright?

EP: In any case, I recommend some kind of physical ac-
tivity or sport for blood circulation. It can be jogging or swim-
ming or other endurance sports, not power-sports. To do this
at least three to four times a week is very positive for the
nerve system. I also recommend strongly to learn a relax-
ation technique like yoga, Alexander Technique, or autoge-
nic training. Today, the schools here in Germany often offer
classes in those subjects. I warn against living for 40 years
with beta blockers—that is like an escape from reality. To-
day, there are so many techniques available, like Chi Gong,
etc., that it should be possible to find a solution which fits
the individual personality. Every normal human being has
some degree of fear—that belongs to humanity and is a natu-
ral part of life. We have to find out how to live with this
tension and make it work for us, not against us, on stage and
elsewhere. In my experience, youth can handle it a little bet-
ter. Several of my former students have come back for con-
sultations when they reach their forties and discover that
playing costs more than before. But beta blockers is not the
way to go! Practice sports and learn some relaxation tech-
nique, and for students I recommend a
lot of stage training, pre-concerts, etc.
The mental attitude determines the most;
a positive attitude is crucial in our pro-
fession and can be trained, just like they
do in the world of sport. I also would
like to emphasize again the importance
of building up the energy of the body
through some sport. To play a concert is
a huge undertaking; we need to be both
physically and psychologically in shape
to endure it.

On his 70" birthday, August 5, 2000,
Erich Penzel taught for about eight hours in
Stams, Austria. Oh well, just another nor-
mal day for one of our most remarkable horn
pedagogues! The Horn Call congratulates

him on his anniversary!
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(ca. 657-727). The story is told that the noble Hubert bla-

tantly disregarded the penitential nature of Good Fri-
day and went hunting in the forest. Before him paced a stag
with a crucifix mounted on its brow. As related in Butler’s
Lives of the Saints, the stag told the amazed hunter, “Unless
youreturn to the Lord, you shall fall into Hell.”* Thereupon,
Hubert entered the service of the church, eventually taking
over the bishopric at Liége around the year 705. The feast
day of St. Hubert is celebrated on November 3, and his cult
enjoyed great popularity in Belgium. St. Hubert, along with
St. Eustace, is the patron of hunters, furriers, metalworkers,
and butchers, and may be invoked against hydrophobia.?
The horn is likewise bound up with the noble art of the hunt,
and horn players, no doubt feeling the need for effective and
frequent intervention with Heaven, have adopted Hubert
as well. (One wonders if the next edition of The Oxford Dic-
tionary of the Christian Church will add hornists to St. Hubert’s
patronage list.®)

French composers Eugene Bozza and Henri Busser have
made use of the legend of St. Hubert in crafting two works
for horn and piano, namely Bozza’s En Forét and Busser’s La
Chasse de Saint Hubert.* These compositions, written as ex-
amination pieces for the Paris Conservatoire, are interesting
not only from a technical standpoint but because they dis-
play extensive quotations of pre-existing musical material.
Rather than focus on the hunting tunes and their possible
sources, however, the following discussion is intended to il-
luminate the two A

I f horn players have a patron saint, surely it is St. Hubert

stands alone, setting the tone for a shifting panorama of the
forest, where each scene is marked by its own thematic ma-
terial. In fact, the second scene also consists of horn calls,
beginning with a “halali” call and ending with a quotation
from Respighi’s Feste Romane.

It is the third scene that contains the Gregorian chant,
which will be dealt with shortly. After this scene, our open-
ing hunting tune finally appears in a traditional setting,
followed promptly by a lyric meditation and a recapitula-
tion of the opening material. Compositionally, very little
is done to bind these musical chapters together, and yet
the piece is coherent. There is no active, dramatic narra-
tive at work, but rather an unfolding vista evoked by
sound. There is no struggle between protagonist and an-
tagonist, and no crisis to resolve. However, Bozza does
supply many musical clues to enrich the forest he sets
before the listener. Clearly, the forest resounds with hunt-
ers whose various horn calls echo across the open air. The
“moins vif” lyric theme, itself related in its opening phrase
to the “hunt” theme, and the forthright opening statement
can be construed by the listener to people the forest at
will.

But not all of the composition is so vague in its symbol-
ism. Just as the “hunt” theme takes on the definite character
of the hunter-protagonist, so too does the insertion of
Gregorian chant point to a definite event. The chant that
Bozza uses is the 11™-century sequence hymn, “Victimae
paschali laudes.””

instances of Greg- —g£

orian chant in these
pieces, harkening
to Hubert’s reli-
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In En Forét, the a mor-tu-is ve-re:

first two “scenes”

rely on hunting motives. The first changes a hunting-type

theme from a traditional diatonic setting and compound

rhythms (as heard later) to sequences related by chromatic

mediants and angular, simple subdivisions. This theme

tu no-bis, vic-tor Rex,

S A e S
. ~ ;
mi-se-re - re. A - men Al-le-lu - ia.
Liturgically, the chant is to be sung during the Gospel
procession on Easter Sunday, and thus dates the panorama.
Not only are there hunter-hornists afoot (regardless of the
proprieties), there are monks chanting in procession. One
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might wonder if Hubert himself were present, up to his old
habit of hunting on high feast days.

Some observations on this chant may be useful to those
unfamiliar with the chant repertoire. The form of this se-
quence hymn consists of phrase couplets: abb cd cd e. Bozza
modifies this structure to make the most of the contrasting
phrases, thus: [intro (a)] ab ¢ d [coda (c d)].

Andante espressivo

/F_\
Homin F —T 1 T 1111E

If one looks to the text of the original chant, Bozza’s in-
tent becomes clear. The couplet ¢ d, beginning “Dic nobis
Maria,” is a direct question to the woman who found Christ’s
tomb on Easter morning and is central to the Resurrection
drama. “Tell us, Mary: what did you see on the road?” The
shape of the phrase in the horn is determined by the inflec-
tion of the Latin, “Quid vidisti in via?” Mary’s answer is just
as emphatic in volume and import, but the
text retreats to subtext and cannot be linked
syllabically to the horn line. This is because
Bozza alters the d phrase, substituting the last

few notes of the c phrase. The alteration can

pp dolce be construed as an elision of the first d and
A = o o second c from the original, as though one
N B, S ] | — . .11 =
ﬁ 8 — e e S S . & = ’} —— 4} were reading the text and could fill in men-
g 1= — \/ P g o ST be & tally the missing words, summarizing Mary’s
—_— == ~—~ answer; “Sepulchrum Christi viventis...
A son “ft“% _ sudarium et vestes.” Mary’s answer is abbre-
A 1 Tt m— &Pf—‘?ﬁ G #, o # @] viated for musical purposes but the full value
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N A A B B T o= ! t=—7—  of the text is still implied.
S— J = — B The austerity of organum gives way to a
B _%’ o harmonization in the piano of the plainchant
'_P—P_p"lq e T I ———— l in harmony that is functional, yet still retains

| { 3 570 P_P_?_F 5 e y +y

i % "i' s s | R — a modal flavor. This brief section, using the
3 P last two chant phrases, provides a bridge from

Bozza is somewhat free with the pitch content in the last
phrase, and does not always preserve the melismatic group-
ings of the texted chant. However, his setting suggests a
knowledge of and sensitivity to performance practice of chant
in the 20* century. For example, each phrase ends with a
rhythmic value that is three times the value of the surround-
ing notes, considered to be indicated by a dotted note in
neumatic notation. Likewise, the setting in pure organum is
also characteristic of chant performance. Further, the quota-
tion is presented as sung chant, with inherent strong and
weak syllables and groupings, unlike the Baroque treatment
of a chorale tune that is presented in long durations without
regard to inherent stresses.

The chant is made integral to the piece by foreshadow-
ing at Rehearsal 3 in the piano, avoiding the pitfall of frag-
mentation. The planing of these interjections is connected to
the parallel fifths in the chant proper, and serves to prepare
the modality (mode 1) of the upcoming section.

The approach of the monks at Rehearsal 6 is pianissimo
dolce, marked with the tolling bell in the left hand of the pi-
ano. At Rehearsal 7 (“son naturel” above), the monks are sud-
denly and vividly present at the most significant point in the
chant. There is no gradual crescendo to this point, rather a
diminuendo that allows the previous phrase b to trail off. At
this point, the subito forte, the registral change in the piano
(which now doubles the horn at the unison), and the increas-
ing frequency of tenuto marks in the horn are signals that an
important moment looms. Further, there is in the final phrase
a written out allargando in the shift to quarter notes of the
5/4 measure.

the previous sacred tune to the boisterous and

Victimae paschali laudes
translation by Kristen Hansen

To the paschal victim
let Christians offer up praises.

The lamb has redeemed the sheep:
Christ, being innocent, has
reconciled sinners to the Father.

Death and life having collided
in a wondrous battle:
the Lord of Life once dead now reigns living.

Say to us Mary,
what saw you on the road?

The tomb of the living Christ
and his arisen glory did I see:

The angelic witnesses,
the shroud and the grave clothes.

Christ, my hope, has risen:

He goes before his own to Galilee.

We know that Christ arose
indeed from the dead:

You, O victor king, have mercy upon us.

Amen. Alleluia.

extremely secular presentation of our hunting theme. The shift
in emotional content from the solemn contemplation of the
resurrection to the careless vivacity of the hunt not only main-
tains the structure of the piece as a series of tableaux but

66 The Homn Call / November 2000



builds a miniature climax that is superseded only in the re-
capitulation.

Busser’s La Chasse de Saint Hubert uses similar materials
and form to depict a different event. The opening material,
which also appears in the recapitulation, does not seem to
be derived directly from any hunting tune. It is interesting
that Busser, like Bozza, makes use of the sixteenth-dotted
eighth rhythm in his opening section. Busser then introduces
a hunting tune that is clearly derived from the original St.
Hubert theme immediately after the opening material, pre-
sented first in E minor. Subsequently, the “hunt” cantus firmus
shifts to F minor, still recognizable despite added neighbor
tones. The hunting tune reappears in major mode in the fi-
nal third of the piece, as a “faraway echo” for horn in E, then
immediate and triumphant for horn in F.

The pivotal point of the work is, like En Forét, a com-
plete quotation of a Gregorian chant. This specimen is “O
crux ave,” one verse of the hymn “Vexilla regis,” proper to
Holy Cross Day (May 3) and to Passion Sunday.

A

.
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g? ; t A~ = (¢ X
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O crux a-ve, spes u - ni-ca,
H

Re-is - - - que de - le cri - mi-na

This example of chant has not maintained as high a pro-
file into the 20" century, as have the related sequence hymns
(see Note 5). Busser’s choice is deliberate and significant re-
gardless of musical considerations, as is evident in his note
on the piano score. “Hunting in the Ardennes forest, St.
Hubert once saw a miraculous stag appear to him, carrying
on its head a luminous cross with the inscription, ‘Hail, O
cross.”” The piece is not a timeless, pleasant tableau as is
Bozza’s work, but rather a carefully delineated narrative.

Thus, the musical elements of Busser’s Chasse are orga-
nized from a dramatic point of view. The opening material
with its square, jagged rhythms represent the nobleman
riding proudly through the forest. The “hunt” quotation, now
signifying the saint himself, is given first in the ominous
minor mode to indicate Hubert’s sacrilege at enjoying an
extremely secular activity on an unspecified high holy day.
The miraculous intervention of the stag leads to Hubert's
conversion, and the hunting tune concludes in the major
mode, in a state of grace.”

Again, Busser handles the setting of “O crux ave” in a
manner that suggests a musician comfortable with modern
performance of Gregorian chant. The form of the hymn, ab
cd, is used exactly in the setting, with the customary tripled
note values and diminuendi at phrase endings. Likewise,

Gregorian Chant 1)

the pitch content is preserved except for one instance in the
second phrase.®

DY) ' '
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Rather than delineating the syllables of the chant text,
Busser carefully articulates the sense of awe and veneration
inherent in the meaning. While the hymn “Vexilla regis” is
proper on occasions other than Holy Cross Day, the Liber
Usualis highlights verse six, “O crux ave,” for this occasion.
Indeed, all the propers for Holy Cross Day refer to the ven-
eration of the cross itself (i.e., “O crux splendidor,” “Hoc
signum crucis,” “Per signum crucis”). In addition, while the
entire hymn “Vexilla regis” is sung on this feast day, verse
six is to be sung kneeling.’

Musically, Busser reflects the otherworldly sense of the
text in the distinctive timbres of the stopped horn and the
piano with una corda and sosentuto pedaling. The harmonic
support is not bracing organum but shimmering, modal
arpeggiations. Such harmonic support in the style of Duruflé
was common in church practice in the early to mid-20" cen-
tury. Note that the piano meditation following the horn chant
in Bozza’s En Forét is set in a similar harmonic style.

The vision appears pianissimo and increases with ter-
raced dynamics, then recedes to pianissimo as the appari-
tion fades. Hubert’s own illumination follows in the
fortissimo piano reiteration of phrase a, followed by a horn
meditation on phrase d. The insistence on the final phrase is
especially appropriate for Hubert, when one considers the
text: “Wipe out the crimes of the guilty.”

O crux ave
(Verse 6 from “Vexilla regis”)
translation by Kristen Hansen

Hail thou cross, our sole hope,

Thou who bearest Easter joy:

Increase the thankfulness of the pious
And wipe out the crimes of the guilty.

Busser uses the text and context of the chant as a spiri-
tual indicator, rather than a temporal marker as in the case
of “Victimae paschali.” The date of the occurrence in the leg-
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end is subordinate to the occurrence itself. In our modern
society, where most performers and audiences do not sing
chant or understand Latin as a matter of course, the impor-
tance of this chant as an integral part of Busser’s work is all
too easily missed.

The references to “Victimae paschali” and “O crux ave”
fall under the same neglected category as Stissmayr’s inser-
tion of the “Lamentation of Jeremiah” chant into Mozart’s D
major Rondo, K. 514; the multiple quotations from the Missa
“Cum jubilo” in Respighi’s Pines of Rome; and, more recently,
John Williams’ quotation of the sequence hymn “Dies irae”
in the closing credits of the motion picture Indiana Jones and
the Last Crusade. We do not need to know these fragments to
enjoy and perform this repertoire successfully, but our lis-
tening and playing can be just so much richer if we do make
their acquaintance.

Notes

Hubert,” Butler's Lives of the Saints, ed. Herbert Thurston (New
York: P. J. Kennedy, 1968), vol. 4, 247.

*Hubert,” The Oxford Dictionary of the Christian Church, 3rd
edition, ed. E. A. Livingstone (Oxford: Oxford UP, 1997), 797.

*Additional material on the legend of St. Hubert is given in
Butler’s as follows: Dom Rejalot, Le Culte et les reliques de S. Hubert
(1928).

 Eugéne Bozza, En Forét, op. 40 (Paris: Alphonse LeDuc, 1941);
Henri Busser, La Chasse de Saint Hubert (Paris: Alphonse LeDuc, 1987).

5The Council of Trent (1545-63) established four sequence
hymns that may be used on certain occasions. The majority have
remained in our musical periphery through the 20" century: “Lauda
Sion,” Dies irae,” Victimae paschali,” “Veni Sancte Spiritus.” “Stabat
mater” was added to the canon in the 18" century. Donald J. Grout,
A History of Western Music, 5" edition (New York: Norton, 1996),
51.

“Current church practice is to celebrate Passion and Palm Sun-
day on the same day, that is, the Sunday before Easter. Formerly,
Passion Sunday was the fifth Sunday in Lent, and Palm Sunday
was then known as the Second Sunday in Passiontide. [The Lutheran
Hymnal (St. Louis: Concordia, 1941) 3]. Incidentally, the 19*-cen-
tury hymn tune, Vexilla regis, by John Hampton is not related mu-
sically to the Latin chant. (The Lutheran Hymnal, No. 168).

’No doubt many would agree that horn in F represents a state
of grace.

SAccording to the Liber, the seventh and eighth notes of this
phrase, corresponding to the first syllable of “gaudium,” should
be B and C# in the solo horn, rather than C# and D. There does not
seem to be any musical reason for the alteration, and it may be
Busser’s error in transcription. The Liber Usualis, ed. Benedictines
of Solesmes (New York: Desclee, 1963), 1461.

’Ibid.
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Brass Players Guide
1998 Edition

The Brass Players Guide is a catalog of printed
music titles for brass instruments. The latest new
publications have been added and out-of-print ones
deleted.

Send us your order and we will ship it from
our vast inventory. We ship anywhere in the world
upon receipt of payment in USA funds drawn on a
USA bank. We are the U.S. selling agent for the
Alphonse Leduc Group of Paris, Robert King Music
Co., and the Brass Press.

Orders accompanied by MasterCard/VISA may
phone our 24 HOUR FAX LINE:

* USA/CANADA (508) 238-2571
* All Other Countries Dial your country's USA
access code then (508) 238-2571

Brass Players Guide—$7.00. Write or FAX for
your copy of the Brass Players Guide with complete
ordering information.

ROBERT KING MUSIC SALES, INC.
140 Main Street

96 PAGE CATALOG!

We Stock Hard-to-Find Brass Recordings.
sMore Than 3400 Titles on CD, LP, Video or Cassette.
eJazz Recordings Featuring Brass Soloists.
«Classical Brass Recordings.

*Many Imported Titles Not Found in Stores.

We Also Publish Sheet Music for Brass.

*More than 700 Pieces Available.

*Solos, Duets, Trios, Quartets, and more.
*Ensemble Works for Like & Unlike Instruments.
*Brass Choir & Big Band Compositions.

See our Complete Catalog Online
at our Website at tapmusic.com or
Send $4 for Our Latest Catalog*

Tap Music Sales, 1992 Hunter Avenue

Newton, 1A 50208 USA

Phone: 515-792-0352 or Fax: 515-792-1361
Email: tapmusic @ tapmusic.com

«Catalogs sent 1st Class Maill. Yes, we accept Discover, VISA and Mastercard.
Overseas customers please send $5.
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When perﬁrmanc& matters. . .

Brar Arty

A full line of professional horns
New horns by Finke and other fine makers
Quality used full double, descant, and single Bb horns
Consignments, sales and horns purchased for resale
The Resonance bell flare in nickel silver, gold and yellow brass

The finest accessories
Mouthpieces by Schilke, Giardinelli, Holton, Denis Wick, Bach
Mutes by TrumCor, Hausotte, Tom Crown
Cases by Altieri, ProTec, Marcus Bonna, Walt Johnson
Lubricants, including Al Cass Fast and others

Expert repairs and customization
All repairs and modifications made expertly
Horn bells made detachable
Member, National Association of Professional Band Instrument
Repair Technicians

The professional homist’s source for high quality
new & used instruments, accessories and services.

8050-B Philadelphia Road

Baltimore MD 21237 USA

Voice: 410-866-1587 Fax: 410-866-3549

Email: brassartdw@aol.com

Visit us on the web at http://members.aol.com/brassartdw/bau.htm
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Méthode de Cor-Alto et Cor-Basse par Dauprat
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Announcing Birdalone Online

Visit the Birdalone web site
for books, sheet music and cds
of interest to horn players.

Convenient online ordering available.

Credit cards accepted, registered, secure site.

Phone: 1-812-333-0167

FAX: 1-812-337-0118

e-mail: info@birdalone.com

Mail: 9245 E. Woodview Drive
Bloomington, IN 47401-9101 USA

The IVASI System

Master Series for Horn

As demonstrvated at
THS National Meea'/@:

Visit our Web site:
www.usc.edu/music
or call (213) 740-6456

Sors

Master Series - French-Horn
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Conducted Excerpts

Basic Drills

BEVEED ELATIS Ensemble Drills
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y Ron 'B,oetrger‘ (rboerger@io.co 1)

elcome to a new regular column in The Horn Call,

covering the growing role of the Internet among

horn players worldwide. As time progresses, we'll
cover some of the exciting things that people are doing online
in support of the horn, interview some of these “net person-
alities,” and discuss ways to help make more of your online
experience. Since there are still many players who may not
be familiar with the basics of the Internet and getting online,
this issue’s column will be devoted to those topics.

There are a wide variety of online resources for the horn
enthusiast, but knowing where to start can be confusing for
the would-be web surfer. Even commonly used phrases—a
“web surfer,” for example, is someone who uses a computer
to access on-line resources—can intimidate the novice, and
the technology only makes things worse. Ideally, there will
be someone in your circle of friends who can assist you in
this regard, but if not, let’s look at the basics needed to in-
vestigate this brave new world.

First, let’s touch on the “Internet,” which, despite what
you may think, was not created by one of the recent US presi-
dential candidates. What we now know as the Internet be-
gan as a way to connect a few US government computers
together in the mid-1960s. Along the way, people kept dis-
covering that the more computers you hook together, the
more you could do, and services such as “electronic mail”
were developed early in this period. Colleges and universi-
ties, many of whom were involved in research for said gov-
ernmental agencies, also became connected to this network
of computers. Once students were involved, innovation flour-
ished. The size of the network continued to increase through
the 1970s and 1980s. As computer equipment and the gear
to connect them were quite expensive, the early 90s found
the average person still unaware of the thousands of com-
puter systems that were by now connected together.

Two things would change all this. The advent of the per-
sonal computer in the early 1980s put this technology in front
of first thousands and then millions. Early “bulletin board”
systems (“BBS’s”) allowed those with home personal com-
puters to form online communities, exchange mail messages
and files, play games, and more. Early services such as
Compuserve and Prodigy provided international equivalents
of these local BBS’s and made it possible for people in
Cucamonga to send messages to their relatives in Berlin and
vice versa. While starting out as “stand-alones”—not con-
nected to other services—most services eventually got on
the Internet bandwagon, allowing communications between
people on different “service providers.”

The second development that would catapult the Internet
into the lives of hundreds of millions is credited to Tim Berners-
Lee. In late 1990, he created the concept of the “world wide
web” ("WWW?”), a method by which users could easily, and
transparently, access information on widely distributed com-
puters.! Such early “browsers” were text-based, and initially
did not create much of a stir. In 1993, however, Marc Andreessen
created the first graphical browser, one that could display im-
ages as well as text. Versions for personal computers rapidly
followed, and the concept caught on quickly. The web browser,

combined with dramatically decreasing prices for home com-
puters, did more to capture the imagination of people world-
wide than perhaps any other development in the history of
computing. Now, people in virtually every country keep in
touch, do business, and have fun through the WWW.

Fortunately, we don’t have to know the technical or his-
torical details behind the Internet to take advantage of it. You
need a device to hook up, typically a personal computer, a way
of connecting, and a service that will handle the technical de-
tails of connecting your machine to the Internet. While there
are ways to get some or all of these for free, for the beginner itis
probably best to buy a PC from a reputable company such as
Compagq, Dell, or Hewlett-Packard. Complete systems (com-
puter, monitor, keyboard, printer) are available in the US$700-
800 price range. Most beginning users will find connectivity
over their existing phone line satisfactory, although you may
wish to add a second phone line since you can’t be online and
use the phone simulaneously.? You will need a “modem” in-
stalled in your computer to so use the phone line; nowadays
most entry-level computer packages include them.

Finally, you'll need a “service provider” to actually hook
onto the Internet. “America Online” (“AOL"”) provides an ex-
cellent way for most novices to start on the Internet. Many new
computers come with AOL pre-loaded; you start the computer,
click on the AOL icon, and are automatically guided through
the startup process. The service currently costs about US$20-
25/month and canbe discontinued at any time. The advantage
of AOL is that it presents a friendly interface to services—you
can learn more on your own pace. AOL is available in many
countries, no longer just the USA. Whatever service provider
you choose, it should include an “e-mail account,” which al-
lows you to send and receive electronic mail messages, and a
way for you to request assistance should you have problems.

If you can’t afford your own machine, there are often
alternatives that will let you “on the web” without a large
outlay of cash. Many cities provide Internet access in librar-
ies, schools, or other public places, often for free. There are a
host of providers, such as Yahoo!, who provide free e-mail
accounts. Some cities also have “Internet cafes”—places
where, along with your cup of java, you can browse the
Internet. There are also “no cost service providers,” who
generally provide your access for free in return for some sort
of advertising. Before you do anything, talk with someone
with experience first. Just as with horns, there are many pit-
falls waiting for the unsuspecting surfer.

Once you're online, how do you find the really cool things
that you know have to be out there? This will be the focus of
the next column. In the meantime, I invite your feedback and
questions; I can be reached either at rboerger@io.com or at
the address in the editorial section of this issue.

'For those wanting more information on the WWW, Berners-
Lee’s book, Weaving the Web (ISBN 0062515861), provides a fasci-

nating take on the subject.

usage of a phone line by a computer, but provides much
higher speed connectivity. It is not yet available in many
locations and costs ~$50/month.

2A technology called “DSL” not only allows shared
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ATKINSON BRASS & COMPANY
PROUDLY INTRODUCES

THREE NEW MODELS OF DOUBLE HORNS

e H-300 Full Double Horn - Student Model
e H-400 Full Double Horn - Professional Model
e A-102 Full Double Horn - Custom Model

* Contact us for more information and a dealer nearest you to try these fine instruments.

We also offer these fine services!

e Manufacturing new custom valves to replace old Elkhart 8-D valves

* Detachable bell conversions

* Complete overhauls including dent work and cleaning

e Two custom bell flares, five leadpipe tapers and twelve mouthpiece styles
e Straight and flat cases reasonably priced

< N

=3

™
ATKINSON BRASS & COMPANY ‘ _C
825 NORTH LAKE STREET “D”
BURBANK, CA. 91502 U.S.A.
PHONE: 818-526-7790 19.5 19.5 19.5
FAX: 818-526-7792

Toll Free: 1-877-291-4198
E-mail: Sales a102 @aol.com
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“The study of improvisation is to focus on... the processes
that affect and determine choice and change in musical practice.”
H. Modirzadeh

he system of Cipher Notation assigns numbers to the

notes of a scale (see last issue, The Horn Call XXX, no.

4 [August 2000]). Presented below are selected strate-
gies for variation and invention in performance using cipher
notation as a guide.

Tonal
Original mode

0
1e223e526¢ @
a. Transpose the ‘1" to a new pitch. The different valve combi-
nations suggest a new character unique to this tonal center.

e

D)

b. Raise or lower selected ciphers. The quality of the mode is
modified, changing the color of the pattern.

f
LM =

c. Assign new pitch content to the ciphers. Create an origi-
nal scale.

l1]e2e3e5e0ep40

hH

1e3e#4e5e7e

i

Temporal
Surface Rhythm—the amount of perceived activity in rela-
tion to the underlying pulse.

1. Expansion—play each cipher with a longer time value
2. Contraction—play each cipher with shorter time value

XXXXXXXXXXXXXXXXXXX contraction

X X X X X X X X X X contraction

X X X X X Timeline/Pulse
X X X expansion

X expansion

The purpose here is to allow a velocity change in rela-
tion to the underlying pulse. Simply, a cipher with a longer
time value means more activity can take place relative to it;
conversely, a cipher with a shorter time value allows less
activity. If the Timeline/Pulse changes, so do the relative
contractions and expansions.

NOTE: The terms “augmentation” and “diminution” are of-
ten used to describe the practice of shortening or lengthen-
ing note values of a given theme or thematic segment. Double
time in jazz is a similar phenomenon, as is division in Re-
naissance music. “Expansion” and “contraction” are used
here in the context of improvised ensemble performance
where the pulse reference may change during the course of
performance, which will then alter the relative velocities
between the players.

Splicing—Application in Performance

The discipline gained from following a structured se-
quence, such as the unbroken cycle of fifths, or the strategy
of systematically breaking the cycle is useful when applied
to new performance contexts. For example, leaping around
the cycle sets the tonal gravity in motion, challenging the
tonal gravity and leaving one tonic behind in search of an-
other (see The Horn Call XXIX, no. 3 [May 1999] and XXIX,
no. 4 [August 1999]).

Splicing uses this same skill by juxtaposing original,
transposed or altered patterns or phrases:

3653216l 61216321/ Original
3653216/l 612163211 Transposed
36b533 | 36b53# | Altered
1 3#21 611 # 61 #2 | Altered
13#45 6 ¢ o | New
e -
& e e e e e e e = Original
D)
G v ’e 1 )| T T 71T 1 f
S ——— e e Transposed
DR NS
Q [1 ! t T | |
—{gb—e—fbe < tb:ﬁ Altered
)
n
f—rs———T =t —pt—T—— —4 Altered
= /New
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% Improvising in Ensemble: Duets Part IVa

Another possibility is to splice a Tone-phrase to a Ci-
pher melody:

o~ eV g 112316 |

Duet Strategies

1. One player acts as a foundation by playing stable tem-
poral and tonal patterns using a Cipher Notation. The other
player experiments with transposed /altered patterns and ve-
locities by splicing ideas together.

2. Change parts. The other player acts as a foundation.

3. Explore various ways to set each other up to experiment
with splicing ideas.

4. Each player freely experiment: begin at the same time/
at different times; interact/parallel play; establish rhythm
cycles, tone-phrase and etc.

Example: Whatever you just played. The performance!

Resources

Becker, Judith, ed. Karawitan—Source Readings in Javanese
Gamelan and Vocal Music. Center for South and South-
east Asian Studies, The University of Michigan.

Ferand, Ernest T. Improvisation in Nine Centuries of Western
Music. Cologne: Arno Folk Verlag, 1961.

Lindsay, Jennifer. Javanese Gamelan. New York: Oxford Uni-
versity Press, 1992.

Nettl, Bruno, ed. In the Course of Performance: Studies in the
World of Musical Improvisation. Chicago: University of
Chicago Press, 1998.

Roth, A. R. New Composition for Javanese Gamelan, Volume 1.
Submitted for the Degree of Doctor of Philosophy, Uni-
versity of Durham, 1986.

Kevin Frey is an improvising horn player and Instructor of Mu-
sicat San José City College, San José, CA, coordinating Music Theory,
Brass and Improvised Music Studies. He co-directs Leda/Swan with
choreographer/dancer Jimmyle Listenbee, featuring structured inter-
active improvisations between dancers and musicians. He is working
on his DMA in Composition at the University of Wisconsin-Madi-
son, focusing on the study of improvisation. You may contact Mr.
Frey at (408) 298-2181 x3844 or kfrey@sjeccd.cc.ca.us

Next Issue:
Improvising Duets, Part V: The Performance

o
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WORLD’S ONLY

NON-TOXIC

VALVE AND SLIDE LUBRICANTS

TRY THE SAFE ALTERNATIVE
FOR YOURSELF

Available at local music dealers

Distributed by: HARRIS-TELLER « MUSICORP
KAMAN AFFILIATES

Products of MAMCO, P.O. Box 1417, Decatur, GA 30030

Ultimate

D S Rp

The original BERP is the favorite practice aid of 30,000 brass
professionals and students worldwide. After 12 years of
research and feedback from loyal BERP users, we now introduce
the next generation: the all new Ultimate BERP featuring
adjustable resistance and a new clamp-on design.

With the Ultimate BERP you can:

« Achieve a fatter sound with drop-dead intonation

» Build embouchure, endurance & range

« Instantly switch between playing and buzzing

« Adjust resistance to fit your preference

= Warm up quietly when full volume is inappropriate.

Mail, Fax or phone your order in today! P.Os wel-
come. Yes, rush me the Ultimate BERP, the num-
ber one training aid for brass for only
$15.96 (that's 20% off the retail price) plus
$3.00 Shipping and Handling. CA residents
add 8.25% sales tax. Specify Trumpet,
Cornet, Horn, Trombone (S,L), Euph.(S,M,L},
or Tuba » Check +Visa *Purchase Order

B-E-R-

Musical Enlcr rises, P.O. Box 1041
Larkspur, Ca‘\ 04977-1041

call or fax 1-888-927-2448 today

See us on the web--www.berp.com
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TEW PWME UNIVERSTITY

Brass

Degree Programs in Brass

Instrument Performance

Bachelor of Music S t 87/'
in Performance

Diploma in Performance

Master of Music
in Performance

P ; : AND DEPARTMENT OF DANCE
rofessional Studies _ g
Certificate : . Jeffrey Cornelius, Dean

Doctor of Musical Arts
in Performance

Faculty
* Arthur Chodoroff, Chair

Horn
Michael Johns
Jeffry Kirschen
Shelley Showers
Adam Unsworth
Daniel Williams

Trumpet
David Bilger
Roger Blackburn
Robert Earley
Christopher Martin
Michale Natale (jazz)
Eric Schweingruber

* Terell Stafford (jazz)

Trombone
Blair Bollinger
Tyrone Brueninger
Nitzan Haroz :
Philip McClelland \
Matthew Vaughan \:l\

Tuba /
Jay Krush /
Paul K.uyww[u

Percussion |1

v\
ll][l[ \\"\ 2001 North 13th Street /215-204-8301 (phone) music@blue.temple.edu
Pluhdclphm., PA 19122 215-204-4957 (fax) www.temple.edu/music
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2001 CCM “...ONE OF THIS COUNTRY’S
Audition Dates LEADING CONSERVATORIES”
Cincinnaf: —the New York Times
Jan. 20 ® Feb. 17 ® Mar. 10 -
Atlanta: Feb. 26-27
Chicago: Jan. 28
Interlochen: Jan. 29
los Angeles: Feb. 13
New York City: Mar. 13-14
San Francisco: Feb. 12

CC Hom Cho'

Rcmcly Gardner, professor of horn

22 years with the Philadelphia Orchestra, successful and dedicated teacher

for application and further Duane Dl.lggel' , adjunct horn faculty
information: Cincinnati Symphony Hornist

Paul Hillner, Assistant Dean ;
College-Conservatory of Music, Box Thomqs Sherwood » adjunct horn faculty
HC Universily of Cincinnati Cincinnati Symphony Hornist

PO Box 210003 .

Cicimat, Ohio 452210003 Qs i i
F1%/53€:0403 weekly twohour studio class

FAX: 513/556:1028

audition preparation
exlensive performance opportunities

www.ccm.uc.edu ; :
introduction to natural horn

elective horn choir
or contact Randy Gardner “
at 513/556-9553 or © & & -
randy.gardner@uc.edu >
e € T €T M M A F I
o
% PN E YN -FE-MC ONSERVATORY OF Music
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am sitting on stage moments before the opening horn solo in

Weber's Oberon Overture. It feels as if a giant spotlight is on

me, gradually narrowing its powerful beam. It threatens to
immobilize me like a deer caught in headlights. My palms are sweaty
and my heart is racing as I remind myself to breathe and think of
the music. Now comes the nod from the conductor. Ready!? Here
goes...!

Many horn players experience this feeling at some point
during their careers, whether they are amateurs or profes-
sionals. Performance anxiety can range from mildly annoy-
ing to completely incapacitating. Here is a simple, yet pow-
erful technique I have used in my performing and teaching
to deal successfully with this reaction.

Two Steps to Ease Performance Anxiety

We all know that preparing well for a performance
means practicing in a way that will eliminate all doubts
about its technical and musical aspects. As one teacher said,
“A doubt in the practice room can become a disaster on
stage!” Preparing with this in mind builds confidence. How-
ever, since we are human beings and not machines, we are
often subject to a barrage of feelings surrounding the act of
performing in public. Typically, these feelings are reactions
to anticipatory thoughts concerning an upcoming perfor-
mance in general or a delicate entrance in particular. The
next time you experience feelings of nervousness, do two
things:

1. Notice the feeling as non-judgmentally as possible. Say
to yourself, “It’s just information.”

2. At the same time, while enlarging the musical conception
in your mind, open your awareness to include at least one
more non-threatening element that wasn’t in your aware-
ness before, such as the support of the chair or floor beneath
you, shadows on stage, the weave of a colleague’s coat, etc.
Continue noticing more and more as the range of your aware-
ness grows in all directions.

Often, it is the act of judging our nervousness as bad
that begins the snowball effect of becoming more nervous,
sometimes to the point of feeling out of control. The fight/
flight/freeze response is a valuable, natural protective de-
vice, but going into this reaction and staying there is not.
Intellectually, we all know a performance situation is not re-
ally life-threatening, though at times it may certainly feel
like it! The simple acknowledgment, “It’s just information,”
along with the opening of awareness to give the nervous

feeling company, will eliminate the feeling of being over-
whelmed.

Practicing is the key. Before a big performance, expose
yourself periodically to performance-like stress. Find some-
one to listen to you. If there is no one around to lend an ear,
do five minutes of jumping jacks or climb some stairs to el-
evate your heart rate. Then, while playing your solo, notice
all the accompanying feelings simply as information and
widen your awareness little by little. You can also practice
these two steps during ensemble rehearsals.

One way to know if your awareness is expanding ver-
sus contracting is if you are using your peripheral vision.
Seeing more peripherally, as well as frontally, naturally opens
up and balances more of our entire being to the moment of
performing. Any distraction can be dealt with in this way,
from butterflies in the belly, to the rustling sounds of the
audience, the sound of a dropped mute, or even a fly on
your nose! Being easily distracted is a sign of a narrowed
awareness. A positive consequence of an expansive aware-
ness is that distractions begin to disappear. Or rather, what
used to be a distraction is now just a part of the whole pic-
ture. As another of my teachers has said, “It’s not a distrac-
tion if you're already aware of it!”

What is another way to know when our awareness is
contracted? By the resulting contractions in our bodies: stiff
neck, fixed eyes, rigid arms, and shallow breathing, to name
just a few. Quite simply, our bodies reflect the state of our
awareness. If we are too concentrated with an attention that
is “fixed” on our nervousness or on “trying hard,” then we
lose the more productive “in-focus” quality of easy clarity
and sharpness in our thinking. (Also, be wary of “scanning,”
which is nothing more than rapid, sequential concentrating
from object to object.) To avoid the excess concentration of
physical and mental effort that results from a contracted
awareness, train yourself to look for little windows of op-
portunity in which to open your mind. Rests in the music or
pauses between movements are perfect.

As we broaden our awareness auditorily and visually,
we must simultaneously stay in touch with ourselves tac-
tilely and kinesthetically. Frank Pierce Jones, author of Free-
dom to Change, called this “cultivating a unified field of at-
tention”: an awareness that is expansive and inclusive of
ourselves and our environment, rather than exclusive.

Circles of Attention

In his book, An Actor Prepares, the great Russian theater
director, Constantin Stanislavski, described how to use circles
of attention to aid awareness on stage. Imagine three circles,
a small one containing you and your music, a medium circle
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Q}J Ease Performance Anxiety Naturally

containing colleagues on stage, and a larger, third circle con-
taining the audience. As we learn to organize the contents of
these levels non-judgmentally within our awareness, we free
our energy for the task at hand, music-making. If, however,
much of our energy is spent attempting to block our aware-
ness of the audience, or of the music critic in the twelfth row
who happens to be a horn player(!), or any number of other
distractions, we have wasted valuable energy resulting in
diminished expressive power.

A Bit of Ancient Wisdom

As long ago as the fourth and third centuries B. C., the
Chinese sage, Chuang Tzu, had something profound to say
about performance anxiety. Thomas Merton composed the
following verse from existing translations.

The Need To Win

When an archer is shooting for nothing
He has all his skill.
If he shoots for a brass buckle
He is already nervous.
If he shoots for a prize of gold
He goes blind
Or sees two targets—
He is out of his mind!

His skill has not changed. But the prize
Divides him. He cares.
He thinks more of winning
Than of shooting—
And the need to win
Drains him of power.!

In Conclusion

Cultivating the intention to notice without judgement
while increasing awareness multi-sensorially will allow your
energy to become more fully engaged in performing and
naturally support the communication of your rich musical
ideas. Persevere gently and have fun as you learn to ease
your own performance anxiety naturally.

Resources

Andover Educators. Online at www.bodymap.org.

Jones, Frank Pierce. Freedom to Change. London: Mouritz, 1997.
ISBN 0-9525574-7-9 (Previously published as Body Aware-
ness in Action. New York: Schocken Books, 1976, 1979).

Kaplan, Dr. Robert-Michael. The Power Behind Your Eyes.
Rochester, Vermont: Healing Arts Press, 1995. ISBN 0-
89281-536-1.

Stanislavski, Constantin. An Actor Prepares. New York: The-
ater Arts Books, 1936. ISBN 0-87830-001-5.

Note

1“The Need to Win,” The Collected Poems Of Thomas Merton (The
Abbey of Gethsemani, Inc., 1963; The Trustees of the Merton Legacy
Trust, 1977). Reprinted by permission of New Directions Publish-
ing Corp.

David Nesmith is a certified Andover Educator and teaches
the course, “What Every Musician Needs to Know about the Body:
Injury Prevention and Performance Enhancement.” He has trained
with several master Alexander Technique teachers, notably Bar-
bara Conable, Tommy Thompson, and Don Zuckerman, and will
soon be certified to teach the Technique. Since 1992, David has
served as Principal Horn of the Cleveland Chamber Symphony, an
ensemble specializing in new American music. He is an alumnus
of Capital University (Columbus, OH) and Indiana University.
His primary horn teachers have been Philip Farkas, Nicholas
Perrini, and Froydis Ree Wekre. David lives in Columbus, Ohio,
and may be contacted at (614) 486-0661 or David@bodymap.org.

IHS SALE ITEMS |
IHS Sweat Shirts (M—L-XL-XXL) ...ccecevrrerrmmrircrrunrrnrnranns
IHS Henley Long-Sleeve Shirt (XL-XXL)
IHS Henley Short-Sleeve Shirt (M—L-XL)
Blue Multi-Colored Horn T-Shirt (M-L-XL)
Antique Horn T-Shirt (M-L-XL) .....cc.cceueneeen
Antique Horn Zippered Tote Bag...................
IHS Baseball Cap (assorted colors) .......ccvuiverieeniiniarncenn.
Reflective Decals (Blue IHS logo on gold background) |
ONE AECAL vt

three decals ...oociiicerinieecreneereeneesererereeeseseressesessanne
IHS Notepad Cubes
THS LOgO PN v ersnrsnssisssserenessisrsssansnans
IHS Drink Bottles with foam cooler ........cccoeveveevicreeencnncn. $5.00 |
THS KEY TaZS .euvvvvrecrernremrermsnrerscemecmmeecsssermsisssssesiasesssssisassins $1.00 |

Send check or money order with order (or VISA/Mastercard number with
expiration date). USA shipping included in price. Non-USA Shipping
Charges: under $5 no extra charge. $5-$15 add $5, over $16 add $10.

Quantity Item Size/Style| Price I
I
Shipping :

Total
Ship To: :
Send Order To:  Heidi Vogel, Executive Secretary I
International Horn Society |
L 8180 Thunder St. « funcau, AK99801USA |
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The Glenn Gould Professional School

of The ROYAL CONSERVATORY of MUSIC

today’s musicians...tomorrow’s artistic leaders

. Perfannagoe Drp oma Progmm and/ o Bache!or'-af.
Musrc in Pe.nﬁ:nnanceg \

rum&:l?!ﬁw Rty bmften'),._ ~

employable and entrepreneunél A _' ;f_!x-'

Advantages of studymg atThe Glenn Gould o |
Professwnal. Sch' C : ' T

TT
conventlonal music school
® over 150 master classes anpual

erick Rizner, Joan Waéon Qj‘:

To request an application package or for

further information, contact:

The Glenn Gould Professional School

Of The Royal Conservatory of Music

273 Bloor Street West, Toronto, Ontario, CANADA M55 1W2

Tel: 416 408 2824 ext. 353 / 1 800 462 3815 (Canada and US only)
Fax: 416 408 3096

Email: professional_school @rcmusic.ca

Website: www.rcmusic.ca/ggps

Student Council Website: http://ggpsmrocks.tripod.com

Application Deadline: December 15, 2000
Live Auditions: February 19-23, 2001

NORFOLK

CHAMBER MUSIC FESTIVAL
YALE SUMMER SCHOOL OF MUSIC

Contemporary Music Workshop June 24 - July 8, 2001
New music partnerships between composers & musicians.

Chamber Music Session
July 9 - August 19, 2001
Intensive coaching and
performance for individuals
and ensembles.

Preformed woodwind &
brass quintets are
encouraged to apply.

Brass Quintet Fellows backstage at the Music Shed.
All accepted musicians receive full tuition fellowships.

Wind and Brass Artist Faculty

Robert Blocker, Dean Joan Panetti, Director

John Swallow, frombone
Carol Wincenc, flute

NY Woodwind Quintet

faculty subject to change

Call (203) 432-1966 or email for an application.

POB 208246 New Haven, CT 06520 norfolk@yale.edu www.yale.edu/norfolk

Allan Dean, trumpet
David Krakauer, clarinet
Frank Morelli, bassoon
William Purvis, horn

Brass Ensemble Transcriptions

by
Ralph Sauer

Now available for direct sale — never published before!
Computer typeset including score and parts
As performed and/or recorded by Summit Brass

Overture (Royal Fireworks) — Handel $75.00

4 trps, 4 hns, 4 trbs, 1 or 2 thas, timp.

Water Music (Tiwe Excerpts) — Handel $50.00
2 trps, 2 flugs, 4 hns, 4 trbs, 2 thas.

Mars (from The Planets)— Holst $100.00
4 trps, 4 hns, 3 trbs, 1 bar, 2 thas, timp, perc.

The following two sets make a great change of pace in the middle of a program.
The smaller scoring highlights different facets of the brass ensemble.

Three Motets — Bruckner $30.00
Os justi — 2 trps, 2 flugs, 4 thns. (or 4 trps, 4 trbs.)
Ave Maria — 4 hns, 2 bars, 2 thas. (or 4 hns, 4 trbs.)
Christus fictus est — 2 trps, 4 s, (or 2 trps, 2 hns, 2 trbs.)

Two Chorale Preludes, op. 122 — Brahms $25.00
No, 3 =4 hns, 1 tha.
No. 11 -4 trps, 4 tbs, 1 tha.

For ordering information please send an e-mail to: sauernote@aol.com
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The
Cleveland
Institute
of Music

DAVID CERONE
President

RICHARD KING

Principal Horn,
The Cleveland Orchestra

“The Cleveland Orchestra,
its horn section and

The Cleveland Institute
of Music make a great
combination for learning,
providing the highest
musical standards for

our students.”

The horn faculty at

The Cleveland Institute of Music
includes Richard Solis, head of the
department, Richard King and

Eli Epstein, all members of

The Cleveland Orchestra.

Bachelor of Music
Master of Music
Doctor of Musical Arts
Artist Certificate
Artist Diploma
Professional Studies

For further information, contact
William Fay, Director of Admission
The Cleveland Institute of Music
11021 East Boulevard

Cleveland, Ohio 44106

(216) 795-3107

Web Site: www.cim.edu

ueonsepy 8oy
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Just Desserts (Frippery Style) for Horn by Lowell E. Shaw.
The Hornists Nest, Box 253 Buffalo, NY 14226-0253. 1999. $8.

Just Desserts is a “baker’s dozen” page-length “Frippery
style” horn etudes. The thirteenth etude is a solo version of
Trippery No. 4, economically added to fill the inside back cover
of the edition. The inside front cover offers Lowell Shaw’s
performance suggestions. The range of the these etudes is
modest, never ascending higher than written g", with only a
few forays below the staff. On the other hand, the rhythms
are tricky and the technique challenging. Like Shaw’s other
works, the harmonic modulations often occur so quickly that
it is difficult to remember the key signature. These Frippery
studies are good fun for the more advanced hornist in search
of a little diversion, maybe at the end of a strenuous practice

session or rehearsal.

The following two works for horn and piano and one collec-
tion of etudes were sent for review by Gérard Billaudot Editeur, 14
rue de I'Echiquier, 75010 Paris. They were created for younger
hornists and published under the Collection Michel Garcin-Marrou
banner, insuring that they are well-chosen works, meticulously
printed.

Jean-Paul’s March pour cor et piano by Bruno Rossignol.
1997.

This three-minute grade 2 (“préparatoire”) march is a
cleverly conceived solo in ternary form. The title suggests
the style rather than the tempo, which is rather slow. For the
hornist at this level, it features a written range of a-d", in-
cluding a few accidentals, wider intervals, and four glissandi.
The piano part is technically easy, but its tongue-in-cheek
bitonality might be a bit complex for the younger pianist.
Assuming the price is reasonable, this is a very fine new com-
position in its genre. '

Premiére Sonatine pour cor et piano by Pascal Proust. 2000.

Here is a seven-minute, three-movement work that is
listed as “elémentaire 2” by the publisher: approximately
grade 4 of 1-6 levels. It could be performed by a strong
hornist in the fourth year of study (about 10t grade in the
US). The first movement is in 6 /8 meter with a range of g-
g". The dynamic range is wide and the phrasing is typical
of this composer: two- and four-measure phrases joined
in unpredictable ways. The movement concludes with a
three-measure stopped horn passage. The second moment,
Andante, begins lyrically, again with an odd phrase struc-
ture. It moves on to major and modal scalar passages in

sixteenth notes. The opening melody then returns in a
truncated version at the conclusion. The third movement
is the most difficult of the three, with a higher tessitura to
g"(a") and more involved technique. There is syncopation,
hemiola, a wide dynamic range, and a brief cadenza. Of
course, the variety makes this the most interesting move-
ment as well. The tonal piano part is of equally modest
level, however the pianist’s hand must be able to span an
octave. It is a nicely crafted solo with a good range of
musical ideas and technical challenges for the younger
hornist.

20 Etudes pour cor en fa by Jean-Louis Martin.

Marked “facile 3” by the publisher, all the etudes are
less technically difficult than the Premiére Sonatine above.
They move progressively from grade 1 to 3, with the level of
information that must by processed by the hornist increas-
ing steadily. The first etude has a range of c'-c” with some
dotted rhythms and three dynamic levels. The second adds
staccato articulation, the third quicker dynamic changes and
some syncopation, and so on through the collection. The book
begins with half-page etudes and concludes with two full-
page etudes. By the end of the publication, the range has not
increased significantly but the tempos have moved from the
Andante vicinity to Allegro. This is a very fine collection that
allows the student to progress through the book at a rather
rapid pace, following the philosophy that it is more moti-
vating to conquer several easier etudes each week than to
attempt fewer, more difficult ones.

O

Circus Etudes for Woodwind Quintet by Jeffrey Agrell. C/o
School of Music, 1009 Voxman Music Building, University of
Iowa, Iowa City, [A 52242. 1996.

After 25 years performing with the Lucerne Symphony
Orchestra, Jeff Agrell has returned to his native land to teach
at the University of lowa, where his wife was recently hired
in the opera area. Created as a “crowd pleaser” for a profes-
sional-level quintet, Circus Etudes is best suited for the end
of a recital. The spirit of these four movements is dramati-
cally addressed in the program notes:

In movement 1, “Dancing Elephants,” a plethora of
agile pachyderms do their best to produce pirouettes,
jetés, and arabesques for a perhaps overly-idealistic
trainer. At one point, the demands of the latter become
overwhelming and chaos ensues. But order is finally re-
stored, and the dancing elephants take one more nearly
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graceful turn around the ring before departing to thun-
derous applause.

After that exceedingly serious act, it is time for some
comic relief, provided by movement 2, “Clowns.” These
masters of slapstick and pratfall use every zany antic in
their repertoire to elicit grins and guffaws from the au-
dience.

“Trapeze Artists,” movement 3, begins simply with
the theme in the horn. As the high-flying artists add suc-
cessively more difficult routines, the theme moves from
instrument to instrument with ever-more amazing feats
for musical legerdemain.

To finish the show in grand style come the “Acro-
bats.” These gyrating gymnasts astound with the preci-
sion, perfection, and pizzazz of their brilliant and bold
movements and maneuvers, a fine finish to a thrilling,
chilling, spectacular circus show.

The score and a performance tape were sent for review;
the parts are undoubtedly generated from the music soft-
ware that created the fine score. The flute, oboe, and clarinet
have the most technically challenging lines, yet all perform-
ers are kept active. Hornists who have performed Jan Bach’s
Skizzen for Woodwind Quintet will find these movements simi-
lar in humor and difficulty. To carry the comparison one step
further, it might be possible to enhance the circus atmosphere
by creating visual backdrops. Certainly the audience should
either see or hear the program notes. With or without extra
effects, Circus Etudes will be enjoyed by all.

©

Deep River: A Brass Trio for Horn, Euphonium, and Tuba,
arranged by J. J. Johnson. Nichols Music Company, 49
Tomlin Street, Waltham, MA 02451. 2000. $5.

Legendary jazz trombonist J. ]. Johnson arranged this
spiritual for the three conical-bored brass. With good humor,
the beginning of the arrangement is marked Adagio et legato,
later “move it,” concluding with tres rubato. The grade 4 ren-
dition is advanced harmonically and contains a variety of
meters (4/4,5/4, 6/4,7/4) over the course of three minutes.
The tuba and euphonium (bass clef) parts are somewhat easier
than the horn part, which is not technically difficult but in-
cludes a scale to written a" and soft pitches at the top of the
staff. A good high school hornist would find the part rather
easy and there is the problem: unless a trio was specifically
formed to perform this arrangement in church, for example,
itis likely that most younger brass players would choose music
that is more active. Mature players better understand the chal-
lenge of performing something slow and lyrical, with excel-
lent intonation and ensemble rhythm.

An American Hero-A Tribute to Joe Dimaggio for Brass Quin-
tet by John Harmon. Nichols Music Company, 49 Tomlin
Street, Waltham, MA 02451. 2000. $12.

John Harmon is a jazz pianist and composer that has
long been associated with Lawrence University and its Wis-
consin environs. For the past several summers, he has been
composer-in-residence at the Red Lodge Music Festival in
Montana where the faculty annually perform his new works,
including the premiere of An American Hero in June 1999. It
is a single-movement, eight-minute work that begins with a
slow introduction, continues with an extended quick synco-
pated section, and gradually slows to a final section marked
“With quiet dignity.” The harmonic language is of the ex-
tended tonal sort we associate with jazz. Although all parts
are active (the tuba has the only extended rest of 12 bars),
the only part that is physically demanding is the first trum-
pet, with a half-dozen b"'s (written for B-flat trumpet). The
composer’s statement in the preface alone is worth the price
of admission:

Joe Dimaggio, The Yankee Clipper, was a quiet
leader. He led by example, not rhetoric. To watch him
play the game of baseball was like watching an artist
perform. He brought grace and elegance to our national
pastime. Toward the end of his career, he played hard,
without complaints, even while injured. As a kid I had
the privilege of watching him play and never forgot the
experience. He was, and remains, an American Hero for
all generations.

An American Hero is a fine, colorful, popular-style com-
position that will be well-received, especially after a serious
major work on a brass quintet recital.

©

The Rekkenze Brass, a quintet formed of principals in the Hof
Symphony Orchestra in Germany, continues their series of publica-
tions with four arrangements sent for review. All the publications
listed below are printed in large software-generated notation, with
page turns, whenever possible, located before or after rests. They can
be purchased from Brasszination Musikproduction und Verlag,
Ogdenstrasse 23, D-95030 Hof, Germany, Fax 09281-62 83 41.

Light Cavalry Overture by Franz von Suppé, arranged for
Brass Quintet by Peter Knudsvig. 1997. $30 (US).

The arrangement of this popular seven-minute overture
is playable if you have facile trumpeters, with the first dou-
bling on piccolo trumpet at two points. It is the trumpet parts
alone that make the arrangement appropriate for a profes-
sional level quintet. Although the tuba has three moments
of glory, two wide arpeggios and a brief cadenza, the three
lower voices are comparatively easy.

Intermezzo and Barcarole from Tales of Hoffmann by
Jacques Offenbach, arranged for Brass Quintet by Peter
Knudsvig. 1997. $25

While the soft, lyrical Barcarole is a rather odd choice
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for a brass arrangement, because it is more recognizable to
the general public than the Intermezzo, it lends some cre-
denceits selection. Like the Light Cavalry arrangement above,
the first trumpet doubles on piccolo trumpet, this time for
about half the work. However, this arrangement is decid-
edly less difficult for all the parts, playable by a high school
level quintet with a good first trumpeter, assuming a plccolo
trumpet is available.

Priludium und Fuge by Dietrich Buxtehude, arranged for
Brass Quintet by Peter Knudsvig. 1997. $30.

Buxtehude’s “Prelude and Fugue” title is somewhat mis-
leading in that the composition comprises two toccatas which
frame two brief fugues. The arrangement is very fine and
performable by a good college-level quintet. The opening
toccata contains the highest notes for the first trumpet (b-
flat™ for B-flat trumpet) and quick scales for all parts. The
tuba part descends to pedal F (four ledger lines below the
bass clef) four times. There are many occasions for which
this five-minute transcription would be an excellent choice
of literature.

A Tribute to Stephen Foster for Brass Quintet by Peter
Knudsvig. 1998. $30.

That Peter Knudsvig is a talented arranger is quickly
apparent in this publication. Five Stephen Foster melodies
are treated to a variety of techniques. After a brief
“Camptown” introduction, we hear a straightforward ren-
dition of “Gentle Annie,” followed by “De Camptown
Races,” which segues nicely into “Oh Susanna,” incorporat-
ing a bit of mixed meter. The song “Jeanie With The Light
Brown Hair” is passed between the trombone and second
trumpet, serving as the lyrical section before returning to
the lesser-known “If You‘'ve Only Got a Moustache” for a
flashy conclusion. The duration of the entire medley is per-
haps five minutes. Similar to works reviewed above, the first
trumpet doubles on piccolo, this time well over half of the
arrangement. There are some hemiola gestures (3/4 against
6/8) near the end which most younger ensembles have en-
countered, so the medley is relatively easy to rehearse and
not virtuosic. The difficulty level here is roughly grade 5 with
complications including the piccolo trumpet part and a quick
tempo requiring clean articulation, particularly from the tuba,

at the conclusion.

The following publications were sent for review by Kenneth
Bell of Timber Ridge Music, 7779 Old House Road, Pasadena,
MD 21122:

Sonata for Horn Trio by Louis-Antoine Dornel, arranged
by Kenneth Bell. 1999. $6.

According to the score, Louis-Antoine Dornel (ca. 1680-
1756) was an organist in Paris and maitre de musique to the

Music Reviews é

Académie Frangaise. This trio was taken from his Opus 3 of
1723. Although the title leads one to believe this was com-
posed for horn trio, it is either an arrangement or the com-
poser was well over fifty years ahead of others in his use of
handhorn technique. The sonata is a four-movement affair:
Moderato, Fugue (Allegro), Lentamente, and Vivente. All but
the third movement begins with contrapuntal imitation. The
arranger has selected a key (our B-flat major) where the com-
pass of all three parts is generally f to f", so the level of diffi-
culty is about grade 4 (of 6 grades). For this level of horn
trio, I can not think of a finer multi-movement work. The
collection of 30 Selected Trios published by Belwin Mills in-
cludes several excellent original trios and arrangements for
young hornists by composers such as Kling, Mozart, and von
Weber, but then the better music jumps to much more diffi-
cult arrangements such as Boismortier’s Sonata and the three
volumes of Bach Trios published by The Hornists Nest, and
the trios by Anton Reicha. This Sonata by Dornel is an excel-
lent arrangement that should be considered for state en-
semble material.

Lament for Brass Quintet by Thomas Zugger. 1996.

In a letter sent with the music, Mr. Bell relates that Tho-
mas Zugger teaches at Capital University in Ohio. As one
would expect from the title, Lament is a slow, solemn work.
The harmony vacillates between major and minor and fea-
tures three passionately climactic moments in the otherwise
somber four-minute composition. The horn part is the only
voice that demands a wide range (f# to b") and none of the
parts requires more than good breath control. However, it
would take a mature ensemble to evoke the passion in-
tended by the composer. It is a strong work for a more lim-
ited venue.

Rhosymedre by Ralph Vaughan Williams, arranged for
Brass Quintet by Thomas Zugger. 1998. $10.

One assumes that the original was an organ prelude on
this Welsh hymn tune. Whatever the source, it works per-
fectly for brass quintet. The level of the arrangement is ap-
proximately grade 4, with the parts relatively equal. The
melody is beautiful and Vaughan Williams treated it with
grace. Perhaps the only minor complication for a younger
ensemble would be initially reading the 4/2 meter.

Horn Concerto No. 2 in E-flat Major, K. 417 and Horn Con-
certo No. 3 in E-flat Major, K. 447 by W. A. Mozart, arranged
for Horn and String Quartet by Kenneth Bell and edited
by Peter Landgren. 1999. $20 each.

In a collaborative effort with hornist Peter Landgren of
the Baltimore Symphony, Kenneth Bell created string quar-
tet arrangements of the four Mozart concertos and the con-
cert-rondo, which are now in the process of being produced
on CD. The two concertos whose publication was complete
were sent for review. Of course, little needed to be done to
create these arrangements as the wind parts in the concertos
generally double the strings and the bass section simply
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doubles the celli at the octave. Peter Landgren added his ar-
ticulation and dynamic suggestions to the horn part, plus a
cadenza for the first movement of K. 447. Although it is al-
ways good to learn from another hornplayer’s musical in-
terpretation, and that is on the plus side here, if you already
own or have access to the published orchestral parts, I would
personally spend my money not on this publication but on
hiring fine string players who will easily create their own

edition.

The following five publications from five different publishers
were sent for review by editor and arranger, Peter Schmalfuss. Over
the period of years that I have reviewed music for The Horn Call, I
have generally not reviewed publications that I could not endorse to
some degree. While the reader will note my objections to the arranger’s
philosophy below, all of these publications are beautifully engraved,
obviously representing considerable time and effort from many per-
sons. For that reason, plus the likelihood that my own views may be
skewed, I decided to review them. With one exception, all are trio
arrangements for horn with either clarinet or violin and piano. The
editor justifies the arrangements as enriching a meager amount of
literature, particularly for clarinet, horn, and piano. For many of
us, it is enough to have the expansive trios of Reinecke, Rochberg,
and Tovey (out-of-print), plus Mendelssohn’s two Konzertstiicke
for clarinet, basset horn (in F) and piano. Do the Mendelssohn trios
constitute “arrangements” when the basset horn part is performed
without any alterations on a valved horn, admittedly in its infancy
at the time the piece was composed?

Cavatine for Flute (Horn/Violin) and Piano by Théodore
Dubois, arranged by Peter Schmalfuss. Musikverlag
Zimmermann, Frankfurt am Main. 1997.

The preface states that Théodore Dubois (1837-1924),
who was a Professor of Composition and later Director of
the Paris Conservatory from 1896 to 1905, composed this
Cavatine in E-flat Major for horn and piano. One assumes the
justification for listing it first as a flute work was simply
marketing: someone believed there are more flutists than
hornists ready to buy a new piece. An alternate philosophy
could be that while hornists may stoop to perform flute
works, will flutists condescend to perform a work written
for the horn? Then, once a composition has been arranged
for flute, it takes no more paper to list violin in the heading.

It is a very charming, unpretentious, five-minute song
in 6/8. Oddly, the horn part is notated in F, although had it
remained in E-flat, the solo could be nicely performed on
handhorn. One suspects that the arranger had a less com-
plete knowledge of the horn’s history. For F horn, the range
is written f to a" and there are no technical challenges. It is a
pity that the editor chose to tinker with the composer’s no-
tation, especially since the work is so engaging, idiomatic,
and well crafted. In a post-Saint-Sdens genre, this Cavatine
deserves to be heard regularly.

Premier Grand Trio fiir Violine, Horn oder Violoncello, und
Klavier, op. 105 by Carl Czerny, arranged by Peter
Schmalfuss. Amadeus Verlag (Bernhard Pauler), Winterthur,
Switzerland. 1997.

Carl Czerny was such a prolific composer, reputedly
composing two works simultaneously, letting the ink dry
on one while working on the other, that his compositions,
numbering over 1000, continue to surface year after year.
According to the preface, this trio was written for violin, cello
(or horn), and piano but Czerny simplified the horn part to
suit the handhorn of the period. Herr Schmalfuss apparently
could not leave the horn part alone, so he added passages
from the cello version, now playable on the modern horn.
Unfortunately for the performer, he did not somehow indi-
cate his additions to Czerny’s horn part. While this horn part
is undoubtedly more active than the original, particularly in
the low range where there are now scales in the bass clef,
this appears to represent fairly barbaric musicology. The ar-
ranger, clearly not a hornist, also used modern bass clef no-
tation without stating such. The main tragedy is that the
three-movement composition is an outstanding example of
Czerny’s writing: an extremely virtuosic piano part with vio-
lin and horn parts that have technical flourishes amidst gen-
erally melodic material.

The three movements, comprising more than 25 min-
utes of music (the piano part is 63 pages), are marked Alle-
gro, Adagio, and Rondo: Allegro scherzando. Apart from the
editorial issues mentioned above, the publication is first class.
Of course, an uneducated listener would not be offended or
even notice the additions to the horn part. So, unless the origi-
nal version can be traced, this edition will have to suffice.

Trio Es-Dur fiir Klarinette (Violine), Horn, und Klavier by
Johann Schobert, arranged by Peter Schmalfuss. Albert J.
Kunzelmann GmbH., D 79807 Lottstetten, Germany. 1994.

The preface to this edition relates that Johann Schobert
(1738-1767) was a German-born harpsichordist who became
well known in Paris and had some influence on the young
Wolfgang Mozart. He died at age 29 after eating poisonous
mushrooms.

The composition from which this arrangement was made
was for violin, two horns, and harpsichord, but the editor’s
goal was to “enrich” the meager literature for clarinet, horn,
and piano. He adds: “Considering the fact that performances
with such original instrumentation hardly, if ever will take
place—who would want to perform six sonatas for violin
and two horns, if no other repertory for these instruments
exists?” Yikes! Hornists, here is what we are still up against.
Who would want to perform sonatas for violin, two horns,
and harpsichord? About 2,000 hornists, if the music is good.

Further, the editor stated that he transposed the music
but did not indicate by what interval; then he notated the
horn part in E-flat. The sad part of the arrangement is that
the music is quite fine: a lively Allegro, a brief Minuetto and
Trio, and a Gavotte. I suppose if one closes his mind from
the historical ramifications of performing such an arrange-
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ment, the audience will probably not realize what they are
hearing bears little timbral resemblance to the composer’s
intentions.

Trio (Kammersonate) in B-Dur fiir Horn, Klarinette (Violine),
und Klavier/Cembalo by Leopold Mozart, arranged by Pe-
ter Schmalfuss. Musik- & Geisteswerte Verlag, Urbar am
Rhein, D 9411, Germany. 2000.

Oh my goodness! This is Leopold Mozart’s Sinfonia da
Camera for horn, most often performed as a three-movement
Concerto in D major, arranged here for clarinet, horn, and
piano in B-flat major! Of course, placing the horn part down
a major third from the original makes it less of a descant
horn concerto, but is Leopold rolling in his grave? As sug-
gested above, maybe by just shutting one’s eyes and look-
ing the other way, a clarinetist will have another trio to play
with a hornist somewhere. However, this arrangement will
probably bring tears (not of joy) to the eyes of any sensitive
hornists in the audience.

Triosatz fiir Klarinette (Soprano, Violine, Flite, Oboe), Horn
(Fagott), und Klavier aus der Oper “Il Bellerofonte” by Josef
Mylivecek, arranged by Peter Schmalfuss. Musikverlag P.
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Schmitt, Koblenz am Rhein, Germany. 1994.

Josef Mylivecek (1737-1781) was born in Prague, where
he studied philosophy, literature, and music. His first com-
position was written at age 23 and he later became fairly
well known in Italy for his operas, earning the nickname
“the divine Bohemian.” From his opera I Bellerofonte, Peter
Schmalfuss selected an aria and arranged it for clarinet, horn,
and piano, with alternate possibilities. The very fine aria is
written with a flair we associate with Wolfgang Mozart. The
horn is notated in E-flat and is performable on handhorn,
although a bit low in tessitura to be idiomatic writing for the
period. With the highest note only a g" and the tessitura gen-
erally in the middle to lower part of the staff, this part could
be performed by a younger hornist. The clarinet performs
the soprano aria, which is included, so the meaning and
phrasing of the text can be assimilated. However, since the
original is an aria, it seems more logical to perform it with
soprano: soprano or clarinet, which would you choose? The
soprano must own a facile high range to ¢"', but the piano

reduction is only of modest difficulty.

MASTER

ieter Otto

FRENCH HORN AND WAGNER TUBEN SPEZIALIST

MY INSTRUMENTS ARE ALL PERSONALLY HANDCRAFTED

84494 Neumarkt-Sankt Veit

TEISINGERBERG 15 (GERMANY)
TEL. (086 39) 1564 FAX (086 39) 5644 E-MAIL otto.horn@t-online.de
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Conservatory of Music

A conservatory of music within a college of the liberal arts and sciences,
in its second century of educating students for careers in music

Bachelor of Music degree in performance,
music education, and theory/composition
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academic disciplines
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year double-degree program

Performance Awards up to $10,000 per year

Brass Faculty

Trumpet: Robert Levy

Horn: James DeCorsey

Trombone: Nicholas Keelan

Tuba and euphonium: Charles Guy

For further information, please contact:
Conservatory Admissions
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P.O. Box 599

Appleton, Wisconsin 54912-0599 « 800-227-0982
www.lawrence.edu e excel@lawrence.edu




Performers who wish their discs to be reviewed should send
them to John Dressler at: Department of Music, Murray State
University, Murray, KY 42071-3342 USA. Readers interested in
obtaining discs from this column are urged to place orders with
dealers or record stores in your area. Should none of those dealers
be able to assist you, readers may contact one of several reputable
USA suppliers: Music Source, <http:/fwww.prms.org>;,Compact
Disc World, Tel: 1-800-836-8742; H&B Recordings Direct, Tel: 1-
800-222-6872; or the distributors themselves.

Distributors
Albany Records Klavier
P.O. Box 5011 c/o Albany Records
Albany NY 12205 USA P.O. Box 5011
Tel: 1-800-752-1951 Albany NY 12205 USA
CBC Records Tel: 1-800-752-1951
P.O. Box 500, Station A Southeast Horn Workshop Records
Toronto Ontario M5W 1E6 ¢/ o Charles Snead
Canada School of Music
<www.cbcrecords.cbc.ca> University of Alabama

Tuscaloosa AL 35487-0366

Hallgr‘mskirkja Tel: 1-205-348-7110

c¢/oJoseph Ognibene
Moaflot 16 Summit Records
[5-210 Gardabaer Iceland c/o Allegro Distributors

<list@hallgrimskirkja.is> 14134 NE Airport Way
Portland OR 97230-3443 USA

<www.allegro-music.com>

©

From the Hudson Valley. Scott Brubaker, horn. With Mar-
garet Swinchoski, flute, and Ron Hcvy, piano. Albany
Records Troy-371. Recorded in the LeFrak Concert Hall at
the Aaron Copland School of Music, Queens College, Flush-
ing, NY, June 1999.
Contents: Eric Ewazen: Ballade, Pastorale and Dance; other 20t-
century works for flute, flute and piano, and flute and strings.
While the flutist brought out this disc, it does feature a
remarkable 22-minute trio with horn by Eric Ewazen. Audi-
ences will thoroughly enjoy the work even on first-hearing.
It opens with an introspective, longing, and sustained dia-
logue marked by rising perfect intervals. A provocative in-
troduction allows the listener to settle back for a descriptive
wash of colors to come. The second section features a scam-
pering, cast-fate-to-the-wind melody with a driving and in-
sistent rhythm in the piano somewhat reminiscent of
Nelhybel’s favorite technique. Abruptly, however, a momen-
tary change to a lyric, slow-moving melody with flute and
horn coupled in octaves clears the air. This is followed by

flashes of melody soaring in and out of clouds then a return
to a slower lyric line in a manner consistent with the reading
of aballade. This is a highly emotional movement with wide
spread registers for both flute and horn. The second move-
ment opens with sweeping gestures in the piano to set up
panoramic phrases in both the wind parts. An almost
Brahmsian feeling of Romanticism dominates the entire
movement. A fragrance of Copland-esque Americana wafts
through the center section, followed by a return to the open-
ing sweeping graceful passages plus the addition this time
of almost chant-like melodic figures in both the flute and
horn parts. The finale begins with a bright chirpy quality
with repeated-chord structures in the piano which again as-
sist with the rhythmic energy. Modal melodic patterns inter-
spersed with diatonic ones lend a folksong quality to the
first section. Jazz-related rhythmic figures appear in the sec-
ond section. Following an accelerando transition, the rollick-
ing coda with flute and horn restating the opening theme to
the movement coupled in octaves brings an electric conclu-
sion to the work, the horn often climbing to high B-naturals.
The work was commissioned by David Wakefield and Barli
Nugent, who premiered the work at the Aspen Festival in July
of 1993. Mr. Brubaker brought the work considerable atten-
tion at the Northeast Horn Workshop in 1999 and continues
to feature it in recital. The work is to be published quite soon.
Mr. Ewazen has been a member of the faculty at the Juilliard
School since 1980 and is currently Composer-in-Residence
with the St. Luke’s Chamber Ensemble. Terrific playing on
this disc from all three artists, and a superb medium capable
of many contrasting color and textures. J. D.

©

Brahms/Jenner Trios. Martin Hackleman, horn. With Mar-
tin Beaver, violin; James Campbell, clarinet; Jane Coop, pi-
ano. CBC Records MVCD-1133; Timing: 67°52". Recorded at
the Metropolitan Tabernacle, Vancouver, BC, Canada, Octo-
ber 22-23, 1998.

Contents: Brahms: Trio in E-flat, op.40

Gustav Uwe Jenner: Trio in E-flat (1900)

Brahms: Six Songs (arr. Hackleman)

I find this recording of the Brahms Trio an indispens-
able addition to the recorded library. Perhaps it is
Hackleman’s warmth, full-bodied timbre; perhaps it’s his
beautifully-sculpted lines; perhaps it is the quick crescendo/
decrescendos on one note. But regardless of specifics, it cap-
tures for me the Romantic mood and emotion with which it
was undoubtedly conceived. For my taste, the violin seems
to milk too much the accompanimental lines above the horn,
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but this is a minor issue. A highlight is the spirited reading
and expert technique of all three players in the second move-
ment. The agreement of the staccato style is also remarkable.
The third movement was rendered with touching beauty
without being lugubrious in manner. The lines move quite
fluidly. In the second section, the horn solo melts into the
violin line smoothly and seamlessly as remains the dialogue
between the two. The brisk rollicking tempo of the final
movement seems exactly right for this performance; how-
ever, I sense the desire of the violinist to push ahead from
the others. But this feeling subsides after the initial thematic
statement. The hemiola figure, quite often a distraction to
the listener, is most convincing at both occurrences in the
movement. The final fanfare figure with the horn ascending
to the high B-flat is well executed, but I question to extra
crescendo on the ultimate note of the phrase. I am not cer-
tain is was necessary for the total musical effect of the pas-
sage; however, it does again underscore a completely Ro-
mantic reading of the work.

Also appearing on this disc is Jenner’s trio for clarinet,
horn, and piano. This is my first exposure to the work, com-
posed by reportedly Brahms’ only composition pupil. Jux-
taposed on this disc with the mentor’s trio, the work is not
as strong emotionally. It seems more transparent harmoni-
cally than Brahms, but utilizes a similar style of contrapun-
tal writing. It seems to favor the middle register of the horn
throughout as well as several sections with clarinet and horn
at the unison. This challenging intonation structure is won-
derfully performed here by both artists. There are many fine
extended low-horn moments throughout the first movement:
something quite different than the Brahms. The second move-
ment continues the unison as well as octave coupling of the
two wind instruments. Clocking at eight minutes, the move-
ments seems to labor on past all that it has to say musically.
Again, Jenner exploits the middle range of the horn much of
the time. There are even some striking reminiscences of the
E major Romance of Saint-Saéns here and perhaps a kinship
to the opening theme of Strauss op. post. Andante. A Hun-
garian flavor permeates the third movement plus the appear-
ance of off-beat accents, certainly influenced by Jenner’s
teacher. The slower Trio section of the movement provides
lyrical contrast to the Scherzo, which is itself reminiscent of
the last movement of Brahms' trio. After an entire movement
in the major mode, it ends rather shockingly on tonic minor.
The fourth movement opens nobly with chordal structures
in the piano similar in concepts to Brahms’ two clarinet so-
natas. Again, unison and octave coupling of the winds pre-
dominates. No matter that the work may have been criti-
cized by Brahms had he lived to hear it; it is nonetheless a
marvelous addition to the repertoire.

Hackleman closes the disc with his arrangement for horn
and piano of six songs: op. 105, no. 1; op. 71, no. 5; op. 48, no.
1; op. 43, no. 2; op. 46, no. 4; op. 63, no. 8. All six of these may
be found in the collection of 70 Songs (International Music
Company); it appears that Hackleman selected the first five
songs from the high-voice edition and the sixth song from

the low-voice edition. Except for the op. 63, no. 8, the se-
lected songs feature the middle register of the horn with its
characteristic Romantic timbre. By way of contrast, the final
song utilizes more of the upper register climbing toa". These
provide an excellent opportunity for the player “to sing”
through the lines, the most difficult challenge being to con-
vince the audience of the mood without the attached text.
His interpretation has exceeded my expectation. This is a
thoroughly rewarding disc. J. D.

©

Hallgrimskirkja. Joseph Ognibene horn. With Hordur
Askelsson, organ; Dadi Kolbeinsson, oboe. Hallgrimskirkja
H002; Timing: 6732". Recorded in the Hallgrimskirkja,
Reykjavik, Iceland, 1999.
Contents: Albinoni: Concerto a Cinque, op. 9, no. 9

Telemann: Concerto in D Major

Saint-Saéns: Romance in F, op. 36

R. Strauss: Andante, op. posth.

Nielsen: Canto serioso

I must confess my ear was drawn to the 4-manual, 5275-
pipe Johannes Klais organ (Bonn, 1992) as much as I was to the
horn playing. There is a marvelous choice and variety in regis-
tration utilized throughout this recording which offsets both
the horn and oboe timbres in excellent fashion. This recording
brings together the unique medium of horn and organ in works
primarily of slower tempo, but with a few notable exceptions.
The Albinoni work is actually a transcription: the horn playing
the original second oboe part. Cast in three movements (fast-
slow-fast) the horn functions as paralleling the oboe part at a
3 or 6™ lower. Most of the melodic figures are simple triadic or
scalar ones which fit the horn quite nicely. Hearing the Telemann
with organ rather than orchestra is a much more appealing set-
ting than its piano reduction. Again, the changes in registration
make the work quite convincing to the listener. The wonderful
reverberant acoustics of the Hallgrimskirkja are brought out in
the sustained notes of many cadences. I had anticipated that
the second movement might be a bit slow to take advantage of
the acoustics, but pleasantly the tempo and the melodic line
moved along well—no doubt truly appreciated by the hornist
as the tessitura is quite high throughout. The Saint- Saéns works
very well with organ: the sustaining capabilities of the bass line
are particularly noteworthy. This is often missed with piano
for obvious reasons. To my taste, I found the first section a little
bit quick as I hear the second should move ahead. In this per-
formance, both sections are performed at about the same tempo.
Again, the wonderful reverberation in the church is especially
suitable in the unaccompanied phrase. The Strauss and Nielsen
are similar in style and demeanor, and both work well with
organ. The Strauss favors the upper register of the horn, where
the Nielsen exploits the basement notes. It is particularly ap-
preciated to have a recording of the Nielsen in any medium as
it is rarely recorded. Mr. Ognibene uses a Paxman instrument
on the Telemann and a Berg instrument on the remainder of
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the disc. Admirable performances throughout. J. D.

©

New Classics 4 Horns. The Florida Philharmonic Quartet:
Andrew Lewinter, Dwayne Dixon, Tom Hadley, Julie
McAlister, horns. Klavier K-1111; Timing: 57°01". Recorded
at the Herbert and Nicole Wertheim Performing Arts Center
Concert Hall, Florida International University, Miami, Au-
gust 25-29,1997.
Contents: Korsakov: Variations on a Russian Folksong

Brahms: Five Quartets

Schubert: Three Quartets

Alfred Reed: French Suite

Clark McAlister: Fox’s Day Out

Pierre Max Dubois: Quatuor

Jean Francaix: Notturno e Divertimento

This CD of original and transcribed works for horn quar-
tet performed by the Florida Philharmonic Quartet is a new
release by Klavier Publications. The Rimsky-Korsakov Varia-
tions was originally composed in 1875 for high voices and
has been transcribed for horn quartet by McAlister. The
theme is a short, mournful Russian folksong followed by four
variations in a contrapuntal style. The transcription is well
done, and the piece should be a pleasure for both perform-
ers and audiences. The Schubert songs, transcribed by Josef
Rydelius, were originally composed for male chorus and
work well for horn quartet. The first two, “Ruhe, schénstes
Glock der Erde,” D. 657 and “Grab und Mond,” D. 893, are
slow and reflective. The performance of these two songs is
especially lyrical and expressive. The third song, “Flucht,”
D. 825b, is faster with a spirited rhythm. The Brahms songs
are transcribed by Howard Wolf and are drawn from two
sources: the op. 41 songs for male chorus and the op. 44 songs
for female chorus. “Ich schwing mein Horn ins Jammertal,”
op. 41, no. 1, is slow and melancholy, with the poet reflect-
ing that even when all joy in the world is gone, there is so-
lace to be found in playing the horn. This song features some
prominent fourth horn passages. “Der Broutigam,” op. 44,
no. 2, is in typical hunting horn style with a fast tempo and
triplet rthythm. “Geleit,” op. 41, no. 3, is a march, and “Die
Nonne,” op. 44, no. 6, is a tender lament. “Freiwillige her!,”
op. 41, no. 2, is a patriotic, triumphal song with triplet and
dotted rhythms, a homophonic texture, loud volume, and
fairly strenuous upper register demands for the first horn.

The rest of the works on this CD were originally written
for horn. Alfred Reed is perhaps best known as a composer
for wind band, and hornists who have played his music will
readily recognize his style here. French Suite is modeled af-
ter the 18™-century form and has four movements titled
Intrada Royale, Sarabande, Minuet, and Corni di Caccia. The
stylistic aspects of these pieces are what one would expect
from their titles. More expression and phrase shaping would
be desirable in the Sarabande, but the Minuet is especially
delightful and elegant in composition and performance. The
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Corni di Caccia is as one would expect and is the only place
on the CD where mutes are used. Clark McAlister’s Fox’s
Day Out is for four horns and narrator. McAlister adapted
the text from three classic fox tales in the fables of Aesop and
La Fontaine to produce a tale of a rogue-like character remi-
niscent of Till Eulenspiegel. Fox’s escapes are narrated skill-
fully by McAlister, and the supporting quartet is complete
with leitmotifs for the various characters. This is without
doubt the most original work on the disc and is a delight. It
could be quite effective on young concerts in the Tubby, the
Tuba vein. The Dubois quartet was written in 1962 and is in
four movements. “Cérémonial” is a somber fanfare with a
rather high tessitura part for the first horn. “Danse paysanne”
has the third and fourth horn imitating a drum and bagpipe
drone. This movement was one of the few where the per-
formers seemed to open up the dynamic range with power-
ful louds and whispery softs. “Entr’Acte” has a Stravinsky-
like ostinato in the outer section with a slower, more lyrical
middle section. “Pavane” is a beautiful movement, but the
upper register demands will tax all but the strongest first
horn players. The Francaix Notturno is a lyrical, reflective
work, while Divertimento is more rhythmic and contrapun-
tal. This movement was another instance where the players
opened up the dynamic range to good effect.

Taken together, the works on this disc offer consider-
able variety, and every work is a quality work that deserves
to be in the repertoire. All of the pieces should be playable
by a good university quartet or a skilled amateur group, al-
though certain movements may offer more challenges than
others. As is usual with horn quartets, a strong first and
fourth are vital, especially on the works originally written
for that medium. Throughout this recording the Florida Phil-
harmonic horns achieve a blend and homogeneity of tone,
articulation, and balance that is the happy result of a good
orchestral horn section that has played together for many
years. The great appeal of the horn quartet medium—its
blend and homogeneity of sound—can sometimes be its
greatest weakness, however, in that after a while even works
with considerable stylistic variety can start to sound alike.
This is not so problematic with a compact disc but should be
an important consideration in horn quartet recital program-
ming. Muting and hand-stopping (particularly with tran-
scriptions), conscious attempts to vary articulation, pushing
dynamics on both the soft and loud ends of the spectrum,
and interspersing smaller or larger combinations (e.g., trios
or duos) in with the quartet are all possible ways of achiev-
ing variety in recital. The program notes by Robertson
Harding are comprehensive and informative, although the
overly breezy, clever writing style may be annoying to some
readers. Recording engineering documentation is extensive.
A seldom-seen but greatly appreciated aspect of the disc is
that publishers for each work are listed in the liner notes,
making it easier to obtain the music. Overall, this CD is a
valuable resource for repertoire ideas and an excellent ex-
ample of high-quality ensemble playing. Horn quartet afi-
cionados will definitely want to have this CD in their collec-
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tion. Johnny Pherigo, Guest Reviewer

©

Spontaneous Combustion. The Transatlantic Horn Quartet:
Michael Thompson, David Ohanion, Richard Watkins,
Charles Snead, horns. With Bruce Murray, piano, and the
University of Alabama Jazz Ensemble. Timing: 67°14". Re-
corded live at the Southeast Horn Workshop at the Univer-
sity of Alabama (Tuscaloosa), March, 10-12, 2000.

Contents: Michael Kallstrom: Starflame

Tippett: Sonata for Four Horns

Volker Kirckner: Lament for Orfeo

Hindemith: Sonata for Four Horns

Vinter: Hunter’s Moon

Dennis Leclaire: Quartet

Thomas Wolfe, arr.: Dueling Banjos

One of the most noteworthy aspects about this recording
is its unedited spontaneity. We have accustomed our ears to
the perfection now so capable with technological additions to
the art of recording. This disc, however, is a document of the
Joy of Live Music: the spirit of public performance, making
music for the moment. The Kallstrom piece with its highly-
rhythmic initial melodic fragments sets the stage for the whole
disc. It is a high-energy work with some terrific colors from
the quartet. There are a few minor discrepancies in the tuning
of cadential chords, but this not distract from excellent changes
in dynamics and an especially sparkling muted passage. This
one-movement work should be explored by any bold quar-
tet: there is something for every part to hold your interest and
to challenge any level of player.

The Tippett is a major milestone in the quartet repertoire.
Having its predecessor, the Hindemith, on the same record-
ing makes for a unique opportunity to compare them. The
sextuplet opening figure is marvelously clean in every regis-
ter. The half-step dissonances are well placed. The muted sec-
tion is very effective emotionally. Especially brilliant in this
performance of the second movement is the playful and ro-
bust style in bringing out the ascending scalar figures. The 6/
8 quarter-note/eighth-note accompanimental figures in the
low register were expertly rendered: no easy task to keep them
clear! A welcome rest from “so many notes” in the previous
movement is the opening chordal section to the third move-
ment. As the listener experiences each note of the chord build-
ing to the next in a quiet nesting, one recalls a similar compo-
sitional technique in the last movement of Hindemith’s quar-
tet. Turgid longer note values add a dimension of heightened
color. The work ends with a solid and highly contrapuntal
movement featuring challenging changes of register in each
part. The wonderful A major chord is a sunburst conclusion.
Thompson produces some excellent echo effects in the Lament
as well as gradual fading of repeated melodic fragments. The
piano adds a steady ostinato-like background against which
the horn makes changing interjections of loud and soft the-
matic material. The work is a fine addition to the intriguingly

intense type of solo piece.

One needs to hear the Hindemith quartet first to truly
appreciate the new dimensions put forward in Tippett’s piece.
For me, one of the highlights of the Hindemith work is the
fugato which in this performance the four players demon-
strated an exquisite manner of breadth of tone and intona-
tion. The second movement calls attention to their clarity of
articulation. In particular, the octave couplings demonstrated
in the opening and closing of the final movement are superb.
Hindemith’s contrapuntal style is truly evident here, and all
thelines are head very clearly in this performance. If you have
not experienced Vinter’s Hunter’s Moon, grab a hold of this
recording soon. It is a programmatic piece about a hunter, his
quirky jaunt to visit his lover, his subsequent singing of a Ro-
mance to her, and his ride back home. The hand-stopping ef-
fects here are absolutely terrific. Mr. Watkins brings out a noble
yet fun-loving mood in his performance. Audiences can fol-
low the “story” quite well. The Leclaire, another modern quar-
tet, is highly contrapuntal and perhaps a little more tuneful
than the Tippett. But it resembles the Tippett with its repeti-
tion of fragmentary melodic material interwoven with other
ostinato figures. Its primary fugue is kept rather transparent
allowing the listener more ease in keeping track of the sub-
ject. The leaps of 7*s and 9%'s are characteristic throughout the
movement. At times, the ostinato patterns reappear against
fragments of the subject. The finale provides an unusual 6/8
hunting romp for two players against a two-horn ostinato
background. This ostinato lends an uneasy ride through the
hills and valleys of the melodic material. After a middle muted
section, the dialogue and ostinato return with a wonderful
and unexpected rising chromatic scale to the end. The disc
concludes with an audience-pleasing reworking of an old fa-
vorite. The theme gets a unique new face in this arrangement
for quartet and jazz ensemble with apologies to Weber for a
momentary digression to Der Freischiitz. After this interjec-
tion, the original theme returns for a fast reprise to the finish.
This disc documents Live Performance in excellent fashion.
Contact Charles Snead at the above address for a copy. J. D.

O

Ametrican Brass Quintessence. The American Brass Quin-
tet, David Wakefield, horn. Summit Records DCD-263. Tim-
ing: 66'49". Recorded summer 1999 at the Aspen Music Fes-
tival, Aspen, CO.
Contents: William Brade: Courtly Canzons & Galliard (3)

Thomas Stoltzer: Fantasias(3)

Josquin des Pres: Chansons (5)

J. S. Bach: Contrapunctus VII

Luigi Cherubini: Four Marches

Victor Ewald: Quintet No. 2 in E-flat

Anthony Plog: Mosaics

Henri Lazarof: Invenzione Concertata

In celebration of their fortieth anniversary, the ABQ has
released a new disc of music from a variety of style periods.
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The works are arranged rather chronologically which makes
listening through the entire disc in one sitting very satisfy-
ing. Their recording opens with an infrequently heard set of
Brade pieces. In all, the two trumpets dominate. While there
are many fine moments of dynamic contrasts, sections of sty-
listically tasteful ornaments on repeats, and most convine-
ing alternation of duple and triple meter, I find the trumpet
playing a little too “in my face” most of the time. Perhaps
the miking accentuated their presence. In any event, I could
have used a better balance with the other three voices of the
ensemble. By comparison, the Stoltzer works feature many
wonderful moments for horn and trombone. I found the
chansons of Josquin particularly intriguing. The first is very
lyric and expressive; the second featured a delicacy of ar-
ticulation throughout; the third is quite challenging with its
canon at very close rhythmic proximity; the final one is most
reflective, slow and expressive. The group chose to incorpo-
rate some very appropriate ornaments and multiple articu-
lation in the most familiar chanson, E! Grillo.

Bach’s Art of Fugue works quite convincingly in the
quintet medium. The Seventh Contrapunctus is not often
played, so it was a delight to hear the group’s interpreta-
tion. The subject is heard well throughout. Probably the
greatest moments here are the quick scalar passages for horn
in the upper register performed with ease and skill by Mr.
Wakefield. The Cherubini is somewhat reminiscent of the
American Brass Band Journal works I've played: noble, cer-
emonial, homophonic texture, simple chord structures, with
lots of fanfare-like passages for good measure. It is a satis-
fying work and one which should be explored by quintets
of all levels. This second Ewald quintet is probably my fa-
vorite of the three. This performance is characterized by an
aggressive, forward performance of the exposition followed
by a welcome Romantic lyricism contrast in the second
theme area. The transition back to the main theme with its
slowly-growing crescendo was excellent. The Theme and
Variations movement is well crafted; someday, I would like
to hear it in an organ arrangement. Wakefield adroitly
sculpts his theme and its interpretation with artistry. The
Allegro vivace movement was the most convincing of all:
its sextuplets have never been rendered finer. I was very
much drawn to Mosaics on first hearing. It has some in-
credible colors that grow out of chords emanating as play-
ers ascend and descend from a unison sustained pitch. The
first movement is full of contrast. The staccato accompani-
ment against the lyric horn theme, the whole of which grows
louder, is an amazing effect. A wonderful array of dynam-
ics was exhibited throughout the ensemble. The second
movement buzzing-bees atmosphere features both soft
flights and loud stings interjecting out of nowhere. From
this mood comes another lyric horn theme over the ostinato
repetition of the bees. The half-step juxtaposition of me-
lodic fragments is superbly executed in the fourth move-
ment. The closing work on this disc has a strikingly impro-
visatory mood and approaches the quintet as a unified in-
strument, not five colors. It opens with a brief sustained
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introduction followed by a section of quicker tempo and
then another slower and more sustained section. J. D.

©

Ancient Airs for Brass and Organ. Kristin Davidson, Amy
Horn, Joseph Lovinsky, Tony Valerio, Jim Vaughn, horns.
With the Washington Symphonic Brass and Percussion, and
William Neil, organ. Summit Records CDC-250; Timing:
68'49". Recorded January 12-15 and March 12, 1999, at St.
Luke Catholic Church, McLean, VA.

Contents: Respighi Ancient Airs and Dances (7 selections)
Hildegaard von Bingen: antiphon: Karitas Habundat
Cantigas de Santa Maria: “Como poden”

J. S. Bach: selections from Christmas Oratorio: Jauchzet,

frohlocket; Nun mogt ihr stolzen Feinde schrecken;
Nun seid ihr wohl gerochen

Traditional: Greensleeves

Michael Praetorius: Suite de ballets

Traditional: Wexford Carol

Traditional: Il est nii

This disc wins my “Sleeper of the Month” award, for
certain. In this instance, it helped to have a preconceived
notion of the yesteryear “Gabrieli and Organ” recordings of
E. Power Biggs et al. in my mind, because what actually
emanated from my stereo system could not have been any
further from that scenario! All seven selections from
Respighi’s own monumental arrangements have been bril-
liantly rescored for this medium by trumpeter Phil Snedecor,
Principal with the Harrisburg (PA) Symphony and Co-Prin-
cipal with Alexandria (VA) Symphony and the National
Chamber Orchestra. His Respighi reworking is solid in ev-
ery respect: an absolutely inspired timbre contrast among
brass, organ, and percussion. The horn lines in the Siciliana
feature a beautiful singing style throughout. After interior
movements with a variety of scoring, a return to the full en-
semble for the Passamezzo, including harpsichord, is a fine
tribute to Respighi’s setting. The antiphon of Hildegaard in
aeolian mode features horn and portatif-organ accompani-
ment: so chant-like you’d almost think it had been originally
conceived for this medium in early polyphony.

As one might expect, Snedecor imitated quite closely
Bach’s original scoring of this Christmas Oratorio selection.
It features the piccolo trumpets and organ. The horns do have
a very prominent part, however, rendering ascending and
descending 16"-note scales. The organ serves a dual role here
as the missing choral body and backing up the brass section.
The more reflective aria features trumpets (instead of the two
obbligato oboes in the original) with the solo “singer” being
the trombone. Snedecor’s arrangement of Greensleeves is a
harmonic transcription as well. The trombone begins with
the initial melody with many moments with cup mutes for
both trumpets and trombones. Chords with added 6%s and
9%s are prominent. It is a very convincing arrangement all
around. The Praetorius suite again utilizes many sizes of
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trumpet, several exposed moments from trombones, straight
mutes, and many different percussion instruments. The or-
namented piccolo trumpet lines are quite effective. New har-
monies with chords of added 6"s and 9"s reappear in the
Wexford Carol arrangement. The horn section is given the
main theme initially. A full sonority is utilized, but it remains
a reflective and sustained mood throughout. Watch for fur-
ther discs of this young group of artists based in the Wash-
ington DC area. They demonstrate true artistry and musi-
cality at every turn. The balance and sonics are absolutely

great. This is a remarkable venture with music that should
be experienced by players and audiences alike. The 59-rank
Steiner-Rock organ at St. Luke certainly adds a significant
dimension to this recording. Contact Mr. Snedecor for word
about the availability of the published editions
<pstpt@aol.com> or contact Sheet Music Service of Portland

at Tel: 1-800-452-1133. |. D.

FFarrugnias Horn Stand

For this issue only $20.00
(tax and shipping included)

The Farruggias Horn Stand is,
Very light and easily portable (foldable legs)
Adjustable, (fits all size horns)

To order make check out to Carmen Farruggia and send to:
Farruggias Horn Stand
4864 Tommar Drive
Fair Oaks, CA. 95628
For info: Email Carmitsu@aol.com
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Announcing:

Sb’ren Hermansson

“...I want my students to be familiar
with the enormous repertoire we have:
to be familiar with natural horn
playing up to the contemporary
techniques, covering both the
orchestral, chamber and

solo repertoire.”

St')ren Hermansson is an internationally known performer, recording artist and
teacher, with both orchestral experience from the Gothenburg Symphony Orchestra
(Neeme Jarvi, conductor), Berlin Philharmonic (as a student studying with Gerd
Seifert at the Karajan-Academy), and as one of the leading horn soloists to com-
mission, premiere and record new music (around 25 works). Mr. Hermansson
brings his unique knowledge to the School of Music in Ann Arbor.

University of Michigan ¢ School of Music Admissions Office
1100 Baits Drive * Ann Arbor, Michigan 48109-2085

music.admissions@umich.edu ¢ 734.764.0593 « http://www.music.umich.edu
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FACULTY

Ranier Delntinis, French Horn
David Jolley, French Horn
Philip Myers, French Horn
Eric Ralske, French Horn

Mel Broiles, Trumpet

Chris Gekker, Trumpet
Vincent Penzarella, Trumpet
Robert Sullivan, Trumpet

Per Brevig, Trombone

David Finlayson, Trombone Orchestra

David Taylor, Bass Trombone Samuel Wong,

Stephen Johns, Tuba Music Divector

m David Hayes,

Chamber Music and Associate Music Director §

E b 1 3

A?S.emB IE;FM“ 9 For additional information 2
e Ensemble-in-Residence Srite or call 5

Per Brevig 1L ; g

Terry Champlin Areopagitica Emily Taxson 3 ~

Raniyer ‘an[: inis Chris Gekker, Trumpet Associate Director of Admissions -

Timothy Eddy David Jolley, French Horn | Mannes College of Music -

oy ’ David Taylor, Tromibone 150 West 85th Street

David Finlayson v :

: New York, N.Y. 10024 =
Chris Gekker §
Harris Goldsmith ; 80082 040:0r ]

S Wind/Brass Repertory 212-580-0210, x246, 247
l.eor}ard Hindell Ensemble
David Jolley F mannesadmissions@newschool.edu
Sue Ann Kahn www.mannes.edu
Chin Kim Programs of Study
David Krakauer Bachelor of Music
Joel Lester Bachelor of Science
Julius Levine Undergraduate Diploma
Judith Mendenhall Master of Music
Homer Mensch Professional Studies
Edna Michell Diploma

Daniel Phillips
Todd Phillips

T ooh Dommas Scholarships are

Jim Preiss available.

Peter Prosser Bosiiltory Fovis
Karen Ritscher are avatlable:
Charles Russo

Carl Schachter
Ann Setzer
Madeleine Shapiro
Thomas Stacy
David Taylor
Keith Underwood
Diane Walsh
Nancy Wilson
Hiroko Yajima

v New School University

MASTER CLASSES WITH DISTINGUISHED ARTISTS
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Minutes of the
2000 IHS General Meeting

resident Froydis Ree Wekre
P called the meeting to order at

10:10am, Friday, July 28, 2000,
and introduced Executive Secretary
Heidi Vogel and the members of the
Advisory Council in attendance:
Randy Gardner, Michael Hatfield,
Marilyn Bone Kloss, Peter Kurau,
Paul Meng, Hans Pizka, Esa Tapani,
Virginia Thompson, and Milan
Yancich. Ab Koster, Michel Garcin
Marrou, William Scharnberg, John
Wates, and Gail Williams were not
able to attend the symposium. The
minutes of the 1999 General Meet-
ing, as published in the November
1999 edition of The Horn Call, were approved.

Executive Secretary Heidi Vogel reported on member-
ships and finances. IHS memberships have continued to in-
crease. As of June 18, 2000, there were a total of 3,537 mem-
bers: 2676 US members and 638 members from 58 other coun-
tries, including 61 members from the Peoples Republic of
China and 34 members from Korea. There were 213 Library
memberships, and 10 “Lost Sheep” (members for whom we
do not have current mailing addresses). Included in these
totals are 17 Honorary, 25 Complimentary, 19 Associate, and
183 Club memberships. We have 291 Life members includ-
ing 10 new life memberships this year. These figures do not
include the new members whom we have welcomed at the
2000 Workshop. A compilation Financial Statement has been
prepared by a Certified Public Accountant, and will be pub-
lished in the November 2000 edition of The Horn Call.

Heather Pettit, News Editor of The Horn Call, reported
on the THS publications for Jeffrey Snedeker, Editor of The
Horn Call. She expressed appreciation for membership re-
sponse, reminding everyone that the journal should reflect
the interests of the general membership. She also encour-
aged younger society members to make submissions, and
called for contributions regarding Web Browsing and any
other new topics of interest. The submission deadline, which
is always published, is two months before the publication
date. Articles for publication should be submitted to Jeffrey
Snedeker, but news items should be submitted directly to
Heather Pettit. She maintains a mailing list for reminders
about upcoming submission deadlines, and anyone who
wishes to be included on that list should contact her. Photos
of interest from the workshop should be submitted directly
to Jeff Snedeker.

Randy Gardner, Chair of the Meir Rimon Commission-
ing Assistance Program, reported that only one award was
made this year. $1000 was awarded to Johnny Pherigo in
partial support of a work for horn and string quartet by Curtis

Virginia and Froydis

Curtis-Smith that will be premiered
at the 2001 workshop at Western
Michigan University by one of the
workshop’s featured artists with
members of the Fontana Chamber
Music Society, which was founded
by Neill Sanders. He encouraged
members to take advantage of the
commissioning program, which is
advertised in The Horn Call.

As Coordinator of the 1999 IHS
Scholarship Program, Virginia Th-
ompson reported on the 2000 THS
Scholarship awards. The 2000 Jon
Hawkins Memorial Scholarship was
withheld. The judges for this com-
petition were Kimberly Reese, Ab Koster, and John Wates.
The Symposium Participant Awards were chaired by Michael
Hatfield, and only one was awarded to Sally Wise, a student
of Nancy Cochran Block, from Kansas City, Missouri. The
2000 Dorothy Frizelle Memorial Awards were judged by Tang
Bing, Zhang Chengxin, and He Dan. Andras Szabé, a stu-
dent of Ferenc Tarjani, from Hungary won the high-horn
competition, and Megan McBride, a student of Randy
Gardner, from Oxford, Ohio, won the low-horn competition.
The taped preliminary round of the 2000 Farkas Performance
Awards was judged by Milan Yancich, and the jury for the
final round included Michael Hatfield, Keith Johnson, Paul
Meng, Virginia Thompson, and Froydis Ree Wekre. First
place was won by Andras Szab6 of Hungary. Second place
was won by Hong-Park Kim, a student of Dr. Young-Yul Kim,
from Korea. The other finalists included Mitch Hayner, a stu-
dent of Michelle Stebleton, from Tallahassee, Florida; Andres
Moran, a student of Nancy Joy, from El Paso, Texas; and
Douglas Quinzi, also a student of Nancy Joy, from Las Cruces,
New Mexico. Virginia Thompson noted that, although some
of the scholarships have a good level of participation, some-
times some of the funds allocated by the Advisory Council
go unawarded. Information on the 2001 IHS Scholarship Pro-
gram, coordinated by Michael Hatfield, will be published in
The Horn Call, and will appear on the IHS Website.

As Secretary / Treasurer, Virginia Thompson reported on
Regional Workshop Grants. Since last year’s report, the fol-
lowing regional workshops received grants in partial sup-
port of the workshop expenses: the Great Western Horn Sym-
posium hosted by Steven Gross at the University of Califor-
nia at Santa Barbara in January received $300; Columbus
(OH) Horn Day hosted by Jed Hacker in February received
$150; and the Midwest Horn Workshop hosted by Eldon
Matlick at the University of Oklahoma received $350. The
following upcoming workshops have also been awarded: the
September 17 Penn State Horn Workshop hosted by Lisa
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Bontrager at Penn State University received $150; and the
March 30-April 1, 2001 Midwest Horn Workshop hosted by
Brent Shires at the University of Central Arkansas received
$400. Applications for Regional Horn Workshop Grants are
available from IHS Secretary / Treasurer Nancy Jordan Fako.
Mary Kihslinger, Coordinator of Regional Workshops, is
available to provide assistance and information to regional
workshop hosts and prospective hosts.

President Freydis Ree Wekre reported for Karen
Robertson Smith, Coordinator of the Composition Contest,
that the First Prize in the 1999 contest was won by Night
Song for horn and piano by Andrew Boysen, Jr. Second Prize
went to Jaquelyn Sellers for Desert Suite for five horns, and A
Visit from the White Rabbit by Eric L. McIntyre received an
Honorable Mention. Both prize-winning compositions re-
ceived performances at the 2000 Beijing workshop: Virginia
Thompson performed Night Song, and Jaquelyn Sellers per-
formed Desert Suite with her colleagues from the Tucson Sym-
phony Orchestra. The competition is held every other year,
and the next cycle will begin in the fall of 2001.

President Froydis Ree Wekre reported for Charles Gavin,
Coordinator of the Manuscript Press, that negotiations for
the publication of new works continue and will be announced
in The Horn Call. She also noted that the premiere of Joseph
Schwantner’s Beyond Autumn, the first major concerto com-
missioned by the IHS, was performed by Greg Hustis with
the Dallas Symphony Orchestra on September 30, and Octo-
ber 1, 2, and 3, 1999.

She then called upon Kristin Thelander, Coordinator of
the Thesis Lending Library, to report on the collection, which
now includes 88 theses. A complete list will appear regu-
larly in The Horn Call, and also appears on the IHS website.
Although the Advisory Council allocates funds to support
the purchase of additional papers, donations are encouraged.

Vice President Peter Kurau reported that the preserva-
tion project for the audio holdings of the IHS Archive con-
tinues to make appropriate progress. An application for fi-
nancial assistance for archival restoration was submitted in
a proposal for a 1999 grant from the National Academy of
Recording Arts & Sciences. Although this proposal was de-
nied, the society was encouraged to resubmit a proposal for
the 2000/2001 grant cycle.

President Froydis Ree Wekre acknowledged the follow-
ing members’ contributions to the society: Bruce Hembd as
Webmaster, Paul Austin as Advertising Agent, Mary
Bartholomew as Area Representative Coordinator for the
USA, all Area Representatives (as listed in the front of The
Horn Call), Mary Kihslinger as Regional Workshop Coordi-
nator, Catherine Roche-Wallace as Membership Develop-
ment and Retention Coordinator, and Soichiro Ohno as Re-
gional Representative for Asia. She then announced that she
will assume the duties of a new Area Coordinator for Eu-
rope, and that Michael Hatfield will replace Virginia Thomp-
son as the IHS Scholarship Program Coordinator.

Nancy Cochran Block, International Workshop Coordi-
nator, led all present in a standing ovation for 2000 Work-
shop Host Paul Meng, reminding everyone that the host
position demands more work than any other in the society.

She then reported that the following artists have tentatively
agreed to appear at the 2001 workshop to be hosted by
Johnny Pherigo: the horn section of the Chicago Symphony
Orchestra, Karl Pituch of the Detroit Symphony, David Jolley
of New York, and jazz artist John Clark of New York. The
theme of that workshop will be chamber music. Preliminary
information will appear in the November Horn Call, a website
will become available in late August or early September, and
registration materials may be submitted as early as January.

Esa Tapani, who will host the 2002 workshop in con-
junction with the Horn Club of Finland and the Association
of Finnish Brass Players, reminded all that the workshop is
scheduled for August 4-11, 2002 in Lahti, Finland. In a good-
humored reference to the hot Beijing weather throughout
the previous week, he suggested, “Be cool. Come to Finland.”

President Fraydis Ree Wekre announced that Dr. Young-
Yul Kim of the Seoul National University in Korea, and Prof.
Li Fu of the Shenyang Conservatory of Music in China were
selected by the IHS Advisory Council to receive the 2000
Punto Awards. She then announced that IHS Honorary Mem-
bership had been awarded to Gunther Schuller of the United
States.

President Froydis Ree Wekre expressed appreciation to
the Advisory Council members completing terms of office:
Peter Kurau, John Wates, and Gail Williams. She then ac-
knowledged the incoming Advisory Council members:
Nancy Jordan Fako, Frank Lloyd, and Richard Seraphinoff,
elected by the membership; and Arkady Shilkloper, Paul
Meng (second term), and Hans Pizka (second term, filling a
two-year vacancy), elected by the Advisory Council. She also
reported on the Advisory Council’s election of new officers:
Virginia Thompson, President; Esa Tapani, Vice President;
and Nancy Jordan Fako, Secretary /Treasurer.

Vice-President Peter Kurau gave an eloquent speech
expressing thanks and gratitude to President Froydis Ree
Wekre upon the completion of her term of office. He spoke
of her inspiring performances, her sense of humanity, and
her many contributions as both a musician and president.
All present participated in a lengthy standing ovation.

President Freydis Ree Wekre then introduced New Busi-
ness, announcing that the Advisory Council had approved
an increase in membership dues. Effective January 1, 2001,
individual membership in the IHS is $35.00 US annually; li-
brary membership is $50.00 US annually; three-year mem-
bership is $90.00 US; club membership (eight or more regis-
tered simultaneously) is $30.00 US per member per year. Life-
time membership remains at $500.00 US.

President Froydis Ree Wekre asked for Business from
the Floor. Although there were a few comments and ques-
tions from members on various topics, no business was in-
troduced, and the meeting was adjourned at 10:50 am.

Respectfully submitted,
Virginia Thompson, IHS Secretary / Treasurer
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Statements of Financial Position
December 31, 1999 and 1998

1999 1998
Assets
Current Assets:
Cash $ 16,071 38,873
Investments 97,899 128,714
Accounts receivable, net of allowance for
$500 at December 31, 1996 and 1997 23,046 495
Loan receivable -0- 1,400
Total assets $ 137,016 169,482
Liabilities and Net Assets
Current Liabilities:
Accounts payable $ -0- -0-
Net Assets:
Unrestricted (931) 36,551
Temporarily restricted 137,947 132,931
Total net assets 137,016 169,482
Total liabilities and net assets $ 137,016 169,482

Statements of Activities

December 31, 1999 and 1998

1999 1998
Unrestricted Net Assets
Revenue and Support:
Advertising 35,245 36,202
Publication sales 1,064 2,142
NEWS contributions 425 540
Workshops 13,489 7,855
Interest earned 4,275 5,926
Other support 2,919 2,099
Total unrestricted revenue and support 57,417 54,764
Net assets released from restrictions 92,853 87,462
Total unrestricted revenue, support, and 150,270 142,226
reclassifications
Expenses:
Program Services:
Publications 122,233 108,051
Scholarships 4,775 3,024
Commissions 25,660 1,140
Workshops 1,874 2,900
Total program services expenses 154,522 115,115
Supporting Services:
General 33,230 28,128
Total expenses 187,752 143,243
Reclassified to temporarily restricted net assets -0- -0-
Increase (decrease) in unrestricted net assets (37,482) (1,017)
Temporarily Restricted Net Assets:
Membership dues 89,028 88,996
Scholarship contributions 8,841 12,647
Reclassified from unrestricted net assets -0- -0-
Net assets released from restrictions (92,853) (87,462)
Increase in temporarily restricted net assets 5,016 14,181
Increase in Net Assets (32,466) 13,164
Net Assets at January 1 169,482 156,318
Net Assets at December 31 $ 137,016 169,482
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International Horn Society

Statement of Functional Expenses

Year ended December 31, 1998

Supporting
Program Services Services

Publications Scholarships Commissions ~ Workshops General Total
Salaries and wages $ 12,153 $ - $ - $ - $ 11.50 $ 23,653
Printing 68,803 - - - 1,282 70,085
Postage 23,061 25 - - 2,480 25,566
Office expenses 3,874 - - - 2,340 6,214
Workshops - - - 2,900 - 2,900
Awards and Scholarships - 2,999 - - - 2,999
Commissioned works - - 1,140 - - 1,140
Travel - - - - 6,556 6,556
Area representative expense - - - - 1,518 1,518
Professional services - - - - 2,214 2,214
Miscellaneous 160 - - - 238 398
Total expenses $ 108,051 $3,024 $ 1,140 $ 2,900 $ 28,128 $143,243
International Horn Society
Statement of Functional Expenses
Year ended December 31, 1999

Supporting
Program Services Services

Publications Scholarships Commissions ~ Workshops General Total
Contract Labor $ 11,672 $ - $ - $ - % 15200 $ 26,872
Printing 92,707 - - - 1,521 94,228
Postage 16,390 - - - 2,999 19,389
Office expenses 1,317 - - - 3,456 4,773
Workshops - - - 1,874 - 1,874
Awards and Scholarships - 4,755 - - - 4,755
Commissioned works - - 25,660 - - 25,660
Travel - - - - 5,706 5,706
Area representative expense - - - - 1,476 1,476
Professional services - - - - 2,274 2,274
Thesis Lending - - - - 598 598
Miscellaneous 147 - - - - 147
Total expenses $ 122,233 $ 4,755 $ 25,660 $ 1,874 $ 33,230 $ 187,752
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International Horn Society

Statements of Cash Flows
Years ended December 31, 1999 and 1998

International Horn Society Financial Statements @

1999 1998
Cash Flows from Operating Activities:
Increase in net assets $ (32,466) 13,164
Adjustments to reconcile increase in net
assets to net cash provided by operating
activities:
Amortization of investment account -0~ (6,027)
Changes in operating assets and liabilities:
Increase in accounts receivable (22,551) (54)
Increase in loan receivable 1,400 (1,400)
Total adjustments (21,151) (7.481)
Net cash provided by operating activities (53,617) 5,683
Cash Flows from Investing Activities:
Purchase of money market mutual fund (23,037) (11,754)
Purchase of Certificate of Deposit -0- (63,000)
Redemption of US Treasury Bond 53,852 53,000
Net cash provided (used) by investing activities 30,815 (21,754)
Increase (Decrease) in Cash (22,802) (16,071)
Cash at January 1 38,873 54,944
Cash at December 31 $ 16,071 38,873

International Horn Society
Notes To Financial Statements

Note 1. Summary of Significant Accounting Policies

The financial statements of the International Horn Soci-
ety have been prepared on the accrual basis. The significant
accounting policies followed are described below to enhance
the usefulness of the financial statements to the reader.

Organization—The Society was organized in the State
of llinois as a general nonprofit corporation August 19, 1977
for the purpose of, but not limited to, promoting musical
education with particular reference to the horn. The Society
publishes a quarterly journal, The Horn Call, a quarterly news-
letter, and other information for those with a special interest
in the horn. The Society also awards scholarships and com-
missions and sponsors workshops promoting the horn. The
Society is exempt from federal income taxes under Section
501(c)(3) of the Internal Revenue Code.

The Advisory Council and management of the Society
acknowledge that, to the best of their ability, all assets re-
ceived have been used for the purpose for which they were
intended, or have been accumulated to allow management
to conduct the operations of the society as effectively and
efficiently as possible.

Changes in Presentation—In 1995, the Society adopted
Statement of Financial Accounting Standards (SFAS) No. 117,
Financial Statements of Not-for-Profit Organizations. Under SFAS
No. 117, the organization is required to report information
regarding its financial position and activities according to three
classes of net assets: unrestricted net assets, temporarily re-
stricted net assets, and permanently restricted net assets. As
permitted by this new statement, the Society has discontin-
ued its use of fund accounting and has, accordingly, reclassi-
fied its financial statements to present the three classes of net
assets required. The reclassification had no effect on the change
in net assets for the years ended December 31, 1997 and 1996.

Estimates—The preparation of financial statements in
conformity with generally accepted accounting principles
requires management to make estimates and assumptions
that affect certain reported amounts and disclosures. Accord-
ingly, actual results could differ from those estimates.

Recognition of Donor Restrictions—Support that is re-
stricted by the donor is reported as an increase in tempo-
rarily or permanently restricted net assets, depending upon
the nature of the restriction. As the restrictions expire, tem-
porarily restricted net assets are reclassified to unrestricted
net assets.

Allocation of Expenses—Direct expenses are reported in
the program to which they relate. Indirect expenses are not
allocated to programs but are reported as general expenses.

Donated Services—A number of individuals have do-
nated time to the Society; no amounts, however, have been
reflected in the financial statements for such services.
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International Horn Society

Notes to Financial Statements, continued

Note 2. Deposits and Investments

At December 31, 1999, the carrying amount of cash deposits is $16,071, all of which is covered by FDIC or SPIC insur-
ance. Deposits and investments with maturities of three months or less are considered cash. During 1998, the Society
purchased a certificate of deposit. The CD was recorded at cost amount of $63,000, earns 5.15% interest and matures May
25,2000. The Society has also purchased shares in a money market account in the amount of $34,899, whihc was earning

4.9% interest at December 31, 1999.

Note 3. Temporarily Restricted Net Assets

Changes in the temporarily restricted net asset account for the year ended December 31, 1999 follow:

Membership

Dues

Balance at December 31, 1998 $30,719
Temporarily Restricted Support Received:

Membership dues 82,453

Frizelle Scholarship -

Farkas Scholarship -

Mansur Scholarship -

Hawkins Scholarship -

Tuckwell Scholarship -

General Scholarships -

Interest Allocation -

Net Merchandise Sales Revenue -

Released from Restrictions (83,113)

Balance at December 31, 1999 $ 30,059

Scholarships

$ 53,380

65
190

1500
43
2,885
2,667
1,491
(4,755)

$ 57,466

Life
Memberships

$ 48,832

6,575

(4,985;

$ 50,422

Total

$ 132,931

89,028
65
190

1500
43
2,885
2,667
1,491

(92,853)

$ 137,947

Temporarily restricted net assets at December 31, 1999 are summarized as follows:

Membership dues received for the year ended December 31

2000 20,346
2001 9,658
2002 55
$ 30,059
Life Memberships:

Received from August 19, 1977 (date of incorporation) to December 31, 1999

Accumulated amortization

Scholarships

Frizelle
Farkas
Mansur
Hawkins
Tuckwell
General

$ 14,874
5,935
5,736
1,259

10,588
_ 19074
$ 57,466

$ 89,401
(38,979)

$ 50,422

Membership dues are recorded as revenue in the year to which they apply. Life memberships are recorded as temporarily

restricted net assets when they are received and are amortized over 20 years using the straight-line method.

4
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*hilharmonic

“\We have devoted our lives to the art of orchestral
performance, and are looking for serious horn
students who share the same commitment. Our
goal is to thoroughly prepare students for achieving
the career of their dreams.”

—JEROME ASHBY

Associate Principal Horn
New York Philharmonic

ERIK RALSKE

Third Horn
New York Philharmonic

0 I Hem of the New York Philharmonic, Jerome Ashby, and the Third Horn of the
8w York Philharmenic, Erik Ralske. Learn audition skills through mock auditions, master classes,
nals and coachings W|th some of Amerlca 3 orchestral leaders. Plus, receive



UNIVERSITY OF MARYLAND SCHOOL OF MUSIC f _
_ i
proudly announces the Fall 2000 opening of EEEJ

The Clarice Smith Performing ﬁﬂ’
Arts Center at Maryland

www.claricesmithcenter.umd.edu

This $116 million state-of-the-art
center includes six major
performance spaces and a new
Performing Arts Library.

GRADUATE AND
UNDERGRADUATE
DEGREE PROGRAMS
in Music Education,

Performance, Chamber Music Ui

For information contact: WE WELCOME NEW <D
FACULTY MEMBER

OFFICE OF ADMISSIONS

. B s GREGORY MILLER, OF 6#
CHOOL OF MU THE EMPIRE BRASS.

2116 Clarice Smith -ﬂ

Performing Arts Center ®
University of Maryland C ,

College Park, MD 20742

Phone (301) 405-1313

email: music-admissions@umail.umd.edu UNIVERSITY OF ( " '
www.umd.edu/music MAR! I AND
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2001 IHS Scholarship Programs

Michael Hatfield, Scholarship Program Coordinator

Please feel free to copy and post these guidelines

designed to encourage and support students of vary
ing levels, abilities, and experience to attend and par-
ticipate in the annual IHS Workshop. Each of the scholar-
ships has different requirements, described in the paragraphs
below, and interested students are encouraged to submit ap-
plications for whichever scholarships seem most appropri-
ate for them.
All scholarship winners will be expected to attend the 2001
[HS workshop, June 4-9, at Western Michigan University in
Kalamazoo, MI, and will be honored at the workshop ban-
quet. Previous IHS scholarship award winners are ineligible
to participate in the same scholarship competition again.

I : very year the IHS sponsors four scholarship programs

The Jon Hawkins Memorial Scholarship

Jon Hawkins was a Life Member of the IHS, just starting
his career as a professional musician when he met his death
in a traffic accident. His parents, Neil and Runa Hawkins,
established this scholarship as a memorial to their son. A
biography of Jon Hawkins appears on page 108 in the Octo-
ber 1992 issue of The Horn Call.

Jon Hawkins, 1965-1971

The purpose of this scholarship is to encourage the at-
tendance of deserving, highly motivated horn students at
the annual IHS workshops, where they can be intensely ex-
posed to state-of-the-art levels of performance, pedagogy,
equipment, and resources. Hornists who have not yet reached
their twenty-fourth birthday by June 4, 2001, may apply for
up to $1,500 (US) to be used for the registration fee, room,

board, and travel costs to the 2001 THS Workshop. One or
two of these scholarships are available each year. The
winner(s) will be selected on the basis of (1) performance
ability, (2) a demonstrated need for financial aid in order to
attend the upcoming workshop, and (3) personal motiva-
tion. In addition to the cash prize (awarded as a reimburse-
ment at the workshop), the scholarship winner(s) will re-
ceive instruction from at least one workshop artist in the form
of a private lesson and/or master class, give a solo perfor-
mance at the international workshop, and receive an
autographed copy of Werner Pelinka’s Concerto for Jon. The
International Horn Society reserves the right to cancel the
competition or withhold one or more awards if, in the opin-
ion of the judges, conditions warrant such action.

Each applicant will be asked to prepare three short es-
says and supply three copies of a tape recording including
at least two contrasting works that represent a range of the
applicant’s performing abilities. The English language must
be used for all written information accompanying the appli-
cation. The judges for this year’s competition are Kimberly
A. Reese (chair), John Wates, and Ab Koster. Students who
have studied with any of the judges listed above in the last
five years are not eligible for this scholarship. Application
forms may be obtained by writing:

Kimberly A. Reese

Dept. of Fine and Performing Arts
Elizabethtown College

One Alpha Drive

Elizabethtown, PA 17022-2298 USA

Completed applications must be received by the chair
of the Hawkins Scholarship Committee no later than March
19, 2001. Hawkins winners are ineligible to participate in the
Farkas competition.

Symposium Participant Awards

The International Horn Society is pleased to offer five
Symposium Participant Awards of $200 (US) each, to assist
deserving students with financial limitations in attending
the THS Symposium (Workshop). A recorded performance
is not required from applicants for this award. This year, the
prize money will be used to help winners attend the work-
shop at Western Michigan University in Kalamazoo, MI, June
4-9, 2001, and each winner will also receive a private lesson
from a member of the IHS Advisory Council at the work-
shop. Conditions for the awards are as follows:

1. To qualify, an applicant must:
a. Be a student of the horn who is no more than twenty
years of age as of June 4, 2001.
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b. Write a short essay (at least one page long) describing
the importance of the horn in his or her life. The En-
glish language must be used for all written informa-
tion accompanying the application.

c. Show a financial need by including with the above
mentioned page, letters from parent/guardian and
teacher attesting to the applicant’s interest in the horn
and to his or her financial situation. NB: Parent/ Guard-
ian letter must include permission to attend the Sym-
posium if the applicant is under the age of majority.

d. Include his/her name, address, and telephone num-
ber with the application.

2. Winners will be chosen on the basis of their applications
and indication of financial need.

3. Application letters with supporting material must be re-
ceived no later than April 30, 2001.

4. Winners will be notified by mail no later than May 15.
The $200 (US) awards will be sent directly to the workshop
host and be credited to the winners to partially cover reg-
istration and/ or room and board fees. If an award cannot
be utilized by a winner, notice must be sent immediately
to the application address.

5. The THS reserves the right to cancel or withhold one or
more of the awards if conditions so warrant.

6. Applications should be mailed to:

Michael Hatfield

IHS Participant Awards

School of Music

Indiana University

Bloomington, IN 47405-2200 USA

Please allow ample time for international mail delivery.

The IHS Orchestral Audition Competition/
Dorothy Frizelle Memorial Awards

Dorothy Frizelle was a member of the International Horn
Society whose biography appears on page 124 of the April
1989 issue of The Horn Call. These awards have been estab-
lished in Dorothy Frizelle’s memory and to support the study
of orchestral horn playing at the IHS workshops. Two awards
of $200 (US) each will be granted at the 2001 Workshop, one
for the winner of the high-horn audition and one for the
winner of the low-horn audition. Participants may compete
in both high- and low-horn auditions. The 2001 workshop
will take place at Western Michigan University in Kalamazoo,
M], June 4-9, 2001. Registration for the orchestral competi-
tion will be at the workshop.

Eligibility

1. Contestants must be under twenty-five years of age at
the time of the competition and must not be under a full-
time contract with a professional orchestra.

2. All contestants must be registered participants of the
IHS Workshop. Current registration will be checked at the
workshop.

Repertory
High horn (first horn parts unless noted):

Beethoven Symphony No. 6, mvt. III

Beethoven Symphony No. 7, mvt. |

Brahms Symphony No. 3, mvt. III

Ravel Pavane pour une infante défunte

Strauss, R. Till Eulenspiegel, 1st & 3rd horn calls

Strauss, R. Ein Heldenleben, opening

Tchaikovsky Symphony No. 5, mvt. I

Wagner Siegfried’s Rhine Journey, short call
Low horn (second horn parts unless noted):

Beethoven Symphony No. 3, trio

Beethoven Symphony No. 9, mvt. III, 4th horn

Mozart Symphony No. 40, trio

Shostakovitch Symphony No. 5, mvt. [, reh. 17

Strauss, R. Don Quixote, Variations 7 & 8

Wagner Prelude to Act 3 of Lohengrin

Wagner Prelude to Das Rheingold, opening, 8th horn

Adjudication

The competition will be judged by a panel of individu-
als recognized as leaders in the field of teaching and perfor-
mance on the horn. The names of the judges will not be an-
nounced until the end of the competition. Judging will be
based solely on the live performances. The THS reserves the
right to cancel or withhold one or more of the awards if con-
ditions so warrant.

The Farkas Performance Awards

Finalists for the 2001 Farkas Performance Awards will
receive the opportunity to perform on a recital at the Thirty-
Third Annual Horn Workshop, to be held June 4-9, 2001, at
Western Michigan University in Kalamazoo, MI. Up to five
winners of the preliminary competition (selected by a taped
audition) will receive a refund of their 2001 workshop regis-
tration fee and $150 (US) to help defray the cost of room and
board while at the workshop. The final competition will be
a live performance held at the 2001 workshop, from which
two cash prize winners will be selected. The first-place win-
ner will receive a prize of $300 (US), the second-place win-
ner a prize of $200 (US).

Eligibility

This competition is open to anyone who has not reached
the age of twenty-five by June 4, 2001. Proof of age will be
required of all finalists.

Preliminary Audition
All applicants must submit a recorded performance of
not more than thirty minutes on one side of a tape cassette

(cassettes will not be returned). Application requirements

are as follows:

1. The cassette must be unedited and of high quality, with
the appropriate Dolby noise reduction (if any) indicated
on the cassette.

2. All of the recorded works must include piano accompa-
niment.

3. The cassette should include the following music in the
order listed:

A. Mozart Concerto No. 3, K. 447, first movement
only (including cadenza).

106  The Hom Call / November 2000



B. Any one of the following solos:

Bozza En Forét

Hindemith Sonata (1939) any two movements

Schumann Adagio and Allegro

Franz Strauss Theme and Variations, op. 13

Richard Strauss Horn Concerto No. 1, op. 11

(either 1st & 2nd mvts OR 2nd & 3rd mvts)

. All application materials are to be mailed to the follow-
ing address:

Milan Yancich
153 Highland Parkway
Rochester, NY 14620-2544

. All applications for the 2001 Farkas Performance Awards
must be received by Milan Yancich no later than April
30, 2001. The finalists will be informed of their selection
for the workshop recital no later than May 15, 2001. Any
applications received after the listed deadline or not ful-
filling the repertoire requirements will be disqualified
from the competition.

. The English language must be used for all written infor-
mation accompanying the application.

. Include the following information with the cassette record-
ing: (a) applicant’s name, (b) address, (c) telephone num-
ber, (d) FAX number, if available, (e) email address, if avail-
able, (f) birth date, and (g) a list of all compositions per-
formed on the cassette in order of their presentation.

2001 IHS Scholarship Programs @

Final Competition

Up to five applicants with the most satisfying taped per-
formances will be chosen to perform at the 2001 Horn Work-
shop. The finalists will pay their own expenses to attend the
workshop. (The refund of the registration fee and the $150
(US) expense allowance will be given to each finalist during
the workshop.) Music to be performed on the scholarship
recital is to be chosen from the repertory listed in items 3A
and 3B above. In all cases, all movements of each composi-
tion must be prepared in case there is time for the complete
works to be performed during the final competition. A half-
hour rehearsal with a staff accompanist will be scheduled
after the workshop begins for each finalist who does not bring
his or her own accompanist.

A panel of judges composed of guest artists or Advisory
Council members will select the first- and second-place cash-
prize winners. The two cash-prize winners will be announced
during the banquet of the 2001 workshop. All prize money
will be presented to the winners during the week of the 2001
horn workshop.

The International Horn Society reserves the right to can-
cel the final competition or withhold one or more awards if,
in the opinion of the judges, conditions warrant such action.

€

RICHARD M. SERAPHINOFF

Historical Instrument Maker

Classical Orchestra Horn and Cor Solo in French and German styles
(A=430 or 440)

After Antoine Halari (Paris, ca. 1810)

with optional two-piston detachable valve sections (Périnet design) for the Orchestra Horn

After Leopold Uhlmann (Vienna, ca. 1830)

Baroque Orchestra Horn after J. W. Haas (A=415)
(Niirnberg, early 18th century)

With terminal crook & couplers

Mouthpieces
Classical Sheet Metal Mouthpiece in Brass or Sterling Silver

For more information, prices, and delivery time, please call, write, or fax:
2256 Birdie Galyan Road, Bloomington IN 47401 USA
Phone/Fax: 812-333-3114
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McCoy’s Horn Library

Opver 100 Exciting Works listed for Horn Solos,

Horn Ensembles, Horn in Chamber Music, Alphorn, and More!

NEW OWNER, NEW ADDRESS

Browse our online catalog
at www.mccoyshornlibrary.com

Descriptions of all our music make ordering easy.
Check out IN THE SPOTLIGHT for a closer look

at a selected work from our catalog.

Call or Write for your FREE Catalog

McCoy’s Horn Library

P.O. Box 907 Houston, MN 55943-0907 USA
Phone 507-896-4441 Fax 507-896-4442

Rauch Horns
Daniel Rauch, Horn Maker

Rauch Double Horns - hand-cragfted horns in
the tradition of Carl Geyer and C.F. Schmidt

Rauch Horns

Prof. Kohts vei 77

N-1368 Stabekk, Norway

TIf. (47) 67121199, Fax: (47) 67121599
e-mail: norhorn@online.no

McCoy’s Horns

3204 W. 44th Street

Minneapolis, MN 55410, USA

Ph. (612) 927-6021, Fax: (612) 929-6236
e-mail: mcalphorn@juno.com

Sole agent for North America
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he TransAtlantic Horn Quartet debuted at the
Royal Academy of Music in London in 1998
and has since developed a reputation as one of
the premier ensembles in this genre worldwide.

Featuring
All major works from the traditional horn
quartel repertoire and newly-commissioned

works composed for the ensemble.

Performances can include standards from
trio, duet, and solo horn literature.

Concerls, masterclasses, and full residencies
are available.

SKIP SNEAD, RICHARD WATKINS, DAVID OHANIAN, MICHAEL THOMPSON . . .
Contact the TransAtlantic Horn Quartet for
_ . more information on tour dates, availability,
For more information and scheduling.

TransAtlantic Horn Quartet

205-348-4542

ssnead@gallalee.as.ua.edu

WOODWIND

DO NT MISS A CUE!

BUY YOUR NEXT HORN AT THE WOODWIND AND BRASSWIND

4004 TECHNOLOGY DRIVE
SOUTH BEND, INDIANA 46628

21942513500 ] 800 348 5003
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Treat yourself to an
Original

which has an especially noble sound
which entices you to play magically,
with optimal intonation and response,

can be tuned a half step higher or lower,

Engelbert Schmid GmbH
Kohistatistr. 8
D-87757 Kirchheim-Tiefenried

E-Mail: Engelbert-Schmid-Horns@t-online.de
Website: www.french-horn.com/schmid

unique patented valves, permitting smoother curves of the tubing, with quicKer action,
better slurs, and a practically unlimited service lifetime,

and, and, and ... all that, and it looks fantastic!

Englebert Schmid, with 14 years of experience as a horn player in the best
German orchestras, is a master craftsman you can trust completely!

Phone: ++49-(0)8266-1579 - Fax: ++49-(0)8266-1874

Contact Osmun Brass for trying and purchasing, but please go on
contacting Engelbert Schmid directly for any advice and information.
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CLASSIFIED ADS:

ALPHORNS: Traditional appearance with high-
tech design and improved performance. For info
call 607-569-2495 or e-mail littletonplus2@juno.com.

&/ the ONLY TRUE dubricant
/o1 PISTON ane/ ROTOR wadses

Less Drops e Lasts Longer e Feels Better

Available at Music Stores
MAMCO e P.O. Box 1417 e Decatur GA 30030 e Tel/Fax 404-373-1050
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Overliooked “Horn” Literature

by William Melton

It is a sad truth that despite the existence of some very good books on the technique and history of our instrument, the
hornist’s textual library is a limited one. Yet, the word “horn” has alternate meanings in biological, geographical, computer-
technical, and other fields. If we overlook the niggling point that these books have absolutely nothing to do with our craft,
we can luxuriate in a ready-made library of intriguing titles. I'll make a stab at listing some of these great-but hitherto
unknown “horn” books, an exercise that will prove more interesting if we leave out those hoary titles that tend to repeat
themselves (Hunting Horn, Hound and Horn, Cape Horn, Horn of Plenty, The Horn Book, Young Man with a Horn, Horn of
Africa, Golden Horn, Little Big Horn, Oberon’s and Roland’s Horns, Horn formulas and clauses, Blowing One’s Own Horn...).

For example, the problem of contention within horn sections is no doubt the subject of War in the Horn by Martin Gilkes
(London, 1999) and Growler’s Horn by Mark Delaney (Atlanta, 2000). Its resolution may be suggested in Beyond Conflict in the
Horn by Martin R. Doornbos (Trenton, NJ, 1992). Philosophically-inclined hornists might appreciate The Horn of Life by
Gertrude Atherton (New York, 1942), or Horn Logic, Search and Satisfiability by Martin C. Golumbic (Basel, 1990). The roman-
tics among us might dip into The Horn of My Love by Okot P’Bitek (London, 1974), and Thomas’ The Romance of Horn (many
editions; try Oxford, 1964). Lives of great performers past might be recalled in Honey in the Horn by Harold L. Davis (New
York, 1935), The Velvet Horn by Andrew Lytle (New York, 1957), and—Iless lovingly—in Denis Johnston’s The Brazen Horn
(Dublin, 1976).

Horn historians will rush to purchase Hey for Horn Fair (Anon. London, 1674), which must obviously be an enthusiastic
account of a precursor of IHS conventions. King Horn by Joseph Hall (Oxford, 1901) appears to be an uncanny prediction of
the rise of a certain American horn manufacturer later in the century. Horn of Darkness (Carol Cunningham. New York, 1997),
Dark Horn Blowing (Dahlov Ipcar. New York, 1978), and Black Horn (A.]. Quinnell. London, 1994), probably investigate the
Conn 8D mystique. The Rev. Henry Berry must have discussed the descant horn with amazing foresight in Improved short-
horns, and their pretensions stated (London, 1830), while Dennis Anderson’s The Hollow Horn (Munich, 1981) apparently deals
with the more celebrated cases of internet sales fraud. '

Impediments to practice must obviously be addressed in No Horn at Midnight by Geoffrey Trease (London, 1995), and the
bucolic joys of playing outdoors extolled in The Horn and the Beanstalk by Anthony Burton (Toronto, 1972). The freelance life
is apparently portrayed in This Horn for Hire by Pee Wee Erwin and Warren W. Vache (Metuchen, NJ, 1987), and views from
the section are evidently aired in Follow the Leader in the Horn (William E. Ratliff. Washington DC, 1986), and Bericht vom 4.
Horn... (Strasbourg, 1791). The appallingly little-investigated mystery of what happens to tones between mouthpiece and
bell could be revealed in Music in the Horn by Zenebe Bekele (Stockholm, 1987).

Apparently, technical difficulties are not neglected in our parallel horn-universe library. These run from problems of
beginners (A Green Horn Blowing by David F. Birchman. New York, 1997), to overblowing (Windjammers of the Horn by Alfred
G. Course. London, 1969), or nerves (People on the Edge in the Horn by Gaim Kibreab. Lawrenceville, NJ, 1996), and those of us
cursed with thin legs and dented instruments (Diinnbeinig mit krummem Horn by Burchard Sielmann (Meckenheim, 1986).
Arms for the Horn by Jeffrey A. Lefebvre (Pittsburgh, 1991) seems to imply that only those possessed of arms of a certain
length should be considered as likely horn students. The more positive approach of Rounding the Horn by Jon Stallworthy
(Manchester, 1998) suggests a friendlier, holistic approach to learning the instrument.

Lastly, for the aesthetes among us, El Corno emplumado (Anon. Mexico, 1962) must obviously give tasteful decorative
tips, and it seems no hornist’s kitchen should be without Edika’s Horn flambiert (Nuremburg, 1990).

instrument and music-making. Those seeking similar “creative outlets” should forward suggestions or submissions to the Editor. Suggestion:

Ed. Note: “Out the Bell” is intended for IHS members to share stories, pictures, cartoons, poetry, etc., that explore the lighter side of our @
keep it to a page—there’s only so much we want to come out of the bell, and what does come out is the last thing we remember...
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UMCOR:) Horn Mutes for the
/=)~ Discerning Professional
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TrumCor mutes are carefully hand-crafted with wood and a specially

formulated resonant fiber material. They create a muted tone that is vibrant,

warm and responsive. These mutesare durable,and the wide selection of sizes

ensures a proper fit and excellent intonation. TrumCor mutes produce a
beautiful sound, and at the same time preserve the unique timbre of the horn in all
registersand atall dynamics.

\

.
Tri-Stop

Stealth #5

Stealth Simply the best practice mute available, the Stealth is a must for hotel rooms and late night
#4 & #5 Practicing. Pitchandarticulationare excellent. The Stealth comes in two sizes, the #5 and the
slightlysmaller #4.

Stealth
#4

#45 While having a shape and feel similar to a "Rittich" style mute, the #45 retains the warm
sound associated with a TrumCor mute.

#44 With a relatively open muted sound, the #44 is capable of tremendous dynamic contrasts. It
is exceptionally responsive in all registers.

#24 Designed and shaped for large bore horns, especially the Conn 8-D, the #24 is in essence an
elongated #5.

) A remarkably versatile stopping mute that plays well in tune with a great sound, the Tri-
Tri-Stop Stop comes with three interchangeable bell flares, each uniquely sized to accommodate
repertoire, register and volume needs.

Patterned after the famous"DePolis" mute, the #5 sounds especially good in the upperregister.
#4&#5 The #4, made fornarrow bore horns, isaslightlysmallerversion of the #5.

The TrumCor Tri-Stop horn mute is priced at $100. All other horn mutes are priced at $90.
Shipping & handling - $6 within the continental US.

Owners Richard Giangiulio and Greg Hustis invite you to call or write for more information
on their full line of trumpet, horn, trombone, euphonium and tuba mutes.
Visit our web site and on-line store at www. trumcor.com

TrumCor ® 3456 Mockingbird Lane © Dallas, TX 75205
telephone: 214/521-0634 © fax: 214/521-1174 ¢ e-mail: trumcor@aol.com




Symphony 105 CONNistellation 8D Symphony 1D
Symphony 10D CONNGstellation 9D 1 CONNSstellation 818

WRAPS: CONNSstellation® (Kruspe) or Symphony (Geyer)
MATERIALS: Rose Brass, Yellow Brass, Nickel Silver RANGE: F/Ba Standard and Ba/F Descant
THROATS: Standard, Medium, Large BELLS: Screw-on or Fixed

POWER « BEAUTY « CONTROL + PROJECTION

Whatever your concept of sound, there is a C.G. Conn" double horn that provides what you desire.
Your C.G. Conn dealer welcomes the opportunity for you to visit and compare.
C.G. Conn —The only complete choice’in double horns.

Superior Craftsmanship, Tradition and Technology

United Musical Instruments U.S.AL, Inc. » POL Box 727 = Elkhart, IN 46515
! Telephone: (219) 295-0079 « FAX: (219) 295-8613 » www.unitedmusical.com « enila unitedmusical.com

MOVING FORWARD,
AT THE SPEED OF SOUND

Made in U.S.A.




